i

GENDER AND DEATH

Women on Greek Funerary Monuments During the Peloponnesian War

-«

KATHRYN WHITE
BACHELOR OF ARTS (HONOURS, 1°T CLASS), MASTER OF PHILOSOPHY FROM THE SCHOOL OF
HISTORY, PHILOSOPHY, RELIGION AND CLASSICS AT THE UNIVERSITY OF QUEENSLAND.
Submitted in fulfillment of the requirements for the degree of Doctor of Philosophy in the
Department of Ancient History, Macquarie University on the 28th of February 2019.



Contents
Statement Of OFiGINAlIY . ..coccviiei i et e e s s e e s st e e e e seataee s searaeeesanee vi
F Yo A [ T O TPV UTTOUSTRTOPRPPRON vii
F Yol Lo VY] 1= Feq 0 1= ) 4RSS viii
ADDIEVIATIONS ...ttt sttt b e sttt et e bt e s bt sae e sane s b e b e e reennes iX
[y Ao B =0 PR Xvi
List Of Graphs and TAbIES ...ceieviieiiiiee ettt e e s s e e s s sabe e e s ssnbeeeeesnbeeeesnnreeas Xix
LG =T o] o T3P Xix
TADIES et b e bt s h e st s b e e bt e bt e be e e b et e ae e et e et e e beenheenheenaneeas Xix
INEFOAUCTION ettt bt s bt st ettt et e s bt e s bt e sab e st e e bt e be e beeaseesmeeeaeeenreenreens 21
Terms and TranSlitEratioNs ........ocveeiie ittt e e e e sbe e e saee e s beesbeeesabeesans 24
A History of the Scholarship on Women in Antiquity ......ccooecieeiiiiiieiices e 24
Chronological and GeographiCal SCOPE ......uviiieuiiie e e e e et e e s e e e e e aaeee s 29
Selection and Dating Of GraVeSTONES .......ccccviiiieiiieeeectee et e e e s tee e e e ire e e e e eabee e s eeabeeeeesareeeeennsens 30
Typology and ReSearch QUESTIONS ..........ueiiiiiiie et et eete e et e e e e bre e e e ebe e e e e eabeeeeenanes 30
(01 =1 [0 DT I 1Yo U USRI 31
A Te] o 11 TP PP T PR PPPPPPPPPPN 32
Chapter One: The History of the Scholarship on Women on Gravestones in Antiquity...........ccec........ 33
Scholarship on Women in FUnerary INSCHPLiONS .......cccuviieiiiiiee ettt e e e e 33
Scholarship on Women on Funerary RElEfs......ccuueviiiiiiiicee et 43
Scholarship on Women in Funerary Inscriptions and Reliefs .........cccovcviiiiiiiieiccee e 61
(6fe] g ol V11 o o F PP PR PR VRUSOPPT 62
Chapter Two: Mortuary Practices in Classical AtheNns ..........coocuiiii i 65
Solonian FUNErary LeISIatioN .........oeicuiiii ittt e et e et e e e e abae e e e abe e e e e abee e e ennes 65
The Plague Of AtNENS .....eeeii e e e et ee e e s eabe e e e e sabee e e ssabeeeeenasees 70
The Funeral in Classical ATNENS .........coiiiiiiiee ettt s s e 73
TRE PLOLRGSIS ...ttt ettt sttt e s bt e s he e sat e st e e bt e bt e s bt e eaeesaeeeteeteen 73
B0 (T o Lo o R 79
TaN T g gl o T= o g I D T Tol =Y Y=Y OSSR 80
B0 (SN =T (o L1 o T Lo IR PP 81
FUPEN@E RITUAIS ..ttt ettt st st st b e s b s s e smeeeneeneens 81
Financial Considerations of COMMEMOIration ........c.ccoiiiiiiiiiiiieinie et 84
oW o o I O1=T o (] N 2 X SRR 84
o =T o U] Y = 7 PP 88
The Problem with Women’s SPeNAING........coouiiiiiiiiiei ettt e e e e 89
(6fe] ool [V o o F PSP S PP PRSP 90

Chapter Three: Women in Funerary INSCriptions...........uuviiiiiiiie ettt e ecirrer e e e e e e e sanrnae s 93



NAME FOIMUIAS ...ttt ettt ettt e e st e e s ab e e s bt e e bt e e sabe e e saseesaseeeneeesabeeesnneesns 93
PErsonal NGmME ONIY....oco ittt e et e e et e e s et e e e e e abeeeeenstaeeeeabeeeeennseeeeennsens 95
NAME 4 PatrONYMIC. cciiiiiiiiiiiii e 97
Name + Patronymic + DeMOTIC ..ccceviiiiiiiiiiie e, 97
NGME + DM OTIC B NNIC ceeiitieeeeeeeeee ettt et e ettt et e e e e e ee e ee et eeeseaasereeeeesesasaseseeeeesesesannenenens 98
Name + Patronymic + MatronymicC.......ccoooeeiiiiiii i, 98
NO NAMIE L. et st e e s e e s a e s s 98
The UNCertain INSCriPLIONS ..eoiiuiiii ettt ettt et e e e tre e e e s e e e e et e e e e eabaee s eenbeeeeennseeeeennsens 99
L YN0 AR 1T Y o PRSP 100

WOrds tO DESCrIDE WOMEN .....ci ittt ettt st e sab e st e e saee e s b e e sat e e sateesneeesareeeanes 100
Nouns to Describe WomeN's ROIES .......coiuiiiiiiiiiieiiieeiee ettt ettt ettt 100
Adjectives + Nouns to Describe WOMEN..........viii ittt e e e 103
Multiple Describing Words on Single GravesStONeS.........cueeeeecieeeeciiee et e e e e e 104

o =Ry (o] a3 o A G =] SRS 105

Identification of the Deceased and Dedicator/s in Funerary TeXS ......cccceevvereeeireenieesieesieesneeneenns 107

= 110

TS e e s e s s e s 110

The Application of the Study by Vestergaard et al. for c. 430-400 B.C.......ccccvvveeeiiieeeciiieee e 114

CONCIUSION ..ttt ettt ettt e s e s bt e e sab e sabee s beeesabeeebbeesabeesabeeesabeesabeeesteesabeeeneeas 115

Chapter Four: Women on Funerary REHETS ......uuiiiiiiiii et 119

U o] o T oYl A T d T YR 120

L0 g T=T01 = AT o FA OO P PR PPRPO 123

POSES it 125

G2 U =L PP 131
DBXIOSIS ...cccuvvviniiiiiiiiitiiittt ettt 132
Y Lo e 1Y X KU PRSPt 136
Y 01T 1 4] o =PRSS 138
IVIOUTNING . ttieette e ettt e e e e ettt e e e s e s sttt e e e s e e s s aabeaaaeeessesssssbesaeeeessenssasstsaaeeesssnsssssenaaeeesssnnsnns 138
(00T 0] 7= 00T o] =1 4 o] o PSR 139
PO NI N e e e e e e e e e e e e eaee s 140
2T T 011 = USRS 140
PO NG e 140
B e 10Tl o1 1oV SRS 141
10 T=4 <41 o I S T U U U PP PP PP PP PP PP PPPPPPPPPP 141
RVAY Lo T T =304V o Yo ST 141
[ o] Lo 1 oV URPRS 142

(DT To I o T3 Y 1SR 144

Items Found in Funerary Reliefs With WOMEN............coiviiiiiiiiiiic e 149



T} =T o) £ OO PPTOPRPRTOPRROPRI 149
ANMAIS ettt h ettt b e b e b et sa et et e e bt e b e e sae e eabesabe e b e e beennees 151
BOXES ettt e s a e s e s 154
IVIIFTOTS ottt ba e s s et e s s eba e e s s ebe e e s s ara e e s s saras 155
KQIGERON ..ottt ettt ettt e b e e st e s be e e sab e e sbee e sabeesabeeeaneeesabeeenreas 156

O F Lol =Y T L =T o TP PRSP 156
= 158
SEATUS. ettt e e s 161
Identification of the Deceased in Funerary Reliefs........cccviiiiiiiiiiiiiiiiiiec e 163
CONCIUSION ..ttt ettt ettt e s bt e sab e st e e s bt e e s abee s bt e e saseesabeeesabeesabeesneeesabeeeneens 165
Chapter Five: Women in Funerary Inscriptions and on Funerary Reliefs .........ccccceiviviiiiiiciieeiiciiieenens 172
Correlation between Funerary Texts and Funerary Reliefs .......cccceeccieeecciei e 172
Individuals Listed in Funerary Texts and Individuals Portrayed in Funerary Reliefs.................... 172

Individuals Listed with Epitaphs in Funerary Texts and Individuals Portrayed in Funerary Reliefs

...................................................................................................................................................... 179

L= L 182
SEATUS ettt et e et esnae e s 183
Identifying the DECEASEM ....cii it e e et e e s eabae e e esbreeeeanbreeeennsseeen 185
Excursus: The Memorial to Myrrhine, the First Priestess of Athena Nike.........ccccccevvveeeeeeeencnnnnenn. 197
(60e] 3 Tol [V o T F OO PRSPV U OV PTU PP 202
(6fe] 0ol [V o T o F OO OO T VP STUPPRRPPRRPR 205
(071 =1 0T UL AN o] o LA VA=Y o o SRR 213
GeNEral ADDIEVIAtIONS ....c.eiiiieieeiee et st s s s e e 213
Code for the Depiction of Women 0N GravestONES........ccccuuieeiiiuieeeeiiieeeciiteeesiiree e ssveee e e sveeesesaves 213
Catalogue of Women on Greek Funerary MONUMENTS .......cccoccuiiieeeiiiieieciieeeeciteeeeeciteeeeecireeeeeareeeeeans 215
O N ¢ £ | I (A 0131 1 TP 215

2. [.]arete (CAT 1 1.050) ..ccovieuieiiiieeeieeitete sttt ettt ettt st ettt sttt e b sbe et besaeenbesbeeanenees 216

3. TheoPhile (CAT I 1.083) .c..iiieiirieetetieiteiesteete sttt sttt ettt et bt et st e ebte b sbe et e bt saeenbesbeeanenees 217

4. Selino, Niko and Mynnake (CAT 11 2.590) .......ccoiiiiiieieieee et e e e e e vee e e e 218

5. Aristeas, Timariste, Aristonymos and Aristomakhos (CAT lll 3.075).....ccccccccieeeeciieeeecirieeeeee 220

6. Phainippe, Smikythion and KIeo (CAT IV 6.590)......ccccuiriiiiiiieeciieee et e eeeteee et e e e e e 221

7. AristomMaKhe (CAT 1 1.180) .uuveieeireeeeieiieee ettt eetae e et e e eeaaeeesesabeeeeeabeeeeeeabeeesenabeeeesensees 222

8. ANTNEMIS (CAT 1 14B)....ueiiiiieieieeeste sttt ettt ettt st b e she et s be et e sb e s bt e besbeeaeenbesaeeneene 223

9. NIKESO (CAT I LLL87) ettt ettt sttt ettt st b e she et s bt et e nb e s bt et e sbe e st e nbesaeeneene 225
10. PRIOSTrate (CAT 1 1.670) ..ueeeieeiee ettt ettt et e e e tae e e e et e e e e e bte e e e eabaeeeeenbeeeeeeanees 226
11. EUtaMi@ (CAT 1 1.892) ...ttt ettt e et e e e et ae e e e et e e e e eabte e e e eabeeeeeenbeeeeennnens 227
12. Megisto and EratoX[€]N0S (CAT | 1.695) ....ccccueieiieeeiieeiieeeieeeetteeeteeestreesreeeraeeeaaeesbeeeeane s 228

13. Philoxenos and Philom[e]ne (CAT 11 2.121) u.ccuiieeeeiiiireiiie et eeeeireeee e e eeeiareeeeeee e 229



14. NIKOSE[rate] (CAT 11 2.153) .ttt ettt e et e e et e e e e e tre e e e e teee e e eaaeaeeeanes 230
15. Deceased CoUPIe(?) (CAT 1 2.154) ...ttt et ete e e e etre e e e ebae e s e eate e e e 231
16. KalliSTrate (CAT 1 2.175) ettt sttt et et st s bbb b e 232
17. Myrtia and Kephisia (CAT 11 2.182) ....ueei ittt ettt e e etre e e e svae e e e erte e e e 233
18. Nikobole and Phyrkias (CAT 11 2.183) ....cccueeeceeecieeeiee e e eeeeetee e e stee e ste et e e sneeesnaeennne s 234
19. Patroklea and Demonikos (CAT 11 2.188).....cccueeiueeeiiieeiieeeieeecireesteeesere e ete e tee e saae e sreeenene s 235
20. [MINESIKrite (CAT 1 2.193) ittt ettt st s s e neesnees 236
21. [SIteSIKIIEA] (CAT 1 2.195) ittt sttt et et st st e b e re e e 237
22. Philinos and Hagnostrate (CAT 11 2.640)........cueeiueeeiiereiieeeieeecteesteeesereesteeeteeesneeessaeennees 238
23, [NIKIIPPE (CAT I 2.650) ..o eeeeee e eeeeeeeeeesee e eeeee e ses e e se s s s e s s ss e s seeeseeeeeeneans 239
24, NIKOSSTrate (CAT 1 2.670).....ccccuieeeiie e ectte e ettt e et e e e rtae e ete e e etae e s ate e sbae e sabeeensaeessteesaseeensreas 240
25. Eunomos and Khairelea (CAT 11 2.690) .......cceieuieeeieiiee ettt eevte e e e evee e e e vee e e e 241
26. [He]rmodoros, Mika and Kallistratos (CAT 11 3.190) .....ccueeeeeeciieeeecieee et 242
27. Kleophante, Philippe and Philonaute (CAT 1 3.191) .......coociiicieecieeeee e 243
28. Demostrate and Kallistr[ate] (CAT IV 4.120) .....ccceeeireeeiieeeieeeereecteeecireeeteeeveeesaeesvneeeene s 245
29. Khaireas, Eukoline and Onesimos (CAT IV 4.671) .....ooooeuiieeicciieee ettt 246
30. Phano and Kallippis (CAT IV 4.680) ......ccccuueeeiiiiieeeeiiee e eeitee e eettee e eette e e estae e e sbaee s e enteaeeeanes 247
31. MYFTRINE (CAT IV 5.150) ...uiiiiieiiee e ceeee ettt et e e etee e e e tae e e e ebte e e e sabte e e e eabaee e eeaseeeeennnens 248
32. Kallistarete, ...ito, Kallias, Demainete and Eubios (CAT IV 6.181) ....c.c.coeevereeecveeeecrree e, 249
33. Mnesagora and Nikokhares (CAT | 1.610)......c.cccccueeeirereiieeeiee e eccreeeetreesreeereeeseeesveeeeaneas 250
34. BIOTE (CEG I 97) ettt st sttt ettt e be e sae e st st e e be e b e beesneas 252
35. AMPNArete (CAT 1 1.660)....ccccureieeeiiiieeecieee e ectee e et e e ee e e e e etree e e e abeeesenaseeeeesabaeesennseneeennsens 254
36. MYFThINg (CAT IV 5.150) ....cuiiuieieniieieeienieeite st et siestee e st esee st it besase st e sae et sbeeaeenbesaeeneene 256
37. Dieitrephes and DEMOPNON (CEG I 94) ....uuueeuiieceeeiee ettt e ae e e s vee e s 258
38, Artemisia (CAT I 1.246)....cccuiiieieiieieienteee sttt sttt b e bt be s e st b nees 259
39. [MIYNNO (CAT I 1.176) ettt ettt eette e e et ae e e e et e e e e eabte e e e eabaeeeeenreeeeennnens 260
40. HEEESO (CAT 11 2.150) .ttt ettt ettt e et e e e e tte e e et ae e e e ebteeeeeabtaeeeenbeeeeeenseeeeennsens 262
41. MELOPA (/G 112901 1) ...uirieeieeieieiirieeete ettt sttt b et bbbt b et be e b stens 263
42. Aristokrateia and(?) Theoph[ilos] (CEG 11 486).......c.ueeueeeireeeiieeeieeecieeecree e eereeeetaeesree s 264
43. HEFSEIS (CAT 1 356) ...ueiiiiuieieriteiesieeitete ettt ettt sht ettt at e bt it et s bt et e st e eat et e sbeeaeenbesaeeneenne 265
44, Khairestrate and Lysandros (CAT 1 1.575) ..occ ettt ettt et 267
45, THhraitta (/G 112 11688).....ccueueieieeirieeiesiesiestesiesieseeeeseesessessessessessessesssseesessessessessessensenseseesens 268
46. [ == 1Strate (CAT I 2.177) oottt sttt sttt b ettt et 269
271 o] [ oY = =T o] o 1V 2R P PP SR 271
ANCIENT SOUICES. ...t e st e e e e e s s rer e e s sare e e e s sameneessameneessameneesnane 271
1V oTe 1= o g TN o T PP PTOTSR PP 272
Appendix A: Greek Gravestones with Women in Relief ..o 304

Appendix B: TYPOIOZY TabIE......ci e et re e e e bee e e abae e e e abeee e e arees 309






Statement of Originality

This work has not previously been submitted for a degree or diploma in any university. To the
best of my knowledge and belief, the thesis contains no material previously published or written

by another person except where due reference is made in the thesis itself.

Candidate Signature: Date: 28/02/19



Vii
Abstract

Thucydides claims that normal burial practices were in disarray in c. 430 and c. 427 B.C. due
to the plague. However, this does not appear to be the case regarding the erection of
gravestones. This raises a question about the validity of aspects of Thucydides’ account and
the impact of the plague on Athenian society. Furthermore, rather than decreasing, the
commemoration of women appears to have flourished in 430-427 B.C. This raises a question
about the place women occupied in Athens during the Peloponnesian War and its immediate
aftermath. This thesis documents the surviving funerary inscriptions and their accompanying
monuments set up for deceased women and by living women for deceased relatives during this
period, in order to comment on the place of women in Athenian society between c. 430-400
B.C. based on how they were depicted on gravestones. This approach also allows for an
assessment of the impact left by the plague in c. 430 and c. 427 in regard to gravestones

commemorating women.

Chapter One reviews the more authoritative studies on women and gravestones in order to
determine how the current study fits in with the previous scholarship. Chapter Two provides
an overview of classical Athenian mortuary practices, in particular the impact left by Solonian
funerary legislation and the plagues of c. 430 and c. 427 B.C., women’s roles in funeral rites,
and the financial considerations of erecting gravestones. Chapter Three focuses on analysing
grave inscriptions so as to determine how women are named and described in the texts. Chapter
Four concentrates on analysing funerary reliefs in order to determine how deceased and living
women are portrayed in the image. Chapter Five looks at the correlation between the
inscriptions and the reliefs on gravestones to determine whether there is a relationship between

text and image.
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Introduction”®

In 430 B.C. Athens was overrun by a plague, the character of which, according to Thucydides,
was Kpeiooov AOYOU ... Té T GALO YOAETOTEPMOG T) Katd TNV dvOpmreioy OGV TPoGEmInTEY
EKAOT® Kol &v Tde EdMAmaoe paiioto GAAO TL OV T TdV Euvipogwv Tt (beyond description ...
in each case too hard for human nature to bear and in this specific way it showed that it was
different from any others).! The suffering of the Athenians was compounded owing to 1
Euykopdn &k TAV AypdV £€¢ TO AOTL ... OIKI®V YApP 0VY VIAPYOLo®V, GAL" &v KaAOPaig
TVIYNPOIc dpa ETovg dtattopuévev 6 POOpog £yiyvero ovdevi koo (the crowding of the people
out of the fields into the city...since no houses were available, they were living in huts that were
stifling at that time of year; death happened in no sort of order).?2 Thucydides then states that

the burial customs of the time were not being followed,

GAA0 Kol vekpol &m dAAAolg Aamobvnokovieg E£KEWTO Kol €v Toig 0001g
EKoAVOoDVTO Kol Tepl TaG KpNvag amdoag Nuidvijteg tod Bdotog Embupiq. té te
iepd &v oic doxknvnvto vekpdv mhéa v, odTod Evamodvnokoviov: drepPralopévon
YOp 10D Kakod ol avOpwmot, ovk Exovieg OTL YEvmvTal, £ OAYpiay ETPATOVTO Kol
iep®dv kai 6ciov Opoing. vopor te mavieg Evvetapbydnoay oig &xpdvio mpdTEPOV
mePl TAG TAPAC, E0amToV 08 O¢ EK0oTOG E0HVOTO. Kol TOALOL £G AVOIGYVLVTOVS ONKOg
£€Tpamovto omdvel T®V €mnOgi®V d1d TO cLyvoLg oM Tpotebvivar ceicy: €mi
TLPAG YOp GALOTPiaG POACAVTEG TOVG VIIGOVTOG Ol LEV EMOEVTEG TOV EQVTAV VEKPOV

VoTimToV, ol 8¢ Katopévou dAlov EmPBalovTeg dvobsv dv pépotev amfjcay.’

* Note for the reader:

Figures in bold type refer to the individual monuments 1-46.

Letters are transcribed from the funerary monuments as they are inscribed. Thus, if a monument has n and ®
instead of € and o, they will be transcribed as such and vice versa.

! Thuc. 2.50.1. For commentary see Hornblower 1991: 323.

2 Thuc. 2.52.1-2. For commentary see Hornblower 1991: 325.

3 Thuc. 2.52.2-4. For commentary see Hornblower 1991: 325-326.
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(Bodies of dying men lay one upon another and half dead people wallowed in the
streets near all the fountains longing for water. The temples in which they squatted
were full of the corpses of those who died in them; for the people were pressed by
the calamity, not knowing what was coming, they became contemptuous of sacred
and profane things. The customs which they had formerly observed regarding
burials were all thrown into confusion, and they buried their dead each one as he
could. And many turned to shameless modes of burial because so many of their
families had already they lacked the necessary funeral materials; for they came to
other people’s pyres and some, anticipating those who had raised them, would put
on their own dead and start the fire, while others would throw the body they were

carrying upon one which was already burning and leave).

The plague continued its violent attack on the Athenians for two years. However, after a period
of respite, it re-emerged in the winter of 427 B.C. and mopépeve 8¢ 10 pev Hotepov 00K ELacooV
gviantod ... dote AOnvaiovg ye pr sivon 811 pdAlov TovToL £miecs Kai kbKkmoe TV SHvapLy
(the latter lasted it lasted not less than a year...so that nothing was more distressing or ruinous

to the power of the Athenians).*

The commemoration of women, both in text and image, flourished during this period which
challenges Thucydides’ claim that Athenian burial customs were in disarray as a result of the
plague. The commemoration of women also raises a question about the public place women
occupied in Athens during the Peloponnesian War period. | aim to answer both questions by
using figured gravestones as an alternative type of primary evidence.® | document the surviving
sepulchral inscriptions and their accompanying monuments which were set up for deceased

women and by living women for deceased relatives between c. 430 and c. 400 B.C. in Athens.

4 Thuc. 3.87.1-2. For commentary see Hornblower 1991: 494,
5> See Gould 1980: 38-59; Ridgway 197: 399-409; and Walcot 1984: 37-47 for the different and often mutually
exclusive types of evidence that have been used to study women in antiquity.
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In doing so, | can comment on the place of women in Athenian society during the Peloponnesian
War based on how they were depicted on tombstones and determine the validity of Thucydides’

account of the impact left by the plague.

| follow Palagia in adopting a narrow chronological scope, namely the Peloponnesian War.
However, | go beyond the thirty-year war by continuing down to c. 400 B.C. This is not the
only way my approach is different from that found Palagia and other previous scholarship. By
analysing the extant gravestones from the fifth century, 1 am able to determine how women
were represented in text and relief, both in isolation from each other and together. This then
allows me to comment on the recognition of women during the Peloponnesian War and its
immediate aftermath (404-400 B.C.), and to test whether Thucydides’ account of the plagues
and subsequent lawlessness in regard to burial practices is valid. In doing so, | am also able to
compare women’s representation on fifth century gravestones to women’s representation on
fourth century gravestones so as to determine whether fourth century gravestones can be used

as blanket evidence for the fifth century.

My research demonstrates that fourth-century evidence cannot be used as blanket evidence for
the representation of women during the fifth century. This is particularly so in regard to
women’s identification in funerary texts which challenges previous scholarship based on
fourth-century evidence. It also shows that normal Athenian funeral practices did not fall into
disarry in the aftermath of the plagues. These findings, however, do not challenge the consensus
view of women, rather they confirm them and provide a more nuanced view of women’s place

in Athens during the Peloponnesian War and its immediate aftermath.
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Terms and Transliterations

| use a mixture of synonymous terms to refer to the textual and non-textual features of each
monument under discussion. For the texts: funerary inscriptions, sepulchral inscriptions and
grave inscriptions. For the non-textual: grave monuments, funerary monuments, sepulchral

monuments, gravestones and tombstones.

| follow the style adopted by the British School at Athens in their publications for the spelling
of Greek words and names.® | use the conventional English spelling (i.e. Athens, Corinth) for
place names. Regarding words and names which have been naturalised into English, | use the
Roman alphabet (i.e. polis). In the remaining cases of names or nouns which have a Latinised

version, | will transliterate using their Greek form.

A History of the Scholarship on Women in Antiquity

Early twentieth-century scholarly opinion on women in antiquity is divided between ignoring
women’s presence,’ and a broadly accepted view that women occupied a low place in Athenian
society confined to the home where they dutifully tended to domestic chores and child-rearing.®
This view was challenged in 1925 by Gomme who argued that there was a great variety of
evidence, such as tombstones, vase paintings and imaginative literature, being ignored by
scholars and that the evidence used to establish the common view was misapplied.® In arguing
this, his goal was to show that the view was unjustified, that the relevant evidence was ignored

and that other evidence was misunderstood and misapplied.!® This line of thinking was taken

6 See http://www.bsa.ac.uk/doc_store/Administration/BSA%20Guidelines%20rev%2016062016.pdf.

" “‘Women’ and ‘wives’ are not even cited in the indexes of earlier texts such as Bury and Meigg’s (1877) A History
of Greece and Hammond’s (1959) A History of Greece to 322 B.C. See Chrystal 2017: 13.

8 |.e. Becker 1874: 463-464; Grote 1879: 100; Gardner and Jevons 1895: 340; Jones 1906: 87-88; Langdon-Davies
1927: 153, 158; Mahaffy 1874: 136-137; Savage 1907: 25, 27-28.

® Gomme 1925: 8.

10 Gomme 1925: 2.
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up by Hadas in 1936 and further reinforced by both Kitto in 1951 and Seltman in 1955.1

However, the traditional view of women persisted.?

It was during the women’s movement of the late 1960s and early 1970s that the arguments
presented by Gomme, Hadas, Kitto and Seltman were renewed. In 1971 D. Richter wrote that
the while the surviving literature “certainly suggests that Athenian husbands wished their
women were more docile and subservient, even secluded, it is apparent that in real life the
Athenian wife was as free and independent as in any period of Greek history.”*®* He concluded
that further study was required before definite conclusions could be reached concerning the
lives of Athenian women.* This new challenge was taken up by the editors of the American
journal Arethusa 6 who, in 1973, published a special edition on women in antiquity from a
feminist perspective. This publication, according to Pomeroy, “inaugurated the serious study
of women in antiquity in our time.”*® The volume contains articles on early Greek history,
Greek sexual morality, Platonic philosophy, Roman literature, Etruscan women, an article
reviewing abortion in antiquity, and a bibliography of women in antiquity.'® Several articles
explicitly aimed “to discover the place of women in the ancient world with the larger history of
women and to create a rigorous scholarship around these ideas.”*” This aim is very clear in

Arthur’s opening question:

Can we seek to discover in classical antiquity an understanding of our present
historical moment and a perspective on our own values, and yet remain both free

from ideological compulsion and unburdened by the tyranny of raw data? The

11 See Hadas 1936: 91-100, Kitto 1957: 219-236 (this is a revised edition of his 1951 publication) and Seltman
1955: 119-124; 1956: particularly chapter 9: The New Woman.

2 1.e. Burns 1962: 192; Ehrenberg 1951: 192-107; Lacey 1968: 168; Page 1955: 141; Robinson 1948; 128-131;
Zimmern 1931: 334. See Richter 1971: 2-3 for more examples.

13 Richter 1971: 8.

4 Richter 1971: 8.

5 Pomeroy 1991: 263. See also Foxhall 2013: 6-7.

16 Arethusa 6.1 Index. See also Foxhall 2013: 7.

17 Foxhall 2013: 7.
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impulse given to the study of women’s position throughout history by the recent

women’s liberation movement, invites us to do just that.8

Shortly after the publication of the special edition of Arethusa, Pomeroy published her:
Goddesses, Whores, Wives, and Slaves: Women in Classical Antiquity (1975). Adopting a
feminist perspective, Pomeroy aimed to construct a social history of women in antiquity.'® In
her work, Pomeroy surveyed the public and private lives of both and upper- and lower-class
women, courtesans, concubines, prostitutes and royal women, and examined their role and
status in the societies in which they lived. In doing so, she deals with subjects such as sexuality
and the body, children, education, marriage, legislation, dress, religion, work and women’s

portrayal in literature.

Since the publication of Pomeroy’s ground-breaking work in 1975, many excellent
monographs, anthologies and sourcebooks on the general treatment of women have followed.
These include Cantarella’s Pandora’s Daughters: The Role and Status of Women in Greek and
Roman Antiquity (1987), Just’s Women in Athenian Law and Life (1989), Fantham, Foley,
Kampen, Pomeroy and Shapiro’s Women in the Classical World: Image and Text (1994),
Reeder’s (ed.) Pandora: Women in Classical Greece (1995), Blundell’s Women in Ancient
Greece (1995) and Women in Classical Athens (1998), Brulé’s Women of Ancient Greece
(2003), Rotroff and Lamberton’s Women in the Athenian Agora (2005), Vivante’s Daughter of
Gaia: Women in the Ancient Mediterranean World (2008), Neils’ Women in the Ancient World
(2011), MacLachlan’s Women in Ancient Greece: A Sourcebook (2012), Tulloch’s (ed.) A
Cultural History of Women in Antiquity (2013), Laurin’s The Life of Women in Ancient Athens

(2013), Budin and Turfa’s (eds.) Women in Antiquity: Real Women Across the Ancient World

18 Arthur 1973: 7. See also Foxhall 2013: 7.
19 Foxhall 2013: 7; Pomeroy 1995: xv.
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(2016), Lefkowitz and Fant’s Women'’s Life in Greece and Rome: A Sourcebook in Translation
(2016),%° and Chrystal’s Women in Ancient Greece: Seclusion, Exclusion, or Illusion? (2017).
Several exceptional articles on the general treatment of women have also been published. These
include Gould’s ‘Law, Custom and Myth: Aspects of the Social Position of Women in Classical
Athens’ (JHS 100, 1980), Cohen’s ‘Seclusion, Separation, and the Status of Women in Classical
Athens’ (G&R 36.1, 1989), O’Neal’s ‘The Status of Women in Ancient Athens’ (ISSR 68.3,

1993), Pritchard’s ‘The Position of Attic Women in Democratic Athens’ (G&R 61.2, 2014).%t

These publications suggest that the Athenian woman’s reality was much more complex than
the previous view suggests. An Attic woman’s duty in life was to marry and give birth to
legitimate children, thus perpetuating the family line and providing future soldiers and mothers
to the city.?? It was normal for women to have no place in the political or secular spheres of
Athenian society.”® Her place was in the home where she was responsible for the day-to-day
running of the household.?* This included food preparation and storage, cooking, cleaning,
wool-working, financial management, child-rearing, and supervising the work of the slaves or,
in the absence of slaves, performing such duties herself.>> However, despite being tasked with
the management of the oikos, women are still thought to have been treated as minors in

perpetuity and subordinate to men.? In fact, women are considered to have been a part of the

20 This work was originally published in 1977, however, all references to this work in this thesis use the updated
2016 edition.

21 This is an updated version of his 2004 article ‘A Woman’s Place in Classical Athens: An Overview’, published
in Ancient History 34.2.

22 Blundell 1995: 100, 106, 122, 124; Blundell 1998: 41; Brulé 2003: 63, 69, 160-161; Chrystal 2017: 78; Cohen
2016: 716; Cohen 2016: 716; Fantham, Foley, Kampen, Pomeroy and Shapiro 1994: 73; Just 1989: 40; Keuls
1993: 100; Laurin 2013: 120; Margariti 2017: ii, xxx; Margariti 2018: 92; Mustakallio 2013: 25; Oakley 2009:
207-208; Pomeroy 1995: 62; Pritchard 2014: 180.

2 |.e. Ar. Lys. 507-515, 519-520. See also Blundell 1995: 128; Burton 2003: 24; Cantarella 1987: 51; Chrystal
2017: 93; Just 1989: 13, 25, 39; Keuls 1993: 124-125; Laurin 2013: 158; Pomeroy 1995: 58; Pritchard 2014: 177,
178; Strémberg 2003: 28.

24 Blundell 1995: 140-145; Blundell 1998: 60-61; Brulé 2003: 165-172; Burton 2003: 23; Cantarella 1987: 56;
Chrystal 2017: 79, 81; Fantham, et al. 1994: 102; Just 1989: 116-117; Laurin 2013: 156, 158, 161-163; Milnor
2013: 110-111; Neils 2011: 92; Pomeroy 1995: 71-73; Pritchard 2014: 178, 182; Vivante 2008: 57.

25 Ar. Lys. 495-496; Xen. Oec. 7.32-37, 41. See also n. 27.

26 Cantarella 1987: 51; Foxhall 2013: 94; Just 1989: 26; Laurin 2013: 33; Pritchard 2014: 178; Vivante 2008: 59.
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household, rather than an independent individual, and were controlled by their kurioi or male

guardians.?’

The seclusion debate began in 1923 when Wright argued that Attic wives were kept in an
oriental-style seclusion and treated very badly by their husbands.?® This view was attacked by
Gomme in 1925, as previously mentioned, but his view was ultimately rejected by scholars.?®
This was because extant Athenian literature agreed that women should ideally be segregated
from unrelated men.*® This ideal required women to remain inside their homes and to avoid
being seen by those walking past the house.3! If outside, women were to avoid standing near
unrelated men as it was considered to be shameful.®?> Men also had to live up to this ideal. They
were not to enter another man’s home if he was not in, and they were supposed to be too

ashamed to speak to unrelated women in public.®

In spite of this ideal, however, women were not kept prisoner in their homes.3* They visited
other women to borrow commodities, to go to the market, to assist with childbirth and celebrate
its subsequent arrival.®*> Women could also leave the home for funerals of family members and

religious festivals, such as the Thesmophoria.*® The ideal of seclusion was far from a reality

27 Blundell 1995: 114; Chrystal 2017: 70; Foxhall 2013: 94; Just 1989: 26; Laurin 2013: 32; Pritchard 2014: 178;
Vivante 2008: 59.

28 Wright 1923: 16, 59, 111. See also Pomeroy 1995: 58 -59 and Pritchard 2014: 183-187 for an overview of the
seclusion debate.

29 Gomme 1925: 2, 8.

30 I.e. Ar. Thesm. 789-799. See also Blundell 1995: 134-148; Chrystal 2017: 83; Pritchard 2014: 185.

31 |.e. Eur. Tro. 648-652; Lycurg. 1.40. See also Blundell 1998: 73; Fantham et al. 1994: 79; Pritchard 2014: 185.
32 | e. Eur. El. 343-344. See also Pritchard 2014: 185

33 |.e. Dem. 47.35-38; Eur. 1A. 821-834; Lys. 1.23, 3.6-7. See also Blundell 1995: 135-136; Blundell 1998: 73;
Laurin 2013: 165; Pritchard 2014: 185

34 Blundell 1995: 137, 243; Glazebrook and Mellor 2013: 38; Just 1989: 106-111, 124; Pomeroy 1995: 79-80;
Pritchard 2014: 186.

% |.e. Ar. Eccl. 348-349, 526-534; Lys. 700-702; Thesm. 407-408, 795-796; Lys. 1.14. See also Blundell 1995:
137; Blundell 1998: 73; Burton 2003: 24; Chrystal 2017: 86; Houby-Nielsen 1996: 235; Just 1989: 106-111;
Pomeroy 1995: 80; Pritchard 2014: 186.

% ].e. Lys. 1.8, 1.20. See also Blundell 1995: 137; Blundell 1998: 73; Burton 2003: 24; Cantarella 1987: 46;
Chrsytal 2017: 86; Fantham et al. 1994: 79; Glazebrook and Mellor 2013: 38; Houby-Nielsen 1996: 235; Just
1989: 110-111; Pomeroy 1995: 80; Pritchard 2014: 186; Stromberg 2003: 28. For scholarship on women and
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for women belonging to poorer families who often lacked sufficient, or any, slaves and therefore
relied on the labour of children and wives.3” This meant that some poor women journeyed
outside to fetch water and assist with the farming, while others took paid work such as grape-
picking, wet nursing, washing women, garland and food sellers.3® While not able to conform
to the ideal of seclusion, poor Athenians did endorse it.° Moreover, as Llewellyn-Jones has
shown, women of all social classes wore a veil covering their heads and faces which was
considered to be an extension of the home.*® Thus, as long as women had a proper sense of
shame in regard to interacting with unrelated men, veiling allowed them to respect the ideal of

seclusion while journeying outside the home in classical Athens.*

Chronological and Geographical Scope

| adopt a narrow geographical scope. According to Thucydides, the plague only had an effect
on Athenian burial customs, therefore | focus only on Athenian gravestones. The chronological
scope is also narrow, with my catalogue spanning from c. 430 to c. 400 B.C. This timeframe
is adopted for two reasons. One, there are virtually no extant gravestones before c. 430 B.C. as
there was a cessation on the production of tombstones from about 480 to 430 B.C.*2. Two, it
allows me to examine how women were portrayed on gravestones during the Peloponnesian
War and thereby determine the impact left by the plague outbreaks of c. 430 and c. 427 B.C.
My timeframe exceeds that of the Peloponnesian War and, by continuing down to c. 400 B.C.,

allows me to not just comment on the representation of women on gravestones during the war,

religion see Connelly 2007; Dillon 2016: 683-702; Dillon 2002; Neils 2011: 169-177; Parker 2005: 270-289;
Tulloch 2013: 64-66.

37 1.e. Arist. Pol. 1323a5-7. See also Blundell 1995: 136; Blundell 1998: 73; Chrystal 2017: 86; Harris 2014: 200-
201; Laurin 2013: 158, 183; Pritchard 2014: 186.

38 l.e. Ar. Lys. 327-331; Ran. 840; Vesp. 497, 1390-1391; Thesm. 387, 443-458; Dem. 57.31, 34, 35, 45; Eur. El.
102-103; Men. Dys. 329-334. See also Blundell 1995: 136-137, 145; Blundell 1998: 73; Chrystal 2017: 86, 93-
96; Cohen 2016: 716-722; Fantham et al. 1994: 106-109; Glazebrook and Mellor 2013: 38; Houby-Nielsen 1996:
235; Laurin 2013: 183; Pomeroy 1995: 73; Pritchard 2014: 186.

%9 |.e. Dem. 57.31. See also Pritchard 2014: 186.

40 _lewellyn-Jones 2003: 194-195. See also Milnor 2013: 109; Pritchard 2014: 187.

41 Blundell 1998: 36; Burton 2003: 24; Glazebrook and Mellor 2013: 38-39; Pritchard 2014: 187.

42 Clairmont CAT Introduction: 2; Clairmont GE: 11, 41-43; Foxhall 2013: 64; Humphreys 1983: 89, 153; Leader
1997: 684 and n. 6 for bibliography; Morris 1992: 38-44; Oakley 2009: 217; Oakley 2008: 339; Oakley 2004: 216,
219; Oakley 2003: 180-181; Osborne 1997: 14; Shapiro 1991: 646; Stears 1995: 113; Stears 2000a: 207; Stears
2000b: 29, 41, 43.
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but also in the immediate post war period. This is by no means the first time such a narrow
chronological scope has been adopted. In 2009 Palagia gathers together a team of historians
and art historians to examine the effect the Peloponnesian War had on Athenian art and the
historical and artistic contexts in which it was produced. Her work is the first to focus on the

new types of art introduced in Athens “as a result of the thirty-year war.”*

Selection and Dating of Gravestones

The gravestones included in this study are sourced from Clairmont’s CAT as well as several
modern catalogues of gravestones including Conze (1893-1922), McClees (1920), Clairmont
(1970), Bradeen’s Agora XVII, Hansen’s CEG and Kosmopoulou (2001). | selected the
tombstones for my catalogue on the basis that at least one female is positively identified in the
text. Female identification is made in one of three ways: 1) by being named as the deceased,;
2) by being named as the dedicator; or 3) by her relationship to the deceased or dedicator. In
translating the sepulchral texts, | follow the editio princeps unless someone has established a
generally accepted improvement. Other interpretations can be found in the apparatus criticus.
Gravestones with just an image, no text or text which does not identify any females are not
included in my catalogue; however, a list of these gravestones can be found in Appendix A
(336-340). In dating the funerary texts, | follow the generally accepted dates outlined in

Clairmont’s CAT and Hansen’s CEG.*

Typology and Research Questions

This thesis constructs a typology of funerary monuments (see Appendix B) which highlights
whether women, either as deceased or dedicators, were named, their profession, if any, the

nouns and/or adjectives used to describe the female/s in the text, the date of each gravestone,

43 Palagia 2009: i.
4 For a detailed analysis on the dating of funerary texts see Bodel 2001: 49-52, Papazarkadas 2012: 68 and
Woodhead 1967: 54-56, 60-62.
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and the completeness of both the text and the relief, if any. This typology allows me to focus

on the following questions:

1.

What do funerary inscriptions reveal about how women are named and described during
c. 430-400 B.C.?

What can be deduced from funerary reliefs about how women were represented during
c. 430-400 B.C.?

Do the representations of women in the sepulchral texts and the images in relief indicate
that there is a relationship between texts and images?

What do the gravestones reveal about the place women occupied in Athens during the

Peloponnesian War?

Catalogue Layout

For the catalogue, each entry has been assigned a number and given a title which consists of

the name, if known, of the deceased, followed by a CAT, CEG or IG reference in brackets. A

code for the depiction of women on gravestones appears under the title. The description of

individual gravestones is organised as follows:

1)

2)
3)

4)

5)
6)

7)

The Gravestone — provides the gravestone type, marble type, date, find spot and current
location, if known.

The Inscription — gives dialect and the direction of the text.

Physical Details — gives the metric dimensions of the gravestone.

Scholarship on the Text — provides a list of publications which mention the gravestone
under consideration.

Greek Text.

My translation.

Apparatus criticus.
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Finally, an image of the monument and/or text is included where available. In using this layout,

I have adopted the layout developed by Conze, as amended by Clairmont.

Synopsis

In this thesis, | aim to add to the picture of women in Athens during the Peloponnesian War
based on how they were represented in death and to determine whether Thucydides’ account of
confusion in regard to burial practices in Athens following the plague is valid. My thesis
develops as follows. Chapter One reviews the literature on Attic women and gravestones.
Chapter Two provides an overview of mortuary practices, looking specifically at the impact of
the Solonian funerary legislation and the plagues of c. 430 and c. 427 B.C., funeral rites, and
the cost of tombstones. Chapter Three focuses on analysing funerary texts, looking specifically
at the names in text, the nouns and/or adjectives used to describe women and, words or phrases
that denote emotion felt by the dedicator/s. | end this chapter by commenting on what grave
inscriptions can tell scholars about the deceased and living women of fifth century Athens.
Chapter Four focuses on analysing the grave reliefs. This chapter looks at whether the deceased
is accompanied by other figures and what poses, gestures, dress, hairstyles, and attributes and
accoutrements are used to portray both deceased and living women. As with Chapter Three, I
finish this chapter by commenting on what the reliefs show about fifth-century Athenian

women. Chapter Five looks at the relationship between the texts and reliefs of the tombstones.
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Chapter One: The History of the Scholarship on Women on

Gravestones in Antiquity

Scholarship on women in antiquity focuses on the place women occupied within society. The
early twentieth century saw scholars either ignoring the presence of women in Athenian society
or finding them in the home tending to domestic chores and child-rearing. The late 1960s and
early 1970s saw an increased interest in the general treatment of women in Athens and Greece.
This led to a new, complex, view of women’s reality where they were seen as integral to the
running and continuation of their households and society at large through their maternal and
religious roles. This raises a question about the scholarship on women on gravestones in
antiquity. Thus, this chapter focuses on two questions: 1) On what have scholars writing on
women and gravestones focused their studies? And 2) how does the current study fit in with
the previous scholarship? Here | provide a detailed review of the more authoritative studies

concerning women and gravestones.*

Scholarship on Women in Funerary Inscriptions

The study of women in funerary inscriptions goes back to 1920 when McClees published her:
A Study of Women in Attic Inscriptions. Her work does not focus entirely on gravestones, but
remains important as she is the first to both collect a comprehensive corpus of the published
Attic inscriptions concerning women and to use them as evidence for women’s lives.?
McClees’ catalogue spans more than 1,000 years, she offers a limited chronological review of
her inscriptions, but does not divide her evidence by specific period which gives the impression

that Attic society was a static one in regard to the representation of women. By analysing her

! For the historiography of Attic gravestones of the classical period see Clairmont CAT Introductory Volume: 191-
225. His account begins with the earliest reference to a classical Attic gravestone found in a report of the 15™
century traveller, Cyriacus of Ancona, and continues to review most of the literature on classical Attic tombstones
from 1893 to 1991.

2 In addition to grave inscriptions, McClees also collected dedications, public honours and religious associations,
curse tablets, and mortgage and boundary inscriptions.
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collected sepulchral inscriptions, McClees observes that Attic women are identified by their
relationships to men and are named according to their familial role (ie. daughter, wife, sister)
or according to their occupation outside the home.® Specifically, she finds that an unmarried
citizen woman is “commonly inscribed with her father’s name and demotic”, while a married
woman’s inscription is inscribed with “her husband’s or with those of both father and
husband.”* In rare instances, a mother’s name on its own is used to identify a woman.®
McClees also finds that inscriptions show an “appreciation of the character of women” and

provide a list of their contributions to the societies in which they lived.

There are no studies on women in funerary inscriptions published in the 65 years following
McClees’ own study. This changed in 1985 when Vestergaard, Bjertrup, Hansen, Nielsen and
Rubinstein published their: ‘A Typology of the Women Recorded on Gravestones from Attica’
(AJAH 10). Unlike McClees, Vestergaard et al. are not interested in how gravestones can add
to the picture of Attic women. Rather, they are concerned with how women are named in the
grave texts between c. 400 B.C. and c. A.D. 250. They, like McClees, do not provide dates for
individual gravestones. Their analysis of the funerary texts published in IG 112 finds that women
can be identified in one of two ways.” One, by their relationship to men. This relationship can
be stated either explicitly or implicitly. In explicit inscriptions, words denoting a woman’s roles
within the family, such as uydnp, yovn, pinp and adeion, are used to identify her,® or words
denoting a woman’s professional role within the family, such as t0n, are used.® In implicit

inscriptions, the woman’s name is recorded in the nominative followed by the man’s name in

3 McClees 1920: 34-36. l.e. 1G 131136, 1194; IG 1126873, 10734, 11392.

4 McClees 1920: 34.

5 McClees 1920: 35. l.e. IG 11210734.

& McClees 1920: 2.

" For a detailed description of the authors’ typology see Vestergaard, Bjertrup, Hansen, Nielsen and Rubinstein
1985: 179-182.

81G 1126976, 9161, 11092, 12228, 12417.

°1G 1125343.
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the genitive.’? In these inscriptions the authors regard the man as the woman’s father.* Two,
by the lack of a stated relationship. This includes inscriptions which identify the deceased
woman by just her personal name,*? inscriptions which record multiple names in the nominative
case,®® and inscriptions which give a woman’s profession.’* These findings agree with
McClees’ conclusions from 1920, suggesting that the identification of women on gravestones
does not change from the late seventh century B.C. down to, at least, c. A.D. 250.*> Through
their creation of a typology of names, Vestergaard et al. are able to go beyond identifying
women by name and find that women can also be referred to by status. They are able to divide

women into four groups: 1) status unknown; 2) citizen; 3) metic/foreigner; and 4) slave.

Vestergaard et al. observations concerning the identification of women on gravestones leads
them to conclude that their third identification type (filial relationship implied) is the same
relationship as their second identification type (filial relationship explicitly stated). They come
to this conclusion for three reasons:'’ 1) the standard way of designating men in inscriptions is
to add a name in the genitive to a name in the nominative; 2) the father-daughter relationship is
permanent while husband-wife is often temporary due to divorce or, more likely, the death of
the husband; and 3) in their fifth identification type (filial and uxorial relationships combined),
the father’s name is frequently listed before the husband’s, while the reverse is rarely attested.®
In addition to this, Vestergaard et al. observe that most of their type five inscriptions place

Buydanp after the first male name in the genitive and yvvn after the second. They also note that

101G 112 10957, 12261.

11 Vestergaard et al. 1985: 184-185.

12 1.e.1G 112 12931.

18 1.e. 1G 11212635.

14 1.e. 1G 11211647.

15 | base this timeframe on the earliest gravestone cited by McClees and the latest date given by Vestergaard, et al.
McClees also includes Christian and Jewish gravestones in her study, thus I use the phrase ‘at least’ as Christianity
began in the 1% century AD and McClees does not provide exact dates for her gravestones making it difficult to
determine the date of her latest grave text.

16 See Chapter 3 for a discussion of the criteria used by Vestergaard et al. in the creation of these statuses.

17 Vestergaard et al. 1985: 184-185.

18 Vestergaard et al. 1985: 185 only see the husband’s name listed before the father’s in four of the 280 examples
of type V.
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in 59 cases Bvuydtnp is omitted while yovn is only excluded twice. The authors believe that
women, even when married, are considered as their father’s daughters rather than their
husband’s wives.? This strengthens Vestergaard et al. contention that the choice between the
inclusion of a father’s name and a husband’s name on a woman’s gravestone can be explained
by the idea that the father-daughter relationship is a primary relationship, while the husband-
wife relationship is only secondary.?® The authors do not make any larger conclusions about

what their evidence says about kin relationships or women’s lives.

Two years later, in 1987, Cantarella provides a ringing endorsement for the use of funerary

inscriptions as evidence for women’s lives stating that:

Recent studies of women’s lives in antiquity have identified funerary inscriptions
as a research area of particular interest. New work in this area opened up avenues
that allow better integration and evaluation of literary sources. Most important,
they allow us to peer into the daily lives of unknown women, those women whom

the other sources have stricken from the record.?

While Cantarella does not use sepulchral inscriptions as evidence for the lives of ancient Greek
women, she does use them as evidence for ancient Roman women. She finds that funerary
inscriptions memorialise Roman women for their exemplary qualities.?? This reflects McClees’

findings on Attic woman who, she says, were appreciated for their character.?

After Cantarella’s endorsement of grave inscriptions, there is an increase in commentary on the

presence of women in funerary inscriptions by scholars specifically researching the topic and

19 Vestergaard et al. 1985: 185.

20 Vestergaard et al. 1985: 183-184.
21 Cantarella 1987: 6.

22 Cantarella 1987: 129.

23 McClees 1920: 2.
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those publishing general works on women. These can be roughly divided into studies

commenting on the identification of women and on the description of women in grave texts.

Identification of Women in Funerary Inscriptions

Scholars agree with McClees’ and Vestergaard et al. conclusions, namely that women are
identified by their relationships to men.?* They also agree with McClees’ assessment of name
formulas. Unmarried citizen women are thought to be identified by their father’s name and a
demotic, while married women are identified by their father’s and/or husband’s name.?® Byers
and Stears add that a demotic can be included in a married woman’s name.?® Stears also
observes that, in the case of metics, the demotic is exchanged for an ethnic.?’” Scholars also
assert, in agreement with McClees and Vestergaard et al., that women are referred to by
conventional family roles, such as wife, mother, sister and daughter.?® Contrary to popular
scholarly opinion, however, Chrystal contends that a woman would never be referred to as
mother “as this would imply that she had authority over any sons in the family.”?° This
contention is disproved by the inscriptional evidence.>®* Andrade, Oakley and Younger, also
agreeing with McClees and Vestergaard et al., maintain that women can also be identified by

their occupations.3!

Description of Women in Funerary Inscriptions
Strémberg remarks that sepulchral inscriptions can include epigrams praising the virtues of the

deceased and/or expressing the loss felt by the family.*? She does not expand on this comment,

24 Andrade 2011: 192; Burton 2003: 24; Byers 1998: 106-107; Chrystal 2017: 149; Stears 2000a: 213; Younger
2002: 174.

25 Andrade 2011: 192; Burton 2003: 24; Byers 1998: 146; Chrystal 2017: 149; Stears 2000a: 213; Stromberg 2003:
32.

26 Byers 1998: 107; Stears 2000a: 213. See also Stromberg 2003: 32.

27 Stears 2000a: 213.

28 Andrade 2011: 192; Byers 1998: 112; Chrystal 2017: 149; Fantham, Foley, Kampen, Pomeroy, and Shapiro
1994: 81; Laurin 2013: 423; Oakley 2008: 341; Stears 2000a: 213; Younger 2002: 174. l.e. Clairmont CAT Il
2.209, 2.434a.

2 Chrystal 2017: 149.

%0 See, for example, 33, 37, 42.

31 Andrade 2011: 192; Oakley 2008: 340; Younger 2002: 174. l.e. Clairmont CAT I 1.248, 1.249, 1.350, 1.350a,
1.376, 1.969, 1.980; I 2.337d, 2.890.

32 Stromberg 2003: 32.
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but her assertion is confirmed by earlier publications. In 1997, Leader published an article
focusing on how Attic grave stelai of the late fifth and fourth centuries B.C. could be used to
understand how gender was constructed in Athenian society. The article primarily looks at
iconographical features (see below), but she does make several observations in regard to the
sepulchral inscriptions. She observes that some texts express uncertainty about how women
should be praised and commemorated,3® while the majority of texts contradict Perikles’
statement, as recorded by Thucydides, that peydin 1 86&a ol fic dv 8n° AdyioToV dpeTiic TPt
fl yoyov év 1oic Gpoeot kA éoc.®** Leader contends that there is highly defined, restricted,
language of praise for women which tends to memorialise women’s good qualities, such as their

apet and coepocvn.*®

A year later, Byers confirms that deceased women were praised for their good character,
chastity and beauty.*® Byers argues that the lengthening of poetic forms allowed male
commemorators to expand on the character of their deceased female relatives. Byers then goes
beyond Leader’s comments by discussing what this praise meant. An analysis of her corpus,
consisting of 23 gravestones dating to c. 600-500 B.C. and one dating to c. 500-475 B.C., shows
that the praise bestowed on women, in addition to the expressions of grief, suggest that loving
relationships existed between men and women and that women were considered to be worthy
companions.” She observes that the grief, gratitude and love felt by male commemorators for
their deceased female relatives is also indicated by the erection of a sepulchral monument or
statue over the grave of the deceased woman, which is implied in inscriptions by references to

asema or amnema.®® Byers concludes that gravestones serve as a way to prolong the memories

3 |e. IG 1125239, 13040.

3 Thuc. 2.45.2. Note that Leader’s view of this passage as being an exhortion to silence women’s voices is
challenged by Tyrrell and Bennett (1999) who argue that Pericles was not seeking to silence women, rather he was
seeking their cooperation in maintaining peace in Athens.

3 |_eader 1997: 694.

% Byers 1998: 113, 115, 132, 147. l.e. Friedlander and Hoffleit nos. 24, 32, 61b, 68, 138, 139.

37 Byers 1998: 132.

3 Byers 1998: 116, 132.
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of the deceased women. Furthermore, she determines that the content of the inscriptions reveal
traditional family values and act as a means of judging and/or instructing others to excellence

in their social roles by exemplifying the ideal person.®

Byers, in a move unprecedented by scholars studying women in inscriptions, also focuses her
attention on women in the role of dedicator. She finds that female dedicators, like deceased
females, are defined and valued for their familial roles.*® Many inscriptions by women express
grief at the loss of their male relatives by describing the relative as their beloved and/or
describing themselves as a loving relative.** Byers, again, adds that the building and erection
of a gravestone is an expression of grief at the loss of a loved one.*> She observes that when
women are commemorators, there is an emphasis in the inscriptions on who erected the
monument.*® This emphasis suggests that under normal circumstances women would not have
erected gravestones or that women felt a certain amount of pride in erecting a monument. The
erection of a tombstone would have required a woman to have the financial means to buy a
gravestone, communication skills both to transact the purchase and to arrange for a proper
burial, and the ability to compose and/or approve of an inscription. Byers rejects the argument
that a woman’s kyrios would have been responsible for these tasks on the basis that the father’s
and/or spouse’s name are not included in the inscriptions and that there is an emphasis on who
erected the gravestone. She concludes that women were able and willing to erect tombstones

to loved ones.*

39 Byers 1998: 147, 148.

40 Byers 1998: 112. l.e. Friedlander and Hoffleit nos. 3d, 30, 32, 63, 69A, 74, 137, 140, 157, 161.
41 Byers 1998: 138-193. l.e. Friedlander and Hoffleit nos. 30, 74.

42 Byers 1998: 139.

43 |.e. Friedlander and Hoffleit nos. 63, 74, 136.

4 Byers 1998: 141-143.
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Five years after Byers submitted her thesis, Burton looks at the display of private virtues on
public memorials. Following an analysis of fifth- and fourth-century B.C. tombstones,* she
argues that the values reflected in tombstones suggest a broader, polis-orientated, ideology than
that of the private sphere which are shown in the images.*® Burton observes that women’s
virtues in text and image focus on the oikos and that the gravestones celebrated private lives,
childbearing, the beauty of the deceased and domestic activities. Yet, through various themes,
such as adornment, wider associations can be made. For example, the adornment theme is
thought to reflect a woman’s dowry and so is an indicator of her ability to contribute
economically to her new home. As marriage is an important way for men to link with each
other, both within and outside of the polis, this theme, while an intimate female action, carries
wider associations of the role of women as crucial to the functioning of the city. Burton
concludes that the funerary reliefs of deceased women do not merely represent the activities
they participated in while still alive, but also depicted their status in a broader social setting.
Thus, through the display of private virtues, gravestones reflect public ideology as both a
determinant of proper female behaviour, which confirms Byers’ conclusions, and a descriptor
of how women conforming to this behaviour fulfilled a role in articulating the social structures

of the polis.*’

Burton also argues that public and private ideologies found in gravestones “need not have been
seen as asserting familial or oikos-based ideology in opposition to the state.””*® She contends
that a combination of families wanting to celebrate their female relatives, Perikles’ citizenship
law and an increase in the perceived social status of women as whole, brought on by the

citizenship law and/or a general attitude shift, contributed to the sudden need to publicly

4 Burton gets her evidence from two surveys of gravestones, that of Humphreys (1993) and Clairmont’s CAT
(1993).

46 Burton 2003: 21.

47 Burton 2003: 28.

48 Burton 2003: 22.
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memorialise women. At the same time, there is an uncomfortable juxtaposition between the
requirement to represent virtues common to all and the desire to portray individual
characteristics. This leads to the portrayals of women forming projections of a socially
acceptable ideal rather than true portraits. This ideal, Burton contends, reflects women’s
importance to the maintenance of the household and to the continuation and maintenance of the
city. She concludes that gravestones do not just commemorate the memory of an individual, as
Byers argues, nor do they memorialise the strength and status of the oikos. Rather, they
commemorate the family’s ability to continue as a useful part of the polis as a whole. The
virtues of the deceased and the expense of the gravestone itself demonstrate the wealth and

importance of the family which in turn implicitly demonstrates support for polis ideology.*°

Andrade, in 2011, also expressed an interest in the relationship between the city and women.
She is interested in whether funerary epigrams highlighted a positive relationship between the
city and its women by means of valorisation (ie. philia relationships) and recurring epic
traditional eulogies which formerly applied to men.>® Andrade’s evidence consists of 27
inscriptions, 23 of which date to the fourth century B.C., while the remaining four belong to the
fifth century. Through a careful analysis of her inscriptions, Andrade determines that during
the classical period women began to be praised for qualities such as nobility, prudence and
virtue. These terms frequently reoccur in the extant inscriptions for women along with the
formula, apetiig tig cowepocvvng, which was extended to include women with the highest
reoccurrence appearing between c. 430-360 B.C.%! She also finds that in the latter part of the
classical period, these qualities were joined by other types of praise, such as admiration for

women having a public activity (ie. priestess, nurse, etc.).? Some of the inscriptions also

49 Burton 2003: 29-30.

50 Andrade 2011: 185.

51 Andrade cites 17 inscriptions as her evidence: 1G I3 1311, IG 11212151, I1G 11213032, CEG 11 518, 1G 112 13040,
IG 1125450, IG 11213071, CEG 11 517, CEG 11 611, 1G 11212963, IG 11210672, Peek, GV 893, I1G 11210864, IG 112
11016, 1G 11211162, I1G 11211659, IG 112 6693a.

52 Andrade cites three inscriptions as examples of this: IG 1129112, IG 1127873, 1G 112 6288.
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praised women for their domestic roles.>® Andrade argues that funerary spaces expose complex
social relations concerning the recognition of women. She contends that there was a change in
focus on female epigrams between the sixth and fourth centuries B.C., daughters were no longer
shown in a pre-marital state but were instead shown to occupy a space between oikoi and to
have external ties. Thus, it is not the paternal oikos being represented, but the relationships
between the oikoi. Furthermore, if the professional activities, and not just kin relationships, are
included, Andrade believes that the scope of social networks would expand further. At the
same time, it is not a contract between two homes which is found in the epitaphs, rather they
record the love between husband and wife, love for children, and friendship between women.>*
Andrade concludes that during the classical period women were valorised as daughters, mothers
and wives, with a particular focus on family relations. This conferred legitimacy and value on
women, while not making their citizenship a common part of the memorial. Rather, the
common element in inscriptions, both for citizens and metics, was the praise and philia
expressions.>® The emulation of these phrases meant women occupied politically important

public places as “valorous, noble and to a certain extent heroic, individuals.”*

In 2017, Margariti confirms that deceased maidens were also praised for their sophrosyne,
purity, virtue and good character. However, inscriptions for deceased maidens differ from those
of adults as they highlight the pain and mourning the families felt at the premature death of
their daughters. Most of the inscriptions mention grief-stricken mothers which emphasises that
a loving relationship between mothers and daughter existed. Grieving fathers are rarely

mentioned and, when they are, it is always in inscriptions which reference both parents.’

53 Andrade cites two inscriptions as her evidence: 1G 112 7873, I1G 112 6288.

5 Andrade cites seven inscriptions as examples of this: IG 13 1315, IG 13 1329, IG 112 8593, IG 112 12067, IG 112
7227, 1G 11212210a.

55 Andrade 2011: 194-195, 197, 204-205.

%6 Andrade 2011: 205.

57 Margariti 2017: xvi. l.e. CEG Il 575, 587, 591.
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Scholarship on Women on Funerary Reliefs

The study of women on funerary reliefs also goes back to 1920. McClees comments that
funerary reliefs “produced the same impression” as grave inscriptions, namely that they
appreciated women’s character.>® Interest in women on funerary reliefs, however, does not take
off until after 1988 when Osborne calls out scholars treating death and burial in Greece on their
use, or lack thereof, of visual images, such as grave sculpture and decorated pots. He writes
that the visual images were either ignored completely or employed as “purely illustrative
material to back up generalisations and observations drawn from literary sources.”® In spite
of Osborne’s recriminations, it takes another seven years before scholars begin to research

women on funerary reliefs.

In 1995, Stears argues that “death was at the very centre of Athenian life.”®® Her analysis of
sculpted gravestones of the classical period reveals that reliefs served to display and construct
Athenian concepts concerning status, wealth, age categories and gender roles (see below). This
is emphasised by their placement in highly visible topographical positions. Stears believes the
repetitive iconography is a way to reiterate and emphasise continuous dominant ideologies
regarding acceptable and desirable modes of behaviour, lifestyle and ways of dying.®* Thus,
she concludes that grave reliefs portray an idealised version of the deceased rather than their
actual character in an attempt to portray these accepted cultural values. Although, she notes,
that it is possible that these idealised portraits might have received a degree of verisimilitude
from painted details.®? A year later, Osborne comes to a similar conclusion. In researching the
prominence on women in funerary iconography (see below), he determines that women’s

prominence was a consequence of their role in producing children for the city and their place

%8 McClees 1920: 2.

59 Osborne 1988: 1.

60 Stears 1995: 128.

61 Stears 1995: 128. See also Stears 2000a: 213.
62 See Stears 1995: 117-118.
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in the home and, by showing women in these roles, the reliefs reinforced gender stereotyping

and showed an idealised portrait of women.®?

Leader’s analysis of Attic grave stelai from the late fifth and fourth centuries B.C. as a source
for understanding gender construction in classical Athens finds that gender plays a different
role in single-sex and multi-sex grave reliefs. In the latter, gender roles were not
interchangeable, but operated for both sexes to ensure the smooth running of the household and
so united the differences found in the former. Yet, there are links between the two types. Multi-
sex reliefs, particularly the ‘family group’ type, depicts the ideal family and uses the same
formal stylistic and compositional elements as the single-sex type. The single-sex type
seemingly denies the gender structures of the home which are preserved in multi-sex reliefs,
but in this case the denial is more apparent than real as they can be read covertly in the images.
As with Stears and Osborne, Leader concludes that the visual images on both single-sex and

multi-sex reliefs are not representations of reality, but constructions of an ideal.®*

Younger takes a different approach to the representation of women on grave reliefs. Instead of
looking at how gender and other cultural concerns are displayed and constructed, he looks at
the relationship between women in relief compositions showing two female figures. He seeks
to determine whether women were ever subjects and, if they were, did they experience this
subjectivity primarily in relation to women. Younger concludes that the female visitor to the
grave and the female deceased are inseparable and, upon viewing reliefs with two women, is
left with a “homoioerotic (of someone similar) desire for her own self.”® Thus, he sees women

as subjects to other women rather than an idealistic portrait.

63 Oshorne 1996: 241.
64 _eader 1997: 699.
8 Younger 2002: 192.
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Strémberg, too, takes a different approach to women on funerary reliefs. She focuses on the
presence of women on Attic grave monuments and how this fits in with the traditional view of
citizen women.®® She determines that deceased women were never depicted as corpses, rather
they were placed as they were in life, namely in a domestic setting.®” She also believes that the
iconography found on the reliefs was a deliberate choice made to demonstrate the social and
political affiliation of the home to the city.®® Thus, the iconography, in a very repetitive way,
emphasises the legitimacy of men and women, succession, propriety and sophrosyne, restrained
conduct and balance through various gestures such as the dexiosis and the seated lady (see
below). This agrees with Stears’ conclusions; however, Stromberg goes a step further. She
determines that women are depicted in a public setting, but within the frame of the social unit
of the home, which, in this context, is a respectable way to show women in public. Women,
then, are needed and used to serve men and create a solid public image of harmony, unity,
success and continuity in the household. Stromberg concludes that the role of women “as a
necessary component in marriage and in the relationship oikos/polis gives them a status in death
that they did not openly have in life.”®® Oakley agrees with that assessment, stating that images
on gravestones demonstrate that “in certain areas of life in ancient Athens women were

empowered”.”

Grossman, as part of a larger work on funerary sculpture, discusses the sepulchral iconography
of women on gravestones.”* By analysing 143 funerary sculptures from the Athenian agora,

dating from the classical period to the Roman period, which have women as their primary

% For Stromberg’s account of the traditional view of women see Stromberg 2003: 28.

67 Stromberg 2003: 31

8 Stromberg 2003: 34.

8 Stromberg 2003: 35.

0 Oakley 2008: 341.

"l Grossman, J.B. 2013. The Athenian Agora: Volume XXXV: Funerary Sculpture; this is an updated and
expanded version of her thesis, The Sculpted Funerary Monuments of the Classical Period in the Athenian Agora,
submitted in 1995.
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subject, Grossman determines that gravestones for women tend to focus on their domestic roles
within society.”? Additionally, she finds that women are frequently depicted in the company of
an attendant or within a family group. This agrees with the previous scholarship. Grossman
also finds that by analysing certain iconographical features, such as costume, hairstyle, pose
and gesture, the social status of women on gravestones is able to be determined. This leads her
to identify mothers, wives, relatives, attendants and servants/slaves in her collected
gravestones.”® Grossman, agreeing with Stromberg and Oakley, concludes that the sheer
number of tombstones commemorating Athenian women, particularly during the fourth century
B.C., indicates that women are given greater recognition and held in a higher esteem than is
normally suggested by scholars primarily studying literary sources.’* And, as the century
progressed, this recognition only increased as women are shown in more prestigious and

prominent poses.”

Scholars studying sub-groups of Attic women also view the images on the reliefs as idealistic.
In 2001, Kosmopoulou examines women workers on classical gravestones. She determines
that the depictions of women’s occupations on these reliefs do not portray “a true self-

299

representation of the ‘working class’”, but instead offer an idealistic portrait of professional
women.”® In 2017 and 2018, Margariti studies the depiction of maidens on grave stelai and
pots dating to c. 430-300 B.C. (see below). She finds that the iconography found on gravestones
for dead maidens were idealised images. These images were based on the representation of

parthenoi in inscriptions, tragedy and mythology. Furthermore, gravestones of dead maidens

also portrayed their untimely death and their loving relationships with their families.”’

72 Grossman 2013: 30, 32 Table 1, 70.

73 See Grossman 2013: 30-38 and Tables 1-6.

4 Grossman 2013: 29. Grossman cites Pomeroy 1975; Gould 1980; Humphreys 1983 (rev. 1993); Keuls 1985;
Clark 1989; Fantam et al. 1994; and Osborne 1996 as examples of the scholarly pursuit of women through literary
sources.

> Grossman 2013: 29. |.e. the stele of Demetria and Pamphile (Athens, Kerameikos P 687).

6 Kosmopoulou 2001: 305.

7 Margariti 2017: xxxi.
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Margariti, in 2016, analyses the depiction of mothers and children on grave reliefs dating to c.
430-330 B.C. (see below). In these reliefs, particularly those showing mothers and children
interacting, the emphasis is on the premature death of the mothers and the orphaned state of
their children. The grief felt at the loss of the young mother is enhanced by the inclusion of her
orphaned children, “by presenting its negative impact on those children’s lives.”’® These
images, Margariti concludes, are designed to evoke pity and compassion for premature death
of Athenian mothers. In reliefs with no interaction between mothers and children, she sees an
emphasis on the early death of the mothers while the children serve as an indicator of the
women’s status as wives and mothers.”® Thus, rather than showing an ideal, these reliefs are

portraying real-life events.

In their discussions of women’s representation on funerary reliefs, scholars also comment on

other topics concerning women’s presence on gravestones. These are outlined below.

The Prominence of Women in Grave Iconography

Women were infrequently depicted on Attic gravestones prior to ¢. 500 B.C., but frequently
appear on both gravestones and white-ground lekythoi from the mid-fifth century B.C.
onwards.®® Stears, in 1995, and Osborne, in 1996, both believe that the new prominence of
women in sepulchral iconography may have been influenced by the enactment of the Periklean
citizenship law in c. 451 B.C. The introduction of this law led to Athenians publicly advertising
the status and marriage of both father and mother to demonstrate or counter refutations of their
legitimacy and citizen status.®* Both scholars also attribute other factors to the increasing

presence of women on gravestones. Stears argues that women “only feature on...monuments

8 Margariti 2016: 97.

0 Margariti 2016: 97.

80 Oakley 2008: 340; Osborne 1996: 229; Stears 1995: 115.
81 Oshorne 1996: 239-240; Stears 1995: 115.
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for specific reasons.”® She cites three such reasons. First, women could have had an especial
influence as a result of the status of their male relatives. Second, they could have come to play
a matriarchal role within their family group, especially if they had lived particularly long lives
or had held a priestly office in their own right. Third, they were important to the construction
and cohesion of the cognate family group, through which ran the line of inheritance.®® Osborne,
on the other hand, argues that the increased prominence of women resulted from a change in

attitude to death, a change in attitude to women, or a combination of the two.

If the prominence of women was brought about by a change in attitude to death, Osborne
believes that it would involve some kind of move from viewing death as an end to an
individual’s achievements, as seen in archaic stele, to viewing death as a disruptor of a specific
small group, as seen in classical stelai. Changes in attitude to death could have been a
consequence of a change in attitude towards women. Osborne believes that the previous
reticence to commemorate deceased women during the archaic period was not part of a more
general reluctance to include women in works of art. Rather, it was the death of women which
archaic Athenians rarely regarded as worthy of prominent commemoration. Osborne explains
that individual achievement was considered important in archaic Athens; therefore, men were
given more attention. When the family group became more important, as it did during the

classical period, women received more attention.4

These changes could have occurred independently, one may have been as a result from the
other, or one or the other could have been the result of some other change. Osborne believes

that these attitude changes could have been a result of a combination of Perikles’ citizenship

82 Stears 1995: 114.
8 Stears 1995: 114.
84 Osborne 1996: 234-236.
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law and the new grave stelai which were both less hostile to the new democracy and, perhaps,
promoted the democracy by stressing the disruption caused to society by the loss of one person.
Osborne also acknowledges two other influences on women’s prominence on gravestones.
First, he believes that the choice of a particular image must have, in part, been established by
social considerations and “the desire to make a particular statement.”% Second, that the
Athenians were, possibly, influenced by how other cities depicted women and commemorated

death, but that this influence was on modes of thought and not simply on modes of sculpting.&

Single-Sex Grave Reliefs and their Iconography

Leader finds that stelai with female images form a parallel to the idealised images of men.
Through her analysis of the stele of Hegeso, she determines that the visual representation of
women places them within the ideology of a secluded, passive, free Athenian woman. Thus,
stereotypical qualities, namely woman, slave and box, which appear in the Hegeso stele, are
also found in many other extant stele.®” The similarity and repetition of these qualities lacks
the individual identity asserted to in the accompanying inscriptions. Thus, identity, in the case
of Hegeso, is defined through that of her father. Leader concludes that stelai depicting one
woman commemorates their identity as defined by men, but lived, ideologically, apart from
them and that their identity as an individual is irrelevant as it only matters that she be definable

within the recognised social framework for women.88

Five years later, Younger expands on Leader’s work by examining the sculpted gravestones of
the fourth century B.C., taking an especial interest in the reliefs composed of two women only.
His analysis is concentrated on two aspects of these stelai: whether they perform the dexiosis

or not and whether they are named or not. This assumes that “naming the figures indicates they

8 Osborne 1996: 234.

8 Oshorne 1996: 234, 237-239.
87 |.e. Clairmont CAT Il 2.300.
88 | eader 1997: 689-690, 692.
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belong to the family whose plot the stele marked and that clasping hands indicates that the two
figures are related.”®® Younger determines that when both women are named, they almost
always shake hands and therefore are very likely to be close family members. When neither
women or only one is named, the standing woman often contemplates the seated woman, and
they do not shake hands; Younger contends that the two are not close family members, rather

they were close friends.*°

Younger then extends the intimacy shown between the close friends on reliefs with two women
to the hypothetical female visitor of the graves. He believes that by reading the inscriptions
and viewing the relief scenes, the female visitor “learned to identify herself as a member of the

primary deceased’s circle of friends”.%* Younger contends that she

should be able to place herself intimately in that relationship, to gaze upon the
primary woman with feelings, yearnings, and regrets similar to those depicted in
the relief and specified in the epigrams, even to the point of imagining the woman’s

life cut short, her virtue and moderation, and even the desire felt for her.®?

He adds that several stelai “lead us more specifically toward this last possibility, that of
homoerotic feelings being depicted in the stelai or generated by their depictions.”® He finds
several gravestones whose inscriptions suggest that the listed women are not related due to their
different cognomina and whose reliefs suggest that the women were participants in a loving,
homoerotic, relationship.®* Younger argues that somewnhere in the cycle of women viewing the

primary deceased and/or secondary woman there should be desire. He adds that within that

8 Younger 2002: 176.

% Younger 2002: 176, 178. For a detailed account of Younger’s argument see pages 176-178.

%1 Younger 2002: 185.

%2 Younger 2002: 186.

% Younger 2002: 186.

% Younger 2002: 186-190. Younger cites the following as examples: Clairmont, CAT | 1.943; 1l 2.421, 2.426,
2.426b, 2.650; and Louvre 701, shown on page 189 (fig. 6.11).
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desire there “should be homoerotic desire between women, a woman’s desire for a woman

while alive and for the other woman on the other side of the gaze when she has passed on.”%

Younger bases his conclusions on the fact that the named women in his examples have different
cognomina which suggests that they are not related to each other.®® He also cites their
performance of certain gestures, such as hugging, and their possession of particular attributes,
such as flowers, for their designation as lovers. Younger refers to painted pots depicting
homosexual courting scenes between two males and brothel scenes showing a male customer
and a female prostitute to support his interpretation.®” He does not mention painted pots with
these scenes occurring between two women nor does he refer to gravestones with two unrelated
men depicted in similar ways as the unrelated females in his examples. The lack of a mention
of these suggests that scenes showing lovers are confined to either pots, if the relationship is
between two men or a man and a female prostitute, or gravestones, if the relationship is between
two women. This raises the question of why two female lovers are only shown on gravestones
and why two male lovers are only shown on pots. The absence of two female lovers in other
material genres suggests that this was not a relationship that was publicly advertised. Moreover,
the fact that, according to Younger, it only appears on gravestones, a medium which scholars
believe is designed to highlight women’s virtues, their relationships to men and the family’s
status, suggests that further research into the relationship between two women on gravestones

and other mediums is required.

Multi-Sex Grave Reliefs and their Iconography
Leader’s analysis of gravestones dating to the fourth century B.C., specifically the ‘family
group’ type, shows that the overlap between gender ideals of the household and community in

the context of death can be resolved by viewing multi-figure reliefs as an attempt at portraying

% Younger 2002: 191.
% Younger 2002: 207 n. 85.
% Younger 2002: 208 n. 93-94, 209 n. 99.
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the ideal image of the family in a funeral context where the unity of the family is threatened by
the loss of a family members and the gender-divisive ideology of the city.*® Thus, the deceased
was made intentionally indistinguishable from their relatives so the focus would remain on the
links between a group of people on the occasion of the death of one individual.®® In regard to
the ideal gender relations within the group, Leader determines that all figures are portrayed as
inhabiting and interacting in the same domestic space. This highlights the importance of

domestic ties and women’s integration into the home.

Strémberg, in 2003, discusses two aspects of family group scenes which she describes as “rather
striking”.2%° One, the seated lady image. Stromberg determines that of the approximately 2,000
sepulchral reliefs in Clairmont’s CAT, more than 25% have reliefs containing a seated person,
either alone or accompanied by one or more standing figures. She adds that only one out of six
persons shown seated on a chair/stool is a man, indicating that it was more common for women
to be shown seated. However, she notes that girls and/or young women are always shown
standing and that the seated woman “is a married lady in her prime and mother, a gyne.”%!

Stromberg contends that the seated woman’s position is an indicator of her status within the

family, in life and death.1%2

Two, the dexiosis. Stromberg maintains that the dexiosis, when used on tombstones, shows
“the unity, agreement and strength within the family in life rather than separation or even union

in the underworld.”'% Stears agrees with Stromberg’s assessment, but adds that the dexiosis is

% |_eader analyses the stelai of Ktesileos and Theano, of “Sostrate”, of Damasistrate, and of Prokleides, Arkhippe
and Prokles.

% |eader 1997: 694-698.

100 Strgmberg 2003: 33.

101 Stromberg 2003: 33.

102 Stromberg 2003: 33-34.

103 Strémberg 2003: 34. She cites the following studies as evidence for her interpretation: Bergemann, J. 1997.
Demos und Thanatos. Untersuchungen zum Wertsystem der Polis im Spiegel der attischen Grabreliefs des 4.
Jahrjunderts v.Chr. und zur Funktion der Gleichzeitigen Grabbauten, pages 61-62; Davies, G. 1985. ‘The
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also a sign of equality between those involved. Thus, its use by women signifies that they have
equal status as members of the household with men. She adds that this notion of equality is
integral to the form, quality and size of Attic tombstones as social emulation plays a part in the
evolution of classical tombstones and accounts for the use of similar iconography being used
on all gravestones. Stears explains that the imitation of iconography, such as the dexiosis, from
the poorer social classes led some wealthy families to increase the size and ornamentation of
their gravestones, making it impossible for the less wealthy families to imitate. Since the
wealthy families only embellished or enlarged the iconography rather than creating their own,
Stears concludes that certain dominant ideologies regarding acceptable social roles and

honourable death permeated all levels of Athenian society.%

Age Categories

During the fourth century B.C., Stears finds that the portrayal of individuals tends to the ideal
and/or generic which leads to the appearance of roughly definable age-groupings. These can
be indicated by attributes, hairstyles, clothes and, to some extent, bodily posture. By using
these indicators, Stears is able to identify five age-groupings: 1) baby; 2) little girl; 3) young,
unmarried, teenager; 4) mature, perhaps married, woman; and 5) older, wrinkled, and hunched
woman. This last age-group does not occur prior to the fourth century B.C. and the women
who appear as this are not usually the deceased, but are secondary figures exhibiting grief.
Stears contends that these age-groupings may be indicative of social attitudes regarding age and
status. She explains that women’s advancement from childhood to adulthood was synonymous
with marriage with childbearing being the “final seal” to their acceptance as a full adult

female.% She concludes that the lack of detailed age information in inscriptions can be

Significance of the Handshake Motif in Classical Funerary Art’, AJA 89.4: 627-640; Lawton, C.L. 1995. Attic
Document Reliefs: Art and Politics in Ancient Athens, pages 36-38.

104 See Stears 1995: 126-128.

105 Stears 1995: 122.
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understood in light of this background and that the sculpted image may have provided more

practical information about her life than would her actual age.'%

Desirable Death

Stears finds that there a small number of gravestones which show women accompanied by
swaddled babies and/or women reclining on couches, surrounded by onlookers, and clearly in
labour as indicated by the pose of the legs and lower torso.X%” Stears, along with Grossman,
Margariti and Oakley, maintains that the presence of babies may act as a sign that the mother
died in or around childbirth, but it is unclear whether the child died with her.1® Equally likely,
these scenes may just highlight the fact that the dead woman was a mother and not refer to her
death in childbirth. Stears argues that scenes with labouring women and babies equate with
reliefs showing men in the midst of war, both of which show the deceased achieved the kalos

thanatos by performing one of their essential duties for their city.®

Women’s Occupations

Stears and Strdmberg assert that there are infrequent references to occupations and, when there
are references, there is a limited number of occupations for adult women portrayed on classical
Athenian gravestones.!® These occupations tend to centre on the domestic, primarily child
raising, wool-working and interacting with family members and slaves. Stears suggests that
this restricted iconographical repertoire of these reliefs reflects culturally ingrained notions of
the ideal and proper concerns of women within the home and city rather than the variety of life
experiences available to women. She maintains that these concepts are reflected in the
accompanying inscriptions which emphasise the deceased’s virtues. There is, Stears notes, a

small number of gravestones for women where there an attempt is made to show further details

106 See Stears 1995: 119-120.

197 In regard to women portrayed as labouring, Stears refers to Vedder’s 1988 ‘Frauentod-Kriegertod im Spiegel
der attischen Grabkunst des 4. Jhs. V. Chr.” (AM 103: 161-191) and 1989 ‘Ethnic Concepts in German Prehistory:
A Case Study on the Relationship between Cultural Identity and Archaeological Objectivity’, in S. Shennan
Archaeological Approaches to Cultural Identity.

108 Grossman 2013: 311, 312; Margariti 2016: 91; Oakley 2009: 226; Stears 1995: 125.

109 See Stears 1995: 125-126.

110 Stears 1995: 123, 124, 125; Strémberg 2003: 35.
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concerning women’s occupations. This is limited to priestesses and nurses. Stears contends
that other female occupations which take place outside the household are scarce. She concludes
that there was only a small number of female occupations that were considered suitable to
appear on a funerary monument. This suggests that only those roles and occupations seen as
status-enhancing or as illustrative of desirable personal qualities are adopted into sepulchral

iconography. !

Six years later, Kosmopoulou examines classical Attic gravestones with the aim to identify
categories of female professionals who are commemorated with figured gravestones. To this
end, she gathers together 28 figured gravestones, the majority of which date to the fourth
century B.C., which securely represent working women by means of an appropriate image or a
combination of textual and visual elements.''? By analysing these gravestones, Kosmopoulou
finds that there are four categories of female workers who received figured gravestones: nurses,
priestesses, midwives and woolworkers.!*® This expands on Stears’ list of occupations outside
the home. Kosmopoulou concludes that the tombstones spanned different professional
categories and social strata, and could have acted as alternative models for non-professional

women to follow which extended beyond the private sphere.!'4

The Erection of Gravestones for Female Workers

Kosmopoulou and Stears contend that the motive behind the erection of gravestones for female
workers is dependent on the profession and status of the deceased. Both scholars believe that
tombstones for nurses and servants are erected by the family for whom they worked. The

erection of gravestones for priestesses, on the other hand, are believed to be an extension of the

111 Stears 1995: 123-125.

112 There are only three gravestones which do not date to the fourth century B.C. Two date to c. 410-400 B.C. and
one dates to the third century B.C.

113 For Kosmopoulou’s discussion on nurses see pages 285-292, 306-311 (N1-N12); on priestesses, see pages 292-
299, 311-316 (P1-P10); on midwives, see pages 299-300, 316-317 (M1); and on woolworkers, see pages 300-302,
317-319 (W1-W5).

114 Kosmopoulou 2001: 303.



56
honours bestowed on them through their office and brought a social prestige worth

commemorating.*®

Status of Female Workers

Kosmopoulou determines that most of the nurses who received figured gravestones belong to
the slave class based on certain epigraphic elements, such as the use of the term ypnotr and the
use of an ethnic or names which “imposed and reflect the roles or qualities of nurses”, such as
Paideusis, Choirine or Synete.''® Priestesses and midwives, on the other hand, belong to the
citizen class while wool working was favoured by women of all classes. However, the status
of woolworkers can be determined in inscriptions when the names are foreign, indicating that
the woman was a metic, slave or freedwoman. Their status in reliefs can be determined by the
presence of additional female figures as they identify the woolworker as a woman of high social
status, who is lauded through an occupation which indicates that she was a worthy wife and
manager of an oikos. Kosmopoulou also finds that deceased women, regardless of their
occupation, are never shown in action, are dressed as befitting ordinary dotai and, in some
cases, completely lacking the typical attributes of their profession. Thus, she concludes that
nurses, despite their slave status, and lower-class woolworkers are respected and honoured

within classical Athenian society.!’

Representation of Deceased Maidens

Margariti identifies several features which can be used to identify maidens on grave scenes. A
key feature is the presence of a loutrophoros, “in whatever form it may appear”.}'® According
to Margariti, this vase can appear in four different ways: “(1) marble loutrophoroi decorated
with relief scenes; (2) grave stelai bearing relief or painted loutrophoroi with figural decoration;

(3) loutrophoroi carved below the figured scene of a stele or shown on top of a stele; and (4)

115 Kosmopoulou 2001: 292, 303-304; Stears 1995: 124.

116 Kosmopoulou 2001: 290, 291. See also Vestergaard et al. 1985: 179.
117 Kosmopoulou 2001: 287, 293, 300-302, 305.

118 Margariti 2018: 93.
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loutrophoroi depicted in figured scenes of grave stelai.”*!® However, the loutrophoros is not a
“symbol of maiden death par excellence”.!?® Rather, it is a sign of premature death “occurring
at an age when females and males are on the threshold of marriage, with death thus preventing

them from transitioning into adulthood.”*?

Other important features include specific attire, such as the Attic peplos, and hairstyles, such as
the lampadion, or a combination of the two. In multi-figured scenes, non-servant female figures
portrayed smaller in size than other adult figures can be an indication of maiden status. The
inclusion of certain attributes, such as young girls holding dolls or teasing a small dog with a
bird, are essential in identifying maidens, as are elements of wedding iconography, such as the
planis (diadem), the cheiragogia (the leading of the bride by the hand), or the nymphides (bridal
shoes). Deceased maidens can also be identified by pose. Maidens are nearly always depicted

as standing, particularly during c. 400-340 B.C., and only rarely are they portrayed as seated.'??

The iconography of sepulchral reliefs concentrated on the idealised image of the dead maiden
in addition to “the powerful bonds of love and kinship that unite her with the members of her
family.”'?* While the iconography of funerary vases emphasises “the premature death of the
parthenos, the pain of loss and mourning of her family, and the observance of the indispensable
funerary rites concerning her burial and ‘tomb cult’.”*?* There are several problems associated
with studying the iconography of maiden scenes. She determines that the main issue is with
multi-figured scenes as the grave monuments are usually bought ready-made by the deceased’s

family after the visiting the workshops of sculptors and painters. Margariti believes that this

119 Margariti 2018: 93.

120 Margariti 2017: xi.

121 Margariti 2018: 105. See Margariti 2018: 94-105 for a detailed discussion on the validity of the loutrophoros
theory.

122 Margariti 2017: v; 2018: 93, 167, 168, 169, 170.

123 Margariti 2017: xii.

124 Margariti 2017: xii.
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was intentional “so as to appeal to a wide audience.”?® Similarly, the lack of inscriptions makes
it difficult, sometimes even impossible, to identify the deceased with absolute certainty. Other
problems are caused by “the bad state of preservation of certain reliefs and vases that have not

survived intact.”’12

Representation of Maidens in Other Media
Margariti also examines maiden death in tragic plays, Attic myths and maiden burials. An

analysis of the sacrifices made by various maidens'?’

in Greek tragedy leads Margariti to
conclude that tragic poets “praise the remarkable bravery and willingness of their maiden
heroines to sacrifice their lives for the sake of their city or family, but never fail to stress the
particularly tragic aspect of their early death that deprives them of marriage and
motherhood.”*?® The myths'?®, on the other hand, present the mythical models for real-life
Athenian maidens, “who have to die symbolically during their wedding ceremony in order to

be re-born as wives, adult women, and future mothers.”*3°

There is one grave relief which can be associated with an excavated tomb: the stele of Eukoline,
found in the Kerameikos cemetery.'3! Margariti, however, finds that skeletal remains are
largely ignored and rarely studied systematically in previous studies, thus she is only able to
compare this burial to three others located within Athens: the Kerameikos cemetery, the West
Eleusis cemetery, and the classical cemetery located near modern Syntagma Square. In her
examination of these burials, Margariti detects a clear pattern: fifth-century burials yielded a

richer array of grave goods as compared to those from the fourth century, with the most popular

125 Margariti 2017: v.

126 Margariti 2017: vi.

127 Margariti analyses Euripides’ Iphigenia plays, Hecuba and Heraclidae and Sophocles’ Antigone.

128 Margariti 2017: xxiv.

125 Margariti analyses the myth of Erigone, the hanged maiden, and the myth of the daughters of Leos.

130 Margariti 2017: xxvii. For Erigone, see Margariti 2017: xxiv-xxvi. For the daughters of Leos, see Margariti
2017: xxvi-xxvii.

131 For the stelae of Eukoline, see Margariti’s (2017) catalogue no. E 68 on pages 398-399.
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grave goods being vases and female terracotta dolls. This indicates that dead maidens were
buried and commemorated as children who did not reach adulthood. Margariti concludes that
it is impossible to distinguish maiden burials from those of children based on grave goods alone.
She then attempts to compare and contrast the burials of Athenian maidens with those from
other Greek cemeteries using the published results of excavations conducted in cemeteries of
Corinth, Boeotia, Samothrace, Metapontum and Epizephyrian Locri. The Lucifero cemetery in
Epizephyrian Locri is the only cemetery which yields evidence to facilitate her comparison of
maiden burials. Margariti finds that the Locrian maidens are buried as the married women they

would have become if they had not died prematurely.t32

Representation of Mothers and Children

Margariti, in 2016, takes an interest in identifying the iconographical differences in reliefs
which solely emphasise the death of young women, with the inclusion of children merely an
indicator to their maternal status, and reliefs which do not focus on the death of women alone,
but also emphasise the orphaned state of the children.’3® In the former type, the infants are
shown inert and swaddled, cradled in the arms of the female figures holding them, with no
attempt at interaction with their mothers.'3* Margariti, along with Grossman, Oakley and
Stears, believe that the infants indicate that the deceased was a wife and mother who died in
childbirth or shortly afterwards.’*® The infant as attribute theme is more apparent in multi-
figure scenes which focus on the relationship between the deceased woman and the adult
members of her family and emphasise family unity. In these scenes the woman holding the
infant is often placed in the background or behind a main figure and is sometimes shown

looking at the baby in her arms.**®

133 Margariti 2016: 87.

134 |.e. Margariti’s catalogue nos. 4, 6-11, 13-17, 19-20, 23-25, 27-40.

135 Grossman 2013: 311, 312; Margariti 2016: 90, 91; Oakley 2009: 226; Stears 1995: 125.
136 Margariti 2016: 89-90.
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In reliefs emphasising both mother and child, the infants are shown gesturing to their mothers
and trying to capture their attention.!3” The infants are often shown extending their arms to
their mothers, a gesture, according to Margariti, which is the children’s equivalent of the
mourning gesture performed by adults. The mothers are often shown engaged in a task,
normally shaking hands with another adult.!3®® The focus is on the unhappy fate of the mother
while also bringing attention to the baby she left behind and their separation by death.3°
Margariti concludes that these reliefs “give prominence to the powerful ties of love and
affection between mother and child, emphasizing the tragic fate that has separated them

forever.140

During her analysis, Margariti makes note of three other relief types involving mothers and
children. In the first type, infants are shown being held by their deceased mothers.** The
mothers are usually shown seated with their babies cradled in their arms. The infants are always
shown swaddled and inert as in the reliefs which show them being held by a female figure who
is not their mother.'#? This type is found in reliefs dating to c. 420-350 B.C. Margariti believes
that it is possible that some of these reliefs could suggest that the infant is also dead, as in the
stele of Ampharete.’*®* The second type shows children trying to gain their dead mother’s
attention. **  The majority of these scenes show the dead women as seated, sometimes
performing the anakalypsis, and usually accompanied by another adult with whom they shake
hands. The child(ren) are positioned as close as possible to their mother, often leaning against
her legs, with their hand/s extended to their mother, sometimes holding a bird. Margariti

explains that the gesture of animals being shown or handed over from a child to a child, an adult

137 | .e. Margariti’s catalogue nos. 1-3, 57 and London, British Museum 1905.7-10.10.
138 Margariti 2016: 97. See also Brown 2013: 175.

139 Margariti 2016: 87.

140 Margariti 2016: 90-91.

141 See, for example, Margariti’s catalogue nos. 5, 12, 41-43, 45-49, 51.

142 See, for example, Margariti’s catalogue nos. 5, 43, 45, 47-49, 51.

143 Margariti 2016: 91.

144 See, for example, Margariti’s catalogue nos. 26, 38, 43, 52-54, 56, 58-65, 67-73.
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to a child, or vice versa, are the equivalent of the dexiosis for children. The children, ultimately,
fail to catch their mother’s attention as she is either engaged by other adult figures or portrayed

as “melancholic, fully detached and isolated from the world of the living.”4

The third type shows the dead mother reacting to her children.'*® This reaction on behalf of the
mother can vary from very discreet, such as a hand gesture,**” to very obvious, such as an
embrace.'*® Deceased mothers can also be shown interacting with their children by showing or
handing them a bird which they hold in their right hands.'*® Most of the women in these reliefs
are depicted as seated with their left hands performing the anakalypsis. The children, regardless
of age or gender, are usually shown using their right hands to receive the bird. Margariti
concludes that reliefs showing deceased mothers interacting with their children “enhance the
tragic aspects of maternal death by portraying together for one last time those whom death has

forever separated.”*

Scholarship on Women in Funerary Inscriptions and Reliefs

There are no studies that focus entirely on women in funerary inscriptions and reliefs, but
several scholars do comment on this topic. Stromberg, in 2003, merely states that relief images
are often accompanied by inscriptions detailing the names and place of origin of the individuals
carved in the relief, and epigrams praising the virtues of the deceased and/or expressing the loss
felt by the family.?®* McClees and Stears go a step further. Both agree that the inscriptions
emphasise women’s virtuous characters while the reliefs attempt to portray those good

values.’®? Margariti makes a similar comment in regard to gravestones dedicated to deceased

145 Margariti 2016: 93.

146 See, for example, Margariti’s catalogue nos. 18, 75-76, 79, 81, 83-86, 89, 90, 91.

147 | .e. Margariti’s catalogue no. 85.

148 | e. Margariti’s catalogue no. 81.

149 See, for example, Margariti’s catalogue nos. 18, 75-76, 83, 82(?), 84, 86, 88(?), 89, 91.
150 Margariti 2016: 96. See also Margariti 2016: 93, 95.

151 stromberg 2003: 32.

152 McClees 1920: 2; Stears 1995: 117-118.
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maidens. She writes that the relief iconography associated with dead maidens was “in

accordance with the ‘image’ of the deceased parthenoi’ found in inscriptions, Greek tragedy

and myth.1%3

Leader, however, does not agree with her compatriots’ conclusions. Through her examination
of the stelai of Pauismakhe and of Dionysia, Leader determines that there is a problematic
relation between text and image, namely that the inscriptions proclaim that they are public
memorials to women’s private virtues. She observes that the texts concentrate on women as
examples of dpet and cwepocvvn, while the images present women as recipients of
adornment rather than showing these qualities in action. Leader suggests that a value was
placed on the public visibility of elite women with their jewellery during late fifth and fourth
century Athens, while the virtues which made them valued members of the family are inscribed

on the tombstone.'®

Conclusion

A review of the scholarship on women and gravestones reinforces the view of women found in
works giving a general treatment of women. Some grave reliefs show women in domestic
settings as mothers, wives, daughters, etc. while others depict women as workers who took on
jobs outside the home. The inscriptions further reinforce women’s domestic roles as they are
defined by their relationships to the male members of their family. However, the study of
women and gravestones also gives a more nuanced view. The importance of family is
emphasised by multi-sex reliefs and by women’s identification through their male family
members. Funerary inscriptions and reliefs highlight emotional relationships between parents

and children and between spouses, and praise women for the abilities and characteristics not

153 Margariti 2017: xxxi.
154 | eader 1997: 694.
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related to their duties as child-bearers and household managers. This suggests that women were

valued by their family and occupied a higher place in society than previously thought.

A review of the scholarship on women and gravestones also reveals three issues. Firstly,
previous studies tend to focus on either funerary texts or sepulchral reliefs. This isolation from
each other means that a full understanding of gravestones cannot be achieved.'® Secondly, in
the few instances that text and image are examined together, there is disagreement amongst
scholars as to whether they displayed the same details. Furthermore, they do not consider how
the texts and reliefs relate to one another. Thirdly, previous studies tend to rely primarily on
evidence from the fourth century B.C. even when the focus of the studies is on the classical
period as a whole. In these studies, evidence from the fifth century B.C. always totals a
substantially lower number than evidence from the fourth century. In addition to this, several
studies do not provide specific dates for their evidence. This suggests that evidence from the
fourth century can be used as blanket evidence for women’s representation on gravestones

during the fifth century B.C.

My approach to the study of women on gravestones differs from that used in previous
scholarship in two ways. First, I document the surviving gravestones dedicated both to
deceased women and by living women and look specifically at the representation of women in
text and image both in isolation from each other and together. In doing so, I confirm the
consensus view of women, provide a more nuanced view of women’s place in fifth century
Athens, and challenge the preconceived ideas regarding the motivations behind the erection of
gravestones for women. Second, I document only those surviving gravestones belonging to the

fifth century, specifically those dating to the Peloponnesian War and the immediate post war

155 QOlijver 2000: 3.
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period (c. 430—c. 400 B.C.). I do this for two reasons: 1) the place of women in Athens during
the Peloponnesian War and its immediate aftermath has not been addressed by previous
scholarship; and 2) my research demonstrates that fourth century gravestones cannot be used
as blanket evidence for the representation of women during the fifth century. This is not the
first time that a study focuses on the Peloponnesian War; Palagia studies the effect the thirty-
years war had on Athenian art. My approach also allows me to determine whether Thucydides’
statement, that Athenian burial customs were disorganised in c. 430 and c. 427 B.C. because of
the plague, is at all true and assess the impact, if any, left by these outbreaks. Thus, | am able
to contribute not only to uncovering the complexity of the situations experienced by women,

but also the greater complexity of Athenian society in the fifth century B.C.
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Chapter Two: Mortuary Practices in Classical Athens

Gravestones were a part of a larger ritual for the dead which included the funeral, burial and
rites of commemoration. This raises a question about the role women played in the larger rituals
associated with death. Thus, this chapter focuses on what roles women played in the mortuary
practices of classical Athens. To this end, | examine the mortuary practices found in classical
Athens; specifically, | look at the impact the Solonian funerary legislation and the plague
outbreaks of c. 430 and c. 427 B.C. had on funerals, the funerary rituals of classical Athens, the

cost of a gravestone and whether women could afford to bury their loved ones.

Solonian Funerary Legislation

According to Demosthenes and Plutarch, Solon issued special legislation regarding funerals.
This legislation stated how funerals were to be conducted, including details on women’s
participation, and prohibited several grave-side activities, such as the sacrifice of an ox. This
section determines whether the laws attributed to Solon, particularly those detailing women’s

participation, are authentic and the extent to which these laws were followed by the Athenians.

Demosthenes, writing in the fourth century B.C., records the law as follows:

tOv amoBavovia mpotifecBor &vdov, Omwc dv PodAntor. Ekeépewv 08 TOV
dmoBavovta T Votepaiq 1 dv wpoddvrol, mpiv fAtov dEéyev. Padiley 8 tovg
dvopag Tpodchev, Otav EKEEpOVTAL, TAG 08 Yuvaikag dmabev. yuvaiko 68 ur £Egivan
glotévar €ig T oD AmoBavovtog und’ dkorovdelv amobavovti, dtav €ic Ta onpota
amoBovovtog pund’ daxoAovbeilv dmobavovti, dtav €ic Td onuata dyntot, €vtog
E€Nrovt’ étdv yeyovuiav, ANV Ocat €viog Aveyladdv eict: und’ &€ig to tod
amoBavovtog eiciévar, gmedav &evexdn O vékvg, yuvaika pndepiov TANY dcot

gviog aveylod®v gictv. OvK &Q eictévar od Gv i O TETEAELTNK®G, 0VSepioy yovoikol
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GAANV 1} TOG TPOONKOVGHG UEXPL AVEYLOTNTOG, Koi TPOG TO Vi AKOAOLOETV TG

o Tag TawTag.t

(The deceased shall be laid out at home in whatever way he wishes. They shall
carry out the deceased the day after that on which they lay him out, before the sun
rises. And the men shall march in front, when they carry out the deceased, and the
women behind. And no woman less than sixty years shall be allowed to come into
the home of the deceased or to follow the deceased when he is carried to the grave,
save those who are within the degree of children of cousins; nor shall any woman
come into the deceased’s home when the body is carried out, except those within

the degree of children of cousins.)
Plutarch, writing in the first century A.D., adds several other restrictions which are as follows:

€€évan pev patiov Tpidv un mAéov €xovcav keAevoag, Unde BpwTov 1| moToOV
migiovog §| 0Porod @epopévny, unde kavnrta mnyvaiov peilovo, unde voktop
mopedechor TANY  apaén koplopévny  AVYVOL TPOPAIVOVIOC. AULYOS OE
KOTTOUEVOV Kol TO Opnvelv memompévo Kol T0 KOKVEW ALOV &V Tapails ET€pmv

apeilev.?

(...when they went out, they have no more than three garments, they were not to
carry more than an obol’s worth of food or drink, nor a mat greater than a cubit
long, nor travel by night unless carried in a wagon with a lamp to light the way.
Laceration of flesh, the use lamentations, and the lamenting of anyone at the burial

place of another, he forbade).

Plutarch’s account also restricts graveside activities:

! Dem. 43.62.7-14. See also Blok 2006: 200; Dillon 2002: 271, 364 n. 16; Oakley 2008: 335.
2 Plut. Vit. Sol. 21.5-6. See also Cic. De leg. 2.59 (in Blok 2006: 202-203).
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ALY OG O KOTTOUEVA@V Kol TO Opnvelv memompéva Kol 10 KOKVEW GAAOV &V TAPOIG
ETépov apeidev. €vayilety 6& Podv ovk glacev, ovdE cvvtifévar TAéov ipaTimv

TPV, 008’ &m” AAROTPIO pvipato. Badiley ympic Ekkomdiic.®

(He did not permit the sacrifice of an ox, or the burial of the deceased with more
than three garments, or visiting other memorials than their own family, except at

burial.)

Plutarch’s additions to Solon’s legislation find little to no support. Evidence from painted pots
and the works of Aeschylus, Euripides and Sophocles show that female mourners were
lacerating flesh and singing lamentations, both of which, according to Plutarch, were prohibited
under Solonian law. Blok states that the prohibition on nighttime travel “makes no sense in
connection with funerals,” since Solon decreed that the ekphora should take place before
sunrise and wagons with lamps do not appear in depictions of the ekphora.* Lamps are seen in
a burial scene on a black-figure bail amphora, but it is not clear as to whether they were attached
to a wagon and/or whether the female mourners in the scene walked or rode in the wagon.® A
black-figure funerary plaque dating to c. 540 B.C. suggests that female mourners did not ride
in the wagon. The plaque shows several women performing mourning gestures standing beside
a stationary wagon and horses.® Blok also questions Plutarch’s restrictions on women’s
clothing to three garments; she writes: “one wonders if Plutarch or his source copied this rule
erroneously from the rules for the decking out of the corpse or that the restriction in fact
occurred in both decrees and led Plutarch to discuss all these regulations in one single

paragraph.”’ There is also an issue with Plutarch’s inclusion of a rule regarding basket height.

3 Plut. Vit. Sol. 21.6. See also Blok 2006: 205-206; Dillon 2002: 271.

4 Blok 2006: 215.

5 Attributed to the Sappho Painter, black-figure, BA 361401, Lausanne, Private Collection, in Kurtz and Boardman
1971: 149, pls. 37-38.

& Attributed to Exekias, black-figure, Berlin, Antikensammlung 1819, in Dillon 2002: 277, fig. 9.3.

" Blok 2006: 215-216.
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Dillon points out that lekythoi depicting visits to the grave include baskets which appear to
greatly exceed one cubit in length. Dillon offers three explanations for this: 1) the rule
regarding basket height was not being observed; 2) the rule did not apply when graves were
visited by women; or 3) the large baskets found on lekythoi are an artistic convention.® The
rule concerning the sacrifice of an ox is also problematic as bull sacrifices occurred on special
occasions.® The remaining laws cannot be challenged or confirmed from the archaeological

and literary evidence for funerals in the fifth century.

The evidence for Plutarch’s restrictions is problematic. Literary and archaeological evidence
show that women were still lacerating themselves and lamenting at funerals. Archaeological
evidence suggests that women did not travel by night in wagons with a lamps, that ox sacrifices
were still taking place at the grave side and, possibly, that the restriction on basket height was
not observed. The regulation on women’s clothing can be questioned, but cannot be confirmed
or challenged based on available evidence. The restrictions on food and drink, the visiting of
other tombs and lamenting of people other than the deceased also cannot be confirmed or
challenged. Thus, I am inclined to believe that Plutarch’s additions, particularly those
restricting women’s mourning, were either not observed during the fifth century and/or were

not part of Solon’s legislation.

Demosthenes’ account, on the other hand, finds some support in the evidence from the fifth
century. Aristophanes, Sophocles and numerous painted pots (see below) attest to the
participation of women in the prothesis. The evidence does not, however, specify the age of

the female participants nor does it indicate the women’s relationship to the deceased. Several

8 Dillon 2002: 271.
° Alexiou 1974: 8. The archaeological evidence for animal sacrifices is summarised by Kurtz and Boardman 1971:
215-216.
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black-figure pots show female mourners following male mourners during the ekphora (see
below). Additionally, Blok’s analysis of the written evidence for Solon’s laws shows that
Demosthenes’ account has similarities to the funerary regulations of the Labyadai-phratry from

Delphi, the funerary laws of loulis on Keos, and parts of the Gortyn code.°

Blok finds that both Demosthenes’ account and the Delphi-text include the laying out of rules
for the prothesis and ekphora which include the closest kin affected by the death, although
women are not mentioned in the Delphi-text, and the regulation of offerings.!! Parts of the
Gortyn code regulate the ekphora, but do not include regulations for women.*? The loulis text
lays out regulations for the funeral rites and includes a list of the women allowed to enter the
home of the deceased: the mother, wife, sisters and daughters of the deceased and five more
women who can be drawn from the children of the deceased’s daughters and the second-degree
cousins, but no one else.™® This text, then, sought to limit the number of women participating
in the funeral, just as Solon’s law as quoted by Demosthenes, although this restriction on the
number of women does not extend to the grave site.!* Blok adds that the loulis text also closely
resembles phrasing found in Demosthenes’ account, connecting the two texts “even more

strongly.”*

The evidence for Demosthenes’ account is less problematic than the evidence for Plutarch’s
restrictions. Literary and archaeological evidence show that women actively participated in the
prothesis and that female mourners followed male mourners in the ekphora. There are also

similarities between Demosthenes’ account and other funerary laws. I am inclined to agree

10 For these decrees see Blok 2006: 206-207 n. 7 (funeral regulation of the Labyadai in Delphi), 208-209 n. 8
(funeral regulation from Ioulis on Keos), 209 n. 9a (Gortyn’s regulation on the ekphora).

11 Blok 2006: 212. See also Dillon 2002: 273-274.

12 1Cret IV 46b, 76 (in Blok 2006: 209-210).

131G XII 5,593 (in Blok 2006: 208-209); Blok 2006: 213; Dillon 2002: 272.

4 Dillon 2002: 272-273.

5 Blok 2006: 213.
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with Blok’s conclusions: that “both the content and the words” of Demosthenes’ account “point
to a date before the fourth century and probably even earlier” and that “a Solonian kernel” in
Demosthenes “seems highly probable.”*® Thus, the Athenians were actively observing the

laws of Solon as quoted by Demosthenes.

The Plague of Athens

Scholars publishing on the plague outbreaks in Athens at the beginning of the Peloponnesian
War tend to focus on determining the causes for the outbreaks and identifying the disease. They
also take Thucydides’ account at face value and do not question whether the plague left a lasting
impact on Athens.}” This section challenges Thucydides’ claim that normal burial practices
were disorganised due to the plague and determines whether aspects of his account of the plague

are accurate.

Burials and, presumably, funerary rituals would have been affected by the outbreak of the
plague in c. 430 and c. 427 B.C.1® Thucydides writes that many of those who died from the
plague were left where they had died, piled one on top of the other.'® Dead loved ones were
tossed onto pyres of other people as the few surviving family members lacked the required
materials for a proper burial.?° Thus, based on Thucydides’ account, traditional funerary rituals
were likely not performed between c. 430 and c. 427 B.C. Modern construction and
archaeology have confirmed Thucydides’ account. A mass grave in the Kerameikos was found
to contain 150 skeletons. The grave consisted of a simple, irregular-shaped, pit measuring
6.50m long and 1.60m deep. The bodies were laid in a disordered fashion, consisting of more

than five successive layers, with no soil between any of the layers. This appear to have been a

16 Blok 2006: 213. For a full discussion of Demosthenes’ account and its authenticity see Blok 2006: 210-213.
171.e. Kallet 2013: 355-382; Morens and Littman 1992: 271-304; Page 1953: 97-119; Papagrigorakis, Yapijakis,
Synodinos, and Baziotopoulou-Valavani 2006: 206-214; Poole and Holladay 1979: 282-300; Poole and Holladay
1984: 483-485; Salway and Dell 1955: 62-70; Wylie and Stubbs 1983: 6-11.

18 Flower 2009: 17.

19 Thuc. 2.52.2. See also Tritle 2010: 48-49.

20 Thuc. 2.52.4.



71
hurried burial; many bodies were placed in outstretched positions, lying on top of one another.
The exception to this was the eight pot burials of infants found in the upper layer of skeletons.
These appear to have been placed with especial care. The grave offerings consisted of 30 small
pots of extremely poor quality.?! These vases were dated to around 430 B.C., some to c. 420
B.C. and a few from the last quarter of the fifth century. This, in combination with the hasty
and impious manner of the burial, have led Baziotopoulou-Valavani and Tritle to believe that
the dead were victims of the plague.?? Another mass grave dating to the late fifth century was
discovered during the construction of the Athens metro; Tritle believes that these individuals

were victims of the plague.?

The aftermath of the plague saw an increase in cult activity at Athens. Cults to new gods, such
as Asklepius and Bendis, appeared in the Piraeus.?* The cult of Asklepius was introduced to
Athens from Epidauros in 420/19 B.C. and was enthusiastically attended by its devotees.?
Lawton believes that the Athenians’ new devotion to Asklepius “may have been as much
prophylactic as thanks for cures.”?® The appearance of a new healing god in the Piraeus
suggests to Tritle that the area was “hit especially hard” by the plague.?” The appearance of
Bendis, on the other hand, does not appear to be related to the plague as she was not a healing
29

goddess.?® Tt is possible that Bendis’ appearance following the plague was a coincidence.

There was also an increase in votive and building activity at the sanctuary of Artemis at

2L For a description and discussion of the pots see Baziotopoulou-Valavani 2002: 192-198 who chronicles the
better preserved pots.

22 Baziotopoulou-Valavani 2002: 190, 192, 198; Flower 2009: 17; Papagrigorakis, et al. 2006: 207;
Papagrigorakis, Synodinos, and Baziotopoulou-Valavani 2008: 153; Papagrigorakis, Synodinos, Antoniadis,
Maravelakis, Toulas, Nilsson, and Baziotopoulou-Valavani 2011: 170; Tritle 2010: 49.

23 Tritle 2010: 49. See also Flower 2009: 17.

24 Flower 2009: 18; Tritle 2010: 49-50.

%5 Lawton 2009: 75-76. For further discussion on the plague and the cult of Asklepius see Lawton 2009: 74-79.
See also Flower 2009: 5, 18 and Kallet 2009: 99.

%6 |_awton 2009: 76.

2" Tritle 2010: 49-50.

28 Parker 1996: 173.

2 For Bendis’ introduction to Athens see Parker 1996: 170-175.
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Brauron.®® Artemis and her brother Apollo have long been associated with plague, with some
sources believing it to be the reason for the arkteia performed by young girls.3! Lawton
believes that this increase may have been in response to the plague, “and particularly its effect
upon children, of whom Brauronian Artemis was regarded as a powerful protector.” 32
However, a resurgence in cult activity does not mean that funeral practices were affected by the

plague, rather it suggests that the the Athenians were distressed and were confronting the

scourges of the disease with renewed devotion to their gods.

There is ample evidence from the fifth century which indicates that funerals were being
performed during the plague outbreaks and in their immediate aftermath. The literary and
archaeological evidence cited below show that the traditional funerary rituals were being
conducted in Athens throughout the fifth century. Furthermore, 46 gravestones from the
Peloponnesian War and its immediate aftermath which positively identify a woman in the
funerary inscription are documented in the catalogue. Another 67 gravestones, listed in
Appendix A, with no surviving text from the same period depict, at least, one female figure in
their relief scene. That gives a total of 113 gravestones portraying women. Nine of these date
to between c. 430-420 B.C.3* This means that nine families had the ability to erect gravestones
for their loved ones during the plague outbreaks. The remaining 104 gravestones date to
between c. 420-400 B.C.3* This indicates that the plague did not have a lasting impact on
Athens as 104 families were able to provide a gravestone for their dead family members. The
number of the gravestones depicting women between c. 430 and c. 400 B.C., the literary and

archaeological evidence for funerary rituals, and the appearance of new gods suggests two

30 For further discussion of the votive and building activity see Lawton 2009: 79-82.
31 See Schol. Ar. Lys. 645 and Suda, Apkrtoc 1 Bpawpwvioc.

32 |_awton 2009: 80.

33 See 1-6 and Appendix A nos. 1-3.

3 See 7-46 and Appendix A nos. 4-67.
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possibilities: 1) Thucydides was exaggerating about the plague’s impact on Athens; or 2) not

everyone or every district was affected by the plague.

The Funeral in Classical Athens

Funerary rituals were one of the chief domains of women. They played leading roles in several
customary rituals for the dead including the prothesis, or the laying out of the corpse, and the
ekphora, or the carrying out of the corpse, and were in charge of attending to the grave after the

funeral was over.

The Prothesis

The Homeric version of the prothesis appears to have been a protracted event. Homer writes
that it lasted 17 days for Achilles and nine for Hector.*® This was likely not the case for fifth
century funerals for two reason: 1) decomposition would not have allowed for such a protracted
ritual; and 2) Solonian legislation suggests that the ritual lasted a single day; Demosthenes
writes that the ekphora took place the day after that on which they laid the deceased out.®’ Plato
believes that the corpse should only be laid out for such as time as is required to confirm that
the individual is dead.® The prothesis likely took place the day after death and, as per Solon’s
law, at the home of the deceased.®® Isaeus 6 also suggests that the ritual took place at the
deceased’s home; the speaker states that Kai 008’ 8metdn) £tépwv muddpevon nABov ai Ouyotépeg
avToD Kol 1 Yovn, 00dE TOTE ElwV €lG1éval, AAL’ anékAeicay T BVpQ, PAGKOVTEC 0D TPOCT|KELY

avtoic Odmterv Evkmuova (When the daughters and wife [of Euktemon] arrived, having learnt

% For Achilles see Hom. Od. 24.63-64: £t 8¢ Kol Séko pév oe OUdS vokTog Te Kol fpap kKhoiopev 0dvatoi te
Beol Bvntoi T° GvBpomor (For seventeen days alike by night and day we lamented you, both immortal gods and
men). For Hector see Hom. Il. 24.664: évvijpop pév k° adtov €vi peydporg yodoev (we will lament him for nine
days in the palace).

% Donnison 2009: 24 n. 65.

37 Dem. 43.62. See also Donnison 2009: 24, 51; Garland 1985: 26; Shapiro 1991: 634; Stears 1998: 115.

3P|, Leg. 959a: toc 8¢ mpobécelg mP@dTOV HEV U poiepdTEPOV YpoOvoV Evdov yiyvesBol Tod dniodvtog ToV TE
gxtebvedto Kol TOv Gvtmg tefvnkodta (And as for the prothesis, first, the corpse shall remain in the house for a
long enough time to prove that the man is not faint, but really dead).

39 Dem. 43.62. See also Hom. I1. 6.500: ai pév £t {wov yéov “Extopa @ évi oikm (So the women lamented Hector
in his house while he yet lived). See also Erasmo 2012: 14; Havelock 1982: 54; Oakley 2004: 81-82; Oakley
2003: 164; Stears 1998: 114, 115.
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the news from others, even then they were not allowed to enter, but shut the door, saying that
it was not proper for them to bury Euktemon).*® The location inside the house is uncertain.
Stears believes that the location of the viewing was dependent “on the size and form of the
house, the weather and the number of guests expected;” she mentions the courtyard or andron

as possible locations.*

The deceased, regardless of sex, appears to have been prepared for burial in the same way.*?
First, the next of kin closed the eyes and mouth of the deceased, the corpse was then ritually
washed, anointed, dressed and shrouded by the deceased’s female relatives.** The closing of
the eyes and mouth appears to have been a perpetual part of the ritual; both Homer, writing in
the eighth century B.C., and Plato, writing in the fourth century B.C., attest to it.** The ritual
washing and dressing of the corpse also appears to have been continued from the eighth century
down to the fourth century. Homer describes how Patroclus’ body was prepared: it was washed
in warm water, anointed with ritual oil, laid on his bed, and covered with a cloth and a white
robe.* The laying out of Patroclus’ body was performed by his comrades. Later, Homer
describes how Hector’s body is prepared for burial. In this description, some handmaids are
tasked with the washing, anointing and dressing of the body.*® This duty had apparently

completely transferred to the female relatives of the deceased by the fifth century; Sophocles’

40 Isae. 6.40. See also Isae. 8.22: kai TOVT® TPOGEADDV LoPTOPOVY &vavtiov simov 8Tt £viedBey momoopat Ty
tagnv (I told my opponent, appearing before witnesses, that I would conduct the funeral there [the deceased’s
house]).

41 Stears 1998: 115. See also Alexiou 1974: 5; Garland 1985: 27-28; Oakley 2004: 82; Oakley 2003: 164.

42 Stears 1998: 114.

43 Alexiou 1974: 5; Erasmo 2012: 14; Garland 1985: 24; Hame 2008: 3-4; Houby-Nielsen 1996: 239; Kurtz and
Boardman 1971: 143-144; Neils 2011: 82; Oakley 2003: 164; Oakley 2008: 335; Shapiro 1991: 634; Stears 1998:
114, 115.

4 Hom. Od. 11.424-426: 1} 8¢ kovdmIc voopicat’ ovdé pot ETAn, idvtt mep eic Aidao, yepoi kot 0@Oaipode EAEELY
obv 1€ otop’ £peioan (but she, the shameless one, turned against me, though | was going to Hades, dared neither
to close my eyes with her hands or close my mouth.); Hom. Od. 24.296: 6¢@0uluovg kaBehoboa: T0 yap yépog EoTi
Bavoviwv (having closed his eyes; for that is the reward of the dead); Pl. Phd. 118a.13-14: xai 6¢ td duuota
gotnoev- 1dav 8¢ 0 Kpitov cuvélaPe 10 otopo kai tovg 0pbaiuovg (and his eyes were set; Krito, having seen
this, closed his mouth and eyes).

4 Hom. I1. 18.343-355.

4 Hom. I1. 24.580.
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Electra bemoans kodt’ év @ilaiotl xepoiv 1 tdAowy’ €yd AOVTPOIC G €KOGUNG’ ... OC €IKOG
(Wretched me! These loving hands have not washed or prepared [your corpse] ... as is right).*’
The Messenger in Sophocles’ Oedipus at Colonus tells the Chorus that Oedipus kémeit’ avcog
TATO0G NVOYEL PLTAV VOATWV EVEYKETY AovTpa Kol X0l mobev ... Aovtpoic € viv 60Tl T’
gENoknoav 7 vopileton (then ordered his daughters to bring water from some flowing place so
he might bathe and make a drink-offering ... then they [the daughters] washed him and adorned
him in garments as is the custom).*® Isaeus also mentions the role of women in the preparation
of the body for burial; the speakers of Isaeus 6 and 8 both have the female relatives of the
deceased laying out and decking the corpse.*® Demosthenes’ account of Solon’s funerary
legislation also makes it clear that women of a certain age and relationship to the deceased
participated in the prothesis. Later, in the same speech, the speaker explains that mg Gpo d&l
NUOG Kol TOG YuvaikoG TOG MUETEPOC TOD UEV CoOUATOS TOD Ayviov, &t €TeTEAEVTNKEL,
KANPOVOLOLG Elvor Kai Totely fmavta Té vOLOUEVE, O TPOSTIKOVTOG KOl YEVEL SVTAC EYYVTAT®
(so we and our women inheriting the body of Hagnias, at the time he was dead, to perform all

the customary rights, being his relatives and closest kin).>°

After the ritual preparation of the corpse, it was placed on a bier with its feet pointing towards
the door and a pillow/s under the head.®® Homer is the only source who attests to the position
of the feet.>® The positioning of the corpse in this way does not appear to have been continued
down to the fifth century; Solonian legislation states that the deceased is to be laid out in any

way one chooses.>® There is, however, ample evidence for the deceased’s placement on a bier

47 Soph. EI. 1138-1140.

48 Soph. OC. 1598-1599, 1602-1603.

49 Isae. 6.41: Al uév obv yovaikec, oiov ikdc, mepi TOV TeTEAEVTNKOTO foav (So the women, as was right, were
attending to the deceased); Isae. 8.22: xai Agyovong 61t fovrott’ v adt 10 odpo. TO EKEivov cvppeToyepilecdot
ued’ nudv koi xoouficar (and said that she would like to lay out and adorn the body herself along with us).

0 Dem. 43.62, 65.

51 Alexiou 1974: 5; Garland 1985: 24; Kurtz and Boardman 1971: 144; Oakley 2003: 164.

52 Hom. I1. 19.212: ketran dva mpdOupov tetpappévos (he lies turned to the door).

53 Dem. 43.62.
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dating from the eighth century down to the fifth century. For instance, a krater (c. 740-730
B.C.), a black-figure plaque (c. 500-490 B.C.), and a white-ground lekythos (c. 460-450 B.C.)
all show the deceased laid out on a bier.>* Herbs, garlands and, occasionally, jewellery were
also used to decorate the corpse.>® There is evidence for this taking place in the fifth century.
Avristophanes, in his Ecclesiazusae, mentions celery and vines being used to decorate the corpse,
while in his Lysistrata he comments that garlands are also an option.®® A black-figure
loutrophoros, dating to c. 460 B.C., also shows a woman placing a crown on the dead of a
deceased woman in a prothesis scene.>” A lekythos, dating to c. 430 B.C., shows the head of a
deceased boy wearing a headdress.>® Another lekythos, dating to c. 430-420 B.C., shows the
deceased woman adorned with a necklace and earring.>® The custom of decorating the corpse
with herbs and garlands continued into the fourth century B.C. and down to the first century
A.D. Aristotle, Pliny and Plutarch write that there it was customary to garland the deceased

with herbs, such as parsley, or olive leaves.®°

Once the prothesis was complete, friends and family were able to visit with the deceased.
During the visitation with the deceased, female mourners would perform vocal laments while
standing over the corpse either with both hands raised over their heads or lacerating themselves

(ie. tearing their hair, beating their breasts or heads, and/or scratching their cheeks). The chief

% The krater is attributed to the Hirschfeld Workshop, New York, Metropolitan Museum of Art 4.130.14, in
Oakley 2003: 164, fig. 2. The plaque is attributed to the Sappho Painter, black-figure, BA 463, Paris, Louvre
MNB905, in Oakley 2003: fig. 3. The lekythos is attributed to the Sabouroff Painter, white-ground, BA 212421,
London, British Museum D62, in Oakley 2003: fig. 4.

55 Alexiou 1974: 5; Byers 1998: 67; Donnison 2009: 24; Garland 1985: 25, 26; Kurtz and Boardman 1971: 144;
Stears 1998: 114.

6 Ar. Eccl. 1030-1031: dmootdpesai vov mpdto Tig Optydvov koi kA uad dvmddov cuykAdoaco TéTTapa Kol
towviooor (Now first you lay out origanum, place it under the vine branches, breaking off four, and bind with a
headband); Ar. Lys. 602: Aap¢ tavti kai otepdvmoat (Take this and you have been wreathed).

57 Attributed to the Painter of Bologna, red-figure, BA 205750, Athens, National Archaeological Museum n. 1170,
in Garland 1985: 27 fig. 7 and in Havelock 1982: 55, 55 fig. 11.

% Attributed to the Quadrate Painter, red-figure, white ground, BA 2323, Tihbingen University,
Antikensammlungen n. S./10 1720, in Oakley 2004: 81, fig. 49.

% Attributed to the Woman Painter, red-figure, BA 217615, Vienna, Kunsthistorisches Museum 3748, in Oakley
2004: 82, fig. 50.

60 Arist. Hist. an. 4.8.534h.22 (cited by Alexiou, 1974: 206 fn. 13); Plin. HN. 10.195 (cited by Alexiou 1974: 206
n. 13); Plut. Lyc. 27.1; Plut. Tim. 26.1.
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mourner stood near the head and held either the deceased’s face or shoulder, or plumped the
pillow/s the deceased’s head rested on.%! Descriptions of these mourning gestures in literature
go back to Homer who dedicated 35 lines of his Iliad to describing the laments and mourning
gestures performed by Andromache over Hector’s corpse.®? In these lines, Andromache is
described as wailing and tearing her hair as she flings herself at the wagon bearing his body.
She is also described as holding his head in her arms while she laments her fate. According to
Plutarch, writing in the first century A.D., the lacerating of flesh and singing set lamentations
were prohibited by Solon in the sixth century B.C.®3 However, descriptions of wailing women
who are lacerating themselves due to their grief at the death of a loved one continue to appear

in fifth-century literature.

Sophocles’ Electra, in response to her father’s death, proclaims moAAlag 8’ avtipelg fjofov
oTéPVOV TAAYAG Oipacoopévay, omdtav dvopepa vo& vrorepdf) (how many times have you
heard the strikes against my bloodied breast, whensoever the dark night comes to an end).%*
The Chorus in Aeschylus’ Libation Bearers describe how they beat themselves: npénet mopnig
@oivios’ apvypoig dvuyog dlokt veotoumt (my cheek is marked with crimson scratches where
my nails have cut fresh furrows);® AvogBopot 8 deacpdrov Aakidec Epradov O’ dhysoty
(rips are torn by my grief through the linen web of my robe);®® &oya koppdv Aptov év e
Kiooiag vopoig inieuotpiag (1 beat an Arrian dirge on my breast in the same fashion as a
Kissian wailing woman).®” In the Persians, the Chorus, with encouragement from Xerxes, also

beat themselves. Xerxes tells the Chorus to kai waAL’ E0gipav kai katoikticar otpotov (Pull

61 Alexiou 1974: 6; Byers 1998: 69; Dillon 2002: 269; Donnison 2009: 25; Erasmo 2012: 17; Garland 1985: 28,
29-30; Havelock 1982: 51; Houby-Nielsen 1996: 237, 238; Kurtz and Boardman 1971: 144; Neils 2011: 82;
Oakley 2004: 76; Oakley 2003: 164; Shapiro 1991: 634; Stears 1998: 115.

2 Hom. Il. 24.710-745. See also Hom. Il. 10.78, 10.406, 18.317.

83 Plut. Vit. Sol. 21.5-6.

6 Soph. EI. 89-91.

8 Aesch. Choe. 24-25.

8 Aesch. Choe. 28-29.

67 Aesch. Choe. 423-424. See also 425-428.
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out your hair and lament the host), to which they reply dnpyd’ dnprydo paroa yoedva (with
clenched nails, with clenched nails, with wailing).%® Similar sentiments are expressed in several
plays by Euripides which have various female mourners striking their breasts with their hands,

groaning, crying, and cutting their hair while they mourn their deceased loved ones.®

Women’s laments and lacerations are also evidenced in painted pots dating from the eighth
century down to the fifth century B.C. Incidentally, these images also provide evidence for
women'’s participation in the prothesis, the placement of the corpse on the bier and the visitation
by family and friends. On the earliest pots, dating to c. 770-700 B.C., the female mourners are
shown surrounding the corpse with their hands raised over their heads in mourning.” Funerary
plaques also show women performing mourning gestures, specifically tearing their hair and
hitting their foreheads, and singing lamentations and/or wailing.”* These images, interspersed
with those showing women lacerating themselves, are repeated on pots dating to the fifth
century B.C.”> For example, a black-figure loutrophoros amphora shows a several female
mourners standing around a deceased male with their hair left down and performing mourning
gestures.” A lekythos, dating to c. 460-450 B.C., has its two female mourners in contact with
the deceased boy resting on the bier. One female touches his foot and raises her hand to her

head, while the other has one arm upraised and the other cradling the youth’s head.” Another

8 Aesch. Pers. 1062-1063. See also 1054-1061, 1064-1065.

89 Eur. Alc. 86-92, 98-104; Andr. 825-835; Phoen. 1485-1492; Supp. 71, 826-827, 977-979, 1160.

70 See the krater is attributed to the Hirschfeld Workshop, New York, Metropolitan Museum of Art 4.130.14 (c.
740-730 B.C.), in Oakley 2003: 164, fig. 2; New York, Metropolitan Museum of Art 34.11.2 (c. 770-760 B.C.);
the Dipylon Amphora, attributed to the Workshop of Athens 894, Ohio, Cleveland Museum of Art 1927.6 (c. 750-
700 B.C.), in Oakley 2008: 335, fig. 1. See also plaque attributed to the Sappho Painter, black-figure, BA 463,
Paris, Louvre MNB905, in Oakley 2003: fig. 3., showing women at a prothesis. See also Dillon 2002: 275-276;
Erasmo 2012: 16, fig. 2; Garland 1985: 29; Oakley 2004: 76; Oakley 2003: 164.

1 See two terracotta funerary plaques, New York, Metropolitan Museum of Art 14.146.3a (c. 630-620 B.C.) and
54.11.15; see a funeray plaque, black-figure, BA 3748, Boston, Museum of Fine Arts 27.146 (c. 600 B.C.). See
also Dillon 2002: 275-276.

72 |In addition to the following examples, see Oakley 2004: List 7 (p. 78-80) which provides a list of white-ground
lekythoi with prothesis scenes. Most of Oakley’s descriptions (p. 77-85) of these lekythoi mention, at least, one
female mourner in attendance at the prothesis.

3 Attributed to the Sappho Painter, black-figure, BA 480, Athens, National Archaeological Museum 450, in
Oakley 2008: 344-345 n. 153.

4 Attibuted to the Sabouroff Painter, red-figure, BA 212421, London, British Museum D62, in Oakley 2003: 165,
fig. 4.
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lekythos, dating to c. 430-450 B.C., is associated with the ritual preparation of the corpse; it

shows a woman carrying the shrouded corpse of a young boy in her arms.”™

The Ekphora

The ekphora, as per Solon’s law, took place at sunrise on the third day after death.®
Thucydides, Plato and the scholiast on Aristophanes’ Lysistrata attest to the procession’s
commencement on the third day after death.”” That the procession took place before dawn is
attested to by a black-figure bail amphora which shows a burial scene lit by lamps.” During
the procession, the bier carrying the deceased was carried by a wagon or cart to the burial site
accompanied by family and friends. The procession was led by the male relatives of the
deceased, as prescribed by Solonian law, with the female relatives following behind, openly
lamenting. ®  Thucydides writes kol yvvoikec mhpsioy oi TpocHkovoal &ml TOV TAPOV
dhopupdpevor (and the women of their kindred are also present at the burial lamenting).8® A
black-figure cup from the early fifth century B.C. shows four men carrying the bier on which

the deceased lies followed by lamenting women.8!

The ekphora is rarely found in art, but, when it does appear, it does indicate that the deceased
was carried to the burial site by a horse-drawn wagon/cart and that the female mourners both

lamented and performed the mourning gestures as outlined above.?? Several pots, dating to the

> Attributed to the Inscription Painter, red-figure, BA 1006342, Berlin, Antikensammlung F2447, in Oakley 2003:
164, fig. 1.

6 Dem. 43.62. See also Alexiou 1974: 6-7, 15; Byers 1998: 68, 72; Donnison 2009: 51; Erasmo 2012: 17; Garland
1985: 33; Havelock 1982: 50; Kurtz and Boardman 1971: 144; Oakley 2003: 166; Stears 1998: 116.

T Thuc. 2.34.2: t&. pév 661d mpotifevtor TdV dmoyevouévav mpodtpita oknviy momcavteg (Having put up a tent,
they put into it the bones of the dead three days before the funeral); PI. Leg. 959a: tpitaio mpog tO pvijpa Ekpopd
(the third day for the carrying out of the corpse to the tomb); Schol. Ar. Lys. 612 (cited in Alexiou 1974: 207 fn.
30).

78 Attributed to the Sappho Painter, black-figure, BA 361401, Lausanne, Private Collection, in Kurtz and Boardman
1971: 149, pls. 37-38.

™ Dem. 43.62. See also Alexiou 1974: 7; Byers 1998: 68; Donnison 2009: 24, 51; Erasmo 2012: 17; Garland
1985: 33; Havelock 1982: 50; Kurtz and Boardman 1971: 145; Stears 1998: 116.

8 Thuc. 2.34.4.

81 Class of one-handled kantharoi, black-figure, BA 301934, Paris, Cabinet des Médailles 353, in Havelock 1982:
56, fig. 14.

82 Garland 1985: 31; Kurtz and Boardman 1971: 145; Oakley 2008: 335-336; Shapiro 1991: 633.
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eighth century B.C., show a procession with a wagon bearing the deceased to the burial site and
surrounded by mourners.8 Two black-figure kantharoi, dating to the late sixth to early fifth
centuries B.C., show the deceased surrounded by female mourners lamenting and lacerating
themselves.3* A terracotta group from Vari, dating to the seventh century, shows the deceased
being carried atop a four-wheeled wagon to the grave site. Four women are shown standing
around the bier, three of whom are mourning the deceased as indicated by their raised arms; the
upper body and arms of the fourth women have not survived.® The black-figure cup,
mentioned earlier, shows several mourning women following the funeral bier.8 A black-figure
funerary plaque shows shows several women standing beside a wagon and horses tearing their
hair as the procession to the grave site is about to begin.®” Finally, a black-figure loutrophoros
amphora, dating to c. 500 B.C., shows the burial of the deceased, behind which the women

follow, lamenting.8®

Interring the Deceased

The burial or cremation is thought to have been dealt with by the deceased’s male relatives as
“they would have to manhandle the body, sacrifice the animals and perhaps dig or oversee the
grave-digging and/or tomb construction.”® This is evidenced by a black-figure loutrophoros
amphora (see above) which shows four men manoeuvring the coffin of the deceased into the

ground.® A black-figure bail-amphora also shows a scene at the grave. Lamps are lit,

8 See a belly-handled amphora, silhouette, BA 1010447, Athens, National Archaeological Museum 803; a krater,
silhouette, BA 9018578, Athens, National Archaeological Museum 806; and a krater, BA 9018158, Athens,
National Archaeological Museum 990.

8 See a class of one-handled kantharoi, black-figure, BA 301934, Paris, Cabinet des Médailles 353, in Havelock
1982: 56, fig. 14; and a class of one handled kantharoi, black-figure, BA 301935, Paris, Cabinet des Médailles
355. See also Garland 1985: 32-33; Kurtz and Boardman 1971: 145, pls. 34-35.

8 Athens, National Archaeological Museum n. 26747. See also Oakley 2008: 335-336, fig. 2.

8 See a class of one-handled kantharoi, black-figure, BA 301934, Paris, Cabinet des Médailles 353, in Havelock
1982: 56, fig. 14

87 Attributed to Exekias, black-figure, Berlin, Antikensammlung 1819, in Dillon 2002: 277, fig. 9.3.

8 Attributed to the Sappho Painter, black-figure, BA 480, Athens, National Archaeological Museum 450, in
Oakley 2008: 344-345 n. 153. See also Alexiou 1974: 7; Garland 1985: 35-36; Kurtz and Boardman 1971: 145,
149, pl. 36.

8 Stears 1998: 116. See also Kurtz and Boardman 1971: 145,

% Attributed to the Sappho Painter, black-figure, BA 480, Athens, National Archaeological Museum 450, in
Oakley 2008: 344-345 n. 153. See also Alexiou 1974: 7; Garland 1985: 35-36; Kurtz and Boardman 1971: 145,
149, pl. 36.
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indicating that the burial takes place before dawn, while the deceased is being lowered into a
coffin which was just completed by a carpenter who is shown stepping to the side with his ax

resting on his shoulder.*!

The Perideipnon

Homer indicates that the perideipnon, or funerary meal, took place outside; however, this could
be because the Greeks were in Troy at the time of Patroclus’ funeral feast. He writes that a
countless host of Greeks gathered beside the ship of Achilles and slaughtered many bulls, sheep,
goats and fat pigs.% Later, Demosthenes, Hegesippos and Menander state that the perideipnon
took place at the home of the deceased.®® Aeschylus’ Orestes states that the meal was
customary and that it helped to establish honour.%* Little else known about the perideipnon
except that “it was an occasion for relatives to gather, wreathe themselves and speak of the

dead.”®

Further Rituals

Further rituals involving periodic visits to the grave after the funeral were performed by the
female relatives of the deceased. These visits occurred at various intervals including three days,

nine days, thirty days and one year.%® Oakley adds that monthly visits were also made.®” Visits

%1 Attributed to the Sappho Painter, black-figure, BA 361401, Lausanne, Private Collection in Kurtz and Boardman,
1971: 149, pls. 37-38.

92 Hom. 11. 23.28-33: xad & ov mapd viji moddkeog Alakidao pvpior adTap d Toiot ThPoV pevosikéo daivv.
molol p&v Posg dpyoi Opéxbsov duel cdfpw cealduevol, molhol & Bisg kai unkadeg aiyec: moAloi &
apy10dovteg Heg BaréDovteg GAo1pf evOUEVOL TavhovTo S1i pLoyog Heaiotoo- (and they sat down beside the ship
of the swiftfooted son of Aeacus, a countless host; and he made them a funeral feast to satisfy them. Many
glistening bulls struggled about the knife as they were slaughtered, many sheep and bleating goats, and many
white-tusked swine, rich with fat, were stretched to singe over the fire of Hephaestus).

% Hegesippos. Adelphoi. 11-16 (cited in Kurtz and Boardman 1971: 146); Dem. 18.288: 4AA& 8£ov motelv anTodg
10 MEPIdEVOV MG Tap’ 0IKENTATE TV TeTEAELTKOT™V (bUt, as is customary, the funeral feast is to be held in the
home of the nearest relative of the dead); Men. Aspis. 232-233: 6 8¢ tpanelomo10g KOTAUEVEL €iG TO TEPIdEUTVOV
0V iowg (perhaps the waiter will stay at the funeral feast). See also Alexiou 1974: 10; Donnison 2009: 25;
Havelock 1982: 56; Kurtz and Boardman 1971: 146; Stears 1998: 116.

% Aesch. Choe. 483-485: obtw yap 8v cot daiteg Evvopot Ppotdv ktiloiat’ (for the customary funeral feasts of
men would establish your honour).

% Kurtz and Boardman 1971: 146.

% Alexiou 1974: 7; Byers 1998: 69, 70; Dillon 2002: 282; Donnison 2009: 25; Erasmo 2012: 118-119; Garland
1985: 104-105; Neils 2011: 84; Kurtz and Boardman 1971: 145, 147-148; Oakley 2003: 167; Oakley 2008: 338;
Stears 1998: 116; Younger 2002: 168, 170.

7 Oakley 2008: 338.
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to the grave also took place during certain festivals, such as the Genesia, and commemorative
days, such as birthdays.®® These visits to the grave are attested by several fifth- and fourth-
century authors including Aristophanes, Plato and Isaeus.® Irregular visits could also be made
to the deceased on certain days special to the deceased’s living relatives. Aeschylus’ Electra
promises to pour libations for her father on her wedding day.’®® Women’s visits to the tomb
are frequently depicted on white-ground lekythoi between c. 470 and c. 400 B.C. Many lekythoi
show multiple family members, of whom at least one is always a woman, visiting the tomb and

performing mourning gestures and/or acts of devotion.%

At the beginning of these visits, the mourner dedicated a lock of hair, poured libations of milk,
honey, wine, water, oils and/or perfume, and lamented the deceased.*®> The mourner then left
offerings of food, pots, toys, clothing and wreaths at the grave.'% Little is known about the

types of food left at the graveside, but honey-cakes and fruit are attested t0.2% The depositing

% Alexiou 1974: 7; Dillon 2002: 282; Erasmo 2012: 119; Garland 1985: 105; Kurtz and Boardman 1971: 147-148.
9 Ar. Lys. 611-613: pév éykodeic 611 ovyl mpovdéuecdd oe; GAL el tpitnv yodv fuépov Gol mpe mavy
fi&et map’ Hudv ta tpit’ éneokevaouévo (You will not complain that we gave you a funeral? You come to your
grave the day after tomorrow, early in the morning, and we will perform the third day offerings); PI. Leg. 717d-
717e: tehevTNOAVI®V 0& YOVEDV TOQET UEV 1] COEPOVESTATN KOAAGT, pUite DItepaipovia TV eibiocuévav dykmv
uAT’ E\Aeimovia OV ol mpomdTopeg Tovg Eantdvy yevvntag £tidecayv (When parents have died, modest funeral rites
are best, neither exceeding the accustomed plomp nor falling short of what his forefathers paid to their parents,
and in like manner give the yearly attentions ensuring honour on the completed rites); Isae. 1.10: kai Totelv aOT®
T vopulopeva todtov (and to perform the customary rites over him). See also Isae. 2.36, 2.46, 6.51, 6.65, 7.30,
9.7, 9.36.

100 Aesch. Choe. 486-487: kéyd ¥odg oot tfig éufic maykinpiag oicw moTpdimv &k dopmv yapniiovg (1, for my
part, will offer you libations at my wedding out of the inheritance from my father’s house).

101 See a lekythos attributed to the Painter of Athens, red-figure, white ground, BA 216465, Athens, National
Archaeological Museum 1934 (c. 450-425 B.C.); a lekythos in the manner of the Timokrates Painter, red-figure,
white ground, BA 1433, Madison, Elvehjem Museum of Art 70.2 (c. 460 B.C.); a lekythos attributed to the Painter
of Athens, red-figure, white ground, BA 216468, New York, Metropolitan Museum of Art 22.139.10 (c. 425 B.C.);
Oakley 2004: List 14 (p. 154-158) provides a list of white lekythoi with women visiting the tomb. See also Alexiou
1974: 8; Dillon 2002: 282-288; Garland 1985: 107-108; Havelock 1982: 56; Oakley 2004: 145-153; Shapiro 1991:
651.

102 For dedications of a lock of hair, see Aesch. Choe. 6-7, 168; Eur. EIl. 91; Eur. Or. 113-115; Soph. El. 51-53;
448-458. For libations, see Aesch. Choe. 129-131, 149-151, 164, 486-488; Aesch. Pers. 610-615; Eur. IT. 158-
169; Eur. Or. 115; Hom. Od. 25-27; Isae. 6.51, 6.56; Soph. El. 51-53; a lekythos attributed to the Woman Painter,
red-figure, white ground, BA 217616, in Karlsruhe, Badisches Ladesmuseum B1528 (c. 420 B.C.), in Oakley 2008:
339, fig. 5. For the lamentations, see CVA 43, 46, 86, 96.8, 97.

108 Alexiou 1974: 7-8; Erasmo 2012: 118, 119, 120; Garland 1985: 108, 115-118; Havelock 1982: 56; Houby-
Nielsen 1996: 239; Kurtz and Boardman 1971: 100-105, 145; Neils 2011: 84; Oakley 2004: 203, 208; Oakley
2003: 167; Oakley 2008: 338, 339; Younger 2002: 170.

104 For honey-cakes, see Aesch. Pers. 612; Ar. Lys. 601; Hom. Il. 23.170; Hom. Od. 11.27. For fruit, see Ar. Plut.
678; Thuc. 3.58.4 (also mentions clothing); a lekythos attributed to the Inscription Painter, red-figure, white
ground, BA 209239, Athens, National Archaeological Museum 1958 (c. 460-450 B.C.), in Oakley 2004: 149 fig.
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of pots are amply attested to by archaeology. Lekythoi and lebetes gamikoi have been found in
Athenian graves from about 420 B.C.1% The scenes found on pots, especially lekythoi, also
attest to their burial in the grave with the deceased.®® For example, a lekythos by the
Timokrates Painter shows two women taking ribbons and a lekythos out of their basket to
decorate a tomb, while another lekythos by the Inscription Painter shows a gravestone decorated
with ribbons and lekythoi hanging from either side.’” Incidentally, these lekythoi also support

the idea that women decorated the tombs of the deceased during their visits.1%®

The choice of grave offerings, according to Houby-Nielsen and Shapiro, was up to the female
relatives undertaking the role of attending to the grave.'® This is attested to by a white-ground
lekythos showing two women preparing for their visit to the grave by choosing their offerings
at home.!% Sacrifices were also made at the graveside, despite Solon’s prohibition on bull
sacrifice. According to Alexiou, sheep, lambs, kids, birds and fowl were still sacrificed at the
grave while bull sacrifice was allowed on special occasions.!'! Euripides’ Orestes mentions
sacrificing a sheep at his father’s tomb,'? while Isaeus refers to sacrifices being made at the

grave, but does not specify what was being sacrificed.'3

111) shows pomegranates; a lekythos attributed to the Quadrate Painter, red-figure, white ground, BA 216713,
Athens, National Archaeological Museum 1936 (c. 430 B.C.), in Oakley 2004: 171 fig. 130) shows grapes. See
also Erasmo 2012: 119; Oakley 2004: 203.

105 Kurtz and Boardman 1971: 100-101, pls. 21-22.

106 See Oakley 2004: 205-206 for a full discussion of pots being used as offerings in addition to other examples.
107 ekythos attributed to the Timokrates Painter, red-figure, white ground, BA 209186, Athens, National
Archaeological Museum 1929; Lekythos attributed to the Inscription Painter, red-figure, white ground, BA 209239,
Athens, National Archaeological Museum 1958. See Kurtz and Boardman 1971: 103, pls. 26-27.

108 See also a lekythos attributed to the Painter of Athens, red-figure, white ground, BA 216465, Athens, National
Archaeological Museum 1934 (c. 430 B.C.), in Oakley 2008: 348-349 n. 155; a lekythos attributed to the
Timokrates Painter, red-figure, white ground, BA 1433, Madison, Elvehjem Museum of Art 70.2 (c. 460 B.C.), in
Oakley 2008: 338, fig. 4; a lekythos attributed to the Phiale Painter, red-figure, white ground, BA 214319, Munich,
Antikensammlungen 6248 (c. 435-430 B.C.), in Oakley 2008: 339-340, fig. 6. See also Dillon 2002: 283; Oakley
2004: 203, 204-205.

109 Houby-Nielsen 1996: 240; Shapiro 1991: 651.

110 Attributed to the Timokrates Painter, red-figure, white ground, BA 209186, Athens, National Archaeological
Museum 1929. See also Houby-Nielsen 1996: 239; Shapiro 1991: 651, 652, fig. 24.

111 Alexiou 1974: 8. The archaeological evidence is summarised by Kurtz and Boardman 1971: 215-216.

12 Eyr. El. 92: mopdt T énéceal’ aipa pmisiov pévou (and sacrificed over the pyre the blood of a slaughtered
sheep).

113 Isae. 6.51: xai &rl 0 pvhpata iévar xeopevov kol évayodvra (and to go to the tombs and offer libations and
sacrifices). See also 6.56, 7.30.
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Financial Considerations of Commemoration

Fourth Century B.C.

Athenians from all social classes felt the urge to perpetuate the memory of their loved ones after
death. Some scholars believe that it was only the wealthy who had the means to afford a
gravestone.''* However, Nielsen, Bjertrup, Hansen, Rubinstein and Vestergaard demonstrate
that the majority of classical Athenian gravestones did not come from elite graves. They argue

that:

even poor citizens could easily afford a grave monument inscribed with their name,
that many of the preserved sepulchral inscriptions must in fact commemorate
ordinary citizens of little distinction and slender means, and that wealthy citizens —
though perhaps represented in more than their due proportion — probably count for

a fairly small fraction of the funeral monuments we have.!*®

Their study is restricted to the fourth century B.C., however, their conclusions can also be

applied to the fifth century B.C.

There is no direct information about the price of a gravestone mainly because the cost of a stone
cannot be closely assessed due to the variation in attested figures.''® Lysias mentions that
Philon’s mother planned for her own burial which included a gift of three minae.!*’ In another

speech by Lysias, the speaker claims that his father’s tomb cost 50 minae, half of which he paid

114 1 e. Davies 1984: 267; Garland 1987: 66; Meyer 1993: 105; Morris 1992: 135; Oliver 2000: 78; Oshorne 1985:
130; Whitehead 1986: 354.

115 Nielsen, Bjertrup, Hansen, Rubinstein and Vestergaard 1989: 412.

116 Davies 1971: xix; Nielsen et al. 1989: 414.

17 Lys. 31.21: éxeivn yop to0Te pev rictnoev drnobavodoay EavTny EmTpéyal, Aviipavel 8¢ oDEV TpocTKovsa
moTeELoAc0 EdMKEV €i¢ TNV £0VTHG TaENV TPElG wvag apyvpiov (For she demurred to committing herself to him
upon her death, but as she trusted Antiphanes, who was no relation, she gave him three minae of silver for her
burial).
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himself.}'® Demosthenes recounts that a sum of 1,000 drakhmai was borrowed from Lysistratus
of Thoricus so the speaker could bury his father.*® Another speech by Demosthenes has the
speaker stating that all of Komon’s bank balance was used to pay for his burial and other
funerary rites, and the building of his tomb.12® The speaker in another speech by Demosthenes
claims that Phormio paid over two talents to have a tomb built for a mistress.'?* This number
is suspect as Apollodoros was likely exaggerating the cost in order to arouse prejudice against
Phormio.*?? Finally, in a poletai record for 367/6 B.C., Isarchos son of Philon of Xypete argued
that he was owed 30 drakhmai from a house in Alopeke as he had buried the owner, Theophilos,

and Theophilos’ wife.1?3

The literary sources state the cost of burial to emphasize how expensive funerals were.'?* The
sole epigraphical source cited gives a much lower price: 30 drakhmas for two burials which
would equal 15 drakhmai for one.'®® Nielsen et al. believe that the inscription is “undoubtedly
a much better source” than literature for the cost of an ordinary burial.!?® They also note that

“only a fraction of the expense of a funeral was spent on the grave monument itself.”*?’ The

18 |ys. 32.21: gic 62 10 pvijuo 10D maTpdg 00K Avakdoag TEVTE Kol £1Koot PvEG K TEVTUKIGYIMOY Spoyudv, O
pev fjuov adtd tibnot (For the tomb of the father, he did not the spend twenty-five minae from the five thousand
drakhmas, he charges half to himself).

119 Dem. 40.52: étépac 8¢ yMag gig v 10D moTpdg TaPTV Tapd Avcictpdtov Gopikiov Saveisduevog (and |
borrowed another thousand drakhmas for my father’s funeral from Lysistratus of Thorikus).

120 Dem. 48.12: dpybdpiov 82 &l T1 katéhmev 6 Kdpwv povepodv émi tij tpanéln tfi HporxdeiSov, 1000’ émav oyeddv
TL AvNADON €ig Te TV TaENV Kol TdAAa Ta vopulopeva kai gig TV oikodopiov tod uvnuatog (Whatever sum of
money Komon left in the bank of Herakleides had been nearly all spent on his burial and the other funerary rites
and on building of his tomb).

21 Dem. 45.79: ) 1 pviin’ @kodouncev 6 Beoic &x0pdg obtog mAnciov tod hg Seomoivng, dvniwkag TAéov
tdhavto 800 (to her this god-detested fellow built the memorial near that of his mistress at a cost more than two
talents).

122 Davies 1971: xix. See also Nielsen et al. 1989: 414.

123 SEG 12-100.25-30: "Ioapyoc ®ilwvog ZEvme{:}tor aueiopntel évogeilecOor ovtdt &v it oiriot T
Alomekiiot fjv anéypayev Odpvnotog Asiodéo Tovidne, Oayavtog éud Oedpihov 6 RV ) oikio kai TV yovoika
v Ogo@ilo AAA: dpayudg (Isarkhos son of Philon of Xypete argues that 30 drakhmas were owed to him on the
house in Alopeke which Theomnestos son of Deisitheos of lonidai registered, for | buried Theophilos, whose
house this was, and the wife of Theophilos). This inscription can also be found in Crosby and Young’s ‘Greek
Inscriptions’, Hesperia 10.1: 14 n. 1 (1941).

124 Nielsen et al. 1989: 414,
125 Njelsen et al. 1989: 414,
126 Nijelsen et al. 1989: 414.
127 Nijelsen et al. 1989: 414.
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price of a stone was a few obols,*?® while the cost of having one or two names inscribed on the
stone likely did not amount to more than a drakhma.'?® Most Attic decrees include a formula
which records the price of the stele. In the fourth century B.C., the normal price was 20 or 30
drakhmai; this price appears to include a relief in the cases of decorated stele.*3 Thus, even a
standard slab with a poor quality relief or no relief whatsoever with a short funerary inscription
would have cost less than 20 drakhmai.’3! This leads Nielsen et al. to conclude that ordinary
citizens, even those who drew a disablement pension, could afford a simple gravestone during
the fourth century B.C.13 Furthermore, the authors also find that a prosopographical study of
fourth century citizens memorialised in the funerary inscriptions “indicates that there is no clear

connection between the wealth of a citizen and the magnificence of his gravestone.”!3

Aside from Lysias 31, the above evidence, and Nielsen et al. argument, ignores the legal and
financial situation of women. Isaeus writes o yap vopog dtoppndnv KmAvel Toudi pn Eeivar
ocopfarrey unde yovauki wépa pedipvov kpidav (for the law explicitly forbids children and
women to contract for the disposal of a medimnus of barley).*3* Byers adds that the consent of
a woman’s kurios would be required if she wished to contract a larger amount.®® Plutarch
states that in Solon’s time &ic pév ye o yunpato Tdv Busidv Aoyiletar TpdPatov kai dpoyunv
avti pedipvov (In sacrificial matters a sheep and a medimnus are calculated at a drakhma).1%
This is corroborated by Davis who estimates that “one drachma on average purchased

approximately 1.37 medimnoi (or one medimnos cost 0.73 drachma).”**’ The price of one

128 6. 1G 112 1672.52, 1673.2, 5f. See also Burford 1969: 173; Nielsen, et al. 1989: 414.

129 Burford 1969: 196; Nielsen et al. 1989: 414.

130 For inscriptions with reliefs which attest to the cost of the stele see IG 112 31.12-16, 133.14-20, 212, 226.17-26;
SEG 12-87.28-29. See also Lawton 1984: 16 and catalogue numbers 26, 40, 45, 47 and 50; Nielsen et al. 1989:
414, 414 n. 12.

131 Nielsen et al. 1989: 414. See also Byers 1998: 76-77, Oliver 2000: 61, 75-76 and Pritchard 2018: 26.

132 Nielsen et al. 1989: 414-415. See also Byers 1998: 77 and Oliver 2000: 61.

133 Nielsen et al. 1989: 415. See also Byers 1998: 76.

134 Isae. 10.10. See also Byers 1998: 77 and Schaps 1979: 52.

135 Byers 1998: 55.

136 plut. Vit. Sol. 23.3. See also Davis 2012: 158.

187 Davis 2012: 158.



87
medimnus likely fluctuated over time, although there is no evidence for this during the sixth
century. There is, however, evidence from the fourth century which attests to short term price
fluctuations.’®® For example, a fourth century inscription, 1G 112 1672, priced a medimnus at
three drakhmai.’®® Demosthenes writes that this price could increase to six drakhmas and, in
times of scarcity, go as high as 18 drakhmai.'*® As the estimated cost of a single burial was 15
drakhmas, the act of engaging a stonemason to create a gravestone and organising the entire

funeral would have required a contract over the value of one medimnus.

Several orations include examples of women dealing with large amounts of money.*! For
example, in a speech by Demosthenes, the speaker tells his audience that a woman gave her
children 2,000 drakhmas.*? In another speech by Demosthenes, a woman lent her son-in-law
1,800 drakhmas.'*® In a speech by Lysias, as mentioned previously, a woman planned for her
own burial which included a gift of three minae.** Other surviving literature from the fourth
century also suggests that women had access to money and were well-informed regarding
domestic finances and family fortunes.’* In his Oikonomikos, Xenophon argues that winning
and maintaining a wife’s co-operation in managing the household resources can increase the
fortune of the estate.’*® Several law-court speeches mention a wife’s working knowledge of
her husband’s property, including its value and disposition, and her ability to successfully

manage the estate.4’

138 Davis 2012: 158 n. 171.

139 1G 112 1672.282-283. See also Davis 2012: 158 fn. 17; Kuenen-Janssens 1941: 210-211; Schaps 1979: 61.

140 Dem. 42.20, 31. See also Davis 2012: 158 n. 17; Kuenen-Janssens 1941: 210-211; Schaps 1979: 61.

141 Harris 2014: 199-200; Schaps 1979: 14, 52.

142 Dem. 36.14: m¢ & &tehevnoey ékeivm, TpoyIMac ykalécac apyvpiov Spoyudc mpdg oic Edwkev éxeivn
Soyhioug Toig tovTov moudiog (but after her death he called in a debt of three thousand drakhmas of money, ub
addition to two thousand drakhmas which she had given to his [Phormio’s] children.).

143 Dem. 41.8-9: oktakooiog 8¢ Kal xAag ... AV pév yap Tt dpyUplov mapd thic MoAuelKTou SeSaveLOUEVOC
yuvakog (eighteen hundred drakhmas ... he had borrowed the money from the wife of Polyeuktus).

144 ys, 31.21.

145 Byers 1998: 58-59; Harris 2014: 200.

146 Xen. Oec. 3.10, 12, 15. See also 7.33, 35-36.

147 Aeschin. 1.170; Dem. 41.17-19, 45.27, 47.57.
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The epigraphical evidence tells the same story. A woman sold 70 drakhmas worth of reeds for
a construction project in a single transaction.*® A female cloak-seller, who is memorialised by
a tombstone, “was doing poor business if she sold her cloaks for less than the value of a
medimnus of barley”.*® A medimnus of barley was worth between one and six drachmas (see
above). IG 112 1673 values exomides (a type of tunic), at seven drakhmas and some change.**
While Aristophanes prices a himation, probably of good quality, at 20 drakhmas.*®* Finally, a
woman appears to have been the collector for an eranos-loan which “must have solicitated

contributions of more than six drachmas apiece.”*>?

Fifth Century B.C.

The surviving fifth-century literature show that women did have access to money.
Aristophanes’ Lysistrata states that women took charge of the household finances. 1>
Praxagora, in Aristophanes’ Ecclesiazusae, expresses similar sentiments; she believes that all
affairs pertaining to the running of the polis should be handed over to the women as they already
take charge of and look after their homes.’> A woman in Euripides’ The Captive Melanippe
also refers to women’s management of households. She states that women order the household,
keep safe the things brought in by sea and make the home tidy and prosperous.® However,
there is no record of the amount women were spending during this period. There is also no

record for the cost of gravestones during the fifth-century. It is possible that Nielsen et al.

481G 112 1672.64.

149 Schaps 1979: 52. For the inscription, see IG 112 11254,

150 1G 112 1673.45-46. See also Schaps 1989: 137 n. 32.

151 Ar. Plut. 982-983. See also Schaps 1989: 137 n. 32.

152 Schaps 1989: 52-53. For the inscription, see Roussel 1932: 3-5.

153 Ar. Lys. 495: o0 koi tdvSov ypApota maving NHEIS Tapedopey Vpiv; (Don’t we manage the household finances
for you already?).

154 Ar. Eccl. 210-213: toic yap yovauéi onui xpfivar Thv moly udc mapadodval. kol yap év taic oikioig totoig
gmrpomorg kal tapioiot ypopeda (1 propose that we need to hand over the city to the women. For we employ them
stewards and treasurers in our own households).

155 Eur. Melannipp. Capt. Fr. 494,
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estimate of 15 drakhmai for a single burial could also be correct for the fifth century B.C., but

there is no substantiating evidence for this.**

The Problem with Women’s Spending

Women living in the fourth century were clearly spending over one medimnus of barley, so how
does this spending reconcile with the law quoted by Isaeus? Two solutions to this problem
have been proposed. One, the law lapsed. ' Schaps disagrees with this solution on
chronological grounds. He explains that Isaeus cites the law as evidence in the 370s B.C.; but
an old woman in Aristophanes’ Wealth complains about the waste of gifts, among them four
medimni of wheat,*®® which is likely worth more than a single medimnus of barley.*®® Even if
Aristophanes’ work is rejected as evidence, adds Schaps, the arrangements made by Philon’s
mother for her burial, outlined by Lysias,*®® including a gift of three minae, dates to the start of
the fourth century B.C., if not earlier, “and cannot be explained by a hypothetical lapse or repeal
of the law which Isacus quoted decades later.”'®! Two, that the law did not forbid all
transactions above a medimnus of barley, but just transactions made without the consent of a
woman’s kurios. Thus, it can be presumed that the transactions mentioned above were made
with the consent of the women’s kurioi, but that the consent was not recorded. This solution is
not without its problems, the primary one being that there is no evidence to support the

hypothesis.*62

1%6 For discussion of changes in pay and costs generally between the fifth and fourth centuries see Loomis 1999
and Markle 1985.

157 Desjardins 1865: 616-618. See also Kuenen-Janssens 1941: 201-202; Schaps 1979: 53.

158 Ar. Plut. 982-986: dA)L> apyvpiov dpoyuac dv §mo’ eikooty gig ipdtiov, Oktod 8’ v eic VmodYpoTa- Kol Toic
adelpaic dyopdaoar yrtdviov Ekéhevoey av i) untpi 0” ipotidiov: Topdv T dv 660N pedipveov tettdpmv (But he
would request twenty drakhmas of silver for a coat, and eight for a pair of shoes; and he would want me to buy
little dresses for his sisters and a little coat for his mother; and he wold need four medimnoi of grain).

159 Schaps 1979: 53. See also Davis 2012: 151.

160 | ys. 31.21.

161 Schaps 1979: 53.

162 Schaps 1979: 53. See Schaps 1979: 53-58 for a detailed discussion.
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There are two issues with solutions proposed above. One, Schaps’ argument against
Desjardins’ proposal, that the law lapsed after the 370s, assumes that the law quoted by Isaeus
was enacted sometime in the fifth century B.C. The old woman in Aristophanes’ Wealth
complains about how gifts, including four medmni of wheat, are wasted.!%® Schaps uses this
passage as evidence of women spending over a medimnus of barley while at the same time
implicitly stating that the law prohibiting women from spending over this amount was in use
during the fifth century. However, this passage could just as easily be evidence for the lack of
a law on women’s spending during the fifth century. Two, assuming Schaps’ hypothesis, that
the law did not forbid transactions made with the consent of a kurios, is correct, and assuming
that the law was also in effect during the fifth century, it does not explain why the kurioi are
not mentioned as providing their consent. Three possibilities spring to mind to explain the
absence of the kurioi in the evidence for women’s spending. One, the kurioi’s consent was
communal knowledge and did not need to be publicly acknowledged. Two, the kurioi were not
mentioned in regard to grave inscriptions as this would detract from the focus on the deceased
and the donor. Three, women could exercise financial agency. Additionally, if Schaps’
hypothesis is incorrect and still assuming the law was in effect between the fifth and fourth

centuries, it is possible that the law was not being followed for reasons unknown.

Conclusion

Funerary legislation introduced by Solon in the sixth century B.C. effected both how funerals
were performed and women’s participation in them during the fifth century. The restriction of
the number of women allowed to participate in the funerary rituals to those who were of a
certain age and relation to the deceased, as recited by Demosthenes, finds support in the literary
and archaeological evidence from the fifth century. This suggest that the Athenians did observe
these particular restrictions. However, Plutarch’s additions, specifically those referring both to

the laceration of flesh and singing of lamentations, are refuted by the fifth-century evidence,

163 Ar. Plut. 986.
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suggesting that the law was either ignored or these restrictions were not part of Solon’s original

legislation.

The discovery of mass graves dating to the late fifth century do support Thucydides’ claim that
the plague outbreaks of c. 430 and c. 427 B.C. did affect normal burial practices. However,
literary and archaeological evidence from the fifth century clearly show that the prothesis,
ekphora and periodic visits to the grave were being performed. Additionally, the selection of
gravestones documented in the catalogue and Appendix A show that gravestones were being
erected for deceased individuals both during the plague outbreaks and their immediate
aftermaths. This suggests that the plague left no lasting impact and that Thucydides’ account
of confusion over burial practices following the outbreaks was exaggerated and/or that not

everyone was equally affected by the plague.

During the fifth century, women played several roles in the mortuary practices of Athens. It
was their duty to prepare the body of the deceased for burial and perform lamentations over the
body while lacerating themselves. Women also performed lamentations during the procession
from the home of the deceased to the burial site. They did not take part in the burial or cremation
of the body as this appears to have been a task for the male relatives of the deceased. Women
were also responsible for the periodic visits to the grave after the funeral. They would decorate
the grave, leave various types of offerings and pour libations for the deceased. During these

visits, the women would, again, perform lamentations and mourning gestures (ie. laceration).

The funerary rituals were part of a larger ritual which included the erection of a gravestone over
at the burial site. The estimated cost of a standard marble slab with a short funerary inscription

and either a poor quality relief or no relief at all during the fourth century was less than 20
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drakhmas. Thus, citizens from all social strata would have been able to afford a simple
gravestone. There is no evidence from the fifth century regarding the cost of a gravestones. It
is possible that a simple gravestone cost the same in the fifth century as it did in the fourth, but

there is no evidence to substantiate this.

A law quoted by Isaeus restricted the amount of money women living in the fourth century
could spend in one transaction which meant that they would not be able to afford a gravestone.
However, evidence from inscriptions and literature show that they could, and did, deal with
large amounts of money with no repercussions. Literary evidence also shows that women living
in the fifth century had access to money, although there is no record of how much they spent.
Both solutions for this anomaly have issues. The first solution, that the law lapsed after the
370s, was rejected by Schaps using evidence from the fifth century which assumes that the law
was enacted during this period. However, Schaps’ evidence could just as easily be used as
evidence for the lack of any such law on women’s spending during the fifth century. The second
solution, that the law only forbade transactions made without the consent of a woman’s kurios,
which also assumes that the law was enacted in the fifth century, does not explain the lack of a
mention of women’s guardians. This can be explained by the possibility that the guardian’s
consent did not need to be publicly acknowledged, the mention of the guardian in regard to
grave inscrpitions would detract from the deceased and the donor, or that women could exercise

financial agency.
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Chapter Three: Women in Funerary Inscriptions

The conventional view about sepulchral inscriptions is that women are identified by their
relationship to men. Furthermore, this view also states that women are described by the role
they played within their family and praised for their good character. 1 test this view by focusing
on one question, how were women identified and described during c. 430-400 B.C.? To answer
this question, I focus on several topics. First, | identify the ways in which women can be named
in sepulchral texts. Second, | discuss the terms used to describe women in the extant texts and
tease out links between these terms and name formulas. Third, | determine whether emotion
played a part in the dedication of gravestones by looking at expressions of grief in the extant
sepulchral inscriptions. | also look into which individuals are given these expressions and who
makes them. Fourth, | expand on my discussion of who dedicated gravestones by determining
how individuals listed in funerary texts can be identified as either the deceased or the dedicator
of the tombstone. Fifth, | determine whether age indicators are used to describe listed
individuals. Sixth, | determine whether the named women listed in the extant inscriptions are
referred to with a status. Seventh, | test whether Vestergaard et al.’s typology can be applied
to c. 430-400 B.C. which allows me to comment on whether kin relationships are included in

grave inscriptions listing women.

Name Formulas

Of the 46 gravestones, 34 identify women by their personal names only, thus providing the
names of 43 women.? A further three (1, 33, 35) list multiple women in the text and, in each
case, one woman is identified by just her personal name. This brings the total number of women
identified by just their personal names up to 46. This strongly suggests that the use of personal

names only to identify women in funerary texts is the preferred method of identifying women

! Three women are named in 36 using just their personal name. However, one of these names has only partially
survived. Thus, while the name formula is clearly personal name only, it is not clear as to what the woman’s name
was.



94
on gravestones. Vestergaard et al. finds that this name formula was continued down to c. A.D.
250.2 However, this seemingly normal practice goes against current scholarly opinion which
states that women are identified by their relationships to men. It is thought that an unmarried
citizen woman is normally identified on her gravestone by her name, patronymic and demotic,
while a married woman is referred to by her andronymic or both her patronymic and
andronymic, with the occasional addition of a demotic. Stears adds that the demotic is
exchanged for an ethnic when metics are named in grave texts.> However, the last formula does

not appear with any regularity, being found only in two gravestones.

Two formulas, name and patronymic, and name, patronymic and demotic, are not as common
as previous scholarship suggests, being used in six and two inscriptions respectively. The fact
that these formulas appear does support the idea that women could be identified by their
relationships to men. However, in this sample married women are not explicitly identified as
such. Rather the husband-wife relationship is implied through the inclusion of a patronymic
and/or demotic which signifies that the individuals in question do not have the same father

and/or do not come from the same area.*

There are also two other name formulas that are not mentioned in the previous scholarship: 1)
name, patronymic and matronymic; and 2) nameless. These are rare name formulas, the first
appearing once, and the second three times. Two inscriptions (2, 15) are missing text which

makes it impossible to determine how the women were identified or if they were named at all.

2 Vestergaard et al. 1985: 178-182.

3 Andrade 2011: 192; Burton 2003: 24; Byers 1998: 106-107, 146; Chrystal 2017: 149; McClees 1920: 34; Stears
200a: 213; Vestergaard et al. 1985: 178-182.

4 See 5, 16, 19, 23, 25, 36, 40, 46.
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Personal Name Only

Identification by just personal names is regularly found on gravestones listing one female,
accounting for 14 of the 34 inscriptions.> Women are also normally listed by their personal
name in inscriptions listing two females only, accounting for five inscriptions, and inscriptions
listing one female and one male, accounting for four inscriptions.® As the number of people
listed in the grave inscriptions increases, the number of extant examples decreases. This is
evident in the following categories: one female and two males with three examples; two females
and one male with three examples; two females and two males with one example; two females
and three males with one example; three females with one example; and three females and two
males with one example.” This pattern of increase in listed persons and decrease in examples
is also found when children are added to the sepulchral inscription. There is one example (35)
of at least one woman being identified by her personal name only when a child is also listed.

This pattern is clarified by Graph 3.1.

5See 3,7,9, 10, 11, 14, 20, 21, 24, 31, 38, 39, 43, 45.

® For inscriptions listing two females see 8, 17, 28, 30, 34. For inscriptions listing one female and one male see
12,13, 22, 44.

7 For inscriptions listing one female and two males see 18, 26, 29. For inscriptions listing two females and one
male see 1, 6, 27. For inscriptions listing two females and two males see 33. For inscriptions listing two females
and three males see 37. For inscriptions listing three females only see 4. For inscriptions listing three females and
two males see 32.
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Graph 3.1: Listed Individuals vs. Extant Examples
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Personal names can be combined with other name formulas which are seen in three inscriptions
(1, 33, 35), all of which list at least one named woman. In inscription 1 identification by
personal name is combined with identification by name, patronymic and matronymic. In this
case, it is the mother of the deceased who is referred to by her personal name only. In direct
contrast to 1, inscription 33 identifies the deceased individuals by their personal names only
while the names of their parents are not inscribed. Inscription 35 is, once again, different from
the previous two in that Ampharete is referred to by a personal name while the name of her
daughter is excluded. Ampharete, according to the inscription, is not buried alone, but with
Tékvov €pfic Buyatpoc...eidov (my daughter’s beloved child).® It is likely that the child died

before the Amphidromia, on the fifth or seventh day after its birth, and so it is not named.®

81G 131290. 11.1.
® A child is named during the Amphidromia which takes place five to seven days after birth. See Golden 2003:
15.
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Name + Patronymic

Identification by name and patronymic never reached the popularity that personal names only
did as it appears in six grave inscriptions as against 34. This name formula is seen in two
categories: inscriptions listing one female and inscriptions listing one female and two males.
The former is the most usual category with four examples (16, 23, 36, 40) while there are two
examples of the latter (25, 46). Inscriptions 25 and 46 list one woman each which could suggest
that this type is not generally used to identify women on gravestones if there was more than one
woman listed. The patronymics of both women do not match any of the male names listed
which suggests that they had married into a family. This suggests that McClees’ theory that
this name formula is used primarily for unmarried women is not substantiated for the period
under consideration.'® The fact that the women are given patronymics rather than andronymics

also suggests that the father-daughter relationship was still important.

Name + Patronymic + Demotic

Inscriptions 5 and 19 are examples of women being identified by name, patronymic and
demotic. Both inscriptions list one female each with either three men (5) or one man (19) and
the women’s demotics do not match that of the men listed with them. This suggests, as with
the previous formula, that these are family burials where the women had married into a family.
This goes against McClees’ theory that this name type is usually used to identify unmarried
women.!! Again, the use of the patronymic would suggest that the father-daughter relationship
is still important to the women’s new families. In this formula, as with the previous, the
presence of the patronymic is likely used to indicate her status as a wife and citizen which, in

these inscriptions, would have been further emphasised through the presence of the demotic.

10 McClees 1920: 34.
11 McClees 1920: 34.
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Name + Demotic/Ethnic

Identification by name and demotic/ethnic appears in two grave inscriptions (41, 42).
Inscription 41 lists a single female from Corcyra, while 42 explains that Aristokrateia of Corinth
left behind an unnamed husband and mother. This name formula is special in that it can
determine the status of the women they list. Both women are listed as coming from a place
other than Athens, strongly suggesting that they held metic/foreigner status. Incidentally, 43
can also be included in the category of metic/foreigner as the text states that Herseis A0
notpidog 06 E0ovov khewoig év AbMv<o>ic (died far from my fatherland in renowned

Athens).*?

Name + Patronymic + Matronymic

There is one instance where a female is identified by her name, patronymic and matronymic
which has been briefly touched on regarding identification by personal names only (see above).
Inscription 1 lists two females and one male with the deceased being referred to by her name,
patronymic and matronymic, while her parents are referred to by just their personal names. As
the only extant example of this name formula it does appear to be unusual by comparison to the

other name formulas.

No Name

Three inscriptions (33, 35, 42), which have already been briefly mentioned, do not name several
persons listed on them. Inscription 33 does not name the parents of the deceased Mnesagora
and Nikokhares, 35 does not name the daughter of the deceased Ampharete or the deceased
child, and 42 does not name the mother or husband of the deceased Aristokrateia. The death of
the child in 35 before the Amphidromia would explain its nameless state (see above). The
remaining nameless individuals appear to have been the erectors of the gravestones and are,

therefore, alive. This could suggest that it is not common practice to name the living relatives

121G 11211345.2.
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of the deceased when they acted as erectors of gravestones to their female relatives. It could
also explain why this formula is not mentioned in the previous scholarship on women’s names

on gravestones as those studies focused on deceased women.

The Uncertain Inscriptions

There are two inscriptions (2, 15) with insufficient text to determine a name formula for the
female figures carved on them. That they are named is reasonably likely as the other 44
gravestones set a clear precedent which would suggest that at least one name is inscribed on
these tombstones. Inscription 2 shows the last six letters of a name, [...]apetng, followed by
two(?) words which could be a patronymic and/or demotic/ethnic, or, possibly, a description of
the deceased.® Without more letters, it is not possible to hypothesise a reasonable

reconstruction of the text.

In inscription 15 the first line has about six letters missing, with the first word ending in “oc,”
followed by a demotic. This is thought to be the name of the man in the relief. A woman is
also present on the relief and, due to the missing right corner, it is uncertain whether this woman
is named. The fact that in other funerary reliefs with two people both are referred to by name,
suggests that she is named.'* If this is the case, then it is likely that she was identified by her
name, patronymic and demotic. This is based on the fact that this inscription has more
similarities to inscription 19 than it does with the other reliefs portraying two people who are
referred to by name. The inscriptions of 15 and 19 both list a man identified by a combination
of name and demotic, while both reliefs show a woman, standing to the right, using her left

hand to perform the anakalypsis gesture and her right to shake hands with the man standing

13 Margariti 2018: 140-141 no. 60.
141.e. 12,13, 17, 18, 19, 20, 33, 44, 46.
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opposite her. Thus, as inscription 19 identifies its female figure by name, patronymic and

demotic, it is reasonably likely that inscription 15 does as well.

Use of yuvn

A woman’s name is not explicitly combined with her husband’s name in the grave inscriptions.
In fact, the only inscription that even uses the word yvvn is 24 which informs the reader that
Nikosstrate is an excellent wife but does not name her husband. This, of course, does not mean
that husbands and wives are not inscribed on gravestones. The combinations of name and
patronymic, and name, patronymic and demotic likely represented family burials where the
husband and wife are identified by the fact that the women did not share a patronymic and/or
demotic with the men listed with them (see above).® There are five inscriptions (12, 13, 22,
42, 44) listing one man and one woman which do not use the aforementioned name formulas
that could represent husband and wife. However, inscriptions 12 and 44 can be ruled out as
husband and wife as the presence of an animal being handed over from female figure to male
figure in both reliefs would suggest that the figures were siblings rather than a married couple.*®
Inscription 42 can also be ruled out as the husband is one of the dedicators of the tombstone

and is not named when mentioned with the deceased’s mother.
Words to Describe Women

Nouns to Describe Women’s Roles

Current scholarly opinion states that women on gravestones can be explicitly referred to as wife,
daughter, sister and, sometimes, mother.}” McClees writes that the mother’s name on its own
is rarely used to identify a woman, as in IG 112 10734, which identifies the deceased as

ApPovorra Eipivng Buydp (Arbouskla, daughter of Eirene).!® Chrystal believes that a

15 See 5, 19, 25, 46.

16 See Chapter Four.

17 Andrade 2011: 192; Byers 1998: 112; Chrystal 2017: 149; Fantham, et al. 1994: 81; Laurin 2013: 423; McClees
1920: 34-35; Oakley 2008: 341; Stears 2000a: 213; Vestergaard et al. 1985: 178-185; Younger 2002: 174.

181G 112 10734; McClees 1920: 35.
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woman would never be referred to as a mother “as this would imply that she had authority over
any sons in the family.”*® In addition to these roles, McClees and Younger believe that women

could also be referred to according to their occupations.?

There are six nouns used to describe women in this catalogue: Quydtnp, moic, yovy, uqme,
¢taipa and popeyog. These nouns can be found on nine extant inscriptions (1, 24, 33, 34, 35,
36, 37,42, 45). Scholars contend that 6uydtnp and yvvr are the most common nouns to describe
women.? @uydtnp is the most often repeated noun in this catalogue, being used to describe
four women (1, 35, 36, 37), yuvn}, however, is one of the rarely used nouns, being used once
(24). Mnp, thought to be a rarely used noun by scholars, is also found in this selection of
grave inscriptions three times (33, 37, 42). Interestingly, Vestergaard et al. find that there is an
increase in the use of Quydtnp and yvvn from c. 400 B.C. down to c. A.D. 250, but that the use
of unp decreases after the Peloponnesian War as it only appears once in Vestergaard et al.
catalogue.?? The remaining nouns are all used once each.?®> The exception to this is 1; the
deceased Aristylla is referred to as both Quydtnp and naig, perhaps to emphasise her role in the
family and her age. She is also the only female to be referred to by two nouns; inscription 37

has two women being described by one noun each.

Nouns are not necessarily used the same way in every inscription. For instance, in inscriptions
1, 36 and 37 the word Buydrnp is used to emphasise the deceased’s relationship to her parent/s.
Inscription 1 also uses Ouvydtnp to emphasise the dead girl’s age, while inscription 35 uses

Buydnp to state that the deceased are grandmother and grandchild. The use of ufnp, on the

19 Chrystal 2017: 149.

20 McClees 1920: 35-36; Younger 2002: 174. See also Andrade 2011: 192.

2L Andrade 2011: 192; Laurin 2013: 423; Oakley 2008: 341; Younger 2002: 174.
22 See Vestergaard et al. 1985: 186-188.

2 For madg, see 1. For étaipa, see 34 line 2. For popeyoc, see 45.
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other hand, is used to describe a woman’s relationship to the deceased and, aside from 37, it is
used in the place of a name. Two of the remaining nouns, moic and yov, are used to state the

individual’s role in the family and, in the case of 1, to emphasise age.

The last two nouns, étaipa and popeyoc, are used in two different ways. The former is used to
indicate the relationship between the deceased Biote and the dedicator of her gravestone,
Euthylla, while the latter is used to tell passers-by what Thraitta did for a living. Incidentally,
nouns do not have to be used to indicate the deceased’s employment, as in 45, this knowledge
can be implied through a description of the individual’s job. For instance, 36 does not use the
word iépeta to name the deceased Myrrhine as a priestess, rather it describes her as a priestess

in the following lines:

IG B 1330.3-5: 1] mpotn Nikng dpeenorevoe vemv. (...who was the first to care for

the temple of Nike.)

IG I 1330.11-13: npmte ABnvaiog Nikeg £60¢ appenorevoeyv... (She was the first

to care for the seat of Athena Nike...)

This supports McClees and Younger’s theory that women could be referred to by the roles they
occupied outside the home. However, the fact there is just one extant reference explicitly
referring to a woman by her occupation suggests that this was not a common occurrence during

c. 430-400 B.C.

There does not appear to be any correlation between noun usage and name formula. The women
in 24, 34, 37 and 45 are referred to by their personal names; the women in 33, 35 and 42 are
not named while 1 is identified by her name, patronymic and matronymic and 36 by her name
and patronymic. This suggests, at most, that it is slightly more common for women to be

described with a noun when they are either referred to by their personal name or not named at
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all. Finally, it does not look as if there is a relationship between noun usage and the number
and gender of person/s listed in the text. The funerary texts have different numbers of both
females and males and, in one case, a baby which is given no name or male/female gender. The
exceptions are 24, 36 and 45, which list a single female. These inscriptions support the idea
that it is more usual for women who are referred to by just their personal name to be described
with a noun. This is the case for both 24 and 45, while 36 is referred to by her name and

patronymic.

Adjectives + Nouns to Describe Women

Previous scholarship on how women are portrayed in grave texts finds that women could be
described as noble, prudent, virtuous, industrious, faithful, pious, excellent, wise, good and
praised for their self-control, temperance, goodness, mothering and wifely skills.?* However,
Younger believes that sepulchral texts are repetitive and often utilise standardised language that
restricts empathy. He cites the use of the phrase dyofn kai codepwv, the female version of
KaAOG K’ ayaBdg, and terms which convey sorrow (mévBoc) and the longing/desire her family
feels at her death (m660¢) as examples of this. He also finds that funerary inscriptions tend to
use conventional narratives such as “death cut short her marriage; now dead, she cannot enjoy
the child she bore; the earth envelops her body but her memory lives on.”?® The repetitiveness
of formulae and terms concerning the praise and description of women has also been pointed
out by Andrade and Sourvinou-Inwood who believe that this could be due to the formulae and

terms for men being extended to include women.?®

Eight extant inscriptions (1, 7, 8, 24, 33, 34, 37, 42) use words to describe women. These

inscriptions confirm previous scholarship on how women are described in sepulchral

24 Andrade 2011: 192; Brulé 2003: 176; Burton 2003: 26, 27; Sourvinou-Inwood 1995: 117-118; Vivante 2008:
67.

25 Younger 2002: 181-182.

2 Andrade 2011: 194 Sourvinou-Inwood 1995: 117. See Andrade 2011: 192-194 and Sourvinou-Inwood 1995:
120, n. 58 for a full list of examples.
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inscriptions. Describing words are used once, except for ¢iAn, which is used in two grave texts,
and multiple adjectives can be found in one text.2” Inscription 34 is an excellent example of
multiple words being used to describe one person as the dedicator, Euthylla, uses four to

describe her departed friend, Biote.

As with nouns, it does not look as if there is a correlation between the use of describing words
and name formula. Apart from one woman in both 1 and 33, all of the women who are described
are referred to by just their personal names. This could suggest that it is more common for
women to be described when they are identified by their personal names. There does appear to
be more commonalities between the use of describing words and the number and gender of
person/s listed in sepulchral texts than there is between nouns and person/s listed. Both 7 and
24 list single females identified by name only, while 8 and 34 list two females identified by
personal name only. The remaining three texts have a mixture of females and males, but have
at least one female identified by personal name only. Of these 37 has a descriptive word
connected to a woman referred to by her personal name. The second woman in 37 and the
women in 1 and 33 who are identified by their personal names do not have describing words
attached to them. This could suggest that it is normal practice for women identified by their

personal names to be described, particularly if they are listed alone or with another woman.

Multiple Describing Words on Single Gravestones

There are six funerary texts which use a combination of nouns and adjectives (1, 24, 33, 34, 37,
42). There does not seem to be any correlation between nouns and adjectives when they are
inscribed on the same tombstone. Interestingly, there are two texts (33, 37) which use the same
noun-adjective combination, uitnp and ¢iAn, which could, perhaps, have been a normal

combination. However, there does not appear to be any correlations between the two texts.

2 For coepov see 1. For evcéPeta see 7. For apetn see 8. For giha see 8. For dpiotn see 24. For gilotng see
34. For motdg see 34. For 160g see 34. For ydpig see 34. For gilog see 33, 37. For oepvog see 42.
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Inscription 33 does not name the mother of the deceased while 37 does name her and 33 lists

two females and two males while 37 lists two females and three males.

Expressions of Grief

There are four extant inscriptions that suggest that the dedicator/s of the gravestones felt grief

at the loss of their relatives. A full list of expressions of grief runs as follows:

18: ...matpi yoov dove... (...having brought grief to your father...)%®

33: ...matpi @it kol untpi Amovte apgoip puéya mévlog... (...leaving behind their

beloved father and mother both great grief...)?

34: pvquny yap ael daxpoutov Exooa NAkiag Th¢ oflg kKAaigl amoedyévng. (For

always in tearful memory she laments your death so young.)*
43: ...yvotoicw nict Mroco woov. (...leaving grief for all of my kinsmen.)3!

It is clear from the above list that expressions of grief tend to appear when the deceased is a
child (18, 33), not married (18, 33, 34), or a foreigner (43) and when the relatives are identified.
Apart from 34