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Abstract!
The! soundtrack! is! a! critical! creative! element! of! the! feature! film,! combining! the!

elements! of!music,! dialogue,! Foley,! sound! effects! and! atmospheres! to! enhance! the!

visual! elements.!As! film! is! a! collaborative!medium,! there! are! particular! personnel!

who! are! responsible! for! the! delivery! of! the! film! soundtrack.! This! thesis! aims! to!

determine! what! factors! are! included! in! shaping! the! roles! of! Australian! and! New!

Zealand! soundtrack! personnel! specifically.! The! thesis! evaluates! three! specific!

personnel! roles:! the!music! supervisor,! the! composer! and! the! sound! supervisor.! A!

belowYtheYline! approach! is! applied! to! examining! these! personnel,! drawing! on!

ethnographic! research! that! provides! answers! to! questions! on! education,!

communication!hierarchies!and!adaptive!roles!in!changing!creative!industries.!!

!

The!thesis!discusses!whether!differences!in!personnel!roles!exist!on!a!micro!level!and!

what! impacts! this!has! on! a!macro! (industry)! level.!Differences! in! soundtrack! roles!

are! also! considered! in! light! of! industry! production! styles! and! educational!

backgrounds.!The! thesis!examines!government!support!of! film! industries!and!how!

such!public!goods!policy!flows!down!to!the!manner!in!which!soundtrack!personnel!

operate!in!Australia!and!New!Zealand.!The!research!contained!within!this!thesis!is!of!

interest! to! soundtrack! personnel,! policy! makers,! educators! and! industry! bodies!

within!the!area!of!Australian!and!New!Zealand!film.!

   !   !

!
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Chapter!One:!Listening!for!Dialogue!

Introduction,!methodology!and!literature!
review!

Introduction!

The! core! focus!of! this! thesis! is! the! soundtrack! industries! related! to!Australian!and!

New!Zealand!feature!film!production.!Based!on!an!ethnographic!study!of!film!sound!

personnel,!the!thesis!has!been!completed!in!a!style!similar!to!the!writing!of!Jonathan!

Romney! and! Adrian! Wootton! (1995),! John! Thornton! Caldwell! (2008)! and! Vicky!

Mayer!(2009).!What!these!three!particular!studies!have!in!common!is!that!they!focus!

on! the! microsocial! daily! interactions! and! hierarchies! of! production! personnel.! To!

date,! studies! on! film! have! “embraced! narrative! theory! as! one! of! its! defining!

methods…yet! little! or! no! attention! has! been! paid! to! the! trade! stories! that!

practitioners! tell”! (Caldwell! 2008,! p.37).! This! industryYlevel! study! of! soundtrack!

personnel! is!designed! to!complement! the!more!macro! film!policy! issues!which!are!

discussed!in!the!latter!parts!of!the!thesis.!!

!

In!2009,!as!a!commercial!sector,!Australian!films!produced!a!local!box!office!revenue!

of! 58.4!million!Australian!dollars! (Screen!Australia! 2012a)! and!New!Zealand! films!

produced!a! local!box!office! revenue!of! 3.3!million!New!Zealand!dollars! (The!New!

Zealand! Film! Commission! 2010).! Comparing! this! to! the! 10.6! billion! U.S! dollar!

revenue! of! the! United! States! (Motion! Picture! Assosciation! of! America! 2009)!

illustrates! the! small! size! of! these! local! industries.! These! local! industries,! while!

smaller! than!their!Anglophone!counterparts,! facilitate! the!employment!of!specialist!

soundtrack! personnel.! These! personnel! are! responsible! for! creating! the! aural!
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component! of! feature! films.! Despite! this! important! role,! their! contribution! and!

position!within!the!film!production!industry!is!often!overlooked.!This!thesis!aims!to!

specifically!investigate!who!the!personnel!are!that!work!on!soundtrack!production!in!

Australia!and!New!Zealand!and!what!it!is!they!do!within!their!roles.!By!asking!who!

the!core!soundtrack!personnel!are,!what!tasks!they!perform!and!how!their!tasks!have!

changed! or! are! changing,! the! thesis! provides! a! detailed! overview! of! a! particular!

industrial!niche.!Through!examining!the!roles!of!three!specific!personnel,!the!music!

supervisor,!the!composer!and!the!sound!supervisor!the!thesis!clarifies!how!the!area!

of!soundtrack!production!works!in!Australia!and!New!Zealand.!!

$

The! first! chapter!provides!an!examination!of!available! literature!on! the! film!sound!

industries!within!Australia!and!New!Zealand,!and!elsewhere.!Drawing!on!these,!the!

chapter! formulates! a! methodology! in! which! to! structure! research! findings! and!

locates! these! findings! within! academic! writing! on! the! topic.! The! first! sections!

develop!the!context!for!the!thesis!by!highlighting!the!scarcity!of!published!academic!

material!concerning!this!industrial!perspective!of!Australian!and!New!Zealand!film!

sound.! The!majority! of!what! is! available! is! on! international!markets! of! a! different!

size,! predominantly! the! United! States.! Furthermore,! many! texts! focus! on! high!

budget! blockbuster! films! of! which! not!many! are! produced! in! Australia! and!New!

Zealand1.! The! academic!work! of! Elisabeth!Weis! and! John!Belton! (1985),! Jeff! Smith!

(1998),!Rebecca!Coyle! (2005a,! 1998),! Jonathan!Romney! and!Adrian!Wootton! (1995)!

Pamela!Robertson!Wojcik!and!Arthur!Knight!(2001)!and!Philip!Brophy!(2001,!2000,!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
1!The!exception!being!films!by!directors!such!as!Baz!Luhrmann!and!Peter!Jackson,!including!The$Great$
Gatsby$(2013)!and!the$Lord$of$the$Rings!series!of!films.!In!2013,!the!only!Australian!produced!film!which!
could!be!considered!a!blockbuster!was!Luhrmann’s!The$Great$Gatsby,!while!the!only!New!Zealand!
produced!film!which!could!be!considered!a!blockbuster!was!Jackson’s!The$Hobbit:$The$Desolation$of$
Smaug.!
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1999a)!form!the!core!literature!that!will!be!used!to!contextualise!the!thesis.!The!thesis!

uses!these!texts!as!a!basis!for!analysis,!along!with!primary!interviews!conducted!by!

the!author!with!key!film!sound!industry!stakeholders,!to!provide!a!current!account!

of!soundtrack!creation!in!Australian!and!New!Zealand!feature!films.!

!

The!second!chapter!uses!industry!data!such!as!film!credits!and!case!studies!of!three!

films!to!determine!which!personnel!work!on!the!feature!film!soundtrack!in!Australia!

and!New!Zealand,!and!how!these!personnel!are!educated.!Two!tables!of!education!

providers! in! Australia! and! New! Zealand! supplement! this! chapter,! these! are!

provided!in!Appendices!A!and!B.!The!work!of!David!Throsby!and!Virginia!Hollister!

(2003)! is! drawn! upon! to! examine! the! educational! background! of! film! soundtrack!

personnel,! in! an! effort! to!understand!how! they!have! evolved! to!perform! the! tasks!

that! they! are! expected! to! complete! in! the! local! markets! of! Australia! and! New!

Zealand.!A!breakdown!of!interviewees!according!to!their!educational!background!is!

conducted! in!order! to!establish!what!correlations!exist!between!age,!education!and!

experience.!The!educational!methods!of! formal! training!versus!practical!experience!

are! examined! from! the! perspectives! of! interviewee! experiences! from! ethnographic!

research.!This!research!is!then!tempered!with!theories!on!professionalism!provided!

by! Robert! Picciotto! (2011)! and! Geoffrey! Millerson! (1964).! This! discussion! of!

professionalism! serves! as! a! background! to! the! horizontal! production! system! of!

feature!film!production!in!Australia!and!New!Zealand.!

!

Drawing!on!texts!by!Romney!and!Wootton!(1995)!and!Michael!Hannan!(2003),!and!

then! comparing! these! texts!with! information!gleaned! from! industry!personnel,! the!

thesis!examines!what!the!roles!of!Australian!and!New!Zealand!soundtrack!personnel!

encompass.!Such!an!approach!employs!the!characteristics!of!‘belowYtheYline’!studies!
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(Mayer!2011)!where!the!opinions!of!personnel!are!used!to!identify!issues!for!analysis.!

In!order!to!further!investigate!whether!there!are!differences!in!the!roles!of!Australian!

and!New!Zealand!personnel,!three!film!case!studies!are!provided.!These!case!studies!

provide!a!basis!for!the!classification!of!soundtrack!personnel!in!Australia!and!New!

Zealand,! for! which! the! ‘Australian! and! New! Zealand! Standard! Classification! of!

Occupations’!structure!is!used.!This!data!from!the!Australian!Bureau!of!Statistics!is!

supplemented! with! theory! from! David! Throsby! and! Virginia! Hollister! (2003),!

Rebecca!Coyle!(1998!and!2005),! Jeff!Smith!(1998),!Michael!Hannan!and!Jude!Magee!

(1998)!and!John!Kassab!(2010).!These!core!texts!are!used!to!situate!the!ethnographic!

research!and!determine!the!roles!of!soundtrack!personnel!in!localised!markets.!This!

strongly! ties! to! the! core! research! focus! of! the! thesis! being! based! on! labour! and!

production! studies! of! a! specific! industry,! rather! than! an! aesthetic! analysis! of! film!

sound!as!a! final!product.! In!order! to!maintain! this! labour! focus,! the!belowYtheYline!

research!approach!of!the!thesis!relies!heavily!on!primary!research!in!the!form!of!the!

author’s!ethnographic! interviews.!Some!wider! texts!relating!to! the!selected!roles!of!

composer,!music!supervisor!and!sound!designer!are!included!to!balance!the!primary!

interviews,! these! texts! include! the! theoretical! work! of! Michael! Atherton! (2003),!

Richard! Caves! (2000)! and! Ezra! Zuckerman! (2005).! A! focus! of! this! thesis! is! to!

decipher!the!industrial!organisation!of!film!sound!personnel.!A!detailed!analysis!of!

film!sound!credits!is!presented!to!put!forward!the!argument!that!personnel!roles!in!

smaller! markets! are! unclear! and! illYdefined.! Current! and! revised! hierarchies! of!

communication!flow!on!soundtrack!production!are!presented,!with!the!proposal!of!a!

new! role! which!would! oversee! soundtrack! production! and! film! sound! personnel.!

The!models!reflect!the!current!trends!in!the!Australian!and!New!Zealand!film!sound!

industries.!

!
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In!order!to!look!at!the!wider!industry!picture,!reports!by!national!funding!agencies,!

Screen!Australia!and!the!New!Zealand!Film!Commission,!are!consulted.!In!Chapter!

Five,!Richard! Florida! and! Scott! Jackson’s! (2010)! study! of! location! specific! assets! is!

applied!to!the!production!environment!of!Australia!and!New!Zealand!to!determine!

what! factors! are! needed! to! sustain! film! production! personnel! in! a! specific!

geographical! area.! This! then! evolves! into! examining! reports! on! macroYindustrial!

trends! (Burns! and!Eltham! 2010,! Breen! 2005! and!Dingle! 2011)! before! analysing! the!

finance!structures!of!film!production!in!Australia!and!New!Zealand.!Although!these!

macroeconomic!factors!do!not!directly!pertain!to!film!sound!personnel,!the!flowYon!

effect! to! these! personnel! is! reflected! in! the! data! discussed! in! earlier! chapters.! An!

examination!of!industry!structure!and!policy!is!necessary!as!these!affect!budgets!and!

the!workplace!pressures!faced!by!film!sound!personnel.!!

!

The! final! chapter! of! the! thesis! reYsituates! the! analysis! in! the! teamwork! and!

collaboration! of! film! sound! personnel! and! how! they! fit! within! the! broader!

framework! of! Australian! and! New! Zealand! feature! film! policy.! A! discussion! of!

government!support!of!film!production!costs!and!how!these!can!be!supplemented!by!

foreign!coYproductions,!production!facilities!and!the!recognition!of! film!soundtrack!

personnel! is!provided.!Concluding! remarks!outline! the!need! for! reconsideration!of!

film! funding! structures!and!greater! awareness!of! the! changing! roles!of! film! sound!

personnel.!This! final! chapter! is! based!on! the! ethnographic!material!provided! from!

personnel!with!37!years!of! industry!experience!and! the! film! funding!bodies!which!

inform!their!workplace!hierarchies.!It!is!this!experience!which!grounds!the!academic!

study! in! industry!practice,!making! it! relevant! to!both!broader! industry!bodies!and!

personnel.!

!
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Methodology!

Due!to!the!nature!of! film!soundtrack!construction,!a!multiYdisciplinary!approach!is!

needed! as! the! soundtrack! overlaps! the! industries! of! film! and! music.! ! Such! an!

approach! is! similar! to! that! undertaken!by!Caldwell! (2008).!While!Caldwell’s!work!

looks!at!groups!of!employees!working!on!the!visual!aspect!of! film!production,! this!

thesis!will! look!at!soundtrack!personnel! in!a!similar!manner.!Some!personnel! from!

the! overall! visual! aspect! are! also! included,! these! aboveYtheYline! personnel! include!

directors! and! producers,! and! have! been! selected! based! on! their! production!

relationships!with! soundtrack!personnel.!Caldwell! suggests! that! such! an! approach!

encourages!scholars!to:!

!

look$beyond$the$standard$split$$between$film$“theory”$and$film$“work”,$and$consider$

how$ industrial$ practices,$ technologies,$ discourses,$ and$ interactions$ also$ involve$

critical$analysis,$theoretical$elaboration,$and$aesthetic$sense$making.!(Caldwell!2008,!

pp.6Y7)!

!

With! this! in! mind,! the! thesis! methodology! has! been! formed! using! several!

perspectives!of!soundtrack!production,!from!the!point!of!view!of!personnel,!industry!

and! audiences! (in! viewing! the! final! product).! The!methodology! for! the! study!will!

now!be!discussed,!including!further!detail!on!the!parameters!for!this!thesis!and!the!

methods!of!data!collection.!

!

!

Definitions$of$the$Australian$and$New$Zealand$film$sound$industries$

The!following!section!provides!a!characterisation!of!the!Australian!and!New!Zealand!

film!sound!industries.!The!industrial!framework!described!has!been!identified!from!
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primary! interviews,! literature! research! and! guidelines! provided! by! government!

organisations!within!the!Australian!and!New!Zealand!creative!industries2.!As!music!

is!an!integral!part!of!the!modern!film!soundtrack,!the!music!industry!has!also!been!

included!in!the!analysis:!

!

Film$ music$ analysis$ must$ refer$ to$ two$ sets$ of$ primary$ media$ industries:$ those$

connected$ with$ music$ and$ those$ with$ film,$ industries$ that$ are$ increasingly$

interconnected$ and$ thereby$ require$ interdisciplinary$ research$ and$ analysis.! (Coyle!

1998,!pp.10)!!

!

The!changing!types!of!music!in!film!incorporate!licensed!popular!music,!classically!

composed! score,! contemporary! composed! score,! production! music! and! blended!

soundscapes.! These! increasingly! intersect! with! not! only! the! two! industries!

mentioned!by!Coyle! (1998),! but! also! the! sound! and!music!departments!within! the!

individual!feature!film!production.!!

!

Within!the!scope!of!this!thesis,!the!soundtrack!is!considered!to!consist!of!all!sounds!

used!within!the!film,!including,!but!not!limited!to,!music,!Foley,!dialogue,!effects!and!

atmospheres.! The! soundtrack! album! encompasses! any! album! release! stemming!

directly!from!a!film!release,!the!format!of!which!is!variable,!for!instance!vinyl!record,!

compact!disc! (CD),!digital!download!or!extra!DVD!component!–! typically! this!will!

be!a!music!album!of!composed!or!licensed!works.!As!music!is!often!a!large!part!of!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
2! Government! organisations! within! Australian! film! and!music! industry! include,! ARIA! (Australian!
Recording!Industry!Association),!APRA!(Australian!Performing!Right!Association),!Screen!Australia!
(Formerly!the!Film!Finance!Corporation,!Australian!Film!Commission!and!Film!Australia)!and!other!
state! level! funding! bodies.! Government! organisations! in! New! Zealand! include,! The! New! Zealand!
Film!Commission!and!NZ!on!Air.!
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the! film! soundtrack,! the! definitions! for! popular! and! classical! music! will! be!

considered!as:!

!

[Popular!music:]!A$ term$ used$widely$ in$ everyday$ discourse,$ generally$ to$ refer$ to$

types$of$music$that$are$considered$to$be$of$lower$value$and$complexity$than$art$music,$

and$to$be$readily$accessible$to$large$numbers$of$musically$uneducated$listeners$rather$

than$ to$an$ elite…its$most$ common$references$are$ to$ types$of$music$ characteristic$ of$

‘modern’$and$‘modernizing’$[sic.]!societies.!(Middleton!and!Manuel!2012)!

!

[Classical!music:]!Music$of$an$orderly$nature,$with$qualities$of$clarity$and$balance,$

and$emphasising$formal$beauty$rather$than$emotional$expression$(which$is$not$to$say$

that$ emotion$ is$ lacking)…Classical$ music$ is$ used$ as$ a$ generic$ term$ meaning$ the$

opposite$of$light$or$popular$music.!(Kennedy!and!Bourne!2012!online)!

!

The! Australian! and! New! Zealand! film! sound! industries! encompass! film! and!

television! productions! facilitated! and/or! produced! within! Australia! and! New!

Zealand.! Such! a! territorial! definition! has! been! selected! due! to! the! use! of! similar!

geographical! and! legal! terms! employed! by! bodies! that! collect! music! royalties,!

specifically! the! Australasian! Performing! Right! Association! Limited! (henceforth!

APRA).!These!countries!share!many!similarities,!as!New!Zealand!film!director!Peter!

Jackson!confirms:!

!

There$ are$ many$ obvious$ parallels$ between$ the$ Australian$ and$ New$ Zealand$ film$

industries.$Both$have$managed$to$produced$an$atypically$high$number$of$quality$films$

given$the$small$population.!(Jackson!1998,!p.15)!

!
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Considering!these!correlations,!this!thesis!will!focus!analysis!on!Australian!and!New!

Zealand!soundtrack!personnel!as!these!two!countries!are!professionally!linked.!!

!

The!roles!of!film!sound!personnel!form!the!core!analysis!for!this!thesis,!with!initial!

definition! of! these! roles! being! necessary! for! data! collection! and! interviews.!While!

these! definitions! form! a! starting! point! for! research,! these! roles! are! elaborated! and!

discussed!in!greater!detail!in!Chapter!Three!of!the!thesis.!This!thesis!refers!to!anyone!

who! has! written! music! for! a! film! as! a! ‘composer’.! Composers! can! range! from!

traditional!(those!who!use!orchestral!and!symphonic!scoring)!to!more!contemporary!

(the! use! of! popular! music! songwriters).! The! ‘music! supervisor’! is! defined! as!

someone!who!“advises!the!producer!and!director!of!a!film,!television,!or!commercial!

production!on!all!aspects!of!music”!(Hannan!2003,!p.170).!Such!a!loose!definition!is!

necessary! due! to! the! flexible! nature! of! the! music! supervisor! role! within! the!

Australian!and!New!Zealand!film!sound!industries.!The!role!of! ‘sound!designer’! is!

defined! as! someone! who! “collaborate[s]! with! the! director! and! other! creative!

personnel! in! a! production! to! provide! the! sonic/musical! identity! [for! the! work]”!

(Hannan! 2003,! p.104).!Additional! roles! in! the! area! of! film! sound! include! dialogue!

editor,!sound!effects!editor,!Foley!editor,!Foley!artists!and!music!engineer!–!however!

the!definition!of!these!roles!is! less!clear!in!Australia!and!New!Zealand.!Soundtrack!

personnel! interact! with! film! personnel! throughout! the! filmmaking! process.!

Interviews!identified!that!it!is!the!director!and!producer!with!whom!they!work!most!

closely.!The!‘film!producer’!“normally!means!the!person!responsible!for!the!delivery!

of! the! project! as! it! was! intended! in! the! final! draft! of! the! script…on! time! and! on!

budget”! (Jeffrey! and! Parer! 2006,! p.1),! and! can! specialise! to! the! level! of! ‘executive!

producer’.! The! producer! works! closely! with! the! ‘film! director’! who! “creatively!

translates!the!written!word!or!script!into!specific!sounds!and!images”!(Kindem!and!



18!!!!!!!!!!!!!!!!!! ! ! ! ! ! ! ! ! ! ! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

! !

Musburger!2005,!p.17).!The!roles!have!been!selected!for!their!purposeful!contribution!

to!the!creation!of! the!film!soundtrack.!Furthermore,! the!definitions!used!have!been!

purposely!limited!in!their!initial!scope!due!to!the!high!variability!in!roles.!

!

!

The!Australian!and!New!Zealand!sound!industries!

This! thesis! focuses! on! the! interaction! of! two! specific! and! yet! related! creative!

industries! within! the! Australian! and! New! Zealand! film! markets.! These! two!

industries!are!the!film!industry!and!the!sound!industry!(which!encompasses!music).!

The!following!list!of!Australian!and!New!Zealand!sound!industry!stakeholders!has!

been!identified!through!primary!interviews!and!adaptation!of!Guy!Morrow’s!outline!

of! music! industry! stakeholders! (Morrow! 2006,! p.7).! While! these! industries! have!

numerous!creative!and!commercial!personnel,!only!a!small!portion!of!them!interacts!

with!personnel! from! the! film! industry.!The! following! sound! industry! stakeholders!

play!an!active!role!in!feature!film!production!in!Australia!and!New!Zealand:!

!

• Creative!artists!–!this!includes!composers,!musicians!and!songwriters!

• Agents!and!managers!who!represent!the!creative!artists!

• Music!publishers!who!publish!original!works!in!various!forms!

• Record! companies! that! make! and! distribute! records! (LPs,! Cassettes,! CDs,!

music!videos,!DVDs!and!digital!files)!

• Copyright!collecting!societies! that!administer! the!rights!of!artists,!publishers!

and!record!companies!(in!this!instance,!APRA!and!AMCOS)!

• Music!clearance!businesses!

• Music!supervisors!
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• Sound! technicians! and! specialised! sound! personnel! including! dialogue!

editors,!sound!effects,!Foley!editors,!Foley!artists!and!music!engineers!

!

The!above!stakeholders!have!been!selected!due!to!their!purposeful!interaction!with!

the!film!industry3.!!

!

!

The!Australian!and!New!Zealand!film!industries!

Australian! and! New! Zealand! film! industry! stakeholders! who! specifically! interact!

with!the!Australian!and!New!Zealand!sound!industry!due!to!film!projects!include:!!

!

• Creative!artists!–!this!includes!script!writers,!directors!and!actors!

• Agents!and!managers!who!represent!the!creative!artists!

• Government!film!funding!bodies!on!both!a!state!and!federal!level!

• Film! companies! that! make! and! distribute! films! (theatrical! release,! nonY

Theatrical!release,!VHS,!DVDs)!

• Producers!

• Technical!film!personnel!including!the!film!editor!

!

Again,!the!above!stakeholders!have!been!selected!due!to!their!purposeful!interaction!

with! the! sound! industry.! Soundtrack!personnel! need! to! have! an!understanding! of!

both!industries!in!order!to!fulfil!their!allocated!roles!in!feature!film!production.!

This! thesis! centres! on! examining! the! work! practices! of! soundtrack! personnel!

operating! in! the! feature! film! industries! of! Australia! and! New! Zealand.! Through!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
3! In! this! thesis,! purposeful! interaction! is! not! accidental! and!occurs!when! two!or!more! stakeholders!
mutually!interact!through!the!vehicle!of!a!shared!idea!or!project.!
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assessing!key!areas!including!education,!task!allocation,!workplace!hierarchies,!film!

budgets,! film! funding,! guilds! and! small! market! differences,! the! thesis! builds! a!

picture! of! the! present! work! environment! of! those! responsible! for! Australian! and!

New! Zealand! film! soundtracks.! These! topics! have! been! selected! by! examining!

academic! material,! government! body! reports,! industry! magazines,! industry!

newsletters,!seminars,!lectures!and!conducting!primary!interviews.!As!such,!a!multiY

disciplinary!approach!has!been!undertaken!in!two!categories:!

!
Core!research!sources! Additional!research!sources!
Primary!interviews!with!soundtrack!personnel;!
Seminars!with!soundtrack!personnel;!lectures!by!
soundtrack!personnel;!academic!publications;!
industry!magazines;!government!body!reports.!

Australian!and!New!Zealand!films;!
soundtracks;!marketing!materials.!

Table$1.1$–$Research$categories$

!

The!thesis!employs!an!industrial!approach!by!using!primary!interviews!as!the!initial!

way! to! ascertain! topic! areas,! hence! a! greater! emphasis! is! placed! on! personnel!

opinions! rather! than! published! academic! material.! Specific! Australian! and! New!

Zealand! feature! films! are! used! as! supplementary! resources! for! analyses! of! film!

soundtracks!and!credits.!These!films!were!the!Australian!DVD!release!versions!of!the!

film!and!were!viewed!on!a!television!with!enclosed!studio!headphones.!!

!

As! this! study! is! interested! in! the! industrial! organisation! and! interaction! of! film!

sound!personnel! in!Australia!and!New!Zealand,!a!qualitative!approach! to!primary!

data!collection!has!been!used.!Drawing!on!the!theories!of!Bruce!L.!Berg!(2004),!this!

thesis! will! position! itself! to! analyse! the! social! roles! and! structures! of! film! sound!

personnel! as! they! interact! on! feature! film! production.! Berg’s! description! of!

qualitative! research! incorporates! the! examination! of! “social! settings! and! the!
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individuals!who!inhabit!these!settings”!(Berg!2004,!p.7).!In!the!context!of!this!thesis,!

Berg’s! approach! refers! to! the! work! settings! within! which! individuals! fulfil! their!

required! tasks! on! film! soundtrack! production.! Meaning! has! been! taken! from! the!

setting!within!which!interviewees!work!(where!the!interview!takes!place),!the!social!

structures!within!these!settings!and!their!social!roles!within!these!settings!(Berg!2004,!

p.7).! This! approach! has! resulted! in! candid! responses! by! industry! personnel,! often!

revealing! a! different! perspective! than! those! presented! in! published! texts.! These!

differences!were!most!pronounced!in!those!texts!published!about!markets!other!than!

Australia!or!New!Zealand.!

!

A! core! question! of! this! thesis! is! to! examine!whether! the! roles! of! local! soundtrack!

personnel!are!indeed!different!to!those!of!their!overseas!counterparts.!Although!this!

difference!is!often!inferred!through!industry!size,!funding!structure!and!film!output,!

a! pragmatic! ethnographic! approach! was! employed! to! determine! whether! such!

differences!actually!existed!(Alasuutari!1995,!p.22).!Drawing!on!the!work!of!Brewer!

(2000,!p.6)!data!collection!was!conducted!directly!in!production!settings,!these!varied!

depending!on!the!interviewee!but!included!professional!postYproduction!studios,!for!

instance,!Park!Road!Post!in!Wellington,!New!Zealand!as!well!as!smaller!production!

spaces,! for! instance,! composer! Amanda! Brown’s! residence! and! home! studio! in!

Australia.!These!interview!settings!are!limited!in!terms!of!access,!for!instance!private!

homes,! studios! or! production! facilities.! In! order! for! me! to! gain! access! to! these!

facilities,! permission! from! industry! gatekeepers! was! key! (Silverman! 2006,! p.82).!

Initial! contact! was! made! through! either! email! or! telephone! call! to! the! individual!

interviewees! directly! or! through! organisations! with! which! they! are! affiliated! (for!

example,! the! Australian! Guild! of! Screen! Composers).! Contact! information! was!

discovered! through! conducting! Internet! searches! and! also! contacting! government!
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bodies! including! Screen! Australia! and! The! New! Zealand! Film! Commission.! The!

methodology!employed!by!Hannan!(2003)!whereby!interviews!are!used!to!assist! in!

defining!personnel!roles!was!employed!to!provide!a!current!personnel!viewpoint!of!

their! industry.! The! field! path! (Fernandez! and!Herzfeld! 1998,! p.89)! used! to! recruit!

suitable! interviewees! was! initially! very! specifically! targeted,! with! interviewees!

purposefully! selected! depending! on! their! industry! profile! or! projects! they! had!

worked! on.! Interviewee! selection! was! based! on! specific! criteria! using! a! strategy!

where!“particular!settings,!individuals,!or!activities!are!selected!consciously!in!order!

to! provide! information! that! can’t! be! gotten! as! well! from! other! selection! styles”!

(LeCompte!and!Preissle!1993,!p.69).!The!specific!criteria!is!tabulated!below:!!

!
Selection!criteria!
Australian! and/or! New! Zealand! based! soundtrack! personnel! and/or! industry!
stakeholder.!
Is! a! key! figure! in! the! soundtrack! area! of! the! Australian! and/or! New! Zealand! film!
industries.!
Has! worked! on! numerous! award! winning! Australian! or! New! Zealand! feature! film!
productions! throughout! their! career! OR! is! the! head! of! an! organisation! which!
represents!personnel!in!the!area!of!feature!film!sound.!
Has!worked! in! the!Australian!or!New!Zealand! film! sound! industries!within! the! last!
five!years!or!is!currently!working!in!them.!
Is!available!for!an!interview!between!the!year!2009!and!2012.!

Table$1.2$Z$Interviewee$selection$criteria$

!

This!criterion!was!applied!to!an!available!list!of!contacts,!which!the!author!had!built!

as! a! result! of! previous! work! experience! and! research.! Further! interviewees! were!

enlisted!organically,!with!personnel!referring!others!within!their!area!for!the!study.!

Given!the!small!nature!of!the!film!industries!in!Australia!and!New!Zealand!(where!

‘everyone!knows!everyone’)!this!approach!was!considered!favourable!and!a!way!to!

avoid!‘gatekeepers’.!Once!personnel!were!referred!for!an!interview,!their!work!in!the!
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industry!was!checked!to!ensure!they!met!the!selection!criteria!in!Table!1.2.!The!final!

23!interviewees!were!then!selected!according!to!my!ability!to!contact!them!and!their!

availability!for!an!interview.!

!

The! information! gained! through! interview,! seminar! and! lecture! transcripts! is!

researcherYprovoked! data! (Silverman! 2006,! p.201).! The! majority! of! previously!

published! interviews! with! film! personnel! have! been! done! from! an! aesthetic!

standpoint! (Burwell! 1999;! Coyle! 2005b;! Thom! 2003).! In! contrast,! the! interviews!

carried!out!for!this!thesis!ask!the!personnel!questions!of!a!more!industrial!and!workY

oriented! nature.! A! semiYstructured! set! of! questions! was! used! to! encourage!

conversation:!

!
Standard!interviewee!question!set!
1.!What!is!your!role?!
2.!What!roles!are!you!credited!as!on!feature!film!projects?!
3.!What!are!your!tasks!associated!with!this/these!roles?!
4.!What!is!your!professional!background?!
5.!Have!you!worked!in!this/these!roles!on!international!productions!or!overseas?!
5a.!If!YES,!do!you!think!your!role!varied?!
5b.!If!NO,!do!you!think!your!role!would!vary!if!you!did?!
6.!What!types!of!sound!are!you!involved!in!within!the!feature!film!soundtrack?!
7.!Who!do!you!interact!with!when!working!on!a!feature!film?!
8.!Does!your!role!involve!any!collaboration!or!overlap?!
9.!When!do!you!generally!become!involved!in!a!feature!film!project?!
10.!What!is!the!length!of!time!are!you!employed!on!a!feature!film!project?!
11.!Are!you!affiliated!with!any!industry!groups?!
12.!Do!you!think!your!role!has!changed!over!the!years?!
13.!Do!you!only!work!on!feature!films?!
14.!What!skills!are!necessary,!in!your!opinion,!to!carry!out!your!role!in!Australia!and/or!
New!Zealand?!
15.!What!difficulties!do!you!encounter!in!your!role?!
16.!Are!there!any!additional!issues!you!would!like!to!raise?!

Table$1.3$Z$Standard$interviewee$question$set$
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Initially,! the! questions! formulated! were! the! same! for! each! interviewee,! however!

questions!were!altered!depending!on!the!role!of!the!interviewee!(for!instance!music!

supervisor,! composer! or! sound! supervisor)! –! thus! a! semiYstructured! interviewing!

technique! was! employed! allowing! efficient! use! of! interviewee! time! while! still!

allowing! the! respondent! to! bring! up! other! issues! (Bernard! 1998,! p.213).! Full!

transcripts!of!recorded!industry!interviews!can!be!found!in!Appendix!F!of!this!thesis.!

Question!themes!were!selected!based!on!a!literature!review!and!earlier!research!by!

the!interviewer:!

!

Much$ ethnographic$ interviewing$ is$ thematic$ or$ topical$ in$ structure.$The$ researcher$

has$identified$domains$of$experience$in$which$she$is$interested$and$develops$questions$

or$ topical$ statements$ to$ elicit$ the$ participants$ understanding$ of$ those$ domains.!

(Rossman!and!Rallis!2012,!p.189)!

!

Despite!this,!there!was!not!a!preoccupation!with!those!themes!–!it!was!important!to!

allow!interviewees!to!raise!topics!so!as!to!reflect!the!issues!within!the!Australian!and!

New!Zealand!film!sound!industries!at!the!time.!This!“nonmodel!approach”!(Beaudry!

1997,! p.68)! allowed! for! questions! to! be! manipulated! during! the! interview,! or! not!

used!at!all:!

!

Having$broadly$outlined$my$interests,$ I$ feel$ that$a$more$general$preoccupation$with$

ethnographic$enquiry$and$an$attitude$of$receptivity$to$whatever$people$want$to$teach$

me$is$more$revealing$than$a$very$focused$approach.!(Beaudry!1997,!pp.68–69)!

!

Interviewees! were! encouraged! to! raise! topics! that! they! felt! important,! with! the!

majority! interpreting!the!questions! in!a!way!which!allowed!them!to!highlight! their!
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points! of! contention.! This! was! less! possible! in! the! scenarios! where! the! author!

attended!industry!seminars!or!lectures,!however,!the!moderators!in!these!situations!

took!on!a!similar! interview!approach,!allowing!panellists!to!discuss!freely!amongst!

themselves.! These! group! discussions! were! held! by! people! who! already! had!

“collective! interactions”! (Bohnsack! 2004,! p.215)! based! on! their! affiliation! with!

industry! groups! (namely,! OzDocs,! APRA! and! The! Australian! Guild! of! Screen!

Composers).!

!

The! interviews! offer!material! on! production! studies! and! how! the! roles! of! specific!

personnel!influence!the!final!outcome!of!the!feature!film!soundtrack.!Such!personal!

interviews! can! often! serve! as! “the!most! effective!way! to! cut! through! the! cloud! of!

studio/network! marketing! flak! and! spin”! (Caldwell! 2008,! p.351).! This! thesis! is!

primarily! concerned! with! the! roles! of! Australian! and! New! Zealand! soundtrack!

personnel,! but! also! acknowledges! how! these! roles! influence! the! final! soundtrack!

product!within! a! feature! film.! Interviews! and! personal! correspondence!were! held!

with!the!following!people!between!2009!and!20124:!

!

• Martin! Armiger,! composer! and! head! of! screen! music,! Australian! Film,!

Television!and!Radio!School!

• Louise!Baker,!manager,!Park!Road!Post!

• Amanda!Brown,!composer!

• Bernard!Galbally,!music!supervisor,!Mana!Music!

• Christopher!Gordon,!composer!

• Chris!Gough,!music!supervisor!and!publisher,!Mana!Music!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
4!A!full!list!of!credits!for!interviewed!sound!personnel!can!be!found!in!Appendix!F!of!this!thesis.!
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• John!Gray,!composer!

• Guy!Gross,!composer,!Guy!Gross!Music!and!Trackdown!Studios!

• Clive! Harrison,! composer! and! president,! Australian! Guild! of! Screen!

Composers!

• Jonathan!Hughes,!music!supervisor,!Franklin!Road5!

• Glenda!Keam,!president,!The!Composers!Association!of!New!Zealand!

• Victoria!Kelly,!composer!

• Doron!Kipen,!president,!The!Australian!Screen!Sound!Guild!

• John!Neill,!head!of!sound,!Park!Road!Post!

• Michelle!O’Donnell,! artist! services!manager,!Australasian!Performing!Rights!

Association!

• Andrew!Plain,!sound!designer,!Huzzah!

• Norman!Parkhill,!music!supervisor,!Sandcastle!Studios!

• Antony!Partos,!composer,!Sonar!!

• Wayne!Pashley,!sound!designer,!Big!Bang!Sound!

• Jo!Smith,!executive!director,!Australian!Guild!of!Screen!Composers!

• Jan!Preston,!composer!

• Christine!Woodruff,!music!supervisor!

• Caitlin!Yeo,!composer!

!

While!the!author!conducted!all!primary!interviews,!a!moderator!conducted!primary!

seminars!with!handYwritten!notes!taken!by!the!author!and!a!recording!made!using!a!

digital! hardYdrive! recording! device.! Interviews! were! conducted! by! the! author!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
5!Interview!was!conducted!via!email!correspondence,!no!transcript!is!provided.!
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through!Skype6!and!where!possible!inYperson.!All!interviewees!were!asked!to!sign!an!

ethics! clearance! form,! which! was! created! in! conjunction! with! the! Macquarie!

University!Ethics!Committee!and!gave!interviewees!the!option!to!withdraw!from!the!

research!at!any!time7.!Interviews!were!recorded!using!a!hardYdisk!recorder!and!then!

transcribed! into! a!digital! transcript.!Respondent!validation! (Silverman!2006,!p.292)!

was!used! through!emailing! the! interview!transcripts!back! to! interviewees! to!verify!

their! responses.! Interviewees!did! specify! that! some!comments!were! to!be!kept! ‘off!

the! record’! and! made! minor! corrections! to! ensure! the! transcripts! accurately!

represented! their! opinions.! The! interview! transcripts! form! an! industrially! focused!

ethnography! of! the! film! soundtrack! production! process! in! Australia! and! New!

Zealand.! These! transcripts! allow! detailed! consideration! of! the! impact! of! industry!

factors!on!soundtrack!personnel.!Particular!emphasis!has!been!placed!on!the!roles!of!

composers,!sound!designers!(sound!supervisors)8!and!music!supervisors!as!members!

of!the!filmmaking!team!and!soundtrack!creators.!

!

Once! interviews!were! transcribed! and! approved! by! the! interviewee,! the! data!was!

assembled! into! analytical! categories! which! were! then! turned! into! coding! areas!

(Schmidt!2004,!p.256).!The!following!broad!areas!were!identified!and!used!to!create!

the!structure!for!chapters!within!the!thesis:!

!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
6!ComputerYbased!videoYtelephone!software.!

7!No!interviewees!withdrew!from!the!study.!

8!While!sound!designers!are!the!initial!term!used!for!these!personnel,!analysis!further!in!the!thesis!
leads!to!the!term!‘sound!supervisor’!being!used!for!their!role!in!Australia!and!New!Zealand.!
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!
Coding!areas!
Education!
Groups!and!unions!
Tasks!
Work!practices!
Collaboration!
Hierarchy!
Budgets!and!funding!
Australia!and!New!Zealand!differences!
Policy!
Difficulties!

Table$1.4$–$Coding$areas$

!

Patterns!within! the!data!established!these!key!areas!with! the!majority!of! the! topics!

raised! by! interviewees! independently.! These! patterns! indicated! larger! industrial!

issues,! which! were! affecting! the! personnel! as! contributors! to! the! feature! film!

soundtrack.!

!

Due! to! the! nexus! of! soundtrack! personnel! roles,! the! thesis!methodology! blurs! the!

boundaries!between!creative!and!business!disciplines.!A!further!method!employed!is!

that! of! using! particular! case! studies! to! provide! examples! of! Australian! and! New!

Zealand!film!soundtracks.!Such!case!study!style!analysis!was!based!on!that!of!Coyle!

in!her!study!of!Ray!Lawrence’s!2001!film!Lantana!(2005b).!Given!the!limited!scope!of!

this! thesis,! the! case! studies!have!been! conducted! to! emphasise! the!personnel! roles!

and! tasks! and!how! these! shape! the! final! outcome!of! the! soundtrack.!Additionally,!

the! thesis! draws! on! Diana! Jarosiewicz’s! case! study! on!The$ Delinquents! (1990)! that!

discusses! industry! factors,!most!notably! funding,!and!how!this! influences! the! final!

soundtrack!outcome!and!therefore!personnel!roles.!This!method!of!linking!industrial!
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issues! to!particular! examples! is! important! and!has! been! employed! throughout! the!

thesis!with!interviewees!providing!the!issues!and,!at!times,!the!examples!used.!!

The!research!sources,!particularly!primary!interviews,!are!analysed!in!the!context!of!

academic! writing! on! the! film! soundtrack! and! industry! reports! (particularly! those!

provided!by!film!funding!bodies).!Further!examination!of!interview!material!is!made!

through! three! miniYcaseYstudies! provided! in! Chapter! Three,! which! compare!

interviewee! responses! and! the! actual! reality! of! the! three! film! productions.! As! a!

result,!the!information!gained!from!interviews!offers!a!number!of!opinions!that!are!

contradictory!to!information!presented!in!the!miniYcaseYstudies!and!industry!reports.!

This!disconnect!is!examined!throughout!the!thesis.!!

!

!

Literature!review!

When! investigating! the! availability! of! material! on! film! sound,! one! encounters! a!

sizeable!amount!of!scholarly!work!examining!the!creative!and!aesthetic!elements!of!

sound! within! film.! The! specific! subject! of! Australian! and! New! Zealand! film!

soundtrack! industries! is! not! commonly! examined! in! academic!writing.!Hence! it! is!

necessary! to! draw! on! international! resources! and! extrapolate,! from! field! research,!

characteristics!of! international! research!which!crossover! into! the!domestic!markets.!

Such!extrapolation!is!problematic,!particularly!due!to!the!discrepancy!in!the!market!

size!of!Australia!and!New!Zealand.!!

!

To!date,! studies!within! the! field! of!Australian! and!New!Zealand! film! soundtracks!

have! tended! to! focus!on! the!aesthetic!qualities!of! film!sound!rather! than! industrial!

issues!(for!example,!Mayer!and!Beattie!2007;!Hannan!and!Carey!2003).!An!approach!

which!examines!both!commercial!and!creative!areas!exists!within!international!texts,!
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for! instance,! Jeff! Smith’s! Sounds$ of$ Commerce! (1998),! however,! within! Australia! or!

New!Zealand!there!are!few!texts!which!look!at!the!interactions!and!business!of!the!

film!sound!industry!(Simpson!2003;!Jeffrey!1995).!This!thesis!seeks!to!rectify!this!gap!

in! the! literature! through!analysing! the! industrial! organisation!and! specific! roles!of!

personnel! in! Australian! and! New! Zealand! film! soundtracks.! Considering! this!

approach,! recent!work!on!production! culture! is! also! included,! specifically! texts! by!

John! Thornton! Caldwell! (2008)! and! Vicky!Mayer! (2009,! 2011)! and! Derek! Johnson!

(2011,!2012).!!

!

The!discipline!of!film!sound!studies!has!been!shaped!by!a!variety!of!academic!work!

that!has! approached! the! subject! from!numerous! angles.!The! literature!has! steadily!

built!on!itself,!most!notably!since!Theodor!W.!Adorno!and!Hanns!Eisler’s!provoking!

Composing$for$the$films! (1947).!While!there!has!been!a!proliferation!of!texts!in!recent!

years,!several!formative!texts!have!underpinned!the!research!contained!in!this!thesis.!

Many!of! these! texts!are! concerned!with!aesthetic! aspects!of! soundtracks! (Donnelly!

2005;! Coyle! 1998;! Altman! 1992)! while! others! seek! to! survey! historical! periods!

(Altman!2004;!Wierzbicki!2009;!Limbacher!1974;!Hubbert!2011).!There!are!numerous!

texts! that! provide! analytical! evaluations! of! soundtrack! components! and! their!

meaning! (Gorbman! 1987;! Chion! 1994;! Kassabian! 2001),! which! are! useful! in! film!

soundtrack! analysis! from! an! aesthetic! perspective.! Texts! which! relate! to!

technological! change! in! the! area! of! film! sound,! for! instance! Gianluca! Sergi’s! ‘The!

Dolby!Era:!Film!sound! in!contemporary!Hollywood’! (2004)!and!Douglas!Gomery’s!

‘The!Coming!of!Sound’!(2005)!illustrate!how!technology!has!had!a!significant!effect!

on!the!film!sound!industry.!From!a!personnelYdriven!perspective,!Vincent!LoBrutto!

(1994)! and!David! Sonnenschein! (2001)! deliver! numerous! interviews!with! industry!

practitioners! about! their! technical! processes! when! working! on! film! soundtracks.!
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There! is! also! a! significant! body! of! works! which! relate! specifically! to! the! role! of!

composer! or! provide! listings! of! film! composers! and! their! works,! for! example,!

Clifford!Mc!Carty! (1953!and!2000),! James!L.!Limbacher! (1981)!and!Alvin!H.!Marill!

(1998).!

!

Stylistically,! texts! in! film! sound! have! tended! to! follow! a! collective! approach,!

whereby! groups! of! articles! are! pooled! together! by! editors! in! order! to! provide!

composite!surveys!of!various!aspects!of!film!sound.!Typical!of!this!approach!is!Weis!

and!Belton’s! 1985! anthology,!Film$ Sound:$ Theory$ and$Practice,!which! incorporates! a!

variety!of!chapters!whose!analysis!ranges!from!history!to!sound!aesthetics.!Despite!

this! range,! the! focus! remains! away! from! the! industrial! and! business! side! of! film!

sound.! In! their!preface,!Weis!and!Belton!admit! that! the!available! literature!on! film!

sound!has!catered!to!a!specific!niche:!

!

One$of$the$major$shortcomings$with$all$the$present$literature$on$sound$has$been$the$

lack$ of$ a$ single,$ succinct$ explanation$ of$ the$ mechanics$ of$ sound$ that$ was$

comprehensive$but$addressed$to$aestheticians$rather$than$technicians.!(1985,!p.!x)!

!

Personnel! associated! with! the! film! soundtrack,! like! the! composer,! need! to! be!

analysed!to!understand!the!technical!process!of!their!work.!As!technologies!advance!

and! the! roles! of! soundtrack! personnel! shift,! personnel! are! finding! that! it! greatly!

benefits! them! to! take! on! not! only! a! technically! efficient! perspective! but! also! an!

aesthetically! linked! creative! role! as!well,!which! sees! them! interacting! on! a! greater!

level!with! other! soundtrack! personnel! (Partos! 2010)9.!Weis! and!Belton’s! anthology!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
9!Primary!interviews!and!personal!correspondence!with!the!author!are!referenced!by!the!interviewee!
surname!and!the!year!of!interview!(for!example,!(Partos!2010)).!All!interviews!are!listed!in!Appendix!
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therefore! appropriately! provides! a! chapter!which! is! focused! on! an! interview!with!

wellYknown!sound!designer,!Walter!Murch!(Paine!1985,!pp.356–360).!The!interview!

conveys! Murch’s! sentiments! on! the! sound! world! created! by! sound! designers! in!

feature!films.!The!focus!of!the!interview!is!an!aesthetic!one!with!all!commentary!of!

his! tasks! being! related! to! the! soundtrack! outcome! rather! than! process.! There! is! a!

small! amount! of! commentary! regarding! Murch’s! interactions! with! other! sound!

personnel,!which!gives!some!insight!into!the!tasks!he!is!allocated:!

!

The$fact$is:$if$you$have$to$do$a$certain$amount$of$work$in$a$certain$limited$amount$of$

time,$you$have$to$employ$more$than$one$person.$You$can’t$do$it$all$yourself.$So,$how$

do$you$allocate$ the$ jobs?$The$way$ in$Hollywood$has$ been$ to$hire$ one$person$ as$ the$

sound$supervisor,$and$that$person$selects$all$the$sound:$where$the$sound$will$go,$what$

kind$of$sound$it$is,$and$records$it$if$necessary.$And$then$he$says,$“Joe,$come$in$here.”$

And$Joe$comes$in,$and$he$says,$“Here’s$reel$8,”$and$he$gives$Joe$the$picture$and$then$

this$stack$of$sounds.$“I’ve$marked$on$the$picture$where$all$of$these$sounds$should$go.$

Cut$‘em$in.”.!(1985,!p.358)!

!

Murch!goes!on!to!comment!how!this!task!allocation!varies!between!the!United!States!

and!United!Kingdom.!This!distinction!between!markets!forms!a!basis!for!examining!

how!soundtrack!personnel!operate!in!Australia!and!New!Zealand!(discussed!further!

in!Chapter!Three).!Continuing!with! the!perspective!of! soundtrack!personnel,!Marc!

Mancini’s! (1985,!pp.361–368)!chapter,! ‘The!Sound!Designer’,!discusses! the!need! for!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!!!!!!!!!!!!!!!!!! !
F!and!full!transcripts!can!be!found!as!a!PDF!document!on!the!Appendix!F!CD!on!the!back!cover!of!
this!thesis.!
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fluidity!in!roles!associated!with!the!film!soundtrack!industries.!His!chapter!provides!

a!basis!for!defining!the!role!of!the!sound!supervisor!in!this!thesis:!

!

Sound$ designers$ –$ a$ term$ used$ familiarly$ only$ since$ the$ midZ1970s$ –$ are$ what$

cinematographers$are$to$ lighting$and$visual$composition,$what$production$designers$

are$to$set$construction$and$prop$display.!(1985,!p.361)!

!

Mancini’s! definition! illustrates! the! creative! influence! of!what! is! a! highly! technical!

role! in! the! soundtrack! team.! Through! discussion! of! specific! examples! of! sound!

design! work,! Mancini! outlines! the! technical! processes! undertaken! by! sound!

designers! to!produce! their!part!of! the! soundtrack.!While!providing!an! insight! into!

the! tasks!which! sound!designers!undertake,! this!does!not!provide! the! reader!with!

any! information! on! the! relationships! sound! designers! have! with! other! film!

production!personnel.!Nor!does! it! explain! their! place!within! the! industryYatYlarge,!

with! the! focus! remaining!on! their! aesthetic! contribution! to! the! soundtrack!overall.!

Conversely,!Gomery’s!chapter,!‘The!Coming!of!Sound:!Technological!Change!in!the!

American! Film! Industry’! (1985a,! pp.5–24),! provides! an! economic! analysis! of! the!

impact! of! sound! technology! on! the! American! entertainment! industries.! His! next!

chapter,! ‘Economic! Struggle! and! Hollywood! Imperialism:! Europe! Converts! to!

Sound’! (1985b,! pp.25–36)! echoes! his! previous! chapter! but! includes! European!

markets.!Gomery’s! chapters! take!an!economic!perspective! that!outlines! the!greater!

economic!trends!that! influenced!the!film!sound!industries!of! the!United!States!and!

Europe.!While!aptly!applying!economic!theory!to!explain!changes!in!both!European!

and! American! entertainment! markets,! Gomery’s! chapters! provide! little! relevant!

material! for! such! phenomena! in! smaller! markets! such! as! Australia! and! New!
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Zealand.! Gomery’s! identification! of! economically! relevant! historical! changes! from!

film!technology!suggests!a!wider!vision!for!further!research.!He!emphasises!that:!

!

We$should$analyse$the$introduction$of$sound$as$part$of$a$complete$system$of$world$

film$exchange.$This$article$has$suggested$how$such$a$study$might$begin.$I$have$

purposely$excluded$–$for$the$sake$of$brevity$–$questions$of$production$and$industry$

structure,$conduct,$and$finance$for$each$separate$country.!(1985,!p.33)!

!

However,!in!order!to!facilitate!such!wider!research!as!part!of!a!“complete!system!of!

world!film!exchange”!(1985b,!p.33)!it!is!necessary!to!purposefully!include!“questions!

of! production! and! industry! structure,! conduct,! and! finance! for! each! separate!

country”!(1985b,!p.33).!This!structure,!conduct!and!finance!within!the!Australian!and!

New! Zealand! film! sound! industries! dictates! the! range! of! products! likely! to! be!

created!within! that! specific! industry.! Screen!Australia! and!The!New!Zealand!Film!

Commission’s! involvement! and! intervention! in! the! film! industries! determines! the!

conduct! and! financing!of! these! local! industries.! In! turn,! this!dictates! the!output!of!

Australian! and!New!Zealand! films! and! their! respective! soundtracks! (discussed! in!

greater!detail!in!Chapters!Five!and!Six).!

!

While!this!thesis!does!not!limit!film!soundtrack!personnel!to!those!involved!in!only!

music! production,! it! will! draw! on! texts! that! are! focused! on! this! area! of! the!

soundtrack.!Wojcik!and!Knight’s!anthology,!Soundtrack$Available:$Essays$on$Film$and$

Popular$Music! (2001),!acknowledges! the! importance!of!popular!music! in! film!being!

more!than!a!promotional!tool:!

!
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Instead$of$dismissing$popular$soundtracks$as$signs$of$cinema’s$waning$ integrity,$or$

the$ public’s$ being$ suckered$ by$ synergistic$marketing$ practices,$we$ need$ to$ consider$

how$ fundamental$ popular$ music$ is$ to$ the$ cinematic$ experience,$ and$ often,$ how$

fabulous.!(2001,!p.5)!

!

Although! Soundtrack$ Available! limits! its! analysis! to! the! music! component! of! the!

soundtrack,! their! linking! of! soundtracks! and! the! business! of! their! creation! is!

important.! As!Wojcik! and!Knight! confirm,! a! large! body! of! academic! literature! on!

film!sound!is!concerned!with!aesthetic!qualities:!

!

Emphasizing$[sic.]$Hollywood’s$debt$to$Romantic$traditions,$these$works,$for$the$most$

part,$ quarantine$ film$music$ away$ from$ film$and$ focus$ on$presumably$pure$musical$

patterns$ and$ structures$ without$ any$ consideration$ of$ how$ those$ patterns$ and$

structures$ are$ placed$ in$ the$ film$ or$ how$ they$ relate$ to$ filmic$ patterns$ of$ narration,$

character,$editing,$framing$or$miseZenZscène.!(2001,!pp.5–6)!

!

In!contrast!to!this,!their!anthology!has!a!focus!on!relating!the!soundtrack!to!the!film!

and!examining! it!within! the!context!of! this! intended!environment!as!well!as! in! the!

industryYatYlarge! (exemplified! through! the! chapter! ‘The! Embodied! Voice:! Song!

Sequences! and! Stardom! in! Popular! Hindi! Cinema’,! Majumdar! 2001,! pp.161–184).!

Furthermore,! the! anthology! confirms! how! ‘behind! the! scenes’! business! decisions!

impact! the! final! film! soundtrack.!Murray!Pomerance’s! chapter,! ‘”The!Future’s!Not!

Ours!to!See”:!Song!Singer,!Labyrinth!in!Hitchcock’s!The$Man$Who$Knew$Too$Much’,!

provides!an!important!example!of!this:!

!
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In$conceiving$a$remake$of$The!Man!Who!Knew!Too!Much$early$in$1955,$it$had$not$

been$Alfred$Hitchcock’s$plan$ to$ include$ a$popular$ song,$ but$ constraints$ of$ business$

inspired$him.$His$agent$Lew$Wasserman$(president$of$MCA$Beverly$Hills),$who$also$

represented$James$Stewart,$Doris$Day,$Ray$Evans,$and$Jay$Livingston,$made$it$clear$

that$from$his$company’s$perspective$Hitchcock$should$have$the$muchZdesired$Stewart$

only$if$he$took$the$others.!(2001,!p.53)!

!

Pomerance’s!inclusion!of!this!piece!of!insider!industry!information!demonstrates!the!

business! hierarchies! that! film! personnel! are! subject! to.! Such! power! on! aesthetic!

decisions! surrounding! the! film! soundtrack! influence! the! roles! of! film! soundtrack!

personnel,! an! area! which! is! examined! in! Chapter! Three.! Wojcik! and! Knight!

acknowledge! how! “developments! in! contemporary! film,! touching! on! synergistic!

practices”!(2001,!p.13)!affect!the!film!soundtrack.!This!viewpoint!is!confirmed!in!the!

chapter!‘You!Think!They!Call!us!Plastic!Now…:!The!Monkees!and!Head’!(Ramaeker!

2001,! pp.74–104)! which! emphasises! the! merchandising! aspect! of! film! soundtracks!

using! the! example! of! 1960s! band! The!Monkees! and! the! 1968! film!which! featured!

them,!Head! [Rafelson].! Such! acknowledgement! of! the! industryYatYlarge! provides! a!

more! businessYoriented! perspective! and! demonstrates! how! industrial! factors!

influence!the!aesthetics!of!film!soundtracks.!These!factors!impact!the!individual!roles!

of!personnel!working!within!local!industries!and!serve!as!a!basis!for!understanding!

how!they!operate.!CrossYpromotion!and!the!interests!of!the!music!industry!are!two!

factors!which!can!influence!the!decisions!made!by!the!music!supervisor,!who!plays!a!

significant! role! in! the! soundtrack!production!process! (Smith! 2001a,! p.411).! Smith’s!

chapter,! ‘Popular! Songs! and! Comic! Allusion’! (2001a,! p.407),! provides! insight! into!

how!the!music! supervisor!operates! in! the! film!soundtrack! industries!of! the!United!

States! and!what! the! economic!motivations! are! for! seemingly! aesthetic! soundtrack!
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decisions.!Smith’s!chapter!provides!information!on!the!role!of!the!music!supervisor!

as!operating!in!the!United!States:!

!

While$ some$ music$ supervisors$ perform$ mostly$ administrative$ tasks,$ several$ others$

actively$ participate$ in$ creating$ a$ soundtrack’s$ overall$ concept$ by$ taking$ part$ in$

scoring$ sessions,$ negotiating$ licensing$ arrangements,$ and$ in$ some$ cases,$ even$

organizing$ [sic.]$ “casting$ calls”$ for$ songwriters$ and$ performers.! (2001a,! pp.412–

413)!

!

In!addition!to!this,!Smith!demonstrates!the!manner!in!which!the!music!supervisors!

negotiate!both!the!interests!of!the!film!and!music!industries:!

!

Publishers$who$attempt$to$involve$themselves$in$the$preparation$of$temp$tracks$often$

target$ music$ supervisors.$ Publishers$ do$ this$ in$ the$ hope$ that$ once$ their$ song$ is$

included$in$the$temp$track,$the$director$will$ultimately$become$attached$to$it$and$will$

be$much$more$reluctant$to$cut$it$from$the$final$release$print.!(2001a,!p.413)!

!

Like!music!supervisors!operating!in!the!United!States,!Australian!and!New!Zealand!

music! supervisors! also! form! a! bridge! between! these! two! entertainment! industries.!

The!above!quote!emphasises!the!relationships!that!these!personnel!navigate!in!order!

to!fulfil!their!role!within!the!film!soundtrack!production!process.!This!thesis!will!be!

drawing!on!Smith’s!Sounds$of$Commerce!(1998)!as!a!seminal!point!of!reference.!Smith!

blends! industry! interviews! with! economic! information,! industrial! trends! and!

published!works! to! create! an! overall! view! of! the! soundtrack! album! in! the!United!

States.! In! this! thesis! I! augment! this! framework! to! look! at! not! only! the! soundtrack!

album,! but! also! the! entire! soundtrack.! Particular! emphasis! is! placed! on! the!
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perspectives! of! industry! personnel! and! primary! research! to! present! a! current!

perspective! of! the! personnel! and! industry! structure! behind! the! making! of! an!

Australian! and!New!Zealand! film! soundtrack.! Included! in! Smith’s! book! is! a!more!

detailed!description!of!the!role!of!music!supervisor:!

!

Over$ time,$ the$music$ supervisor’s$ duties$would$ come$ to$ include$ such$ things$ as$ the$

creation$ of$ a$ music$ budget,$ the$ supervision$ of$ various$ licensing$ arrangements,$ the$

negotiation$ of$ deals$ with$ composers$ and$ songwriters,$ and$ the$ safeguarding$ of$ the$

production$ company’s$ publishing$ interests.$ Yet$ while$ the$ position$ is$ largely$ an$

administrative$one,$music$supervisors$also$participate$in$a$number$of$decisions$which$

shape$the$overall$concept$of$a$score.!(1998,!p.210)!

!

This! description! along! with! his! discussion! of! the! American! music! supervisors’!

relationship!with! the! film!and!music! industries!provides!a!basis! for! comparison!of!

primary! interview!material! from!Australian! and!New! Zealand!music! supervisors.!

Although!Smith’s!work! is! focused!on!the!United!States,! the! issues!he!discusses!are!

also!relevant!to!music!supervisors!working!in!other!markets,!for!instance!their!goal!

to! “satisfy! all! competing! interests”! (1998,! p.212)! of! film! and! music! industry!

stakeholders.! Smith’s! summaries! of! how! larger! industryYwide! trends! affect!

individual! personnel! roles! provide! insight! into! the! current! task! allocations! for!

soundtrack!personnel:!

!

By$the$midZsixties,$the$general$emphasis$on$prerecorded$songs$not$only$altered$scoring$

practices$ but$ had$ a$ number$ of$ consequences$ for$ the$ film$music$ industry$ itself…the$

compilation$ score$ diminished$ the$ importance$ of$ film$ composers$ and$ increased$ the$

value$ of$ music$ supervisors$ and$ engineers.$ If$ a$ film$ were$ entirely$ scored$ with$
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prerecorded$ music,$ then$ the$ special$ skills$ of$ craftsmen$ like$ Emler$ Bernstein,$ Alex$

North,$ or$Dimitri$Tiomkin$were$ simply$not$needed.$Partly$ because$ it$ threatened$ to$

reduce$ their$ employment$ opportunities,$ established$ film$ composers$ strongly$ resisted$

the$advent$of$the$compilation$score.!(1998,!p.162)!

!

Such!an!industryYfocused!explanation!of!the!changes!to!soundtrack!personnel!roles!

has!been!adapted!in!this!thesis.!Smith’s!work!recognises!that!in!order!to!get!a!more!

realistic!outcome! it! is!necessary! to!view! the! soundtrack! from!various!perspectives,!

that!of!both!film!and!sound!industry!personnel,!as!well!as!government!bodies,!in!an!

interdisciplinary! approach.! Smith’s! work! is! based! on! the! industrial! aspects! of! the!

film!soundtrack!industries!in!the!United!States!and!hence!the!crossover!of!his!model!

onto! the! much! smaller! Australian! and! New! Zealand! industries! is! not! without!

complications.!Undoubtedly,!phenomena!that!occur!as!a!result!of!economies!of!scale!

within! a! larger!market,! such! as! the!United! States,!may!not! occur! in!Australia! and!

New!Zealand,!simply!due!to!the!difference!in!market!size.!A!prominent!example!of!

how! the! American! and! the! Australian! and!New! Zealand! industries! differ! centres!

around!film!sound!budgets.!Coyle!focuses!on!sound!industry!practitioners!who:!

!

…point$ to$ the$ limited$ budgets$ and$ resources$ applied$ to$Australian$ film$music$ and$

sound$ and$ argue$ that$ this$ is$not$ a$ film$ element$ that$ is$ highly$ valued$ and$ carefully$

marketed.!(1998,!p.2)!

!

This!issue,!specifically!in!relation!to!the!allocation!of!funds!to!the!composer,!licensing!

payments,!sound!and!post!production!costs!is!discussed!by!Coyle!as!follows:!!

!
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Australian$films$do$not$necessarily$have$smaller$music$allocations$in$film$budgets$to$

equivalent$film$industries$elsewhere$but$more$of$the$music$budgets$appears$to$be$spent$

on$music$clearance$and$supervision$and$less$directed$to$the$original$music$composer.!

(1998,!p.17)!

!

The!use!of!popular!music!in!the!promotion!of!feature!films!is!one!reason!why!such!

budgetary! reYallocations! occur! in! the! area! of! the! soundtrack.! While! Coyle’s!

commentary! on! sound! budget! funds! being! reYallocated! to! music! clearances!

(licensing)! and! supervision! rather! than! to! a! hired! composer! (Brown! 2010;! Kelly!

2009),!Coyle’s!contention!that!Australian!films!do!not!necessarily!have!smaller!music!

allocations!in!film!budgets!than!their!international!counterparts!is!open!to!debate.!!

!

Although!Smith’s!focus!is!the!film!soundtrack!as!a!separate!and!marketable!product,!

his! integration!of!economic!data!and!marketing!theory!(for! instance,! in! the!chapter!

‘Sharps,! Flats! and! Dollar! Signs:! CrossYpromotion! and! the! market! for! film! music’!

1998,!p.45)! is!of!most! influence!to!the! industrial! (rather!than!aesthetic)! focus!of! this!

thesis.!

!

Located!within!a!comparable!body!of! literature! that!concerns! the!music!element!of!

the! film! soundtrack,! Romney! and! Wootton’s! 1995! anthology! examines! multiple!

perspectives! of! film! sound.!Director!Martin! Scorsese’s! preface! to! the! text! confirms!

that!the!soundtrack,!specifically!the!area!popular!music,!is!a!“largely!neglected!area!

in!film!studies”!(1995,!p.1).!The!main!body!of!the!text,!Celluloid$Jukebox:$Popular$Music$

and$the$Movies$since$the$50s,!provides!case!studies!of!popular!music!in!film!from!the!
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1950s! onwards,! with! a! latter! section! featuring! candid! interviews! with! industry!

personnel10:!

!

In$our$interview$section,$we’ve$thrown$open$the$question$of$pop$film$to$a$quorum$of$

leading$ contemporary$ practitioners$ of$ music$ and$ film…this$ section$ displays$ a$

preponderance$ of$ directors$ over$ musicians,$ and$ a$ shortfall$ of$ European$

representatives.!(1995,!p.7)!

!

The! dominant! perspective! in! these! interviews! is! the! director.! The! interviewees!

provide!a!valuable!insight!into!how!directors!value!music!as!part!of!the!feature!film:!

!

Alan$Rudolph! [director:]!You$ can$make$ an$ argument$ that$music$ is$ the$ soul$ of$ the$

film.$ In$ movies$ it’s$ like$ a$ flavouriser$ [sic.]! –$ it$ heightens,$ it$ sharpens,$ and$ it’s$

contradictory$presentation$of$action$and$emotion.$Sometimes$the$best$things$that$work$

in$film$are$things$that$are$undercurrents$and$other$meanings,$and$music$allows$you$

to$do$that$more$than$almost$anything$because$you$don’t$have$to$explain$anything.$It$

instantly$becomes$an$emotional$event.$(1995,!p.119)!

!

Although!the!questions!focus!on!the!aesthetic!qualities!of!the!soundtrack!and!how!it!

adds! value! to! the! final! film! product,! there! is! some! insight! into! the! relationships!

between!the!director!and!soundtrack!personnel:!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
10! The! interviewees! are:! Allison! Anders,! David! Byrne,! Ry! Cooder,! Cameron! Crowe,! Leslie! Harris,!
Isaac! Julien,! Bob! Last,! Michael! Mann,! Amos! Poe,! Alan! Rudolph,! Penelope! Spheeris,! Quentin!
Tarantino,!Julien!Temple!and!Wim!Wenders.!
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Quentin$Tarantino! [director:]!I’m$a$little$nervous$about$the$idea$of$working$with$a$

composer$ because$ I$ don’t$ like$ giving$ up$ that$much$ control.$ Like$ if$ he$ goes$ off$ and$

writes$a$score$and$I$don’t$like$it?$(1995,!p.127)!

!

Tarantino’s!nervousness!is!not!unwarranted,!given!that!film!sound!is!a!complicated!

area!of!industrial!organisation!where!each!stakeholder!is!looking!to!maximise!his!or!

her! own!benefits.!The! connection!between! the! film!and!music! industries! and! their!

mutual!yet!disparate!goals!is!an!area!of!significant!dispute!for!soundtrack!personnel,!

especially!the!music!supervisor!(see!Chapter!Three).!Although!the!interview!section!

of! this! text!provides!a!basis! for!discussion!of!personnel! interactions,!other!chapters!

throughout! the! text! are! also! useful! in! establishing! key! areas! of! contention! when!

examining!the!soundtrack.!Mark!Kermode’s!chapter!discusses!the!difficulty!faced!by!

soundtrack! personnel! in! selecting! suitable! licensed! tracks! for! film! due! to! tight!

production! schedules! (1995,! p.12).! Thompson’s! chapter!provides!discussion!on! the!

use! of! popular!musicians!within! films! and! as! film! composers! (1995,! p.33),! a! trend!

which!impacts!on!the!tasks!allocated!to!the!composer!as!well!as!the!manner!in!which!

they!interact!with!other!sound!personnel.!The!use!of!already!established!musicians!

as!composers!is!further!discussed!in!David!Toop’s!chapter!‘Rock!Musicians!and!Film!

Soundtracks’!(1995,!p.73)!which!considers!rock!musicians!as!composers!as!opposed!

to!pop!musicians!as!composers.!

!

A! principal! source! of!Australian! academic! literature! for! this! thesis! is!Coyle’s! 1998!

text!Screen$Scores:$Studies$in$Contemporary$Australian$Film$Music,!which!links!changes!

in! industry! practice! with! commercial! entertainment! trends! within! Australia.! Such!

trends! include! the! diminished! dominance! of! the! orchestral! score! with! musicians!

from! more! contemporary! backgrounds! providing! film! music! (1998,! p.5).! Coyle!
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accounts! for! similar! trends! in!Australia,! to! those!written!about!by!Smith! (1998),! as!

occurring!in!the!North!American!market.!While!using!Coyle’s!text!as!a!starting!point!

for! industry!trends!towards!film!soundtracks,! interviews!conducted!for!this!project!

provide!further!current!viewpoints!of!industry!personnel!to!fill!the!void!of!the!small!

amount!of!literature!available!on!the!topic!of!Australian!film!soundtracks.!The!third!

section! in! Coyle’s! first! anthology! is! dedicated! to! the! ‘Film! Industry’! and! includes!

three! chapters! from! different! perspectives! on! the! industry.! Evans’! chapter,! ‘Film!

Music!Costs! and!Copyright’! (1998)! provides! a! background! on! the! costs! associated!

with! the! inclusion! of! copyrighted! music! in! film.! Specifically! referring! to! the!

Australian!market,!Evans!discusses!the!various!types!of!copyright!filmmakers!need!

to!be!aware!of.!The!article!also!outlines!the!role!of!the!composer!when!commissioned!

to!create!music!for!a!film:!

!

One$general$ principle$ of$ commissioned$music$ is$ ‘never$ assume$ the$ other$ party$will$

pay$for$it’.$All$costs,$materials,$labour,$travel,$and$any$miscellaneous$expenses$need$to$

be$ discussed$ and$ agreed$ upon$ in$ the$ contract$ as$ one$ party’s$ sole$ responsibility.$ A$

carefully$prepared$and$thoughtfully$produced$contract$can$ensure$composing$for$film$

(or$ any$ other$ medium)$ is$ a$ viable$ option$ rather$ than$ an$ economic$ disaster.! (1998,!

p.188)!

!

The!varied!scope!of!what!composers!are!expected!to!manage!within!their!section!of!

the!budget!is!a!serious!point!of!contention!raised!by!interviewees.!Evans’!view!that!

“the! budget! for! film! music! is! seldom! generous,! particularly! in! Australia”! (1998,!

p.188)! is!echoed!by! interviewee!responses.!Furthermore,! the!section! ‘Further! Issues!

for! Composers’! (1998,! p.190)! considers! the! difficulties! in! standard! contractual!

agreements! for! composers,! something! that! the! Australian! Guild! of! Screen!
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Composers!has!been!working!on!for!several!years.!The!varied!nature!of!Australian!

films!contributes!to!the!wideYranging!scope!of!personnel!tasks!and!requirements:!

!

Every$ film$ is$ unique,$ and$ every$ piece$ of$ music$ it$ requires$ equally$ unique.$

Consequently$ film$ music$ contracts,$ arrangements$ and$ dealings$ will$ differ$ in$ part$

from$each$other.$This$ freedom$can$be$ abused$both$by$ composers$ and$ those$who$ seek$

their$services.!(1998,!p.194)!

!

The! competing! interests! alluded! here! are! subject! to! hierarchies! formed! by! film!

personnel! when! working! on! the! feature! film! (discussed! in! Chapter! Four).! These!

hierarchies! are! further! discussed! by!Michael! Hannan! and! Jude!Magee! in,! ‘Screen!

Composition!in!Australia:!The!Work!of!Martin!Armiger’!whose!focus!is!on,!“issues!

[composer]! Armiger! has! identified! as! central! to! his! role…communication! with!

producers,! directors! and! postYproduction! personnel! in! the! collaborative! process”$

(1998,! p.197).! The! chapter! centres! on! the! work! of! only! one! composer! (Martin!

Armiger)! and! his! tasks! and! interactions.! This! personnelYcentric! approach! is! of!

particular! value! to! the! thesis! as,! rather! than! focusing! on! aesthetic! qualities! of! film!

composition! and! soundtrack! creation,! it! is! more! interested! in! the! processes! and!

relationships! involved! in! the! production! of! the! soundtrack.! The! topics! raised! by!

Armiger!are!not!dissimilar!to!those!raised!by!composers!interviewed!for!this!thesis!

and! include! collaboration! and! communication,! new! technologies! and! creative!

processes! and! Australian! industry! qualities! (differences).! Hannan! and! Magee!

conclude! the! chapter! with! two! case! studies! of! films! for! which! Armiger! was! the!

composer.!These!provide!examples!of!how!the!processes!and!issues!Armiger!outlines!

affect! his! work! on! individual! projects.! The! final! chapter! of! Coyle’s! anthology!

continues! to! examine! the! perspective! of! the! Australian! film! composer,! with! an!
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afterward! by! Jan! Preston,! ‘Music! for! Film:! A! Composer’s! View’! (1998).! Similar! to!

Armiger’s!descriptions!of!his!role,!Preston!details!the!process!of!her!work!as!a!film!

composer!through!describing!her!tasks!and!interactions!with!other!film!personnel.!It!

is,! however,! Preston’s! commentary! on! the! general! issues! for! Australian! film!

composers!that!is!particularly!relevant:!

!

One$ way$ to$ encourage$ a$ high$ standard$ of$ film$ composition$ is$ through$ education.$

While$we$are$yet$to$see$screen$composition$courses$on$offer$here$that$compete$or$even$

compare$ with$ those$ at$ The$ University$ of$ California$ at$ Los$ Angeles$ or$ England’s$

National$ Film$ and$ Television$ School,$ a$ useful$ step$ in$ this$ direction$ has$ been$ the$

composerZinZresidence$scheme$ in$place$at$ the$Australian$Film,$Television$and$Radio$

School.$ This$ could$ possibly$ lead$ to$ the$ introduction$ of$ fullZtime$ screen$ composition$

students$ into$ the$ school$ which$ would$ offer$ a$ great$ platform$ for$ new$ composers$ to$

spring$ from.$ It$ also$ provides$ a$ model$ for$ other$ educational$ institutions$ and$ could$

provide$ a$ major$ stimulus$ for$ the$ growth$ and$ development$ of$ Australian$ film$ and$

television$screen$composition$for$the$future.!(1998,!p.216)!

!

Though!this!commentary!is!somewhat!outYdated,!Preston’s!call!for!greater!education!

opportunities! for! film!composers! is!contested!amongst! film!sound!personnel.!Since!

Preston’s!article,!programs!for!film!composition!have!been!introduced!in!Australian!

educational! institutions.!Changes! in! the! education!options! for! film!personnel! have!

had! an! impact! on! the! roles! that! contribute! to! the! creation! of! the! film! soundtrack.!

Additionally,!changes!to!the!style!of!film!soundtracks!have!affected!what!personnel!

are!necessary!when!creating!a!film!soundtrack.!For!instance,!with!the!increased!use!

of!licensed!music!in!film!from!the!mid!1950s!(Smith!1998,!p.3),!the!role!of!composer!

has! shifted.! In!Coyle’s! second! anthology,!Reel$ Tracks:$Australian$ Feature$ Film$Music$
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and$Cultural$Identities!(2005a),!Michael!Atherton!(2005,!p.232)!examines!this!changing!

role! of! the! composer! as! a! collaborator! who! interacts! with! the! director! and! other!

stakeholders!and! is!often! subject! to! strict!budgetary! limitations.!Atherton!provides!

an!overview!of!Australian!film!composition!for!a!period!of!ten!years!(1994Y2004)!in!

which!he! raises! collaboration,! digital! technologies! and! changes! in! the! approach! to!

the! film! soundtrack! (for! instance! the! compilation! score)! as! key! areas! of! debate.!

Atherton’s! primary! interviews! provide! an! insight! into! the! processes! of!Australian!

film!composers:!

!

[Composer!Martin!Armiger:]!The$professional$of$course$works$around$them![temp!

tracks]!but$there$is$much$ambivalence.$I$watch$the$film$without$‘temp’$tracks,$then$sit$

at$ the$ piano$ for$ three$ to$ four$ days.$ I$ test$ chords,$ textures$ and$melodies$ and$ check$

things$again$against$pictures$ to$see$ if$ they$work,$ to$see$what$needs$ to$be$developed.!

(2005,!p.229)!

!

Atherton!also!alludes!to!the!constraints!of!larger!industry!issues,!for!instance,!small!

composer!budgets:!

!

Electronically$processed$string$colours$(“preZrecorded$weird$sounds$of$creepy$strings”$

according$ to$ TysonZChew)$ are$ combined$ with$ written$ cues$ for$ musicians.$ This$

layering$ approach$ is$ common$ in$ contemporary$ film$ scoring$ where$ the$ approach$ is$

often$dictated$by$budget.!(2005,!p.232)!

!

and!

!
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Australian$ film$ composers$ are$ also$ innovators$ and$ given$ to$ experimenting$ with$

different$ approaches$ to$ film$ composition.$ These$ styles$ are$ not$ merely$ designed$ as$

expedient$means$ to$produce$ original$music$ score$ elements$with$ limited$budgets$ but$

also$reflect$a$set$of$aesthetic$techniques.!(2005,!p.237)!

!

The!budgets!assigned!to!soundtrack!personnel!therefore!influence!the!tasks!they!are!

allocated!in!the!film!production!process.!Atherton!believes!that!education!of!not!only!

soundtrack!personnel,!but!also!film!producers!and!directors,!will!change!the!manner!

in!which!film!soundtracks!are!budgeted!and!approached:!

!

Furthermore,$training$and$development…is$required,$not$just$for$aspiring$composers$

but$also$for$other$personnel$in$the$filmmaking$team,$in$order$for$a$full$exploration$of$

the$composer’s$role$in$future$film$productions.$Given$the$evolving$aesthetic$described$

in$this$study,$the$composer’s$alchemy$will$change$commensurately$in$another$decade.!

(2005,!p.239)!

$

Throughout!Coyle’s! two!anthologies! (2005a,!1998)!all! authors!employ! the! common!

thread! of! industrial! change! and! changes! to! personnel! roles! in! the! Australian! film!

soundtrack! industries.! Coyle’s! work! proves! particularly! useful,! in! that! it!

demonstrates! how! different! the! Australian! film! sound! industry! is.! These! market!

differences,! for! instance! budget! and! audience! size! variations,! impact! on! the! tasks!

allocated! to! film! sound!personnel.!The! analysis! of! specific! roles!within! film! sound!

production! is!useful! in!understanding! the! industry! at! a!microYoperational! level,! in!

particular,! how! personnel! are! affected! by! budgets.! This! thesis! extends! on! Coyle’s!

analysis! of! specific! roles! and!maintains! a! focus! on! industry! personnel! rather! than!

individual! feature! films.! Throughout! the! articles! presented! in!Coyle’s! anthologies,!



48!!!!!!!!!!!!!!!!!! ! ! ! ! ! ! ! ! ! ! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

! !

links!between!the!film!and!sound!industries!are!prominent,!particularly!with!respect!

to! licensed!music!within! a! soundtrack.! Links! between! films! and! record! labels! are!

becoming! seemingly! more! obvious! through! the! presence! of! media! conglomerates!

with! horizontal! integration! and! economies! of! scale.! Mark! Evans! provides! an!

exception! to! this! when! analysing! the! Australian! film,! Chopper! [Dominik,! 2000],!

whose! connections! to! the! music! industry! were! “notable”! (2005,! p.138),! however,!

despite!these!connections,!the!musical!element!within!the!soundtrack!to!Chopper!was!

not!an!“extended!advertisement!for!Australian!bands”!(2005,!p.138).!Such!a!creative!

decision!would!have!undoubtedly!impacted!on!the!sound!personnel!working!on!this!

film.! The! creative! decisions! and! direction! of! film! personnel! impacts! on! the! tasks!

allocated! to! soundtrack! personnel! and! the! level! of! interaction! between! film! and!

sound!personnel.!Evans’!chapter!in!Coyle’s!anthology!alludes!to!these!influences!on!

soundtrack!personnel! roles,!but!his! focus! remains!on! the!aesthetic! film!product.! In!

her! analysis! of! Australian! film! Rabbit$ Proof$ Fence$ [Noyce,! 2002],! Marjorie! Kibby!

makes! reference! to! the! impact! of! industrial! change! on! film! sound! in!Australia,! in!

particular!the!effect!on!film!music:!

!

The$growth$of$modern$entertainment$conglomerates$and$the$increasing$importance$of$

music$subsidiaries$to$their$profit$levels,$has$motivated$film$producers$to$use$the$music$

track$to$create$a$market$for$both$the$film$and$the$soundtrack$album.$The$net$effect$has$

been$that$in$many$contemporary$films$the$music$is$far$from$‘unheard’,$conversely$it$is$

an$important$part$of$the$film$experience.!(2005,!p.152)$!

$

The!creation!of!a!dual!market!for!both!music!and!film!arguably!increases!the!films’!

viewing! audience.! As! well! as! increasing! their! market! penetration,! conglomerates!

also!have! the! ability! to! allocate! resources!more! efficiently!due! to! staff! sharing!and!
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collaboration.! An! effective! case! study! that! illustrates! the! creative! collaborations!

within! film! sound! and! the! roles! of! film! sound! personnel! is! Coyle’s! previously!

mentioned!study!of!Lantana!(2005b,!p.164).!The!study!discusses!the!difficulties!faced!

by!soundtrack!personnel,!in!particular!the!difficulty!in!gaining!copyright!clearances!

(2005b,!p.164)!by!music!supervisor!Christine!Woodruff.!Unlike!their!counterparts!in!

the!United!States,!music!supervisors!working!in!Australia!and!New!Zealand!need!to!

obtain! clearances! for! the! use! of! certain! songs! and! sounds! in! film,! a! job!which,! in!

larger!markets,!is!done!by!specialised!music!clearance!firms!(Woodruff!2011).!When!

examining!other!published!material!available!on!Australian!film!sound,!Coyle’s!two!

anthologies! on! Australian! film! sound,! Screen$ Scores:$ Studies$ in$ Contemporary$

Australian$ Film$ Music! (1998)! and! Reel$ Tracks:$ Australian$ Feature$ Film$ Music$ and$

Cultural$ Identities! (2005a)! bring! together! a! number! of! chapters! on! the! topic! of! film!

sound!from!a!distinctly!Australian!perspective.!Such!a!standpoint!is!rare,!with!even!

locally!based!academic!Philip!Brophy’s!Cinesonic!collections!(1999,!2000,!2001)!taking!

a!more!international!angle.!

!

Brophy’s! series!on! film!sound!provides!a! range!of! chapters!on! sound! in! film! from!

both!academics!and!professionals!working!in!the!field.!The!majority!of!contributions!

to!Brophy’s!three!volumes!arose!from!papers!delivered!at!a!conference!of!the!same!

name,!Cinesonic,!at!The!Royal!Melbourne!Institute!of!Technology!(RMIT).!The!first!

volume!in!this!series,!The$World$of$Sound$in$Film!(1999a),!focuses!on!the!soundtrack!as!

an!aesthetic!element.!The!chapters!include!a!study!of!voice!(Adrian!Martin’s!chapter,!

‘Threads!of!Voice’,!1999,!p.129)!as!a!sound!tool!as!well!as!the!perspective!of!a!sound!

in! defining! genre! and! cultural! signifiers! (Brophy’s! chapter,! ‘I! Scream! in! Silence’,!

1999a,!p.51,! and! echoed,! in! Weis’s! ‘Eavesdropping:! An! Aural! Analogue! of!

Voyeurism?’,! 1999,!p.108).! The! first! chapter,! ‘Howard! Shore! in! conversation:!
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Composing!with!a!very!wide!palette’!(1999,!p.1),!is!a!discussion!of!the!process!of!film!

composition!with!American!film!composer!Howard!Shore.!The!discussion!focuses!on!

the!aesthetic!qualities!of!Shore’s!work!and!provides!little! insight!into!the!industrial!

issues! Shore! faces.! Furthermore,! given! Shore’s! calibre! as! a! composer! and! the!high!

budget! films! he! works! on,! it! is! difficult! to! extrapolate! any! similarities! with! the!

Australian!or!New!Zealand! film!composer.!The! second!chapter,! ‘Carter!Burwell! in!

conversation:!Music! for! the!Films!of! Joel!and!Ethan!Coen’! (1999,!p.15)! is! similar! to!

the! first,! however! it! does! provide! more! information! on! the! process! of! film!

composing.! What! is! significant! is! the! material! that! the! chapter! provides! on! the!

relationship! between! the! film! composer! and! other! film! personnel,! namely! the!

director.! Burwell’s! straightforward! description! of! his! film! composition! process!

outlines! how! he! interacts! with! other! personnel,! at! what! stage! and! how! much!

instruction! he! is! provided.! These! points! are! useful! in! ascertaining! the! hierarchy!

within!which! composers!work.! The! third! and! final! interviewYstyle! chapter! within!

this! volume! of! Cinesonic,! features! a! discussion! with! Japanese! sound! designer!

Yasunori!Honda!(1999,!p.40).!The!discussion!centres!on!Honda’s!work!in!the!genre!of!

Japanese!animation!from!an!aesthetic!perspective!that!analyses!some!of!the!films!on!

which! he! has! worked.! The! impact! of! technology! on! the! sound! designer! role! is!

highlighted! as! a! significant! issue! which! affects! his! work! processes! (1999,! p.46).!

However,! the!most!useful! insight! that! this!chapter!provides! is!Honda’s!description!

of!his!interactions!with!other!soundtrack!personnel:!

!

The$actual$making$of$the$sounds$–$recording$the$sound$effects$or$producing$the$foley$

[sic.]$ tracks$–$ is$done$by$a$different$department.$ I$ instruct$personnel$ to$provide$me$

certain$sounds,$but$I$cannot$describe$their$exact$techniques$in$recording$some$of$those$
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sounds.$All$I$care$about$is$the$end$results$they$produce$according$to$my$instructions.!

(1999,!p.47)!

!

The!delegation!of! tasks!and!overarching!managerial! role!of! the!sound!designer!are!

two! areas! that! can! be! extrapolated! into! the! same! role! in! the! Australian! and!New!

Zealand!film!sound!industries!(see!Chapters!Three!and!Four).!Honda!also!discusses!

his!ideal!relationship!with!the!composer!when!working!on!a!film:!

!

The$relationship$I$would$like$to$strike$with$a$composer$is$to$not$pressure$the$composer$

with$my$ideas$in$the$beginning,$but$to$let$the$composer$bring$in$a$whole$range$of$ideas$

so$he$can$have$creative$latitude…I$also$try$to$include$the$composer$in$the$process$as$

early$as$possible,$even$though$that$is$not$how$things$occur$in$the$making$of$Japanese$

animation.$The$music$tends$to$be$thought$of$at$the$last$minute$and$it$is$really$difficult$

to$ try$ to$ get$ the$ composer$ involved$ earlier,$ but$ that$would$ be$my$way$ of$ trying$ to$

establish$a$good$working$relationship$with$a$composer.!(1999,!p.48)!

!

The!stage!of!film!production!at!which!soundtrack!personnel!are!brought!on!to!work!

on!a!film!is!a!key!topic!of!contention!with!interviewees!for!this!thesis.!As!exemplified!

by!Honda’s!comment,!the!composer!can!be!brought!on!quite!late!in!postYproduction,!

which!causes!tension!amongst!sound!personnel.!While!Honda’s!discussion!provides!

some! valuable! insights! into! the! work! of! the! sound! designer,! his! genre! of! work!

(Japanese!animation)!needs!to!be!factored!in,!as!the!tasks!can!vary!greatly!depending!

on!the!style!of!film.!

!
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The!second!of!the!three!volumes!in!the!Cinesonic!series,!Cinema$and$the$Sound$of$Music!

(2000)! focuses! on! an! interview!with! sound!designer!Randy!Thom,! in!which!Thom!

outlines!the!numerous!tasks!which!he!can!undertake!in!any!given!film!project:!

!

I$do$sound$for$movies.$I$do$a$variety$of$jobs$in$sound$for$movies.$Sometimes$I$only$mix$

the$sound$on$a$film.$That$is,$I$show$up$pretty$much$at$the$end$of$the$process$and$push$

faders$up$and$down$which$determine$how$loud$any$particular$sound$is$going$to$be$at$

any$particular$time,$and$make$other$adjustments$and$decisions.$On$other$films,$all$I$

do$is$make$sound$effects,$fabricate$sounds,$and$hand$them$to$other$people$and$they$edit$

them$into$the$film.$On$some$films,$I$am$in$charge$of$all$the$sound,$except$music,$and$

sometimes$I’m$working$very$closely$with$the$composer$who’s$in$charge$of$the$music.!

(2000,!p.2)$$

!

Despite!touching!on!issues!relating!to!industry,!particularly!in!this!interview!chapter,!

the!volume!lacks!insight!into!commercial!aspects!of!film!sound!as!it! focuses!on!the!

aesthetic!elements!of!sound,!most!notably! in!part! three!of! the! text!which!examines!

orchestral! techniques! in! film! scoring.! The! third! volume! in! the! Cinesonic! series,!

Experiencing$ the$ Soundtrack! (2001),! focuses! on!music! in! film! and! employs! a! similar!

technique! to! the! previous! two! volumes! by! mixing! interviews! with! industry!

personnel! with! more! aesthetic! analyses! of! specific! film! soundtracks.! The! chapter!

‘Mallboy:!A!Case!Study!of!Sound!and!Music!for!an!Australian!Feature’!(Eagger!et!al.!

2001,! pp.19–40)! provides! an! Australian! example! of! how! the! producer,! sound!

designer!and!composer! interact! in! the!production!of!a! feature! film.!The!discussion!

brings! up! the! important! aspect! of! repeat! collaboration! amongst! personnel! in! the!

Australian!film!industries!and!how!personnel!are!selected!to!work!on!a!feature!film!

project! (2001,!p.20).!The!management!of!budget!and! timeframes!are!highlighted!as!
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areas!of!continual!consequence!to!the!creation!of!the!soundtrack!(2001,!p.24).!Music!

supervisors! are! the! personnel! who! are! specifically! affected! by! the! licensed! music!

budget.!A!discussion!of! costs! and! issues! relating! to! licensed!music! features! in! this!

chapter!on!Mallboy,!even!though!no!music!supervisor!was!hired!to!work!on!the!film:!

!

There$are$many$kinds$of$music$supervisors$who$are$all$ important$in$their$own$way,$

but$this$project$didn’t$need$a$party$tape$soundtrack.$It$needed$songs$for$the$film…We$

did$get$some$lists$ like$that;$we$did$ring$some$publishers$and$say,$ ‘OK,$tell$me$what$

you’ve$got$for$this$amount?’$They$faxed$us$through$lists,$but$it$ended$up$just$wasting$

time.$ I$ think$ it’s$much$ better$ to$ work$ out$ what$ you$want,$ then$ try$ and$ source$ it.!

(2001,!pp.36–37)!

!

The! budget! allocated! to! music! and! sound! within! a! film! dictates! the! number! of!

personnel! employed! to! create! the! film! soundtrack.! This! is! a! constant! point! of!

contention!for!Australian!and!New!Zealand!personnel!who!believe!their!budgets!are!

smaller! than! their! international! counterparts.! Further!discussion!on!music! budgets!

and! licensing! is!given! in! Jeff! Smith’s! chapter! ‘Taking!Music!Supervisors!Seriously’!

(2001b,! pp.126–146).! Although! this! chapter! analyses! the! role! of!music! supervisors!

working! in! the!United!States,! it! is! still!an! important! text! in!reference! to! this! thesis.!

Smith! gives! a! realistic,! but! somewhat! cynical! picture! of! the!music! supervisor! role!

from!the!perspective!of!the!film!industry:!

!

Because$of$their$involvement$in$this$circulation$of$capital,$music$supervisors$are$often$

viewed$as$agents$of$an$aggressive$music$industry$that$is$more$interested$in$creating$

hit$records$than$in$serving$the$dramatic$needs$of$the$film.!(2001b,!p.132)!

!
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Smith! refers! here! to! the! principalYagent! problem! (discussed! in! greater! detail! in!

Chapter!Three),!which!the!music!supervisor!is!subjected!to!through!their!role!as!an!

intermediary! between! two! industries.! Such! industryYfocused! analysis! is! of! great!

relevance! to! this! thesis,!which! aims! to! position! itself! from! the! perspective! of! film!

sound!personnel!and!their!roles,!rather!than!discuss!the!aesthetic!qualities!of!the!film!

soundtrack.! A! further! point! made! by! Smith! is! the! tension! between! the! role! of!

composer!and!music!supervisor:!

!

Composers’$ hostility$ towards$music$ supervisors$ is$ not$ based$merely$ on$ commercial$

considerations.$Rather,$their$objections$stem$from$the$particular$ways$in$which$music$

supervision$ combines$ market$ driven$ decisionZmaking$ with$ the$ threat$ of$ semiotic$

excess,$ elements$ that$ are$ perceived$ to$ diminish$ or$ undermine$ the$ composer’s$

contribution$to$the$film’s$soundtrack.!(2001b,!p.134)!

!

While!Smith’s!analysis!focuses!on!music!supervision!roles!in!the!United!States,!one!

can!extrapolate!how!similar!issues!of!industrial!organisation,!such!as!illYalignment!of!

incentives,! could! exist! within! the! Australian! and! New! Zealand! film! sound!

industries.!

!

When! establishing! what! is! involved! in! specific! roles! assigned! to! film! soundtrack!

personnel,!there!are!numerous!film!and!music!industry!guides!that!provide!outlines!

of! tasks! associated! with! specific! roles.! Michael! Hannan’s! The$ Australian$ Guide$ to$

Careers$ in$ Music! (2003)! provides! role! descriptions! specific! to! the! music! industry,!

including!those!which!interact!with!the!film!industry.!Hannan!uses!interviews!with!

industry! personnel! to! validate! his! definitions,! as! exemplified! in! his! entry! on!

composers!with!an!interview!excerpt!from!Peter!Best:!
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The$ biggest$ single$ difference$ between$ an$ Australian$ film$ composer$ and$ a$ film$

composer$ in$ almost$ any$ other$ place$ is$ that$ the$Australian$ film$ composer$ has$ to$ do$

everything$for$him$or$herself.$ I$go$to$the$meetings,$spot$the$picture,$ I$work$my$own$

click$track,$I$play$most$of$the$sequenced$stuff,$I$conduct$if$I’ve$got$musicians,$I$write$

the$parts$myself,$I$go$to$the$mix$–$I$do$everything$myself.$If$you$look$at$a$Hollywood$

picture,$those$duties$are$spread$among$anything$up$to$twenty$people.$(2003,!p.24)!

!

However,!Hannan’s!definitions!are!somewhat!problematic!in!terms!of!being!able!to!

generalise! across! all! industry! personnel,! particularly! with! regards! to! payments,!

specifically!his!opinion! that! “it!would!be! rare! for!a! composer! to!pocket!more! than!

$20,000! for! the! composition! of! a! film! score”! (2003,! p.23).!Although!his! opinion! on!

general!budgeting!in!Australian!film!sound!is!congruent!to!the!information!obtained!

through! interviews! conducted! in! the! research! process! of! this! thesis,! Hannan!

postulates!that:!

!

In$Australia,$where$film$budgets$are$small$and$the$percentage$of$the$total$film$budget$

allocated$ to$ the$music$ budget$ is$ smaller$ than$ in$Hollywood,$ the$ film$composer$may$

also$take$on$other$film$music$production$roles,$such$as$music$supervisor,$music$editor,$

orchestrator$and$copyist.!(2003,!p.21)!

!

While!Hannan!provides!a!useful!reference!point!for!soundtrack!personnel!roles,!the!

definitions!are!not!exhaustive!and!not!always!applicable!in!the!highly!variable!film!

industries!of!Australia!and!New!Zealand.!!

!
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Over! the! last! five! years! there! has! been! an! increase! in! the! number! of! academic!

journals!whose!focus!is!the!area!of!film!sound.!The$Soundtrack!is!a!USYbased!journal!

edited!by!Stephen!Deutsch,!who!in!his!first!editorial!states!that:!

!

This$new$journal$engages$in$an$uncommon$discourse.$As$its$name$suggests,$its$focus$

is$ on$ the$ combination$ of$ all$ of$ the$ aural$ elements$ of$moving$ pictures$ as$ a$ coherent$

entity.!(2007,!p.3)!

!

Deutsch’s! comment! that! the! journal! “engages! in! an! uncommon! discourse”!makes!

reference! to! the! manner! in! which! previous! journals! and! texts! have! generally!

separated! the!different!elements!of! the!soundtrack! (i.e.:!music,!Foley,!atmospheres,!

dialogue,!effects).!His!editorial!locates!the!journal!in!this!multiYfaceted!discourse!but!

makes!little!reference!to!the!industrial!background!or!personnel!processes!involved!

in! soundtrack! creation.! The! journal! focus! is! therefore! an! aesthetic! one,! with!

Deutsch’s!description!of! the!soundtrack!supporting!this;! the!soundtrack!is!a!device!

which!encourages!the!audience!to!“believe!what!they!see”!and!“feel!something!about!

what! they! are! seeing”! (2007,! p.4).! Deutsch! outlines! various! sound! and! music!

techniques!with!examples!to!wellYknown!films!and!songs:!

!

For$composers$wishing$to$infer$geographical$or$temporal$location$in$their$music,$some$

find$it$best$to$begin$with$the$musical$cliché$and$to$dilute$until$attention$is$no$longer$

drawn$to$its$overused$source.$For$example,$if$one$wished$to$imply$Paris$of$the$1950s,$

one$might$have$an$accordion$playing$I!Love!Paris$(Cole$Porter,$1953).$We$might$call$

this$a$firstZlevel$cliché.$(2007,!p.7)!

!
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These!definitions!form!a!basis!for!the!journal!going!forward!and!are!a!useful!starting!

point! for! understanding! the! role! of! soundtrack! personnel! from! an! aesthetic!

perspective,! that! is,! from! the! soundtracks! they! create.!Articles! featured!within!The$

Soundtrack!focus!on!the!aesthetic!final!product!but!integrate!the!process!of!creation!of!

this! final! product! with! a! discussion! of! personnel! roles.! An! example! of! such!

integration! is!Randall!Barnes’! article! ‘The! sound!of!Coen! comedy:!music,!dialogue!

and!sound!effects!in!Raising$Arizona’!(2007,!pp.15–28)!which!discusses!the!interaction!

and!influence!of!the!writer!and!director!team!of!the!Coen!brothers!with!soundtrack!

personnel:!

!

Joel$and$Ethan$Coen$have$demonstrated$throughout$their$oeuvre$that$music,$dialogue$

and$sound$effects$are$fundamental$to$their$filmZmaking$process…they$initiated$a$mode$

of$production$that$prioritizes$[sic.]!the$soundtrack$and$those$responsible$for$its$design$

and$ composition…as$ a$ result$ of$ this$ approach,$ Joel$ and$Ethan$Coen$ have$ formed$ a$

close$bond$with$their$sound$personnel.!(2007,!pp.15–16)!

!

Although!the!article! focuses!on!the!aesthetic!outcome!of! the!soundtrack!for!Raising$

Arizona$[Coen!and!Coen,!1987],!the!insight!into!how!soundtrack!teams!interact!with!

film! personnel! is! relevant! for! this! thesis.! The! article! presents! a! discussion! of!

personnel’s!modes! of! communication,! levels! of! responsibility! and! familiarity!with!

each! other’s! working! habits.! These! are! all! areas! that! were! raised! in! primary!

interviews! for! this! thesis.! !The!blurring!of! soundtrack!roles!as!a! result!of!changing!

technologies! is! a! further! point! of! contention! amongst! interviewees,! and! Mark!

Underwood’s! article! ‘I! wanted! an! electronic! music! silence:! Musicality! in! Sound!

Design!and!the!Influences!of!New!Music!on!the!Process!of!Sound!Design!for!Film’!

(2008,! pp.193–210)! discusses! this! topic.! Such! articles! confirm! that!while!Australian!
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and!New!Zealand!soundtrack!personnel!operate!within!smaller!markets,!they!share!

some!of!the!same!issues!as!their!international!counterparts.!The$Soundtrack! journal’s!

links!within! industry! are! prevalent,! especially! through! the! inclusion! of! transcripts!

from! industry! events.! Hildegard! Westerkamp’s! keynote! at! the! London! School! of!

Sound’s!symposium!in!2009!outlines!her!role!as!a!composer!and!her!approaches!to!

scoring! (2009,! p.111).! Interviews! with! prominent! industry! practitioners! such! as!

Walter!Murch!(Costantini!2010)!and!overviews!of!industry!events!(Filimowicz!2011)!

validate! the! importance! of! speaking! with! practitioners! to! understand! how! the!

industry!operates!and!their!impact!on!the!final!product!(the!soundtrack).!

Texts! that! contain! anthologies! of! interviews! with! film! or! sound! personnel! are!

common,!with!many!taking!the!place!of!manuals!that!outline!how!to!perform!certain!

tasks! relevant! to! the! film! soundtrack.! An! example! of! such! a! text! is,! Nicholas!

Pasquariello’s! Sounds$ of$Movies:$ Interviews$ with$ the$ Creators$ of$ Feature$ Sound$ Tracks!

(1996).!Pasquariello!interviews!15!sound!personnel!mainly!on!areas!of!sound!design!

and!technology,!although!there!is!one!interview!with!a!director,!Bertrand!Tavernier!

(1996,!p.175)!and!one!interview!with!a!composer,!Ron!Carter!(1996,!p.180).!These!two!

interviews! give! a! limited! insight! into! the! collaborative! process! undertaken! by! the!

director!and!composer.!The!remainder!of!the!text!focus!is!on!interviews!with!sound!

designers!about!technical!aspects!of!their!work.!Despite!this!approach,!there!is!some!

discussion!of!their!tasks:!

!

Sound$mixer$Mark$Berger:$So$my$job$is$to$take$all$these$sound$elements$that$go$into$a$

track$ –$which$ is$ usually$ broken$ up$ into$ dialogue$ and$music$ and$ the$ sound$ effects,$

which$ are$ added$ later$–$ and$mix$ them$and$blend$ them$ in$ such$a$way$ that$ it$ seems$

perfectly$natural,$doesn’t$call$attention$to$itself$apart$from$the$picture$but$yet$creates$

whatever$desired$effect$we’re$after.!(1996,!p.91)!
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The! discussions! take! place! around! specific! film! case! studies,! focusing! on! the!

technical! elements! needed! to! achieve! a! certain! aesthetic! outcome.! Overall,! the!

interviewees’! work! is! on! blockbusterYstyle! (high! budget,! high! marketing)! feature!

films,!making!it!difficult! to!extrapolate!their! tasks!and!budgets! into!Australian!and!

New! Zealand! productions.! Similarly,! Jeremy! Paul! Kagan’s! anthology! (2000)! of!

interviews! with! directors! focuses! on! their! work! on! individual! projects! which! are!

grouped! under! film! production! stages! (preYproduction,! production! and! postY

production).!

Production! culture! is! of! particular! relevance! to! this! thesis! considering! the!

ethnographic! belowYtheYline! approach! of! analysis.! John! Thornton! Caldwell’s! text!

Production$ Culture$ –$ Industrial$ Reflexivity$ and$ Critical$ Practice$ in$ Film$ and$ Television!

(2008)!is!a!core!text!within!this!area.!Caldwell!uses!“an!integrated!culturalYindustrial!

method! of! analysis”! (2008,! p.4)! similar! to! the! creative! cultural! production!

methodology!of! this! thesis.!More!specifically,!Caldwell’s!model!of!using!data! from!

“trade! and!worker! artefacts;! interviews!with! film/television!workers;! ethnographic!

field! observation! of! production! spaces! and! professional! gatherings;! and!

economic/industrial! analysis”! (2008,! p.4)! uses! the! same! data! sources! as! those!

employed!within!this!thesis.!Caldwell!looks!at!groups!of!employees!working!on!the!

visual! aspect! of! film! and! television! production.! Industrial! reflexivity! takes! into!

account! the! microsocial! interactions! of! production! personnel,! as! emphasised! by!

Caldwell:!

!

While$ film$ and$ television$ are$ influenced$ by$ macroscopic$ processes,$ they$ also$ very$

much$function$on$a$microsocial$level$as$local$cultures$and$social$communities$in$their$

own$right.$Film$and$television,$in$other$words,$do$not$simply$produce$mass$or$popular$

culture$ (a$ muchZstudied$ perspective$ for$ over$ seven$ decades),$ but$ rather$ film/TV$
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production$communities$themselves$are$cultural$expressions$and$entities$involving$all$

of$the$symbolic$processes$and$collective$practices$that$other$cultures$use:$to$gain$and$

reinforce$ identity,$ to$ forge$ consensus$ and$ order,$ to$ perpetuate$ themselves$ and$ their$

interests,$and$to$interpret$the$media$as$audience$members.!(2008,!p.2)!

!

In!order!to!gain!insight!into!the!communities!mentioned!above,!Caldwell’s!text!relies!

heavily!on!personal!interviews!and!observations!of!these!workers.!Such!an!approach!

allowed!Caldwell! to!witness! production! processes! in! action! and! understand! these!

from!the!personnel!perspective,!this!is!in!contrast!with!academic!texts!which!rely!on!

the!marketing! and! press! releases! of! film! and! television! shows.! The! problem!with!

using! only! press! releases! or! industry! reports! without! consulting! those! working!

within!the!industry,!is,!as!Caldwell!describes,!the!legitimacy!of!these!texts:!

!

The$ trades$regularly$question$ the$motives$and$ legitimacy$of$anyone$analyzing$ [sic.]!

film/television.$Oddly,$ even$ academic$ books$ that$ are$ overtly$ “deferent”$ to$ industry$

creators$are$criticized$by$the$trades$as$“naïve”$reworking’s$of$“network$press$releases”$

transcribed$ by$ scholars$ who$ apparently$ don’t$ know$ that$ “most$ producers$ are$ also$

salesmen”.$(2008,!p.10)!

$

Caldwell! further! supports! such! an! approach! as! interviews! with! personnel! are!

“personal! disclosures! by! film! workers! [and]! tend! to! be! deferential,! effaced,! and!

modest”!(2008,!p.23)!while!printed!trade!press,!industry!reports!and!magazines!tend!

to!be!considered!“acutely!partisan!marketing!and!advertising!goals”!(2008,!p.24).!In!

addition! to! these! views,! Caldwell! holds! concerns! in! using! trade! publications! for!

academic!analysis:!

!
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Industry$public$relations$writers$occasionally$refer$(usually$off$the$record)$to$writing$

for$trade$magazines$as$a$form$of$prostitution$or$“whoring”.$Many$trade$“articles”$(or$

most$ of$ the$ articles$ at$ some$ less$ prestigious$ publications)$ are$ merely$ hastily$

reauthored$company$press$releases.!(2008,!p.24)!

!

From! personal! experience! in! writing! press! releases! for! record! labels! and! visual!

artists,!seeing!your!own!writing!with!another!author’s!name!in!a!trade!publication!or!

industry! magazine! is! not! uncommon.! This! further! validates! the! ethnographic!

approach! and! personal! interviews! which! form! the! basis! for! analysis! within! this!

thesis.!!

!

An!important!section!of!Caldwell’s!text!is!where!he!discusses!theoretical!models!for!

groups!of!production!workers,!these!are!‘aboveYtheYline’!and!‘belowYtheYline’!sectors!

in! media! industries.! These! definitions,! while! based! on! the! research! Caldwell!

conducted! in!Southern!California,!are!highly!relevant! for!workers! in!Australia!and!

New!Zealand.!Caldwell!defines!‘aboveYtheYline’!workers!as:!

!

The$ “executive”$ creators$ and$ highZlevel$ “creative”$ professionals$ who$ negotiate$

independently$ by$ contract$ on$ each$ production.$ Positions$ in$ this$ sector$ include$

directors,$ producers,$ screenwriters,$ directors$ of$ photography,$ production$ designers,$

and$editors.!(2008,!p.377)!

!

What! should! be! noted! in! conjunction! with! this! definition,! is! that! while! it! can! be!

applied!to!film!production!personnel!in!Australia!and!New!Zealand,!these!markets!

utilise! a! horizontal! production! system,! while! Caldwell’s! research! is! based! on! a!

vertical! production! system.! Despite! this,! delineations! in! worker! roles! and!
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approaches! continue! to! be! relevant! to! this! thesis,! especially! when! looking! at!

Caldwell’s!definition!of!‘belowYtheYline’!workers:!

!

The$ technical$ “crafts”$ and$ labor$ [sic.]! involved$ in$production;$usually$hourly$wage$

workers$whose$rates$and$extensive$elaborate$job$classifications$are$set$and$guarded$by$

union$ contract.$ Positions$ in$ this$ sector$ include$ assistant$ directors,$ associate$

producers,$ camera$ operators,$ sound$ recorders,$ assistant$ camera$ operators,$ assistant$

sound$ technicians,$ assistant$ editors,$ set$ decorators,$ carpenters,$ gaffers,$ grips,$

production$ assistants,$ visual$ effects$ artists,$ animators,$ lab$ colourists,$ video$ assist$

technicians,$etc.$(2008,!p.378)!

!

The!difference!in!definition!in!Australia!and!New!Zealand,!particularly!of!belowYtheY

line! workers,! is! the! comparatively! nonYunionised! structure! in! Australia! and! New!

Zealand.!While!unions!certainly!do!exist!and!can!have!an! influence!on!production,!

they!are!not!as!prevalent!or!powerful!as!Caldwell!implies!in!his!definition.!Caldwell!

does! mention! some! roles! specific! to! soundtrack! production! (sound! recorders! and!

assistant!sound!technicians)!when!discussing!aboveYtheYline!workers.!Extrapolating!

on! this,! where! the! music! supervisor! and! composer! are! to! be! positioned! vary!

depending!on!whether! they!are!considered!a!“head!of!production”!or!“production!

designer”!type!role!or!whether!their!tasks!for!the!specific!production!fall!within!the!

category! of! “technical! crafts”.! Considering! that! these! roles! in! Australia! and! New!

Zealand! can! incorporate! both! of! these! areas,! definitions! are! problematic! and! shift!

their! applicability! depending! on! the! production! at! hand,! the! experience! of! the!

personnel!and!their!assigned!roles!for!the!production.!Caldwell!recognises!that!these!

definitions!need!to!be!variable!saying,!“the!industry!and!its!labor![sic.]!divisions!are!

far! from! static”! (2008,! p.378).! He! further! clarifies! aboveYtheYline! workers! into!
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‘business’!and!‘creative’!and!belowYtheYline!workers!according!to!if!they!are!involved!

in! ‘production’! and/or,! ‘postYproduction’.! The! further! splitting! of! belowYtheYline!

workers!according!to!their!place!in!the!timeline!of!film!production!provides!a!useful!

way!in!which!to!categorise!interviewees.!!

!

A! coYedited!anthology!by!Caldwell! (2009)! is!Production$Studies$ –$Cultural$ Studies$ of$

Media$Industries.!Caldwell,!along!with!Mayer!and!Banks!provide!a!broad!approach!to!

studying!media! production! in! several! categories,! including! the! histories! of!media!

production!studies,!the!producers!of!media,!spaces!of!production!and!production!as!

a!lived!experience.!This!last!category!of!production!as!a!lived!experience!is!of!most!

relevance!to!this!thesis!as!it!draws!on!the!experiences!of!film!production!personnel!to!

make! its! conclusions.! Caldwell,! Mayer! and! Banks! note! in! their! introduction,!

“ethnographic!methods!challenge!researchers!to!reflect!on!the!ways!lived!experience!

and! everyday! knowledge! are! themselves! symbolic! representations”! (Mayer! et.al!

2009a,! p.9).! The! anthology! highlights! that! it! is! the! teamwork,! collaborations! and!

behind! the! scenes! experiences!which! are! at! the! core! of! production! studies! (Mayer!

et.al! 2009b,! p.2).! This! is! the! same! approach! undertaken! for! this! thesis,! where! the!

experiences!of!personnel!working! in!Australia!and!New!Zealand!are! foregrounded!

and!used!as!a!basis!for!analysis!of!micro!level!issues!and!wider!industrial!issues.!In!

her!chapter! ‘Bringing!the!Social!Back!In:!Studies!of!Production!Cultures!and!Social!

Theory’,!Mayer!connects!the!microYarea!of!daily!interactions!of!media!personnel!with!

“larger! lessons! about!workers,! their! practices,! and! the! role! of! their! labors! [sic.]! in!

relation!to!politics,!economics!and!culture”!(Mayer!2009,!p.15).!Mayer!highlights!that!

often!this!connection!between!macro!and!micro!forces!is!lost!in!academic!analysis:!

!
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It$is$ironic$that$as$media$industries$continue$to$aggregate$and$dominate$larger$labor$

[sic.]$markets$and$audience$shares,$fewer$production$studies$have$actually$addressed$

the$real$ways$that$local$communities$construct$their$subjectivities$in$the$face$of$these$

consolidations$of$media$capital$and$reconfigurations$of$media$work.!(2009,!p.15)!

$

It!is!such!consolidations!of!media!capital!and!reconfigurations!of!media!work!which!

are! evidenced! through! ethnographic! research! at! a! micro! level.! Discussing! and!

observing! the! everyday! processes! of! production! personnel,! be! they! working! on!

feature! film,! television! or! other!media,! provides! insight! into! the!manner! in!which!

media! work! issues! impact! on! micro! level! communities! of! personnel.! The! second!

chapter!in!the!anthology!examines!the!production!of!one!particular!visual!text,!Inside$

Prime$Time.!Author!Amanda!Lotz!takes!into!account!five!different!levels!of!analysis:!

!

National$and$international$political$economy$and$policy,$specific$industrial$contexts,$

particular$organizations,$individual$productions,$and$individual$agents.!(2009,!p.26)!

!

Through! taking! into! account! various! perspectives! and! levels! of! analysis,! a! more!

holistic!snapshot!of!the!industryYatYlarge!is!provided.!Lotz!also!highlights!that!there!

are! comparatively! few! industryYlevel! studies! due! to! the! methodological! and!

theoretical! challenges! of! such! research.!Despite! this,! Lotz!makes! it! clear! that! such!

studies! offer! “scope! and! context! that! complement! insights! gained! from…[a]!more!

macro!national![level]”!(Lotz!2009,!p.36).!This!viewpoint!is!echoed!in!John!Sullivan’s!

chapter! ‘Leo!C.! Rosten’s!Hollywood:! Power,! Status,! and! the! Primacy! of! Economic!

and!Social!Networks!in!Cultural!Production’!who!states!that!Hollywood!is!far!more!

than!a!geographic!location,!rather!it!is!“a!dynamic!social!system,!replete!with!status!

relationships,! hierarchies,! unrest! and! conflict”! (2009,! p.45).! Matt! Stahl’s! chapter!
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highlights!the!impact!of!system!issues!on!personnel!through!political!and!economic!

aspects! of! work! which! include! remuneration! and! the! rights! of! employees! (2009,!

p.54).! Jane! Landman’s! chapter! examines! how! transnational! collaboration!

(specifically! in!Science!Fiction!television)!can!provide!wellYpaid!work!to!Australian!

production!workers! (2009,! p.149).! In! the! final! section! of! this! anthology,! Sherry! B.!

Ortner’s! chapter! highlights! the! difficulties! in! gaining! access! for! ethnographic!

research! in! media! industries.! Ortner! concedes! that! Caldwell’s! work! in! examining!

“the!unsung! technical!workers! of!Hollywood”! (2009,! p.175)! is! very! important! and!

also!suggests! that!a! scholar! is!more! likely! to!get! insider!access!with! those!who!are!

‘less! powerful’.! Considering! the! lower! amount! of! recognition! given! to! sound!

personnel! (in! comparison! to! those! working! in! the! visual! elements! of! film!

production),! this! thesis! leverages! such! power! relationships! in! gaining! access! for!

ethnographic!research.!

!

Mayer’s! 2011! text,! Below$ The$ Line:$ Producers$ and$ Production$ Studies$ in$ the$ New$

Television$ Economy,! has! many! similarities! in! its! ethnographic! approach! to! that!

employed! within! this! thesis.! Mayer! includes! topics! such! as! production,! labour,!

ethnography! and! identity! when! forming! a! picture! on! one! specific! area! of! screen!

production,!that!of!television.!Mayer’s!text!provides!valuable!discussion!of!industrial!

issues!such!as!professionalism,!multiYtasking!and!collaboration.!!

!

Derek! Johnson! is! another! academic! from! the! area! of! production! culture,! and! his!

recent!texts!in!the!area!focus!on!resource!management!and!workflow!with!regards!to!

film!and! television! franchises.!One!such! text! is! ‘Cinematic!Destiny:!Marvel!Studios!

and! the! Trade! Stories! of! Industrial! Convergence’! (2012).! In! this! article,! Johnson!

highlights! that! many! of! the! changes! to! Marvel’s! positioning! in! the! Hollywood!
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system! can! be! attributed! to! those!working! on! the! films! themselves! (2012,! pp.3Y4).!

Through! using! selfYreflexive! trade! stories! along! with! production! strategies! (2012,!

pp.21Y23)!and!the!filmic!texts!themselves,!Johnson!provides!a!multiYfaceted!approach!

to!describe!the!manner!in!which!Marvel!evolved!from!a!franchise!license!approach!to!

a!selfYproducing!studio.!Though!Johnson’s!approach!mainly!focuses!on!perspectives!

of!aboveYtheYline!personnel,!his!methodology!and!conclusions!regarding!changes!to!

personnel! workflow! (due! to! convergence)! are! worth! noting! in! the! context! of! this!

thesis.!Johnson’s!article!‘Devaluing!and!revaluing!seriality:!The!gendered!discourses!

of!media!franchising’!(2011)!further!discusses!the!idea!of!media!franchises,!however!

the! article! focus! is! on! gender! values! within! specific! franchise! texts,! such! as! the!

television!shows!Gossip$Girl![Savage!and!Schwartz,!2007Y2012]!and!Lost![Lieber,!2004Y

2010].!Johnson’s!most!recent!text,!Media$Franchising$–$Creative$License$and$Collaboration$

in$ the$ Creative$ Industries! (2013)! continues! to! analyse! the! links! between! media!

franchising! and!personnel.! The! chapter! titled! ‘Imagining! the! Franchise:! Structures,!

Social! Relations,! and! Cultural!Work’! (2013,! pp.27Y66)! is! of! most! relevance! to! this!

thesis.! Johnson! discusses! how! cooperation! and! continuing! relations! are! key! in!

delivering!a!successful!cultural!product:!

!

In$ the$ media$ industries,$ where$ content$ differentiation$ is$ a$ key$ to$ profitability,$ the$

point$of$franchising$is$to$connect$intellectual$property$resources$with$producers$who$

can$generate$new$kinds$of$products.!(2013,!p.42)!

!

The! connection! of! specific! personnel! into! efficient! and! successful! teams! is! a!

phenomenon!that!was!raised!by!interviewees!throughout!the!ethnographic!research!

for!this!thesis.!These!collaborative!networks!and!preYstructured!teams!prove!to!be!a!

core!competitive!advantage!for!collectives!working!in!sound!on!feature!film.!!
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Jonathan! Gray! and! Derek! Johnson’s! edited! anthology!Media$ Authorship! (2013)! is!

largely! about! deciphering! the! meaning! of! authorship! in! contemporary! media!

industries.! Broadly,! this! text! contains! important! ideas! on! collaboration,! which! is!

highly!relevant!to!this!thesis!considering!that!feature!film!is!a!collaborative!medium.!

John! Caldwell’s! chapter! emphasises! how! complex! ideas! of! authorship! are!

problematized!in!the!area!of!screen!production!(2013,!p.349).!These!problems!arise!as!

belowYtheYline! workers,! whose! craft! and! skills! contribute! to! the! final! product,!

“instead! credit! and! defer! [their! authorship]! to! aboveYtheYline! producers! and!

directors”! (2013,! p.349).! Although! the! industries! which! Caldwell! examines! in! this!

chapter!are!highly!unionised!and!not!specifically! in! the!area!of! the!soundtrack,!his!

conclusions! regarding! their! crediting! (or! authorship)! can!be! applied! to! film! sound!

personnel!operating!in!Australia!and!New!Zealand.!A!chapter!within!the!anthology!

that! does! discuss! screen! sound! specifically! is! Johnson’s! ‘Scoring!Authorship! –!An!

Interview!with!Bear!McCreary’! (2013a,! p.391).! In! introducing! the! chapter,! Johnson!

states!that!“just!as!television!music!is!ignored!as!incidental!background!noise,!so!too!

do! we! often! ignore! the! work! of! those! who! compose! that! music”! (2013a,! p.391).!

Johnson’s!interviewee,!composer!Bear!McCreary!links!this!lack!of!recognition!to!the!

illYdefined!or!mysterious!nature!of!a!composers!tasks:!

!

So$ it’s$ a$ very$ strange$ thing$ to$ codify$ exactly$ what$ it$ is$ a$ composer$ does,$ because,$

ultimately,$and$by$definition,$what$the$composer$adds$with$music$ is$something$that$

cannot$be$put$into$words.$Because$if$it$could$be$put$into$words,$it$would$just$be$there$

in$the$dialogue.$So$it’s$this$last,$sort$of$unknown$layer$to$the$story.!(Johnson!2013a,!

p.392)!

!
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Johnson!uses!his!personal! interview!with!McCreary!as! the!core!analytical! focus! for!

his!chapter.!This!ethnographic!approach!provides!a!discussion!of!industrial!issues!at!

hand!for!sound!personnel.!!

!

A! peerYreviewed! academic! journal! that! examines! both! industrial! and! aesthetic!

aspects! of! the! soundtrack! is!Screen$ Sound,! a! publication! that! is! focused! on! “screen!

media! and! issues! relevant! to!work!produced! in!Australia,!Aotearoa/New!Zealand,!

and! Oceania”! (Coyle! 2010).! Like! The$ Soundtrack,! Screen$ Sound! not! only! provides!

traditional! analysis! of! soundtracks! but! also! interviews!with! industry! practitioners!

including;! New! Zealand! composer! Trevor! Coleman! (Johnson! 2010),! New! Zealand!

composer! Jenny! McLeod! (Ferreira! 2010),! Australian! composer! Jen! Anderson!

(Delamoir!and!Neuenfeldt!2011),!director!Curtis!Levy!(Cruzado!2011)!and!musician!

Mike!Cooper! (Hayward!2011).!All! illustrate! the! importance!of!engaging!with!those!

practising! in! the! soundtrack! industry! to! gain! an! understanding! of! how! they!

contribute! to! the! film! soundtrack.!Screen$Sound! is! the! only! journal! that! exclusively!

publishes! on! Australian,! New! Zealand! and! Oceanic! sound! issues,! a! scope! that! is!

echoed! in! the! Australian! and! New! Zealand! approach! employed! in! this! thesis.! In!

parallel!with!Screen$Sound,!locally!based!academic!journal,!Perfect$Beat!also!facilitates!

an!AsiaYPacific!perspective!of!the!film!music!industry!in!a!select!number!of!articles11,!

such!as!Diana!Jarosiewicz’s!‘Music!Power!–!Kylie,!Bowie!and!The$Delinquents’!(1990).!

In!her!article,!Jarosiewicz!examines!the!relationship!between!the!film!and!associated!

music!soundtrack!release,!postulating!that:!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
11!The!journal!is!primarily!based!on!contemporary!music!studies,!not!specifically!film!music.!
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A$successful$film$boosts$sales$of$its$associated$music$product,$arguably$beyond$those$

the$music$artefact$would$have$reached$without$association$with$it.!(1990,!p.17)!!

!

The!crossYmarketing!potential!of!film!and!sound!(especially!music)!is!highlighted!as!

a!valuable!promotional!device,!something!which!Jarosiewicz!believes!has!resulted!in!

media!conglomerates!which!play!a!role! in! facilitating!soundtrack!compilations!and!

film! promotion! in! the! one! streamlined! campaign.! It! is! obvious! that! through! her!

article,! Jarosiewicz! is! implying! that! economic! decisions! of! the! record! label! play! a!

significant! part! in! making! creative! decisions! regarding! the! soundtrack.! Such!

influence! extends! to! the! soundtrack! personnel! employed! on! a! feature! film.!

Jarosiewicz! also! comments! on! the! likelihood! of! funding! increasing! with! the!

association!of!popular!musicians! in!Australian! film,! for!example,! the!“involvement!

of! Bowie! and! Minogue! was! seen! as! critical! to! ensuring! the! FFC’s! [Film! Finance!

Corporation]12!participation”!(1990,!p.20).!This!would!certainly!impact!on!the!role!of!

the! traditional! composer! figure!within! a! film.! The! creative! film! sound! production!

processes,!both!pre!and!post!are!influenced!by!funding,!with!collaboration!forming!a!

large!part!of!the!roles!allocated!to!soundtrack!personnel!(discussed!in!Chapter!Four!

of! this! thesis).!Another!Perfect$Beat! article,! ‘Success! is! in! the!Air! –!The!Soundtrack,!

Music! and!Marketing!of!Strictly$Ballroom’! (Valtwies,! 1993)!discusses! the!marketing!

concerns! of! the! film! Strictly$ Ballroom! [Luhrmann,! 1992]! with! relation! to! its!

soundtrack.!While!there!is!little!academic!material!on!the!business!side!of!Australian!

film!sound,!the!papers!that!do!exist!predominantly!follow!a!case!study!style!typical!

of!that!presented!in!business!and!marketing!journals.!John!Valtwies’!article!is!a!good!

example!of!this.!While!being!a!film!worthy!of!scholarly!examination!in!its!own!right,!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
12!The!Film!Finance!Corporation!is!now!operating!as!Screen!Australia.!
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the! business! circumstances! surrounding! the! music! budget! funding! of! Strictly$

Ballroom! are! additionally! interesting.! Valtwies! outlines! crucial! factors! to! music!

selection! within! the! film! as! being! “budgetary! parameters;! copyright! permission;!

marketing! considerations;! and! the! personal! tastes! of! the! production! team”! (1993,!

p.38).!!

!

In!analysing! the!available! literature!on!New!Zealand! film!sound! it!was!difficult! to!

find!any!academic!materials!specific!to!the!topic.!The!literature!available!is!based!on!

image!and!cultural! identity! in!New!Zealand!film,!with! little!reference!to!the!sound!

element.!Despite!this,!texts!that!were!of!most!use!to!the!thesis!were!those!that!discuss!

the!New!Zealand!market!and!its!historical!and!present! issues.!Bruce!Babington’s!A$

History$ of$ the$ New$ Zealand$ Fiction$ Feature$ Film! (2008)! is! one! such! text.! Babington!

provides!a!historical!account!of!the!impact!which!film!had!on!New!Zealand!culture!

and!how!audiences!received!cinema.!Some!economic!analysis!regarding!film!market!

size! is!made!in!the!opening!chapter!with!further!comment!on!the! issues!associated!

with!a!small!cinema!market:!

!

The$ situation$ of$ New$ Zealand$ cinema$ is$ defined,$ however,$ not$ just$ by$ desirable$

newness,$ but$ by$ problems$ besetting$ all$ small$ cinemas$ and,$more$ specifically,$ small$

EnglishZlanguage$cinemas.$(Babington!2008,!p.8)!

!

Babington!refers!to!Australia!and!Canada!as!small!Anglophone!cinemas!with!similar!

characteristics! (2008,! p.10)! however,! questionable! and! somewhat! biased! comments!

are! made! with! regards! to! the! working! relationship! between! Australia! and! New!

Zealand:!

!
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Enviable$ success$ of$ the$ big$ sibling$ Australia’s$ revival$ of$ its$ film$ industry,$ to$

immediate$ international$ applause$ in$ the$ mid$ 1970s…the$ success$ of$ the$ Australian$

Film$Commission,$Australian$State$funding$mechanisms$and$tax$advantages$for$film$

investment,$prompting$the$question:$if$there,$why$not$in$New$Zealand?!(2008,!p.6)!

$

This! is!questionable!as!many!sound!industry!personnel!both! in!Australia!and!New!

Zealand! work! across! the! two! markets! and! interact! on! local! and! international!

productions.! Other! texts! on! New! Zealand! cinema,! for! instance! Geoff! Mayer! and!

Keith!Beattie!(2007),!pool!together!information!on!both!Australia!and!New!Zealand!

with! little!or!no! comparison!of! the! two!markets! and!a! focus!on!providing!a! list!of!

successful! productions! (in! terms! of! box! office! figures! or! awards).! Both! books! do!

however!provide!a!listing!of!productions!that!can!be!used!as!a!reference!to!locating!

films!culturally.!These!listings!provide!some!information!on!the!personnel!involved!

in! film! production.! Although! the! majority! of! those! listed! are! associated! with! the!

visual!aspect!of! film,!not! the!aural!element.!This! is!exemplified!by!only!composers!

being!listed,!with!all!other!sound!personnel!omitted!from!the!listing.!

!

Relating! to! the! New! Zealand! film! industry! specifically,! Ian! Conrich! and! Sarah!

Davy’s!book!Views$from$the$Edge$of$ the$World$–$New$Zealand$Film! (1997)13!provides!a!

broad!overview!of!film!in!New!Zealand!as!well!as!listing!recommended!texts!on!the!

topic.! These! recommended! texts! do! not! relate! to! film! soundtracks! or! personnel!

specifically.!Within!the!text,!while!Conrich!and!Davy!concisely!navigate!issues!such!

as!“the!talent!drain”!(1997,!p.7)!and!women!in!film!(1997,!p.4),!there!is!little!mention!

of!the!soundtrack!or!any!of!New!Zealand’s!successful!composers,!music!supervisors!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
13!This!booklet!is!a!reYrelease!of!an!article!by!the!same!title!which!originally!appeared!in!the!Danish!
Journal!Anglofiles!(number!99,!November!1996).!



72!!!!!!!!!!!!!!!!!! ! ! ! ! ! ! ! ! ! ! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

! !

or!sound!designers.!What!is!obvious!in!the!overview!provided!by!Conrich!and!Davy!

is!the!large!and!consistent!level!of!government!intervention!in!the!film!industry.!The!

book! provides! a! positive! account! of! this! intervention,! from! the! mention! of! the!

establishment! of! the! National! Film! Unit! in! 1941! to! the! final! quote! of! the! article,!

provided!by!the!then!managing!director!of!the!New!Zealand!Film!Commission:!

!

A$ New$ Zealand$ film$ maker$ working$ in$ another$ country$ is$ not$ lost$ to$ the$ New$

Zealand$industry$because$he$or$she$will$always$be$identified$as$the$New$Zealand$film$

maker.!(1997,!p.8)!

!

The!book!does!not!raise!the!numerous!private!studio!initiatives,!or!the!concept!of!a!

variable!and!movable!film!industry!in!Wellington!which!has!shaped!the!manner!in!

which!films!(and!hence!soundtracks)!are!produced!in!New!Zealand.!!

!

The!anthology,!New$Zealand$–$A$Pastoral$Paradise?!edited!by!Ian!Conrich!and!David!

Woods! (2000)! is!part!of!a! series!of! texts!on!different!aspects!of!New!Zealand.!This!

particular! volume! focuses! on! the! commentary! of! New! Zealand! being! a! “pastoral!

paradise”! (Conrich!and!Woods!2000,!p.9)!and! the!articles! included!discuss!matters!

largely!relating!to!the!geography!and!landscape!of!New!Zealand.!Conrich’s!chapter,!

‘In! God’s! Own! Country:! Open! Spaces! and! the! New! Zealand! Road!Movie’! (2008,!

p.31),! provides! an! aesthetic! insight! into! the! geographical! representations! of! New!

Zealand!through!the!films!it!produces.!Conrich!also!makes! it!clear!that! this!unique!

landscape!of!New!Zealand!is!often!exploited!by!foreign!productions:!!

!

It$was$in$the$early$1980s$that$foreign$supported$productions$were$most$dominant$in$

New$ Zealand.$ Overseas$ film$ companies$ exploited$ a$ tax$ loophole,$ but$ furthermore,$
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New$ Zealand’s$ natural$ resources$ were$ mined$ and$ used$ as$ inexpensive$ movie$

backdrops.!(2000,!p.32)!

!

Although!this!perspective!can!certainly!be!proven!(both!Australia!and!New!Zealand!

were! then! seen! as! ‘cheap’! shooting! locations! for! North! American! runaway!

productions),! the! negative! sentiment! overlooks! the! employment! which! such!

productions!would!have!brought!to!personnel!in!New!Zealand.!As!alluded!to!by!the!

chapter!title,!this!analysis!is!largely!an!aesthetic!one!which!does!not!encompass!the!

soundtrack,!and!calls!on!the!reader!to!question!how!such!natural!landscapes!can!be!

factored!into!marketing!New!Zealand!to!international!filmmakers!as!a!unique!place!

in!which! to! shoot! their!production.!This! topic! is!given! further! attention! in!Andrea!

Wright’s!chapter!‘Realms!of!Enchantment:!New!Zealand!Landscape!as!Tolkienesque’!

(2000,! p.52).!Wright! discusses! how!New!Zealand! has! a! versatile! landscape,!which!

was!key! in! the!promotion!of!New!Zealand!as! a! filming! location,! by! the! then!Film!

New!Zealand.!

!

A!further!text!by!Conrich!which!discusses!New!Zealand!is!New$Zealand,$France$and$

the$ Pacific! (2009).! This! book! brings! together! seven! chapters! and! a! three! page!

introduction!of! the!papers!that!were!presented!as!part!of! the!New!Zealand!Studies!

Association!conference!in!Paris!in!2006.!This!text!largely!features!discourse!on!New!

Zealand’s! relationship! with! France.! The! book! features! chapters! on! art! (Wedde),!

British! imperialism! (Leask)! and!politics! (Bens).!Hilary!Bracefield’s! chapter! ‘Serious!

Composers!and!the!Possibility!of!Activism:!Some!Thoughts!on!Reactions! to!French!

Involvement! in! the! Pacific’! (2011,! pp.59–73)! discusses! the! work! of! selected! New!

Zealand!composers!who!use!their!music!as!a!form!of!protest!against!environmental!
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and! political! issues.! The! chapter! mentions! notable! New! Zealand! composer! Don!

McGlashan!(2011,!p.65),!who!has!composed!music!for!11!feature!films14.!

!

A! text! whose! sole! focus! in! on! New! Zealand! cinema! is! Conrich’s! Studies$ in$ New$

Zealand$Cinema! (2009).!This!book! is!a!collection!of!previously!published!works! that!

center!on!the!culture!and!the!aesthetics!of!New!Zealand!film!with!limited!discussion!

of!industry!or!the!soundtrack.!There!is!mention!of!the!soundtrack!to!Vincent!Ward’s!

film!Vigil![1984]!in!a!quote!by!London!critic!Nick!Roddick:!

!

every$ shot$ and$ every$ inch$ of$ the$ soundtrack$ testifies$ to$ the$ kind$ of$ care$ that$ only$ a$

filmmaker$with$a$genuine$vision$can$bring$to$the$cinema.!(2009,!p.46)!

!

Further,!in!the!closing!paragraph!of!this!chapter,!the!discussion!of!the!score!is!limited!

to!two!surmising!lines,!“The!abstract!score!adds!to!the!sounds!of!this!unfamiliar!land!

where!there!is!a!feeling!of!vulnerability!in!reaction!to!a!sense!of!place”!(2009,!p.56).!

Conrich!acknowledges!that! there! is!not!much!written!on!the!topic!of!New!Zealand!

cinema:!

!

There$was$a$definite$absence$of$critical$texts$available.$This$necessitated$the$creation$of$

original$material$and$the$sourcing$of$articles$from$a$wide$range$of$journals$to$enhance$

the$few$existing$books.!(2009,!p.1)!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
14!Other$Halves![Laing,!1984],!The$Grasscutter![Mune,!1988],!An$Angel$at$My$Table![Campion,!1990],!
Cinema$of$Unease![Neill!and!Rymer,!1995],!Like$It$Is![Oremland,!1998],!No.2![Fraser,!2005],!Out$of$the$
Blue![Sarkies,!2006],!The$Tattooist![Burger,!2007],!Dean$Spanley![Fraser,!2008],!Show$of$Hands![McCarten,!
2008]!and!Matariki![Bennett,!2010].!
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In! the! opening! chapter,! ‘The! Space! Between:! Representations! of! the!New!Zealand!

Small! Town’! (2009,! p.16),! Conrich! provides! a! detailed! overview! of! the! role! of!

location!and!geography!with!respect! to! the!visual!aesthetic!and!cinematography!of!

New!Zealand!films.!!

!

Another! title! in! the!Series! for!Studies! in!New!Zealand!Culture! is!Small$Nations,$Big$

Neighbours:$ New$ Zealand$ &$ Canada! (2011).! In! this! volume,! edited! by! Ian! Conrich,!

Dominic! Alessio! and! Itesh! Sachdev,! the! contributors! discuss! the! relationship!

between!New!Zealand!and!Canada.!The!anthology!resulted!from!papers!presented!

at! a! conference! which! “explored! comparisons! and! relationships! between! New!

Zealand!and!Canada”!(Conrich!et.al!2011,!p.1).!The!chapters!cover!a!broad!range!of!

topics!from!forestry!(Clow!and!MacDonald!2011,!p.149)!and!migration!(Baker!2011,!

p.83)! to! serious! music! (Bracefield! 2011a,! p.139)! and! domestic! feature! film! policy!

(Newman!2011,!p.57).!The!chapter!by!David!Newman,!‘In!the!Shadow!of!the!Empire:!

Domestic! Feature! Film! Policy! in! New! Zealand! and! Canada,! 1999Y2007’,! compares!

these!two!film!production!markets!due!to!their!“similar!colonial!roots!and!struggle!

with! an! overwhelming! dominance! of! Hollywood! product! on! their! local! screens”!

(2009,!p.57).!Like!this!thesis,!Newman’s!chapter!focuses!solely!on!feature!films,!even!

though!those!interviewed!work!on!a!variety!of!audiovisual!texts:!

!

Although$ the$ screen$ production$ industry$ is$made$ up$ of$ a$ number$ of$ components$ –$

television,$documentaries,$commercials,$video$and$computer$games$–$feature$films$are$

still$considered$to$be$the$cultural$flagship$of$the$industry$and$so$are$the$focus$of$this$

article.!(2011,!p.57)!

!
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With! this! feature! film! approach! Newman! goes! on! to! discuss! the! existence! of!

government!funding!and!the!manner!in!which!such!funding!can!be!justified!in!terms!

of!economic!growth,!employment!and!industry!development!(2011,!p.58).!

!

The!anthology!New$Zealand$Filmmakers,!edited!by!Ian!Conrich!and!Stuart!Murray,!is!a!

collection!of! 20! essays!on! “key! figures!whose! talent! and!drive!often! animates! film!

production”! (2007,! p.1).! The! book! has! a! focus! on! the! visual! elements! of! film!

aesthetics!and!production,!with!little!discussion!of!sound!elements.!What!is!relevant!

to! this! thesis!are! the!sections!of! text!which!discuss!policy!and! the!establishment!of!

the!New!Zealand!film!Commission!as!well!as!the!financial!and!technical!challenges!

faced!by!the!industry!(2007,!pp.6Y15).!!

!

A!second!anthology!by!Conrich!and!Murray,!Contemporary$New$Zealand$Cinema:$From$

New$Wave$to$Blockbuster,!was!released!in!2008.!The!text!provides!a!historical!outline!

of!the!New!Zealand!film!industries!through!three!core!areas,!which!are!industry!and!

commerce,!aesthetics!and!form,!and,!nation!and!identity.!Of!these!sections,!the!first,!

industry!and!commerce,!is!of!most!relevance!to!this!thesis.!Although!the!chapters!in!

this!section!do!not!focus!on!soundtrack!elements!or!personnel,!the!analysis!feeds!into!

the! thesis! more! broadly! in! relation! to! policy! and! sustainability.! In! his! foreword,!

Lindsay!Shelton!provides! an!overview!of! the!New!Zealand! film! industry,!with! an!

outline! of! its! establishment! through! the! primary! national! funding! body,! The!New!

Zealand! Film!Commission! (2008,! pp.xiiYxiv).! This! leads! to! the! introduction,!which!

discusses! the!commission’s!role! in!“establishing!a!Nation’s! Identity”!(2008,!pp.2Y3).!

Of!particular!relevance!to!this!thesis!are!Gregory!A.!Waller’s!chapter!on!policy!and!

the!New!Zealand!Film!Commission!(2008,!pp.17Y36),!Nick!Roddick’s!chapter!on!the!

boom!and!bust!nature!of!taxYdriven!film!production!in!New!Zealand!(2008,!pp.37Y48)!
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and!Suzette!Major’s!chapter!on!the!role!of!marketing!in!New!Zealand!feature!films!

(2008,! pp.63Y72).! These! three! chapters! feed! into! the! broader! areas! of! policy! and!

international!distribution!of!feature!films!which!have!a!flowYon!effect!for!soundtrack!

personnel.! Although! the! chapters! do! not! discuss! elements! of! the! soundtrack! or!

soundtrack! personnel! directly,! they! are! important! in! terms! of! industry! policy! and!

personnel!roles.!

!

A!text!which!specifically!refers!to!one!series!of!New!Zealand!feature!films!is!Ernest!

Mathijis! and! Murray! Pomerance’s! From$ Hobbits$ to$ Hollywood$ –$ Essays$ on$ Peter$

Jackson’s$ Lord! of! the! Rings! (2006).! This! anthology! presents! an! overview! of! the!

narrative!and!visual!aspects!of!the!Lord$of$the$Rings!series![Jackson,!2001,!2002,!2003].!

The!essays!also!include!connections!between!the!films!and!broader!topics!including!

software! (Thompson! 2006,! p.283),! race! (Fuchs! 206,! p.249)! and! special! effects!

(Gunning!2006,!p.249).!In!the!chapter!‘A!Land!of!Make!Believe:!Merchandising!and!

Consumption! of! Lord$ of$ the$ Rings’! Conrich! (2006)! discusses! the! various! auxiliary!

products! associated! with! the! franchise! and! the! manner! in! which! the! investing!

institutions!benefit,!including!the!New!Zealand!government!who!was!a!core!funding!

contributor.!The!only!chapter!which!discusses!music!or!sound!in!great!depth!is!the!

aesthetic!analysis!provided!by!James!Buhler!in!his!chapter!‘Enchantments$of$The$Lord$

of$the$Rings:!Soundtrack,!Myth,!Language,!and!Modernity’!(2006).!

!

Though! not! considered! academic! material,! the! use! of! annual! reports,! industrial!

analyses! and!other! business!publications! are! of! significant! relevance! to! this! thesis.!

These! reports! provide! an! insight! into! the! industries! within! which! soundtrack!

personnel! work! on! a! daily! basis.! Changes! to! film! funding! requirements,!

technological!advances,!distribution!and!coYproduction!agreements!all!impact!on!the!
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production!of!feature!film!and!therefore!the!personnel!who!work!in!this!industry.!As!

Australian! and! New! Zealand! feature! films! rely! heavily! on! government! funding!

bodies,! their! annual! reports! provide! information! into! how!much! is! being! invested!

into!film!in!these!markets.!In!addition!to!this,!commissioned!reports!examining!the!

work! practices! of! specific! personnel,! for! instance! ‘Don’t! Give! Up! Your! Day! Job’!

(Throsby! and! Hollister! 2003),! outline! socioYeconomic! factors! which! have!

ramifications!on!soundtrack!personnel.!This!thesis!also!refers!to!the!reports!provided!

by! individual! personnel! organisations! such! as! The! Australian! Guild! of! Screen!

Composers!and!The!Australian!Screen!Sound!Guild!when!examining!personnel!who!

fall!within!their!membership!category!(composers!and!sound!supervisors).!

!

Industry!seminars!and!conferences!provide!an!important!source!of!information!and!

often! candid! responses! from! industry! professionals.! Seminars! organised! through!

organisations!such!as!APRA,!the!Australian!Guild!of!Screen!Composers!and!OzDocs!

have!been!used!throughout!the!thesis!to!provide!a!current!perspective!of!industrial!

issues.! Soundscape:$ the$ School$ of$ Sound$ lectures,$ 1998Z2001! (Sider! et! al.! 2003)! is! an!

anthology!of! lectures!given!at! the!London!School!of! Sound!by! sound!practitioners!

and! academics.! These! lectures! contain! information! on! the! processes! of! sound!

personnel!and!their!relationship!with!others!in!the!production!team:!

!

Directors$ are$ constantly$ keeping$ sound$ people$ at$ bay$ in$ mixes,$ because$ the$ sound$

people$think,$you$know,$I’ve$cut$this$sound$for$the$scene$and$by$god,$it’s$going$to$play$

–$we’re$going$to$hear$it.$But$that$may$not$be$what’s$important$at$that$moment,$and$in$

fact$it$might$even$be$distracting.!(Thom,!2003,!p.129)!

!
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These! tensions,! which! exist! between! the! director! and! the! sound! team,! are! not!

uncommon! amongst! sound! personnel! operating! in! Australia! and! New! Zealand.!

Furthermore,!the!anthology!provides!insight!into!when!personnel!are!employed,!or!

why!they!are!sometimes!not!employed!at!all:!

!

There$was$a$market$ test$screening$coming$up,$and$we$still$had$no$composers,$so$an$

additional$music$ editor$was$ brought$ on.$There$ are$music$ editors$whose$ specialty$ is$

laying$tracks$whom$I$would$work$with$on$choosing$source$music,$which$was$going$on$

throughout$the$process.$But$then$there$are$music$editors$whose$specialty$ is$ temping$

scores.$(Last,!2003,!p.179)!

!

Temp! scores! and! licensed!music! are! significant! areas! of! contention! for! composers!

and!Last’s!comments!regarding!the!increasing!timeYpressures!provide!some!reasons!

as! to!why! this! is! the! case.! Last! goes! on! to! discuss! how! the! film! testing! process! is!

taking! longer!which! in! turn! diminishes! time! and! creative! opportunities! for! sound!

personnel! (2003,! p.182).! It! is! these! industrial! pressures! which! impact! on! the! roles!

allocated!to!soundtrack!personnel!and!which!are!of!core!relevance!to!this!thesis.!

!

Although!there!is!a!limited!amount!of!soundtrack!industry!theory!published!in!the!

academic! domain,! there! are! many! film! and! sound! industry! business! guides! that!

outline! the! basic! structure! of! the! film! and! sound! industry! in! Australia! and! New!

Zealand.!Such! texts! are!useful!when! learning! industry!protocols!or! starting!within!

the! field.! Tom! Jeffrey’s! Film$ Business! (1995)! and! Shane! Simpson’s!Music$ Business!

(2003)!are!of!particular!interest!as!they!provide!a!uniquely!Australian!outline!of!two!
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industries15!linked!to!film!soundtrack!production.!Simpson!details!the!“anatomy!of!a!

music!publisher”!(2003,!p.193)!as!well!as!the!costs!and!legal!requirements!of!music!

synchronisation! in! film! and! television! (2003,! p.187),! both! topics! in! which! music!

supervisors!need!to!be!wellYversed.!The!focus!of!Music$Business!is!to!provide!a!guide!

for! musicians! on! areas! relating! to! music! law! (Simpson! is! a! solicitor! by! trade).!

Similarly,!Jeffrey!provides!howYto!sections!on!all!aspects!of!film!production!(Jeffrey!

is!a! film!producer!and!director).!Both!these!texts!have!been!used!as!background!in!

understanding!the!practical!aspects!of!film!and!music!production!in!a!small!market.!

Stephen! R! Greenwald! and! Paula! Landry! (2009)! take! a!more! detailed! approach! to!

explaining!how!the!film!industry!in!the!United!States!works.!The!hierarchies,!which!

they!provide! in! their! chapter!on!production,! form! the!basis! for!hierarchies!used! in!

Chapter! Four! of! this! thesis.! The! text! outlines! the! cast! and! crew! needed! in! film!

production! as! well! as! their! primary! tasks,! timelines! and! contracts! (2009,! p.65).!

Although!dealing!with!productions!occurring!in!the!much!larger!film!industry!of!the!

United!States,! extrapolation!of! core! tasks,!management!hierarchies! and!production!

schedules! can! be! made! for! the! Australian! and! New! Zealand! film! industries.! The!

majority!of!texts!that!deal!with!the!film!or!music!industries!have!only!small!sections!

that!combine!the!two!together,!for!example:!

!

Film:$ If$ your$ ambition$ is$ to$write$ film$music$ then$ it’s$ likely$ you$will$ have$ studied$

composition$ at$ college,$ as$ to$ construct$ perhaps$ an$ hour’s$worth$ or$more$ of$ themed$

incidental$music$ requires$ considerably$more$ technical$ knowZhow$ than$ is$ needed$ for$

the$3Zminute$pop$song.!(Barrow!and!Newby!1996,!p.171)!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
15! Such! an! Australian! emphasis! is! useful! considering! the! vast!majority! of! texts! on!music! and! film!
business!are!from!other!countries,!predominantly!the!United!States!and!the!United!Kingdom.!
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This!instructional!section!continues!for!approximately!one!page,!with!the!rest!of!the!

237!page!text!concerning!other!issues!relating!to!“the!music!business”!(Barrow!and!

Newby!1996,!p.1).!However,!such!texts!are!not!without!their!relevance!to!this!thesis,!

providing! insights! into! the! mechanics! of! individual! industries! within! which!

soundtrack! personnel! work.! Richard! Strasser,! in! his! book!Music$ Business:$ The$ Key$

Concepts!(2010)!lists!relevant!definitions!for!the!music!industry!as!a!business!sector.!

His! approach! resembles! an! annotated! dictionary! with! the! areas! of! distribution,!

contracts! and! licensing! being! relevant! to! personnel! working! within! film.! The!

Australian!and!New!Zealand!film!industries!facilitate!many!foreign!coYproductions!

and! rely! on! these! to! provide! work! for! personnel,! as! a! result! these! howYto! and!

definitional!texts!provide!information!on!how!film!and!music!productions!operate!in!

foreign!markets.! These! structures! are! still! employed! on! foreign! productions! being!

made!in!Australia!and!New!Zealand!(discussed!further!in!Chapters!Five!and!Six).!

!

Due!to!the!limited!amount!of!academic!material!available!on!the!industrial!aspect!of!

film! sound,! it! is! necessary! to! consult! other! resources! such! as! film!magazines! and!

fanzines.! Such! articles! also! provide! additional! timely! industry! related! information!

which! is! largely!unavailable! through!academic!sources!(Wilkinson!and!Merle!2013,!

p.416).!These!nonYacademic!sources!provide!oftenYcandid!interviews!with!personnel!

working!in!the!area!of!film!sound.!A!magazine!of!particular!interest!to!this!thesis!is!

the!fanzine!Soundtrack!16.!The!articles!within!this!publication!are!generally!interviews!

with!film!composers!and!industry!personnel!relating!to!the!soundtrack.!In!addition!

to! this! there! are! a! limited! number! of! articles! on! the! business! of! soundtrack!

production! such! as! Jeff! Kaufman’s! ‘Day! in! Day! Out’! article! series! (1998).! While!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
16! This! magazine! is! no! longer! in! print! and! is! difficult! to! obtain,! past! issues! can! be! found! at! the!
Australian!Film,!Television!and!Radio!School!library!in!Moore!Park,!New!South!Wales,!Australia.!
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Soundtrack!qs! emphasis! is! on! the!music! element! of! film! sound,! the! interviews!with!

music!personnel!provide!an! insight! into! their!working!relationship!with!other! film!

and! sound! personnel! –! a! point! which! is! central! to! this! thesis.! An! example! is!

contributor!Randal!Larson’s!interview!with!Australian!composer!Graeme!Revell!on!

his!work!on!the!film!Spontaneous$Combustion!(Hooper!1990):!

!

Revell$came$into$the$project$during$final$editing.$He$met$only$once$with$Hooper,$for$an$

afternoon$spotting$session$when$he$viewed$the$film$and$decided$where$the$music$was$to$

go.$ After$ that,$ Hooper$ left$ the$ composer$ on$ his$ own,$ “I$ just$ threw$ in$ ideas,$ and$ he$

seemed$to$be$really$happy$with$them”.!(1990,!p.17)!

!

The!number!of!such!interviews!with!Australian!and!New!Zealand!sound!personnel!

in! Soundtrack!! is! significantly! disproportionate! to! those! with! their! American! and!

European!counterparts.!These! interviews!are!still!useful!as! they!provide!a!basis! for!

comparison,!especially!when!examining!the!disparities!amongst!tasks!completed!by!

certain!personnel.!!

!

With!the!limited!number!of!current!magazines!focused!on!the!soundtrack,!local!film!

magazines!publish!occasional! articles! relating! to! this! area!of! film.!Metro!magazine,!

while! focusing! on! film! aesthetically,! does! provide! some! comment! on! issues! that!

affect!the!Australian!film!industries!and!therefore!soundtrack!personnel.!An!example!

of!this!is!Tina!Kaufman’s!article!‘Finding!Australian!Audiences!for!Australian!Films’!

(2009a),!which!discusses!the!difficulty!of!limited!audiences!in!small!markets!(such!as!

Australia! and! New! Zealand).! On! a! similar! note,! Matthew! Hancock! in! his! article!

‘Metro!162:!The!Big!Picture’,! considers!what! the!key! issues! in!Australian! theatrical!

exhibition!will! be! for! the!next! ten!years! through! speaking!with! “members!of!peak!
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industry!bodies”17(2009,!p.122).!Audience!connection!with!Australian!content!is!one!

area!which!is!brought!up!by!both!articles,!but!neither!gives!any!answers!as!to!how!

this! area! can! be! improved! with! both! calling! for! greater! research! to! be! done! by!

Australian! film! funding! body,! Screen! Australia! (Hancock! 2009,! p.124).! Metro!

magazine’s!interviews!with!soundtrack!personnel!specifically!reveal!core!issues!that!

are!discussed!throughout!the!thesis:!

!

I$think$the$role$and$function$of$the$location$sound$crew$is$largely$misunderstood$and$

needlessly$ hamstrung.$ Unfortunately,$ most$ films$ only$ consider$ sound$ in$ postZ

production,$ and$ they$ suffer$ structurally$ because$ of$ this.! (Mark!Ward! in!Hancock!

2007,!p.162)!

!

The!high!amount!of!articles!which!express! industry!perspectives! in!Metro! illustrate!

the! importance! of! speaking!with! those! currently!working!within! film! to! ascertain!

where! the!Australian! film! industries! (and! consequently! soundtrack! industries)! are!

moving.!Metro!additionally!provides!annual!articles!that!observe!the!state!of!the!film!

industry!for!the!previous!year!(Kaufman!2009a,!p.102).!These!articles!deliver!further!

commentary!on!what!those!working!in!the!industry!think!of!the!current!state!of!their!

work! environment! and! any! recent! changes! to! it,! for! example,! changes! to! film!

funding:!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
17! These! members! include! Stephen! BasilYJones! (managing! director! for! Sony! Pictures! Releasing!
Australia,! chair!of! the!Motion!Pictures!Distributors!Association!of!Australia! and!board!member! for!
the! Sydney! Film! Festival),! Peter! Cody! (general! manager! of! film! at! Greater! Union! and! head! of!
Australian! Cinema! Exhibitors! Coalition)! and! Mark! Sarfaty! (chief! executive! of! the! Independent!
Cinemas!Association!of!Australia!and!representative!of!the!Australian!Cinema!Exhibitors!Coalition).!
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Screen$ Australia’s$ Enterprise$ Program$ (EP),$ aimed$ at$ creating$ new$ and$ improved$

sustainable$producer$groupings$and$outsourcing$certain$project$development$activity,$

is$ sorely$ underZresourced$ at$ $3$ million,$ with$ likely$ demand$ from$ a$ higherZthanZ

expected$number$of$applicants$ far$exceeding$that$sum.$It$will$be$a$ tragedy$ if$ such$a$

small$ number$ of$ producer$ entities$ are$ resourced$ via$ the$ EP$ that$ no$ meaningful$

assessment$of$ inZhouse$versus$outsourced$development$can$be$made.$The$EP$budget$

should$be$ at$ least$ doubled$ to$ avoid$ such$ a$ result$ –$ but$ that$ extra$$3$million$would$

have$ to$ come$ from$ somewhere.$ Production?$ Yes$ say$ some.$ Others$ are$ concerned.$

(2009,!p.131)!

!

Although!reports!delivered!by!government!bodies!outline!such!changes!to!funding!

and!assess!how!they!will!impact!on!the!industry,!these!reports!are!largely!positive!as!

they! are! trying! to! ‘sell’! the! changes! to! those! in! the! industry.! Thus! additional!

commentary,! like! that! provided! by!Antony! I.!Ginnane! above,! is! important! to! take!

into! account! when! observing! how! the! industry! works! and! is! affected! by! certain!

changes.!Ginnane’s!further!commentary!on!matching!the!right!personnel!to!the!right!

film!project,!and!education!on!this!topic,!is!also!significant:!

!

In$ general,$ producers$ have$ to$ have$ the$ knowledge$ and$ skills,$ or$ have$ access$ to$

personnel$with$the$knowledge$and$skills,$to$be$able$to$estimate$returns$based$on$genre,$

creative$package$and$historical$data$for$the$worst$case,$not$the$best.!(Ginnane!2009,!

p.!132)!

!

Although! this! comment! refers! to! production! development! and! not! soundtrack!

personnel! specifically,! producer! education! (in! budgeting! for! sound)! affects!

soundtrack!personnel!and!their!work!environment.!Discussion!of!industryYtrends!to!
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do!with!budgeting,!and!the!decline!of!money!allocated!to!the!soundtrack,!is!a!topic!

also!featured!throughout!Inside$Film!magazine.!For!example:!

!

While$ Screen$ Australia$ has$ acknowledged$ that$ budgets$ have$ tightened$ across$ the$

industry,$ it$ does$ not$ believe$ that$ sound$ post$ has$ been$ unfairly$ targeted…rather$ it$

suggests$ soundZpost$ budgets$ continue$ to$ vary$ depending$ on$ the$ nature$ of$ the$

production.$(Swift!2009,!pp.!126–127)!

!

Another!industry!magazine!which!is!focused!on!the!visual!product!of!film!is!Cinema$

Papers.!The!magazine!features!information!on!television,!short!film!and!feature!films!

with!the!majority!of!articles!taking!the!form!of!interviews!with!directors!and!reviews!

of!recent!films!or!film!festivals.!The!film!reviews!do!not!analyse!the!sound!or!score!in!

detail! and! this! highlights! that! the! focus! of! this! magazine! is! on! the! visual.! The!

magazine!lists!what!productions!were!funded!and/or!in!production!at!the!time!and!

has! some! discussion! of! wider! industry! issues! by! commentators! and! personnel.!

Publication!of!Cinema$Papers!was!sporadic!and!a!complete!collection!was!difficult!to!

obtain.! The! publication! was! suspended! in! March! 2001.! Consultation! of! the! most!

complete! collection! of! the!magazine! at! the! Australian! Film,! Television! and! Radio!

School! in!Moore!Park,! resulted! in! some!relevant!articles!being! found,!however! the!

majority!of! this!publication! is! focused!on!press! releases! and! the! selling!of! films! to!

distributors! and! critics.! Despite! this,! the! magazine! provides! a! valuable! source! of!

information! on! specific! points! of! the! Australian! film! industry.!With! this! in!mind,!

articles! such! as! that! by! Mark! Woods! provide! some! insight! into! the! industry’s!

concerns! on! Australian! government! funding! of! feature! films! (2000,! p.28).! Emma!

Cummings!piece,!‘Studios.Location.Travel’!(2000,!p.21)!provides!an!overview!of!the!

expansion!of!studios!in!Australia.!Such!details!are!useful!to!note,!as!sound!industries!
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have!since!seen!a!contraction! rather! than!expansion!of! facilities! (Dingle!2011;!Neill!

2010).!The!only!comprehensive!article!on!scoring!within!the!publication!is!Dina!Ross!

and!Deborah!Niski’s!article!‘Score!’!(1997,!pp.18Y21),!which!features!interviews!with!

Australian!composers!Cezary!Skubiszewski,!David!Hirschfelder!and!Eric!Serra.!

!

An!industry!publication!of!a!similar!scope!to!Cinema$Papers$but!from!a!New!Zealand!

perspective! is! Onfilm.! This! magazine! was! started! in! 1983! and! is! published! on! a!

monthly! basis.! The!magazine! takes! an! industrial! perspective!with!most!discussion!

centering!on!current!releases!and!awards.!There!are!a!handful!of!articles!within!the!

magazine!which!discuss!the!film!soundtrack!and!soundtrack!personnel.!An!example!

of! this! is! the!brief!article! ‘Labour!of! love!–!Being!a!sound!designer! in!a! sometimes!

shaky!industry’,!where!sound!designer!Chris!Burt!discusses!the!financial!pressures!

of! the! film! industry! in!New!Zealand! (1998).!Additionally! in! ‘Sound!advice’,! sound!

designer!Kit!Rollings!gives!advice!to!filmmakers!on!how!to!use!sound!design!in!their!

work! (2002).! Furthermore,! candid! comments! by! industry! personnel! illustrate! the!

competitive! nature! of! film! production! in! New! Zealand,! as! exemplified! by! Steve!

Buckland’s!comments:!

!

We’re$a$small$country$and$if$we$want$to$succeed$on$the$world$stage$we$have$to$find$

out$what$we$have$in$common$rather$than$pit$ourselves$against$each$other.!(1998)!

!

A! broader! article! on! collaboration! by! Shonagh! Lindsay! (2002)! demonstrates! the!

importance!of!communication!hierarchies! in!all!areas!of! film!production,! including!

the!soundtrack.!This!article! lends!further!weight!to!the!discussions!of!collaboration!

in!Chapter!Four!of!the!thesis.!!

!
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Through! focusing! on! those!working!within! the! industry,! these!magazines! provide!

further! insight!on!how!personnel!operate! in! the!Australian!and!New!Zealand! film!

industries.! The! blend! of! policy! and! comment! from! both! industry! bodies! and!

personnel!provides!a!useful!background!for!the!methodology!used!for!this!thesis.!

!

!

Summary!

In!this!section!the!theoretical!framework!that!underlies!the!thesis!has!been!outlined.!

The!methods!of!analysis!that!are!used!in!subsequent!chapters!are!defined,!as!well!as!

reYemphasising! definitions! pertinent! to! the! thesis’s! central! arguments.! There! are! a!

number!of!theoretical!orientations!which!have!been!used!in!past!academic!papers!on!

the!film!and!sound!industries,!and,!while!it!is!not!possible!to!examine!such!methods!

in!great!depth! in! this! thesis,! this! section!serves! to!present!aspects!of! those! theories!

that!will!be!used.!

!

This! section! located! the! study! of! the! film! soundtrack! within! various! theoretical!

spheres! of! industrial! organisation,! creativity! and! film.! The! concept! of! industrial!

organisation!is!one!of!the!central!concerns!of!this!study,!distinctly!the!determination!

of! the! tasks!of! industry!personnel!and!how!these! impact!on! film!soundtracks.!This!

thesis! aims! to!uncover! the! specific! practices! of! film! sound! industry!personnel! and!

analyse!how!their!practices!and!interactions!influence!their!industrial!value.!

!

When!examining!an!area!such!as! film!sound,! it! is!pertinent! to!understand!the!preY

existing! industrial!conditions! that! influence! the!behaviour!of!major!stakeholders! in!

both! the! film! and! sound! industries! –! only! then! can! analysis! of! the! interaction!

between! the! two! industries! truly! take! place.! In! order! to! develop! a! theory! of!
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soundtracks!in!Australia!and!New!Zealand,!an!overview!of!the!Australian!and!New!

Zealand! film! and! sound! industries! was! conducted.! Drawing! on! Smith’s! (1998)!

international! perspective! and! Coyle’s! (2005a;! 1998)! work! on! Australian! film!

soundtracks,!as!well!as!primary!interviews!with!industry!personnel,!a!picture!of!the!

current!industrial!situation!is!outlined!in!the!following!chapters.!!
!
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Chapter!Two:!Different!pathways,!
one!industry!

Forms!of!education!for!film!sound!personnel!
Chapter!One!of!this!thesis!outlined!a!theoretical!framework!within!which!to!examine!

topics! that! were! raised! by! interviewees! throughout! the! thesis.! This! chapter!

concentrates!on!one!of!these!topics,!education.!The!chapter!consists!of!four!parts!that!

will,! firstly,! provide! a! discourse! on! the! educational! background! of! current! film!

sound! personnel.! The! chapter! will! then! flow! into! a! discussion! of! the! present!

education!opportunities!available!for!future!film!sound!personnel.!Following!this!a!

discussion! of! continuing! education! opportunities! for! current! film! personnel! (with!

respect!to!industry!groups!and!unions)!will!be!presented.!These!topics!will!culminate!

in!a!suggestion!as!to!what!the!future!direction!for!education!of!film!sound!personnel!

will!entail.!

!

The!tasks!allocated!to!Australian!and!New!Zealand!film!sound!personnel!are!said!to!

be! unique! to! their! international! counterparts.! Examination! of! current! education!

pathways!and!the!education!backgrounds!of!interviewees!explains!this!difference!in!

task! allocation.! Workplace! hierarchies! and! reporting! structures! are! influenced! by!

education! experiences.!Collaboration! and! future!work! opportunities! are! also! areas!

that!are!affected!by!educational!background.!In!order!to!accommodate!all!aspects!of!

what! is!classed!as!education,! the! following!areas!will!be!considered! (adapted! from!

Throsby!and!Hollister!2003,!p.29):!

!
• Formal!coursework!at!a!tertiary!level!in!a!variety!of!institutions!
• Private!tuition!!
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• Apprenticeships!
• Other!types!of!training!including!workshops!
• Learning!on!the!job!(practical!experience)!
• SelfYtraining!

!

Within!this!thesis,!formal!education!will!encompass!tertiary!coursework!and!private!

tuition!while!practical!education!will! refer! to!apprenticeships,!workshops,! learning!

on!the!job!and!selfYtraining.!The!discussion!of!education!and!training!brings!to!light!

the! stance! of! the! industry! towards! education.! It! is! important! to! take! these!

perspectives! into! account! if! we! are! to! provide! education! programs! that! create!

pathways! to! employment.! Industry! trends,! such! as! the! closure! of! production!

facilities! or! changes! in! task! allocation,! influence! education! and! training.! MultiY

tasking! is! an! area! that! is! particularly! influenced! by! such! industry! trends! and!

therefore! has! an! impact! on! the! education! provided! to! film! sound! personnel!

(discussed!further!in!Chapter!Three).!

!

!

Different!backgrounds,!same!industry!

Of! the! interviews! conducted! for! this! analysis,! all! interviewees! followed! different!

education!paths!yet!operate!in!similar!professional!roles.!Personnel!working!within!

film!sound!follow!unique!education!paths!that!reflect!the!broad!scope!of!education!

choices! available.! The! following! table! summarises! the! education! backgrounds! of!

interviewees.! Year! of! birth! has! been! included! as! an! indicator! of! how! film! sound!

education!has!changed!over!time:!

!

!
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Interviewee! Birth!

Year18!

Role! Education!

Martin!Armiger! 1949! Composer! Bachelor!of!Arts!(Hons),!majoring!in!
Drama!and!Philosophy!from!Flinders!
University,!South!Australia.!

Louise!Baker! 1954! PostY
production!
facility!
manager!

26!years!of!experience!in!screen!
production,!previous!CEO!of!Film!NZ.!

Amanda!Brown! 1965! Composer! Music!industry!experience.!
Screen!Composition!at!AFTRS.!
Internship!at!Supersonic!with!Paul!
Healy.!

Bernard!Galbally! 1950s! Music!
supervisor!

Music!industry!experience!since!1989.!
!

Christopher!
Gordon!

1950s! Composer! Music!industry!experience!during!the!
mid!1980s!and!then!progression!into!
composing!in!the!early!1990s.!

Chris!Gough! 1950s! Music!
supervisor!
and!
publisher!

Worked!as!a!band!manager,!studio!
manager!and!journalist!in!the!music!
industry!during!the!1980s.!

Guy!Gross! 1966! Composer! Composition!at!the!Sydney!
Conservatorium!High!School.!
On!the!job!trained.!

Glenda!Keam! 1960! President!
of!the!
Composers!
Association!
of!New!
Zealand!

PhD!in!Music!(Auckland!University,!NZ)!
MMus!(Hons)!in!Composition!(Auckland!
University,!NZ).!

Victoria!Kelly! !1973! Composer! Music!lessons.!
Bachelor!of!Music!majoring!in!
performance.!
Postgraduate!studies!in!film!composition!
at!the!University!of!Southern!California.!
!

John!Neill! 1951! Head!of!
sound!

On!the!job!training!with!TVNZ.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
18!Some!personnel!did!not!wish!to!disclose!their!year!of!birth!and!hence!their!decade!of!birth!has!been!
used.!
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Interviewee! Birth!

Year18!

Role! Education!

Norman!Parkhill! 1960! Music!
supervisor!

20!years!of!music!industry!experience:!
artists!and!repertoire!and!publishing.!

Antony!Partos! 1970s! Composer! Sydney!Conservatorium!High!School.!
Bachelor!of!Arts!in!Film!at!AFTRS.!

Wayne!Pashley! 1965! Sound!
designer!

Traineeship!at!the!ABC!in!television!
drama.!
Television!Operations,!North!Sydney!
TAFE.!

Andrew!Plain! 1950s! Sound!
designer!

Film!theory!course!at!UTS!(1!year).!

Jan!Preston! 1951! Composer! Bachelor!of!Music.!
Christine!
Woodruff!

1947! Music!
supervisor!

Bachelor!of!Arts!majoring!in!English!
history.!

Caitlin!Yeo! 1972! Composer! Masters!in!screen!composition!at!AFTRS.!
ASCP!Film!scoring!workshop!in!LA.!

Table$2.1$–$Interviewees$education!

$

As! with! many! creative! industries,! the! film! sound! industry! has! a! strong! focus! on!

practical! experience.! Interviewees! highlighted! that! practical! experience! is! valued!

more!highly!than!theoretical!learning,!with!formal!education!paths!in!this!area!being!

limited.!While! tertiary! institutions! today! offer! courses! or!modules! specific! to! film!

sound!and!music,!this!was!not!necessarily!the!case!for!all!interviewees.!A!number!of!

interviewees! came! from!an!era!where! training! for! their! roles!was!undertaken!with!

more!of!an!apprenticeship!approach!rather!than!a!formal!course.!There!is!a!distinct!

correlation! between! age! and! the! educational! background! of! personnel.! Those!

personnel!born!before!the!1970s!have!a!higher!proportion!of!practical!learning!than!

formal!education.!

!

Interview!material! revealed! that! there! is! a! strong! link!between! the! film!and!music!

industries.!Of! the!17! interviewees,!13!of! them!have!some!kind!of! link! to! the!music!

industry.!While! the! link!between! composers! and! the!music! industry! is! an!obvious!
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one,!composers!were!not! the!only!personnel!who!experienced!crossover.!Personnel!

often! had! a! background! in!music! publishing,! artists! and! repertoire! (‘A! and!R’)! or!

playing!in!a!band.!Many!sound!designers19!have!a!musical!background!or!at!least!a!

musical!interest.!An!example!is!Frank!Serafine,!whose!use!of!synthesizers!led!to!his!

work! on! sound! effects! and! ultimately! into! sound! design! (Mancini! 1985,! p.362).!

Another! is! Sam! Petty! who! is! an! Australian! sound! designer! and! musician! (Petty!

quoted! in! Lewandowski! 2007).! Furthermore,! as! licensed! music! has! evolved! to!

become!more! commonplace! in! feature! films,! this! link! between! the! film! and!music!

industries!has!increased.!The!bridge!between!these!industries!is!most!evident!in!the!

role! of! the! music! supervisor,! with! all! supervisors! having! either! a! personal! or!

business!link!to!the!music!industry.!Nearly!all!music!supervisors!interviewed!for!this!

thesis! had! a! background! in! artists! and! repertoire! and/or! publishing! in! the! music!

industry20.!This! is!an! important!way!to!gain!experience! for!music!supervisors,!who!

use!their!record!industry!roles!as! training!grounds!for! the!skills! they!need!to!work!

within! the! film! sound! industry.!Music! supervisor!Chris!Gough! admitted! that! as! a!

music!supervisor,!he!gained!significant!knowledge!of! licensing!and!copyright!from!

his!earlier!music!industry!roles.!Gough!does!not!have!a!law!degree,!having!learned!

most! of! the! licensing! skills! he! needed! for! working! in! film! via! working! in! music!

publishing!(Gough!2009).!

!

Involvement! in! the!music! industry! is! seen!as!an! initial!pathway! to! involvement! in!

film!sound,!as!evident!in!the!education!path!followed!by!composer!Martin!Armiger:!!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
19!For!instance!interviewee!Wayne!Pashley!with!his!background!as!a!drummer.!

20!Christine!Woodruff!being!the!exception!–!Christine!still!had!links!to!the!music!industry!due!to!her!
husband,!John!Woodruff,!being!a!significant!figure!in!music!management!in!Australia.!
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A$selfZtaught$musician,$Martin$Armiger$played$ for$about$ four$years$ in$a$variety$of$

popular$rock$music$and$jazz$bands$in$North$London…A$few$years$later$he$attended$

Flinders$University$in$Adelaide$studying$drama,$film$and$film$direction.$In$addition$

to$ developing$ his$ own$ film$ projects$ in$ this$ course,$ Armiger$ found$ that$ he$ was$ in$

demand$to$score$the$projects$of$other$filmmakers.$This$involvement$made$him$realise$

that$music$scoring$was$the$aspect$of$filmmaking$that$most$interested$him.!(Hannan!

and!Magee!1998,!p.197)!

!

Historically,! the! industries! of! music! and! film! have! been! closely! integrated! and!

personnel! invariably!work!within! both.! These! close! links! can! be! attributed! to! the!

shared! resources! and! industry! structures! established! by! the!Hollywood! system! of!

film! production!where! studios! produced! both!music! and! film! outputs! in! a! single!

corporation.!Despite! this! similarity,! the!Australian! film! system! follows! the!English!

system!more!closely! than! that!of! the!United!States.!The! film!systems!of! the!United!

States! and!England!have!differed! significantly! (Blair! 2001,!p.151),!with! the!English!

system!featuring!less!specialised!individual!employment!paths!that!cross!into!other!

areas!of!film!production.!Much!like!the!English!system!(Street!2009,!p.36),!Australia!

and!New!Zealand!tend!to!have!a!disintegrated!production!base!that!includes!many!

individual!ownerYoperated!studios!which!hire!out!their!facilities!and!labour.!!

!

How!personnel!differentiate!themselves!within!the!industry!was!an!additional!topic!

raised!in!interviews.!While!gaining!essential!skills!through!either!formal!or!practical!

pathways!was!certainly!seen!as!relevant,!differentiation!within!this!skill!set!was!seen!

as!more! important! in!gaining!employment!opportunities.!This! is!especially!evident!

with! composers,! for! instance,! Christopher! Gordon! who! specialises! in! orchestral!

scores!(Gordon!et!al.!2010).!!

!
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Practical!education!backgrounds!

Sound! production! facilities! have! long! been! the! location! for! practical! training! of!

sound! personnel,!with! trainees! assisting! on! actual! feature! film! productions.! These!

facilities! deal!with! not! only! feature! film,! but! a! variety! of! screen!media,! including!

advertising.!The!high!level!of!demand!for!top!quality!commercials!can!result!in!the!

cultivation!of:!

!

An$ exceptionally$ strong$ crew$ base…and$ a$ growing$ number$ of$ facility$

house[s]…highZquality$ level[s]! of$ equipment$ supply$ and$ postZproduction$ facilities:$

they$ also$ provide$ a$ training$ ground$ for$ future$ producers’$ and$ other$ personnel.!

(Roddick!2008,!p.43)!

!

With!the!number!of!production!facilities!in!Australia!and!New!Zealand!decreasing,!

the! opportunities! for! this! type! of! practical! training! are! also! diminishing.! Nine!

interviewees!credit!their!education!to!practical!training;!for!example,!sound!designer!

Wayne! Pashley! credits! his! training! to! working! at! the! Australian! Broadcasting!

Corporation!(henceforth!ABC):!

!

I$got$a$job$at$the$ABC$–$that$was$the$time$when$the$ABC$was$encouraging$training.$I$

was$ lucky$ enough$ to$ land$ in$ drama$ at$ the$ABC$and$ that$was$ on$ film,$ 16mm$ film.!

(Pashley!2010)!

!

While!Pashley!was!working!at!the!ABC!he!was!also!attending!night!school!at!North!

Sydney!TAFE!(Technical!and!Further!Education)!undertaking!a!television!operations!

degree.! Pashley’s!multiYeducational! approach! allowed! him! to! experience! not! only!

the!theoretical!and!practical!aspects!of!sound!but!also!sound!in!two!different!areas!–!

film! and! television.! Pashley! acknowledged! that! at! the! time,! TAFE! was! the! only!
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institution,!to!his!knowledge,!that!offered!courses!in!film!and!television!sound.!These!

limited!course!opportunities!resulted!in!the!majority!of!those!seeking!training,!at!this!

time,!to!look!for!practical!opportunities,!as!explained!by!Louise!Baker!of!Park!Road!

Post:!!

!

My$ generation$ tended$ to$ all$ leave$ school$ and$ go$ straight$ into$ a$ job$ rather$ than$

university.$ I$ think$ for$ a$ lot$ of$ the$ sound$ department,$ they$ came$ out$ of$ the$

Broadcasting$Corporation$or$TVNZ$–$a$government$owned$company.$That$is$where$

our$best$reZrecording$mixers$came$from.$But$there$is$a$difference$now$in$that$people$

come$out$of$university$and$they$are$already$bright.$(Baker!2010)!

!

These!practical! opportunities! are!not!uncommon! in! other! areas! of! film!production!

training,!New!Zealand!film!director!John!Laing!was!also!provided!with!a!traineeship!

at! the!National! Film!Unit! (NFU)!which! led! to! his! filmmaking! debut! on! a! tourism!

documentary!in!1970!(Conrich!2009a,!p.59).!Opportunities!for!practical!training!play!

a!significant!role!in!the!education!of!film!sound!personnel.!Composer!Guy!Gross!was!

able!to!gain!entry!into!the!industry!due!to!his!family’s!involvement:!

!

I$ am$ completely$ on$ the$ job$ trained.$ I$ do$ not$ have$ a$ degree.$ I$ started$ a$ degree$ in$

composition$and$a$bachelor$ of$music$ at$ the$Sydney$Conservatorium$of$Music$ and$ I$

stopped$ that$because$ I$ realised$ it$wasn’t$helping$with$my$composing$ for$ film$at$ all.$

After$ six$months$ I$ left$ and$ I$was$ already$working,$ so$ I$ had$ realised$ that$ it$wasn’t$

helping$with$that.!(Gross!2010)!

!
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It! is!doubtful!if!Gross!would!have!left!his!degree!unfinished!if!he!was!not!working!

on!film!projects!which!evolved!due!to!his!already!established!familial!network!in!the!

industry21.!!

!

With!a!strong!proportion!of!current!personnel!in!the!industry!having!a!background!

based! on! practical! training,! it! is! important! to! decipher! what! value! can! be! gained!

from!training!personnel! in! this!way.!Head!of! sound!at!Park!Road!Post,! John!Neill,!

describes!how!his!practical!education!required!him!to! learn!all! the!steps! in!a!given!

process!before!being!allowed!to!become!a!sound!operator:!

!

I$ came$up$ through$ the$New$Zealand$Broadcasting$Corporation$and$Television$New$

Zealand$where$to$be$an$operator$I$had$to$be$a$technician…Nowadays$people$leap$into$

this$kind$of$work$at$all$different$levels$and$all$different$times$–$the$problem$with$that$

is$ that$ I$ come$ across$ sound$ editors$ who$ don’t$ understand$ why$ something$ is$

distorting,$so$they$don’t$do$anything$about$it$and$expect$us$to$fix$it$later$on.!(Neill!

2010)!

!

Overcoming!negative!industry!perspectives!of!formal!education!is!difficult.!Industry!

professionals! still! view! experience! as! more! valuable! than! theory! as! there! is! a!

perceived!gap!between!what! is! taught!and! the!reality!of! the! job.! In!order! to! lessen!

this! gap,! certain! institutions! employ! industrial! personnel! to! teach! students,!which!

adds!greater!credibility!to!their!theoretical!learning.!This!is!exemplified!through!the!

Australian! Film,! Television! and! Radio! School’s! policy! of! staff! having! to! spend! a!

given!number!of!years!working!within!the!industry!inYbetween!teaching.!A!further!

example!is!institutions!inviting!industry!personnel!to!give!guest!lectures!so!students!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
21Gross’! parents,! Yoram! and! Sandra!Gross,! are! film! producers!who! are!most!wellYknown! for! their!
Blinky$Bill!animation!series.!
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understand! the! practical! aspect! of! working! in! film! sound.! Pashley! acknowledged!

that!while!there!are!talented!people!coming!out!of!film!school,!“they!still!come!into!

the! real!world! and! see!how! little! they!know,! they! learn!much!more!working!on! a!

picture!than!in!a!classroom”!(Pashley!2010).!Experienced!sound!personnel!often!do!

not!feel!that!courses!in!their!specific!area!of!expertise!are!necessary!or!feasible.!When!

asked!if!a!course!in!music!supervision!would!be!necessary,!Christine!Woodruff!did!

not!feel!that!there!was!enough!to!learn!for!an!entire!course:!

!

To$ be$ perfectly$ frank,$ there’s$ not$much$ to$ it.$ I$ have$ taught$ a$ few$ seminars$ at$ film$

schools,$ they$ wanted$ me$ to$ talk$ for$ two$ hours$ when$ I$ thought$ I$ would$ be$ able$ to$

explain$it$to$them$in$ten$minutes.!(Woodruff!2011)!

!

This! is,! however,! a! biased! perspective! given! that! Woodruff! was! the! first! music!

supervisor! in!Australia!and!hence!has!a!plethora!of!experience!behind!her,!making!

her!skills!seemingly!intuitive.!Interviewees!with!a!high!level!of!practical!experience!

were!unsure!how!this!form!of!learning!could!be!translated!into!education!courses.!!

!

Sound!postYproduction!facilities!have!traditionally!been!places!where!new!personnel!

can!gain!valuable!industry!experience.!Interaction!with!personnel!on!a!daily!basis!as!

well! as! use! of! professional! industryYstandard! equipment! all! allow! for! practical!

experience! in! a! realistic! environment! (Kassab! 2010,! p.19).! Employees! who! are!

fortunate!enough!to!be!employed!at!a!highly!recognised!sound!studio!tend!to!stay!a!

part!of!the!organisation!for!a!long!time,!as!Louise!Baker!attests,!“Park!Road!Post!are!

committed! to! training! people! and! crossYtraining! them! and!making! sure! that! they!

have! some! kind! of! career! path”! (Baker! 2010).! Staying!within! the! one! organisation!

allows! for! a!more! focused! career! path! that! incorporates! continuous! training.! This!

focus! on! continuing! education! is! vital! considering! the! influence! of! changing!



!!! !!!!!! 99 

! ! !

technologies!on!film!sound.!Changes!to!technology!and!related!tasks!also!need!to!be!

quickly! adapted! for! education! courses! if! they! are! to! stay! relevant! and! produce!

industryYready!personnel.!With!professional! sound!production! facilities!decreasing!

in! numbers22,! opportunities! to! gain! practical! experience! onYtheYjob! are! becoming!

increasingly! difficult.! Atherton! (2003! p.31)! emphasises! that! institutions! need! a!

readiness!to!attract!professionals!as!teachers!and!mentors.!This!raises!the!question!of!

how! best! to! attract! industry! professionals! as! mentors! for! tertiary! institutions.!

Government! intervention! in! the! form! of! sponsored! traineeships! is! one! solution.!

Currently,!no!such!scheme!exists!in!the!film!sound!industry!–!with!few!opportunities!

available! to! enter! professional! studios! as! a! junior.! Government! facilitated!

traineeships! would! result! not! only! in! learning! opportunities! for! future! sound!

personnel,!but!also!a!potential!reduction!in!labour!costs!for!film!producers.!!

!

!

Formal!education!backgrounds!

There! are! differing! opinions! in! the! industry! about! whether! practical! or! formal!

training!is!better.!Those!interviewees!who!have!been!in!the!film!sound!industry!for!a!

greater!amount!of!time!believe!that!practical!training!is!a!more!beneficial!education!

method.! Younger! interviewees! tend! to! associate! formal! education! methods! with!

professionalism!and!greater!credibility,!as!attested!by!composer!Amanda!Brown:!!

!

I$kind$of$thought,$well,$I$seem$to$be$doing$music$fullZtime,$maybe$I$should$actually$get$

serious$and$do$some$training.$So$at$that$point$in$my$late$20s$I$did$a$music$degree$at$

the$University$of$Western$Sydney,$a$bachelor$majoring$in$composition,$and$graduated$

from$ there.$ A$ year$ later$ I$ went$ to$ AFTRS$ –$ that$ was$ the$ first$ year$ they$ had$

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
22!For!instance,!in!2009!Sydney!postYproduction!studio!Audio!Loc!was!shut!down.!
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composition$as$ a$ course.$So$ I$was$ in$ the$very$ first$year$ of$ screen$ composition$ there$

with$two$other$students.!(Brown!2010)!

!

There!is!a!strong!correlation!between!formal!training!and!perceived!professionalism!

–! whether! that! training! entails! practical! experience! or! theory.! When! asked! why!

Brown! felt! it! was! necessary! to! gain! formal! tertiary! qualifications,! the! composer!

admitted! that! while! having! much! practical! experience! she! felt! that! qualifications!

would! make! her! ! “more! professional”! (Brown! 2010).! What! is! deemed! to! be!

professional! is! highly! subjective.! This!makes! it! difficult! to!define!what! film! sound!

personnel! consider! ‘professional’.! From! interview! material,! professionalism! is!

influenced!by!experience! (in! the! form!of!onYtheYjob! training)!and!education! (in! the!

form!of!tertiary!courses).!A!myriad!of!other!factors!including!communication!skills,!

reliability! and! prior! relationship!with! film! personnel! also! influenced!whether! film!

sound!personnel!were!viewed!as!professional.!From!interviews!it!became!clear!that!

professionalism! is! something! that! is! perceived! internally! by! film! sound!personnel.!

Mayer! identifies! a! similar! perception! anxiety! of! professionalism! in! her! study! of!

television!personnel!in!the!United!States:!

!

The$ disconnect$ between$ the$ ideology$ of$ professionalism$ and$ the$ real$ assaults$ on$

television$labor$[sic.]$markets$generates$considerable$anxiety,$especially$for$a$younger,$

film$ schoolZeducated$ generation$ trying$ to$ reap$ the$ benefits$ their$ parents$ may$ have$

benefited$from.$The$other$side$of$professionalism,$then,$is$the$instability$that$marks$the$

realities$of$labor$[sic.]$markets$in$the$new$television$economy.!(2011!p.67)!

!

In! order! to! ascertain! how! such! perceptions! of! professionalism! fit! into! a! wider!

perspective!of!what!is!considered!professional!across!many!industries!it!is!necessary!

to! discuss! evaluation! theory.! The! area! of! evaluation! theory! in! human! resource!
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management!questions!what!is!deemed!to!be!professional!by!assessing!the!notion!of!

defining!ones!‘profession’.!According!to!the!Macquarie$Dictionary,!a!profession!is:!

!

1.$ A$ vocation$ requiring$ knowledge$ of$ some$ department$ of$ learning$ or$ science,$

especially$one$of$the$three$vocations$of$theology,$ law,$and$medicine$(formerly$known$

specifically$as$the$professions$or$the$learned$professions)$

2.$Any$vocation,$occupation,$etc.$

3.$The$body$of$persons$engaged$in$an$occupation$or$calling.!(Butler!2005)!

!

While! film! sound! personnel! do! not! fall! into! theology,! law! or! medicine,! they! do!

require!specialist!knowledge!within!their!vocation.!This!basic!definition!considers!all!

interviewees!to!be!within!a!‘profession’.!An!occupation!becomes!a!‘profession’,!and!

therefore!‘professional’!when:!

!

Members$ of$ an$ occupation$ group$ opt$ to$ acquire$ certain$ traits$ and$ respect$ some$

behavioural$ norms,$ e.g.$ comply$ with$ ethical$ codes;$ master$ a$ distinct$ body$ of$

knowledge;$demonstrate$loyalty$to$colleagues;$and$achieve$agreed$quality$standards$in$

the$conduct$of$their$craft,$etc.!(Picciotto!2011,!p.167)!

!

Robert! Picciotto’s! points! can! be! applied! to! film! sound! personnel! employed! on! a!

feature!film!project.!The!film!personnel!employed!have!mastered!(or!are!mastering)!a!

very! specific! area! of! knowledge,! they! demonstrate! loyalty! to! colleagues! through!

belonging! to! industry! groups! and! unions! and! they! comply! with! standards! of!

conduct! in! their!craft!as!set!out!by! technological!and!delivery!requirements!of! film!

production! and! funding! bodies.! Geoffrey! Millerson’s! (1964)! review! of! authors!

writing!on!the!area!of!profession!can!be!used!to!further!emphasise!how!evaluation!

theory! justifies! the! professionalism!of! film! sound!personnel! in!Australia! and!New!
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Zealand.! Millerson! (1964)! found! that! the! six! most! frequently! mentioned!

characteristics!were:!possession!of!a!skill!based!on!theoretical!knowledge;!provision!

of! training! and! education;! testing! of! competence! of! members;! professional!

organisation;! adherence! to! a! code! of! conduct;! and! altruistic! service.! Interviewees!

comply!with!all!six!of!Millerson’s!characteristics,!with!altruistic!service!being!linked!

to!their!participation!in!professional!organisations!such!as!the!AGSC!and!the!Screen!

Production! and! Development! Association! (henceforth! SPADA)23.! Education! and!

training! is! one! area! where! questions! about! the! professionalism! of! film! sound!

personnel!in!Australia!and!New!Zealand!are!raised:!

!

Since$ no$ one$ would$ willingly$ agree$ to$ have$ one’s$ heart$ surgery$ performed$ by$ a$

plumber,$ it$ makes$ eminent$ sense$ for$ professional$ work$ that$ involves$ sensitive$ and$

complex$tasks$that$impact$on$human$security$to$be$performed$by$selected$individuals$

who$ have$ undergone$ specialized$ [sic.]! education$ at$ the$ tertiary$ level$ followed$ by$

substantial$exposure$to$expert$practice.$In$fact,$a$dominant$characteristic$that$has$set$

professionals$ apart$ from$ ordinary$ workers$ relates$ to$ the$ years$ they$ have$ spent$ in$

formal$ education$ and$ training.$ Of$ course$ there$ are$ limits$ to$ a$ conception$ of$

professionalism$ predicated$ on$ the$ acquisition$ of$ a$ degree:$ in$ a$ competitive$ and$

technologically$ dynamic$ economy,$ education$ and$ training$ are$ not$ oneZoff$ events.$

(Picciotto!2011,!p.169)!

!

While! the! tasks! performed! by! film! sound! personnel! are! not! considered! to! be!

‘sensitive’,! interviewees!did! agree! that! their!work!was! complex.!Despite! this,! their!

education!was!varied!and!not!always! ‘formal’!as!described! in!Picciotto’s! statement!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
23!Both!these!organisations!organise!events!which!benefit!and!assist!younger!members,!as!well!as!
awarding!prizes!to!those!within!the!industry!to!assist!with!their!work.!
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above.! Certainly! all! personnel! interviewed! emphasised! that! their! training! and!

education! is! ongoing! through! the! participation! in! industry! events! and! consistent!

upgrading! to! new! technologies! relevant! to! their! occupation.! The! majority! of!

currently!practising!screen!composers!are!selfYeducated!(Atherton!2003,!p.29)!which,!

according!to!evaluation!theory,!places!their!professionalism!into!question.!With!the!

increase!of!courses!available!in!the!area!of!film!sound,!selfYeducation!may!decrease!

with! more! future! personnel! seeing! tertiaryYbased! learning! as! a! pathway! into! the!

industry.! However,! one! must! not! ignore! the! increased! availability! of! film! sound!

resources!with!composition!and!sound!arrangement!programs!such!as!Final!Cut!Pro,!

Cubase,! Abelton,! Garage! Band,! iMovie! and! Vegas! having! synch! to! image!

capabilities.!These!easily!accessible!resources!arguably!allow!a!greater!degree!of!selfY

education! for! future! film! sound!personnel.! In! addition! to!providing!a!professional!

credential,!composer!Antony!Partos!raised!the!notion!of!education!institutions!being!

valuable! for! the!networking!opportunities! they!present.!During!his! time!at!AFTRS!

Antony!was!mainly! networking! and! practising! his! skills! on! student! films! (Partos,!

2010).! Such! opportunities! presented! by! education! institutions! highlight! how!

networking!can!positively!influence!future!career!prospects!for!students!(Potts!et!al.!

2008,!p.172).!

!

The!system!an! industry!adheres! to! influences! the!way!sound!personnel!are! taught.!

The!tasks!allocated!to!personnel!vary!depending!on!whether!an!industry!is!based!on!

a!horizontal!or!vertical!communication!hierarchy.!This!is!illustrated!in!Frank!Paine’s!

interview!with!American!sound!designer!Walter!Murch:!

!!

The$English$ system$ is$ to$ swing$around$and$ look$ at$ the$problem$horizontally$ rather$

than$vertically$[as!in!the!Hollywood!system!of!task!allocation].$Which$is$to$say,$
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each$sound$editor$will$weave$one$thread$of$sound$through$the$fabric$of$the$entire$film.!

(Paine!1985,!p.358)!

!

The!English!model!of!the!film!sound!industry!lends!itself!to!practical!training!where!

personnel! work! across! multiple! tasks.! This! promotes! education! in! the! form! of!

apprenticeships! and! production! facility! training.! In! contrast,! the!American! system!

encourages!a!focus!on!singular!areas!and!tasks24,!making!it!more!compliant!to!formal!

education! pathways.!With! the!Australian! and!New!Zealand! film! sound! industries!

being!more!similar!to!the!English!model,!courses!reflect!a!broader!scope!of!education!

areas!within!each!course!offered.!

!

!

Education!now!

In! 1998! Jan! Preston! described! the! education! possibilities! for! film! composers! in!

Australia!as!being!underYdeveloped!in!comparison!to!those!offered!in!other!parts!of!

the!world$(Preston!1998,!p.216).!While!the!amount!of!tertiary!education!institutions!

offering!education!in!film!composition!and!film!sound!have!increased,!any!attempt!

to! compare! the! standard! of! these! courses! to! their! more! established! international!

counterparts!is!problematic.!Australia!and!New!Zealand!do!not!have!the!established!

film! studio! background! of! the! United! States.! Furthermore,! the! job! opportunities!

available! for!graduates!within!Australia! are! significantly! smaller,!due! to! the! lower!

film! production! output! and! falling! number! of! production! facilities.!New!Zealand,!

with!the!facilities!available!at!Park!Road!Post,!has!become!a!more!competitive!area!

for! sound! production.! Despite! these! worldYclass! facilities,! job! opportunities! for!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
24!This!segregation!of!tasks!is!a!result!of!unionisation!in!the!United!States!film!production!industries.!
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graduates! continue! to! be! limited.! New! Zealand! sound! designer,! Tim! Prebble,!

commented:!

!

NZ$is$a$very$small$country,$4$million$people$and$probably$a$total$of$a$dozen$working$

film$sound$editors$total,$with$maybe$5$of$those$who$work$as$supervising$sound$editors$

and$3$as$ sound$designers.$There$are$also$plenty$of$young$ local$people$here$wanting$

internships...$As$per$my$comments$in$that$other$thread,$most$people$who$work$in$film$

sound$got$years$of$experience$working$in$TV$sound$post$first.$

(http://socialsounddesign.com/questions/5265/soundYdesignYeducationYinYnz,!

accessed!on!the!5th!of!November!2011)!

!

These! limited! opportunities! also! result! in! smaller! numbers! of! personnel! with!

significant!experience!that!they!can!pass!on!to!those!entering!the!industry.!!

!

As! music! is! a! subject! area! that! has! been! traditionally! offered! as! part! of! many!

educational! institutions,! film! sound! is! often! ‘piggyYbacked’! on! these! subject! areas.!

The!crossover!of!technical!equipment!and!software!between!music!and!film!sound!is!

also!a!contributing!factor!to!why!film!sound!is!offered!in!addition!to!music.!Of!the!51!

institutions! included! in! this! study,!only!11!offered! standYalone! film!sound!subjects!

without!offering!music!subjects,!especially!in!regards!to!sound!production25.!

!

The! Australian! Government’s! Department! of! Education,! Employment! and!

Workplace! Relations! website! was! used! to! search! for! courses! and! modules! of!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
25! These! institutions! included:! Holmesglen! Institute! of! TAFE,! Newton! College,! Bond! University,!
Deakin! University,! Flinders! University,! Murdoch! University,! Swinburne! University,! Aoraki!
Polytechnic,!Eastern!Institute!of!Technology,!the!New!Zealand!Film!Academy!and!the!New!Zealand!
Film! and! Television! School.! Further! details! of! these! institutions! are! included! in! Appendix! A! and!
Appendix!B.!
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relevance! to! film! sound.! Additionally,! web! searches! resulted! in! showing! which!

courses!and!modules!are!available!in!New!Zealand.!The!criteria!for!choosing!which!

courses!and!modules!to!include!was!as!follows:!

!
• Film!sound!or!music!has!been!specifically!referenced!in!the!course!or!module!

title.!
• Film!sound!or!music!has!been!specifically!referenced!in!the!course!or!module!

description.!

!

Of! the! institutions! included!in! the!study,!24!had!courses! that! included!limited!film!

sound!or!music!modules.!Despite!this,! these!courses!have!not!been!included!in!the!

study!due!to! the! limited!amount!of!specialisation!given!to! the!area!of! film!sound26.!

Only!those!courses!that!show!a!significant!specialisation!in!film!sound!or!film!music!

(through!course!structure)!have!been! included!in! the!study.!Film!sound!and!music!

were!also!consistently!mentioned!as!career!options!for!many!courses!listed,!despite!

little!or!no!specialisation!modules!available,!these!courses!have!also!been!omitted27.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
26!The!vast!majority!only!included!one!or!two!token!film!sound!modules,!which!does!not!constitute!a!
specialised!degree!in!film!sound!or!film!music.!

27! The! following! institutions! offer! courses! with! limited! film! sound! or! music! specialisation! and! or!
mention! film! sound/music! as! a! career! path! option:! The! Australian! Guild! of!Music! Education! and!
Speech,!Melbourne,!Victoria!(henceforth!VIC),!Australia!(Certificate!I,!II!and!III!in!Music!Industry,!1!
year);! The! Australian! International! Conservatorium! of! Music! (AICM),! Rozelle,! New! South! Wales!
(henceforth! NSW),! Australia! (Diploma! of! Music! Performance,! 2! years! and! Bachelor! of! Music!
Performance,! 3! years);! Box!Hill! Institute,! Box!Hill,!VIC,!Australia! (Bachelor! of!Applied!Business! in!
Music! Industry,! 3! years);! Holmesglen! Institute! of! TAFE,! Chadstone,! VIC,! Australia! (Advanced!
Diploma!of!Screen!and!Media,!2!years);!Polytechnic!West,!Thornlie!and!Armadale,!Western!Australia!
(henceforth!WA)!(Certificate!II!in!Creative!Industries!(Media),!1!semester!and!Certificate!III!in!Media,!
1!semester);!SAE!Institute,!Byron!Bay!and!Sydney,!NSW,!Australia!(Diploma!in!Film!Making,!1!year;!
Diploma!in!Audio!Engineering,!1!year!and!Audio!Engineering!Degree,!3!years);!Australian!Catholic!
University,!Melbourne,!VIC,!Australia!(Bachelor!of!Media!Communication,!3years);!Bond!University,!
Robina,!Queensland!(henceforth!QLD),!Australia! (Bachelor!of!Film!and!Television,!2!years);!Central!
Queensland! University,! Mackay,! Rockhampton! and! Noosa,! QLD,! Australia! (Bachelor! of! Music! /!
Performing!Arts,!3!years);!Deakin!University,!Melbourne,!VIC,!Australia!(Bachelor!of!Film!and!Digital!
Media,! 3!years);! Flinders!University,! South!Australia! (henceforth!SA),!Australia! (Bachelor!of!Arts! –!
Screen!and!Media,!3!years);!Macquarie!University,!North!Ryde,!NSW,!Australia! (Bachelor!of!Arts!–!
Media,! 3! years! and!Master! of!Recording!Arts,! 1! year);!Monash!University,!Clayton,!VIC,!Australia!
(Master! of! Music! Studies,! 1! year);! Queensland! University! of! Technology,! Kelvin! Grove,! QLD,!
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There!were!12!institutions!who!offered!individual!modules!that!included!film!sound!

or!music! in! their!descriptions,!but! their!scope! in! this!area!was!also! limited28.!Given!

these!constraints!43!institutions!have!been!included!in!the!study!(33!from!Australia!

and! 10! from! New! Zealand).! Tables! contained! in! Appendix! A! and! Appendix! B!

summarise! the! courses! and!modules! relating! to! film! sound! in!Australia! and!New!

Zealand! as! available! for! 2012.! Individual! units! and! subjects! are! referred! to! as!

modules,!while!degrees!and!programs!are!referred!to!as!courses.!The!tables!denote!

the! institution! at! which! the! course! or! module! is! offered,! the! specific! course! and!

modules!and!the!industry!links!provided.!Tables!have!been!organised!according!to!

country,! institution! type! and! then! by! alphabetical! order.! 51! education! providers!

were!included!in!total,!eight!of!these!were!excluded!from!the!tables!as!their!courses!

or! modules! did! not! show! a! strong! film! sound! focus.! The! tables! include! 29!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!!!!!!!!!!!!!!!!!! !
Australia!(Bachelor!of!Creative!Industries,!3!years,!Bachelor!of!Entertainment!Industries,!3!years!and!
Doctor! of! Creative! Industries,! 3! years);! University! of! Canberra,! Australian! Capital! Territory!
(henceforth! ACT),! Australia! (Bachelor! of!Media! Arts! and! Production,! 3! years);! University! of! New!
South!Wales,!Kensington,!NSW,!Australia!(Bachelor!of!Music,!3!years!and!Bachelor!of!Media!(Media!
Production,! 3! years);! University! of! Southern! Queensland,! Springfield! and! Toowoomba,! QLD,!
Australia! (Bachelor! of! Applied! Media,! 3! years);! University! of! Sydney! –! Sydney! Conservatorium,!
Sydney,!NSW,!Australia!(Bachelor!of!Music!Composition,!3!years);!University!of!Technology,!Sydney,!
NSW,! Australia! (Bachelor! of! Arts! in! Communication! (Media! Arts! and! Production),! 3! years);!
Christchurch!Polytechnic! Institute! of! Technology,!Christchurch,!New!Zealand! (Bachelor! of!Musical!
Arts,!3!years);!Unitec!Institute!of!Technology,!Auckland,!New!Zealand!(Certificate!in!Communication!
and!Media!Arts,!1!semester);!Wintec,!Waikato,!New!Zealand!(Master!of!Arts!(Visual!Arts,!Design!and!
Music),!1!year);!University!of!Auckland,!Auckland,!New!Zealand!(Bachelor!of!Arts!(Film,!Television!
and!Media!Studies),!3!years);!University!of!Otago,!Dunedin,!New!Zealand!(Bachelor!of!Arts!(Film!and!
Media!Studies),!3!years).!

28! The! following! institutions! offered! modules! which! mention! film! sound! or! music! but! show! no!
definite! focus! on! the! area:! Box! Hill! Institute,! Box! Hill,! VIC,! Australia! (Module! ‘Copyright! and!
Publishing’,!1!semester);!SAE!Institute,!Byron!Bay!and!Sydney,!NSW,!Australia!(Module!‘Introduction!
to!recording,!Digital’,!1!semester);!Australian!Catholic!University,!Melbourne,!VIC,!Australia!(Module!
‘Introduction! to! Media! Production’,! 1! semester! and! module! ‘Media! Law’,! 1! semester);! Flinders!
University,! Adelaide,! SA,! Australia! (Module! ‘Screen! and! Media! Practicum’,! 1semester);! Monash!
University,! Clayton,! VIC,! Australia! (Module! ‘Music,! media,! culture’,! postgraduate,! 1! semester);!
Queensland!University! of! Technology,!Kelvin!Grove,!QLD,!Australia! (Module! ‘Creative! Industries:!
People!and!Practices’,!1!semester,!module!‘Creative!Industries:!Making!Connections’,!1!semester!and!
module!‘Entertainment!Practice:!Balancing!Creativity!and!Business’,!1!semester);!University!of!South!
Australia,!Magill,!SA,!Australia!(Module!‘Music!Sound!Studio’,!1!semester);!University!of!Tasmania,!
Hobart,! Tasmania! [henceforth! TAS],! Australia! (Module! ‘Sound! –! Intermediate’,! 1! semester! and!
module!‘Sound!–!Advanced’,!1!semester).!!
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universities! and! 14! vocational! training! institutions.! In! Australia,! the! majority! of!

education! providers! who! offer! modules! or! courses! related! to! film! sound! are!

universities!with!78!per!cent!falling!into!this!category.!This!was!in!stark!contrast!to!

New! Zealand,! where! 70! per! cent! of! those! who! offer! modules! or! courses! on! film!

sound! are! vocational! training! institutions.! Universities! also! have! much! larger!

enrolments! in! comparison! to! vocational! training! institutions!where! smaller! classes!

allow!for!greater!specialisation!depending!on!student!interests.!Of!the!43!educational!

providers! included! in! the! tables,! there! are! eight! bachelor! degrees! that! offer!

specialisation! in! film! sound29.! ! There! are! a! further! 20! nonYbachelor! courses! in! the!

form!of!diplomas!and!certificates!which!relate!directly!to!film!sound30.!However,!the!

vast! majority! of! education! is! offered! in! the! form! of! modules,! which! are! not!

necessarily!attached!to!a!film!sound!course.!The!43!institutions!in!the!tables!offer!149!

modules!relating!to!film!sound.!Of!these,!48!modules!refer!to!film!sound!in!both!their!

title!and!description,!with!the!remaining!101!having!more!ambiguous!titles!and!film!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
29! ECU,!Mount! Lawley,!WA,!Australia! (Bachelor! of! Arts! –! Communication! and!Arts!major);! QUT,!
Kelvin! Grove,! QLD,! Australia! (Bachelor! of! Fine! Arts! (Sound! Design));! UNSW,! Kensington,! NSW,!
Australia!(Bachelor!of!Media!(Screen!and!Sound);!UTS,!Sydney,!NSW,!Australia!(Bachelor!of!Sound!
and! Music! Design);! UWS,! Penrith,! NSW,! Australia! (Bachelor! of! Arts! majoring! in! Composition);!
Christchurch! Polytechnic! Institute! of! Technology,! Christchurch,! New! Zealand! (Bachelor! of!
Broadcasting! Communications! (Digital! Film! and! Television! Production);! Unitec! Institute! of!
Technology,!Auckland,!New!Zealand!(Bachelor!of!Performing!and!Screen!Arts!(Screen!Arts).!

30! AFTRS,! Moore! Park,! NSW,! Australia! (Graduate! Diploma! in! Sound! PostYProduction,! Graduate!
Diploma!in!Screen!Music,!Graduate!Certificate!in!Sound!Studio!Practice,!Graduate!Diploma!in!Screen!
Sound! Recording,! Graduate! Certificate! in! Screen! Music);! NMIT,! Melbourne,! VIC,! Australia!
(Certificate! IV! in! Sound! Production,! Diploma! of! Sound! Production,! Advanced! Diploma! of! Sound!
Production);! Southbank! Institute! of! Technology,! Brisbane,! QLD,! Australia! (Diploma! of! Sound!
Production);!QUT,!Kelvin!Grove,!QLD,!Australia!(Graduate!Certificate!in!Creative!Industries!(Music!
and! Sound));! RMIT,! Melbourne,! VIC,! Australia! (Certificate! IV! in! Sound! Production,! Diploma! of!
Screen! and! Media,! Advanced! Diploma! of! Sound! Production,! Advanced! Diploma! of! Screen! and!
Media);!SUT,!Prahran,!VIC,!Australia!(Advanced!Diploma!of!Screen!and!Media);!Victoria!University,!
St! Albans! and! Melbourne,! VIC,! Australia! (Advanced! Diploma! of! Sound! Production);! Aoraki!
Polytechnic,!Timaru,!Ashburton,!Christchurch,!Oamaru,!Dunedin,!New!Zealand!(Certificate! in!Film!
and!Television);!Eastern!Institute!of!Technology,!Hawkes!Bay,!New!Zealand!(Diploma!in!Video!and!
Electronic!Media);!Newton!College!of!Business!and!Technology,!Auckland,!New!Zealand!(Diploma!in!
Film!and!Television);!NZ!Film!Academy,!Auckland,!New!Zealand!(Level!4!Certificate!in!Applied!Film!
Making!and!Television!Production).!
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sound!then!being!discussed! in! the!module!outline.!This!ambiguity! in!module! titles!

can! be! attributed! to! having! courses! that! are! broad! and! cater! to! a! wider! body! of!

students.! AFTRS! has! the! highest! number! of! film! sound! modules! available! (31),!

followed! by! ECU! (20)! and!QUT! (11),! this! allows! for! greater! specialisation! in! film!

sound!for!students.!

!

What! is! apparent! from! the! analysis! of! Australian! and! New! Zealand! education!

providers!is!that!while!film!sound!is!a!component!available!to!study,!the!majority!of!

institutions! narrow! the! focus! into! standYalone! modules,! which! are! not! always!

integrated! into! a! complete! degree! of! study.! More! specialised! courses! are! offered!

through! nonYuniversity! based! institutions! which! have! a! stronger! focus! on! audio!

production,! for! example! SAE! Institute31.! The! opinions! of! interviewees! on! these!

courses!were!not!as!positive!as!those!offered!by!the!Australian!Film,!Television!and!

Radio! School! [henceforth! AFTRS]! and! universities.! Of! institutions! mentioned! by!

interviewees,! AFTRS! was! certainly! the! one! that! was! valued! most! highly! by!

Australian! interviewees,! however,! this! high! opinion! is! also! evident! in! New!

Zealand32.!Out!of!all!the!tertiary!education!providers,!AFTRS!is!the!most!specialised,!

as! it! is! purely! a!media! school.! AFTRS! is! a! governmentYfunded! tertiary! institution!

with! close! links! to! the! Australian! government’s! film! body,! Screen! Australia.!

Specialisation!at!a!tertiary!level!is!difficult!where!degrees!are!designed!with!a!‘oneY

sizeYfitsYall’! program! that! allows! for! some! specialisation! in! final! years.! Allowing!

students!to!select!specialisation!for!practical!assignments!from!the!first!year!of!their!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
31!In!2011!the!tertiary!provider!Navitas!Group!purchased!SAE!for!over!290!million!AUD.!Navitas!has!
strong! links! with! universities! and! provides! a! direct! pathway! into! bachelor! courses! for! successful!
graduates.!

32!As!New!Zealand!Sound!Designer,!Tim!Prebble,!notes!on! the!blog!“Social!Sound!Design!–!Sound!
Education! in! New! Zealand”! (http://socialsounddesign.com/questions/5265/soundYdesignYeducationY
inYnz,!accessed!5/11/2011).!



110!!!!!!!!!!!!!!!!!!! ! ! ! ! ! ! ! ! ! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

! ! !

study!would!be!one!way!to!overcome!this!lack!of!specialisation.!Postgraduate!study!

in!dedicated!research!areas!would!be!another!method.!Out!of!the!courses!offered!by!

the!51!institutions!within!this!analysis,!there!were!only!three!courses!which!provided!

postgraduate!education!options!in!film!sound!(at!a! level!of!Masters!or!above).!This!

number!is!potentially!higher!given!the!broad!research!options!available!to!doctoral!

students! in! Australia! and! New! Zealand.! Of! all! currently! practising! interviewees,!

only!two!composers,!Victoria!Kelly!and!Caitlin!Yeo,!had!any!postgraduate!training33.!

Other!interviewees!alluded!to!the!desire!to!do!further!study!in!film!sound,!however!

they!also!mentioned! that! this!would! impact!on! the!amount!of! time! they!would!be!

able!to!dedicate!to!their!craft!in!the!industry.!

!

Despite! the! Australian! International! Conservatorium! of!Music! [henceforth! AICM]!

being! focused!on!music,! their!promotional!material! states! that! they!have!a!definite!

stream!on!moving!image!and!this!is!highlighted!in!their!undergraduate!promotional!

material! –! this! is! the! only! conservatorium! in! Australia! to! show! such! a! definite!

specialisation.!However,!upon!closer!examination,!this!specialisation!reveals!that!it!is!

based!on!only!two!modules!included!in!the!entire!course.!It!is!disappointing!to!think!

that! specialisation! for! a! unique! area! such! as! film! sound! would! only! entail! two!

semesters!worth!of! information34.!Film! is! located!within! the!creative! industries!and!

QUT!has!a! strong! focus!on! this!area!with!a!number!of! courses! in! the!areas!of! film!

postYproduction,!including!sound.!QUT!is!the!only!university!that!has!a!faculty!that!

is!named!‘Creative!Industries’,!and!this!level!of!specialisation!in!one!industry!allows!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
33!Caitlin!Yeo! in! the! form!of!a!Masters! from!AFTRS!and!Victoria!Kelly! in! the! form!of!postgraduate!
studies!in!film!composition!at!the!University!of!Southern!California.!

34!At! the! time!of! researching! courses! and!modules! for! this! thesis! (September! 2011),!AICM!was! still!
marketing! their! definite! film!music! stream! –! in!November! 2011! the! Department! of! Education! and!
Training!was!investigating!this!stream!and!questioning!its!marketing!material.!
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for! courses! to! be! more! focused! towards! definite! career! path! outcomes,! including!

those!within! film! sound.!QUT! offers! three! bachelor! courses,! all! of!which!mention!

specific!film!sound!career!outcomes!–!in!order!to!cater!for!these!courses,!there!are!14!

modules,! of! which! nine! are! focused! on! technical! aspects! with! the! remaining! five!

having!a!broader!business! focus.!Striking!a!balance!between! technical! training!and!

business!knowledge! is! a! core! area! for! film! sound!personnel! in!Australia! and!New!

Zealand.! The! majority! of! film! sound! personnel! work! as! sole! traders! or! small!

collectives,!hence!basic!business!training!is!an!essential!skill.!Having!QUT!recognise!

this!as!a!part!of!their!course!structure!is!an!important!move!towards!educating!more!

industry!ready!personnel.!AFTRS!is!another!institution!that!offers!a!module!entitled!

‘Running! your! own! creative! business’.! Given! the! collaborative! nature! of! film,! one!

would! assume! that! collaboration! with! sound! personnel! would! be! included! as! a!

module! in! AFTRS! courses,! however! their! only! module! on! this! is! focused! on! the!

director!and!composer.!Only!four!institutions!offered!modules!on!collaboration!and!

industry! communication35.! Despite! this! low! number,! the! importance! of! including!

these! subjects! should! not! be! underestimated.! All! interviewees! raised! the! fact! that!

collaboration! was! a! key! aspect! of! their! work! and! an! important! practicality! of!

working! in! such! a! small! industry.! Edith! Cowan’s! [henceforth! ECU]! Western!

Australian! Academy! of! Performing! Arts! ‘Prepare! and! compile! music! for! a!

soundtrack’! module! description! emphasises! that! this! communication! with! artistic!

directors!and!producers!enhances! film!concepts! (Edith!Cowan!University,!accessed!

11th! October! 2011).! One! institution! that! has! an! entire! module! dedicated! to!

collaboration! in! film! sound! is!Holmesglen! Institute! of!TAFE,! this!module! is! called!

‘Collaborate!with! editors!during!postYproduction’.!The! inclusion!of! such! a!module!

emphasises!that!sound!personnel!need!to!have!the!necessary!communication!skills!to!

successfully! interact!with! a! number! of! personnel! across! various! film!departments.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
35!AFTRS,!Holmesglen!Institute!of!TAFE,!ECU!and!QUT.!
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AFTRS!also!emphasises!the!specific!importance!of!effective!communication!with!the!

film!director,!in!their!module!‘Director/Composer!Dialogues’.!

!

With! film! being! a! collaborative! medium!where! those! working! on! the! soundtrack!

interact!with!a!range!of!stakeholders36,!these!skills!are!vital!for!sustaining!longYterm!

working! relationships.! Despite! this,! most! training! focuses! on! the! creation! and!

production! of! the! soundtrack! itself! with! little! or! no! education! on! professional!

practice! included! (Atherton! 2003,! p.37).!With! the! exception! of! projectYbased!group!

work,!the!opportunity!to!collaborate!with!others!on!a!film!project!is!left!for!students!

to!encounter!when!they!enter!the!industry.!Communication!and!collaboration!skills!

are!vital!to!working!successfully!on!film!projects!and!were!traditionally!gained!from!

traineeships! at! production! companies! and,! in! Australia,! television! stations! (for!

instance! the! ABC).! In! order! to! facilitate! these! types! of! skills! in! a! nonYindustrial!

setting,! human! resource! and! communication! management! subjects! could! be!

included! as! part! of! any! film! sound! course.! At! institutions! that! have! a! film! or!

television! course,! collaboration! between! students! in! film! and! sound! should! be!

encouraged!as!this!not!only!teaches!collaboration!skills!but!also!provides!networking!

for! future! opportunities! (Atherton! 2003,! p.29).! It! is! important! to! acknowledge! the!

facilitation!of!networking!within!education!institutions.!Antony!Partos!credits!much!

of!his!contact!building!to!his!time!spent!at!AFTRS:!

!

My$business$partners$here$at$Sonar$went$through$AFTRS$too.$So$my$exposure$to$all$

the$students$going$in$and$out$of$there$over$five$or$six$years,$it$was$a$good$pool$to$draw$

on,$great$networking.!(Partos!2010)!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
36!The!stakeholders!which!film!sound!personnel!interact!with!can!include!the!director,!the!producer,!
funding!body!employees!and! staff! involved! in!pre!and!post!production!of! the! film.!These!working!
relationships!are!discussed!in!greater!detail!in!Chapter!Four!of!the!thesis.!
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Amanda!Brown!echoes!this!view,!saying!that!her!AFTRS!qualification!is!perhaps!not!

as! important! as! being! in! an! environment! where! she! could! meet! with! other!

filmmakers! (Brown! 2010).! In! addition! to! education! offered! by! institutions! and!

production! facilities,! industry!guilds! and!unions! also!provide!ongoing!networking!

and!education!for!established!industry!personnel!as!well!as!those!looking!at!entering!

the!film!sound!industry,!with!members!of!the!Australian!Guild!of!Screen!Composers!

(henceforth! AGSC)! “actively! involved! in! teaching! and! mentoring! at! a! handful! of!

institutions”!(Atherton!2003,!p.29).!!

!

Links! between! education! providers! and! the! film! sound! industry! are! beneficial! in!

ensuring!courses!are!relevant! to!current! industry!practice.!However,!only!19!of! the!

51! institutions! included! in! the! study! showed! that! they! had! any! links! to! the! film!

sound! industry37.! In! an! area! where! practical! experience! is! so! highly! valued! (as!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
37!AFTRS,!Moore!Park,!NSW,!Australia!(staff!are!encouraged!to!teach!for!a!fixed!number!of!years!and!
then! return! to! the! industry);!AICM,! Rozelle,!NSW,!Australia! (head! of!music! and!moving! image! is!
composer! Art! Phillips.! Additional! staff! include:! composers! Adam! Sofo,! Clair! Jordan! and! Mike!
McClellan);! JMC! Academy,! Sydney,! NSW! and! Melbourne,! VIC! and! Brisbane,! QLD,! Australia!
(practical! industryYbased! modules! available,! not! specific! to! film! sound);! ACU,! Canberra,! ACT,!
Australia! (final! year! internship!module);! Bond!University,! Robina,! QLD,!Australia! (internship! and!
work! experience! modules! available);! Griffith! University,! Brisbane,! QLD,! Australia! (internship!
modules! available,! focus! on! instrument! performance! and! composition! through! Queensland!
Conservatorium);! Flinders!University,!Adelaide,! SA,!Australia! (work! experience!module! available);!
Macquarie! University,! North! Ryde,! NSW,! Australia! (internship! module! available);! Monash!
University,! Clayton,! VIC,! Australia! (industry! internship! modules! available);! QUT,! Kelvin! Grove,!
QLD,!Australia! (mentoring! by! industry!professionals);!RMIT,!Melbourne,!VIC,!Australia! (option! to!
work!with! industry! professionals! as!mentors! in! postgraduate! programs);! University! of! Newcastle,!
NSW,!Australia!(options!for!professional!placement!as!part!of!modules!selected);!UWS,!Penrith,!NSW,!
Australia! (strong! links! with! industry! professionals:! Michael! Atherton,! Julian! Knowles,! Adree!
Greenwell! and! Edward! Primrose! have! all! taught! this! degree);! Aoraki! Polytechnic,! Ashburton,!
Christchurch,! Oamaru,! Dunedin,!New!Zealand! (industry! connected! tutors,! no! specific! information!
provided);!Christchurch!Polytechnic!Institute!of!Technology,!Christchurch,!New!Zealand!(internship!
courses!available);!Eastern!Institute!of!Technology,!Hawkes!Bay,!New!Zealand!(all!teaching!staff!for!
their! film! sound! courses! have! practical! experience! in! either! both! film! and/or! television! industries);!
Newton!College!of!Business!and!Technology,!Auckland,!New!Zealand!(job!training!experience!with!
television!programs!and! international!production!companies);!The!Film!and!Television!School!New!
Zealand,! Wellington,! New! Zealand! (major! industry! sponsors);! Unitec! Institute! of! Technology,!
Auckland,!New!Zealand!(film!and!television!practitioners!as!lecturers!–!no!further!information!given),!
membership!with!the!Screen!Production!and!Development!Association!(SPADA),!Women!in!Film!and!
Television! (WIFT),! New! Zealand!Writers! Guild,! Entertainment! Technology!NZ,! The!New! Zealand!
Film!Commission!and!the!New!Zealand!Film!and!Video!Technicians!Guild).!
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exemplified!in!interviews!conducted!for!this!thesis),!the!emphasis!placed!on!industry!

relationships! is! low.!Disappointingly,! this! is! further!confirmed!by!interviewee!John!

Neill,!of!Park!Road!Post,!as!having!a!negative! impact!on! the!way!future!personnel!

are!taught:!

!

I$hate$to$say$this$but$if$you$can$do$it$–$do$it,$if$you$can’t$do$it$–$teach$it.$This$tends$to$

happen$ at$ training$ institutions$ [universities! and! other! tertiary! education!

providers]$because$all$they’re$worried$about$is$bums$on$seats.!(Neill!2010)!

!

Just! 13! per! cent! (seven! of! 51)! of! institutions! specify! that! their! teaching! staff! have!

industry!links!or!experience.!Only!ten!of!the!51!institutions!offer!internship!modules,!

which!are!offered!in!the!final!year!of!study.!These!are!generally!left!to!the!students!to!

organise,!as!industry!contact!with!the!institutions!is!limited.!The!Film!and!Television!

School! New! Zealand! was! the! only! institution! that! listed! commercial! links! to!

industry.! The! companies! that! the! institution! is! affiliated! with! are! listed! on! their!

sponsor! page! and! include!Kodak!New!Zealand,!Minter! Ellison! Rudd!Watts! (legal!

firm),!Panavision!New!Zealand!and!Park!Road!Post.!Interestingly,!Park!Road!Post!is!

the! only! sponsor! related! to! sound! from! this! group.! In! order! to! attract! industry!

practitioners,! a!more! flexible! teaching! structure,!which!accommodates! their!project!

work,!would!be!beneficial!to!both!current!and!future!industry!personnel.!Currently!a!

conflict!of!interest!exists!where!practitioners!see!no!benefit!in!teaching!as!their!time!is!

devoted!to!working!solely!within!the!industry.!

!

There! is! a! striking!disconnect!between!what! jobs!are! realistically! available! and! the!

amount! of! personnel! being! trained.! This! disconnect! is! apparent! through! the!

promotional!materials!published!on!education!providers!websites,!for!example:!!!

!
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The$ size$ and$ expectation$ of$ a$ renewed$ content$ driven$ market$ is$ recognised$ in$ the$

Australian$ Government’s$ ‘Digital$ Industry$ Content$ Action$ Agenda’.$ This$ agenda$

currently$ estimates$ the$ number$ of$ employees$ within$ Australia’s$ digital$ content$

industry$ to$be$300,000$with$a$contribution$of$$A21$billion$–$almost$3.5$per$cent$of$

Gross$ Domestic$ Product$ –$ to$ the$ local$ economy.$ The$ agenda$ also$ anticipates$ the$

opportunity$ for$ the$ industry$ to$ double$ in$ value$ by$ 2015.$ For$ this$ forecast$ to$ be$

realised$ however,$ Australia$ must$ meet$ the$ challenge$ of$ educating,$ nurturing$ and$

developing$ industryZready$ content$ creators,$ technically$ skilled$ operators,$ and$ astute$

production$and$postZproduction$managers.$At$the$JMC$Academy,$we$aim$to$help$meet$

this$challenge.$

!(JMC! Academy! Website,! http://www.jmcacademy.edu.au/Course/DigitalY

FilmYandYTelevision.cfm,!accessed!on!the!21st!of!September!2011)!

!

Interviewees!all!agreed!that!job!availability!in!Australia!and!New!Zealand!is!low!and!

extremely!competitive,!in!contrast!to!the!quotation!above.!All!interviewees!needed!to!

supplement!their!work!in!feature!film!sound!with!other!areas,!including!advertising,!

at!some!point!during!their!career.!While!it!is!understandable!that!an!institution!such!

as! JMC!would!be!using!material! to! try! and!promote! its! industrial! relevance,! those!

within!the!industry!clearly!see!otherwise.!According!to!industry!professionals,!there!

is! a! current! oversupply! of! sound! personnel! from! education! courses! (Neill! 2010;!

Pashley! 2010).! Kassab’s! 2010! study! on! the! state! of! the! Australian! sound! industry!

echoes!this!perspective:!

!

It$is$also$simply$not$economically$feasible$to$employ$new$sound$people$at$the$rate$that$

our$film$schools$are$producing$them.$If$less$feature$films$are$to$be$produced$and$these$

are$to$become$profitable,$this$money$can$be$reZinvested$into$more$projects$in$the$future$
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to$ give$ even$ more$ talented$ sound$ (and$ other$ film)$ professionals$ [opportunities].!

(Kassab!2010,!p.!31)!

!

As! production! facilities! continue! to! close! down,! it! is! questionable! whether! the!

current! numbers! of! tertiary! courses! are! sustainable.! One! solution! would! involve!

industry!interaction!and!government!intervention!in!the!form!of!a!training!scheme.!

Such!a!scheme!could!lead!to!increased!funding!for!movie!producers!and!more! jobs!

for!those!entering!the!industry.!The!Singaporean!government,!in!the!running!of!their!

tertiary! education! system,! uses! high! levels! of! intervention.! Across! all! areas! of!

education,! the! Singaporean! government! controls! the! number! of! university! places!

available!to!potential!students:!

!

Any$ increase$ in$ the$ number$ of$ university$ places$ will$ have$ to$ be$ sustainable$ and$

supported$by$the$economy.$Increasing$places$too$quickly$can$lead$to$an$overZsupply$of$

university$ graduates,$ who$ would$ then$ either$ become$ unemployed$ or$ underZ

employed…Besides$the$overall$increase$in$places,$the$mix$of$these$places$also$matters.$

There$ is$ a$ need$ to$ ensure$ close$ alignment$ between$ the$ distribution$ of$ places$ across$

course$disciplines,$and$the$manpower$needs$of$the$economy.$This$will$ensure$that$our$

graduates$ enjoy$ good$ employment$ outcomes.! (The! Ministry! of! Education,!

Singapore!2011)!

!

This!control!ensures!that!students!are!able!to!find!employment!upon!completion!of!

university!and!polytechnic!courses.!In!contrast,!there!is!no!such!control!in!Australia!

and!New!Zealand.! Interviewees!highlighted! that! there!are!an!abundance!of!young!

film!sound!personnel!who!have!graduated!from!film!sound!related!courses!who!are!

faced!with! limited!employment!opportunities! in!Australia!and!New!Zealand!(Neill!

2010).! Such! an! abundance! of! personnel! can! be! detrimental! to! the! film! sound!
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industry.!When!there!are!a!large!number!of!personnel!who!need!to!gain!production!

experience! the! remuneration! offered! falls! as! there! is! always! someone! willing! to!

perform!the!task!for!a!lower!fee!(Gross!2010).!!

!

Interviewees!demonstrated! that! the! reputation! of! educational! institutions! plays! an!

important! role! in! delineating! which! sound! personnel! were! employed! on! film!

productions.! Additionally,! the! trend! for! industry! personnel! to! gain! qualifications!

retrospectively!cannot!be!ignored,!with!numerous!experienced!personnel!going!back!

to! study! to!gain!Masters! and!other!postgraduate!degrees38.!At!present! this! is!most!

prevalent! in! the! music! production! industries.! Through! preYconceived! opinions! of!

educational!providers,! selfYregulation!of! limited!work!opportunities! is!occurring! in!

Australia!and!New!Zealand.!!

!

!

Continuous!learning!

Despite!contributing!to!a!large!collaborative!project,!film!sound!personnel’s!tasks,!by!

their! very! nature,! demand! isolation! (Phillips! 2011,! p.11).! In! order! to! balance! this,!

personnel! feel! that! belonging! to! groups! and! unions! allows! them! to! continue!

networking! and! learning! from! their! peers.! These! groups! provide! interaction! and!

continued! learning! for!professionals!as!well! as!a!valuable! forum! in!which! to! solve!

industryYwide! issues.! Of! the! 17! personnel! interviewed! for! this! research,! 11! were!

members!of!a!guild!or!union!relating!to!their!specific!area!of!film!sound.!!Composer!

Guy!Gross!chooses!to!be!involved!in!the!AGSC!due!to!larger!industrial!issues:!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
38! As! demonstrated! by! the! former! Masters! of! Recording! Arts! program! offered! by! Macquarie!
University.!
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Composers$are$very$bad$at$negotiation$and$maintaining$their$work$conditions.$In$an$

attempt$to$keep$those$conditions$as$high$as$possible$and$to$make$the$industry$aware$of$

any$issues$I$choose$to$be$involved.$If$you’re$not$a$part$of$the$solution,$then$you$are$a$

part$of$the$problem.!(Gross!2010)!

!

In! New! Zealand,! Glenda! Keam! states! that! the! Composers! Association! of! New!

Zealand! (henceforth!CANZ)!echoes! the!networking!and!advocacy!provision!of! the!

AGSC!(Keam!2010).!!The!following!table!summarises!the!organisations!that!exist!as!

industry!groups.!Groups!were!chosen!according!to!how!close!their!links!were!to!the!

Australian! and! New! Zealand! film! industries! as! well! as! whether! interviewees!

mentioned!them:!

!
Organisation!! Education!links! Member!

numbers!
Location!

[The]!Australian!Guild!of!Screen!
Composers![AGSC].!

Screen!composition!
course!at!AFTRS.!

163!members!
with!two!
pending.39!

Mosman,!NSW,!
Australia.!

[The]!Australasian!Performing!
Right!Association!Limited!
[APRA]!and![the]!Australasian!
Mechanical!Copyright!Owners!
Society!Limited![AMCOS].!

Not!specified.! 67,000+!and!
7,600+!
members,!
respectively.!
74,600!total.!

Sydney,!NSW,!
Australia.!

[The]!Australian!Screen!Sound!
Guild![ASSG].!

Student!
encouragement!
award.!Most!recent!
winner!was!from!
AFTRS.!

700!(100!of!
which!are!
student!
members)40.!

Crows!Nest,!NSW,!
Australia.!

[The]!Composers!Association!of!
New!Zealand![CANZ].!

No!links!specified.! 135+! Auckland,!New!
Zealand.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
39!Provided!by!ASSG!president,!Doron!Kipen!via!eYmail!(Kipen!2012).!

40!Provided!by!Jo!Smith!of!the!AGSC!via!eYmail!(Smith!2012a).!



!!! !!!!!! 119 

! ! !

Organisation!! Education!links! Member!
numbers!

Location!

[The]!Screen!Production!and!
Development!Association!
[SPADA].!

Professional!
development!
program.!

No!member!
numbers!
provided41.!

Wellington,!New!
Zealand.!

Table$2.2$–$Industry$organisations,$Australia$and$New$Zealand$!

!

Four!of! the!six!organisations!are!based! in!Australia,!with!two!in!New!Zealand.!All!

organisations! were! referred! to! by! interviewees! who! either! belonged! to! them!

individually! or! attended! events! organised! by! them! as! guest! speakers.!

APRA/AMCOS! has! the! largest! number! of! members,! however! these! member!

numbers! include! nonYfilm! sound! related! personnel.! Of! these! personnel! 250042! are!

film!composers!–!this!is!only!three!per!cent!of!the!total!members.!While!this!number!

is! very! small,! APRA/AMCOS! works! closely! with! the! AGSC! and! frequently! runs!

seminars! for! those!members! involved! in!screen!composition.!The!AGSC!and!ASSG!

are! currently! working! together! to! form! the! Post! Production! Alliance! that! will!

promote! the! role! of! postYproduction!within! the! film! industry! (Smith! 2012b).!Close!

association!between!guilds!is!beneficial!within!a!small!industry!such!as!Australia!as!

they!are!not!only!able! to! share! resources!but!also!work!strategically! to! lobby! for!a!

collective!number!of!personnel.!

!

While!the!other!organisations!listed!primarily!number!only!a!few!hundred!members,!

the! scale! of! the! postYproduction! industries! in! Australia! and! New! Zealand! are!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
41! Chief! Executive! Penelope! Borland,! Policy! and! Events! Manager! Sandy! Gildea! and! Finance! and!
Membership! Manager! Fiona! Davison! from! SPADA! were! all! contacted! as! SPADA! representatives!
regarding! the! research! and! all! declined! to! participate.! SPADA! did! not! provide! any! membership!
numbers!nor!did!they!provide!any!comment!as!to!why!such!a!request!could!not!be!filled.!

42!Information!provided!by!Nick!Buchan,!Communications!Manager!for!APRA/AMCOS.!
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relatively! small.! In!addition! to! this,!membership!numbers!within! the!organisations!

are!increasing:!

!

After$ many$ years$ of$ little$ of$ no$ movement$ in$ numbers,$ there$ has$ been$ a$ jump$ in$

numbers$of$five$per$cent$in$just$the$last$six$months.$We$expect$this$to$grow$even$more$

significantly$ over$ the$ next$ six$ to$ twelve$ months$ with$ the$ launch$ of$ a$ new$ ASSG$

website.!(Kipen!2012)!

!

While! these!organisations!provide!networking!opportunities! for!professionals,! they!

also! provide! seminars! and! continual! education! opportunities! for! members.! The!

AGSC! regularly! organises! events! in! conjunction! with! APRA! and! AFTRS! for! its!

members.! These! vary! from! workshops! exclusive! to! professional! members! and!

networking! events! for! newer!members! or! students.! The!AGSC! also! hosts! a! yearly!

awards! night! to! recognise! achievements! in! film! music.! Similar! to! the! AGSC,! the!

ASSG!also!holds! annual! awards! to! recognise! achievement!within! screen! sound.! In!

New!Zealand,!CANZ!provides!a!network!of! contacts! for! those!getting! involved! in!

the!New! Zealand! composition! community! and! also! presents! two! funding! awards!

each!year.!A!reduction!in!work!within!Australia!and!New!Zealand!has!resulted!in!a!

higher! amount! of! activity! amongst! guild! members,! as! demonstrated! by! the!

formation! of! the! Post! Production! Alliance.! In! addition! to! this,! guilds! which! have!

traditionally!focussed!on!social!aspects!and!networking!are!changing!their!direction!

to!greater!benefit!members:!

!

Over$the$last$seven$to$ten$years$has$been$a$low$key$association$of$mostly$Sydney$based$

sound$workers.$It$was$largely$a$social$group$running$a$wonderful$awards$night$as$the$

focus$for$the$year’s$activity.$Last$year$a$group$of$us$in$the$ASSG$pushed$for$a$change$

of$leadership$of$the$guild.$We$had$a$desire$to$take$a$more$active$role$in$our$sector…we$
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face$very$difficult$times…The$new$team$at$the$ASSG$are$focussed$on$reinvigorating$

our$ membership,$ reaching$ out$ to$ all$ of$ the$ screen$ sound$ sectors,$ not$ restricting$

ourselves$ to$ film$and$ television,$and$being$a$ truly$representative$body$ for$all$ sound$

workers.!(Kipen!2012)!

!

Through! consistent! networking! and! association! with! other! guilds! from! various!

screen!sound!sectors,!the!ASSG!is!strategically!aligning!itself!to!collectively!manage!

the! impact! of! industrial! issues! such! as! falling! budgets,! more! stringent! delivery!

standards!and!changing!technology.!Technological!developments!impact!heavily!on!

film!sound!personnel!and!this!forms!an!important!part!of!their!industry!training:!

!

With$ the$Australian$Screen$Sound$Guild,$ it$ is$ great$ to$ be$ a$ part$ of$ the$ forum$ that$

offers$up$new$technologies$and$see$what$is$coming$out.!(Pashley!2010)!

!

Links! with! technology! providers! for! this! area! are! high,! with! the! ASSG! annual!

awards! being! sponsored! by! Fairlight,! Amber! Technology,! Dolby! Production!

Services,! Sennheiser,! Lemac,! Stage! One! Sound,! Dorrough,! Nagra,! and! Rycote.!

Sponsorship! of! such! events! allows! these! organisations! not! only! to! directly!market!

their!product!to!a!targeted!audience,!but!also!allows!the!audience!to!see!what!is!new!

in!their!field.!

!

It! is!important!to!acknowledge!that!industry!groups!reflect!the!collaborative!nature!

of!film!production:!!

!

As$screen$composing$is$a$collaborative$creative$process,$the$AGSC$also$works$

closely$with$other$industry$organisations$to$share$information$and$to$address$

various$issues.!(Phillips!2011,!p.11)!
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With! links! between! industry! organisations! and! educational! seminars! for!

personnel,! it!would! be! logical! to! also! foster! education! links! in! this!way,! as!

Atherton!attests:!!

!

We$need$ to$ establish$programs$of$ sponsorship$and$collaboration$with$producers$and$

directors,$as$part$of$a$twoZway$educational$strategy.$The$AGSC$has$done$a$great$job,$

but$ it$needs$the$backing$of$ institutions$to$develop$ its$contact$with$students$through$

seminars,$mentoring$and$work$experience$programs.!(2003,!p.37)!

!

Despite!Atherton’s!article!being!published!in!2003,!links!with!education!institutions!

are! still! underdeveloped! and! production! studios! are! not! confident! in! aligning!

themselves!with!only!one!specific!organisation!or!institution!(Neill!2010).!Partnering!

with! an! industry! group! would! not! only! increase! the! credibility! of! education!

institutions,!but!also!assist!in!offering!mentoring!by!industry!professionals.!!

!

!

Education!futures!

While!the!focus!of!this!thesis!is!on!sound!personnel,!other!areas!of!film!production!

can! also! benefit! from! revised! education! approaches! in! postYproduction.! Head! of!

sound!at!Park!Road!Post,!John!Neill!suggests!that:!

!

Education$can$change$attitudes$to$budgeting$for$postZproduction.$You$need$to$get$the$

right$ people$ into$ the$ funding$ bodies$ and$ you$ need$ to$ get$ the$ right$ producers$ as$

executive$producers.!(Neill!2010)!

!

This! holistic! approach! would! require! intervention! on! a! broader! scale! with! key!

performance!indicators!being!set!by!industry!and!mentored!by!industry!groups!and!
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unions.!Introducing!training!based!schemes!similar!to!those!within!trade!industries!

could!be!used!as!an!efficient!way! to! introduce!students! to!practicalYbased! learning!

and!provide!invaluable!networking!with!industry!professionals.!With!a!greater!focus!

being!placed!on!practical!training,!it!is!important!that!communication!and!business!

aspects! are! not! overlooked.! The! reality! of! working! on! a! film! project! requires!

knowledge! on! budgeting,! communication! and! collaboration! as! well! as! technical!

expertise.!Atherton’s!push!for!projectYbased!learning!(2003,!p.37)!addresses!all!these!

areas! of! education! contention! while! allowing! students! to! maintain! a! specialised!

focus.!While!the!majority!of!the!interviewees!for!this!thesis!emphasised!that!they!did!

not!have!a!formal!education!in!their!area!of!film!sound,!the!changing!nature!of!the!

Australian! film! sound! industry,! as! well! as! diminishing! amount! of! production!

facilities,!calls!for!changes!to!the!way!in!which!personnel!gain!experience!and!enter!

the!industry!as!a!professional.!
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!

Chapter!Three:!Key!Sounds!

The!tasks!and!influence!of!soundtrack!
personnel!

Having! ascertained! the! educational! pathways! taken! by! film! sound! personnel,! this!

chapter!examines!the!practices!of!task!allocation!and!execution!once!personnel!enter!

the!film!sound!industry!in!Australia!and!New!Zealand.!While!descriptions!of!tasks!

allocated! to! specific! personnel! have! been! defined! and! documented! (Romney! and!

Wootton! 1995;!Hannan! 2003),! there! is! a!disconnect! between! this! literature! and! the!

current!reality!of!the!industry.!This!disconnect!is!specifically!evident!with!personnel!

working!within!Australia!and!New!Zealand.!!

!

This! chapter! focuses! on! the! responses! given! by! sound! personnel! in! primary!

interviews! with! the! author,! with! a! secondary! focus! on! published! interviews.!

Importance!is!placed!on!the!perspectives!of!sound!personnel!rather!than!descriptions!

provided! by! industry! bodies! or! academics.! Such! an! approach! has! been! taken! to!

highlight! the! disparate! nature! of! what! is! taught! to! future! employees,! what! is!

expected! of! the! employees! by! fellow! film!personnel! and! the! tasks! they! take! on! in!

reality.!An!understanding!of! film!sound!roles!and! interactions!provides!a!valuable!

assessment!tool!for!government!funding!bodies!and!arts!policy!makers.!

!

This!chapter! forms! the!basis! for! the!hierarchy!of! industrial!organisation!within! the!

film! sound! industries! detailed! later! in! the! thesis.! Such! a! hierarchy! impacts! on!

soundtrack!decisionYmaking!and!therefore!the!final!feature!film!product.!The!chapter!

will! provide! an! overview! of! the! roles! examined!within! this! thesis,! a! summary! of!
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these! roles! and! then! provide! perspectives! of! sound! personnel! employed! in! these!

specific! roles.! This! chapter! will! then! lead! into! a! discussion! of! work! practice! and!

discrepancies! between! sound! personnel! and! other! feature! film! stakeholders! in!

Chapter!Four.!

!

!

Personnel!titles!

The!work!done!by!film!sound!personnel!is!recognised!through!their!credit!in!either!

the! opening! or! closing! credits! of! a! feature! film.!However,! ambiguity! in! titles! and!

differences! between! markets! makes! analysis! of! such! job! titles! problematic.! In!

Australia! and!New!Zealand,! the! range!of! film!sound!personnel! credited! in! feature!

films! is!much!narrower! than!on! feature! films! from!the!United!States!or! the!United!

Kingdom.! The! distinction! between! roles! and! the! number! of! sound! personnel!

working!on!a!feature!film!varies!even!within!the!same!market,!with!the!film!budget!

playing! a! significant! role! in! the! determination! of! both1.! This! can! be! exemplified!

through! looking! at! the! film! credits! for! what! would! be! considered! a! high! budget!

Australian!feature!film,!for!instance,!Baz!Luhrmann’s!Australia![2008]!which!had!an!

estimated! budget! of! 130,000,000USD! (IMDB,! 2012)! and! comparing! it! to! his! much!

lower!budget!(but!highly!successful)!Strictly$Ballroom![1992]!which!had!an!estimated!

budget!of! 3,000,000AUD! (IMDB,!2012)2.!Where!Australia!notes!a! total!of! 108! sound!

related!credits3,!Strictly$Ballroom$notes!a!total!of!214!sound!related!credits,!only!20!per!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
1!Budgets!and!fees!are!discussed!in!greater!details!in!Chapter!Five.!

2! In! addition! to! this,! many! items! included! on! the! film! were! given! ‘in! kind’,! for! example! music!
publisher! Albert’s! agreeing! to! license! certain! songs! into! the! film! (Seeger! quoted! in! Lewandowski!
2007).!

3!44!in!the!sound!department!and!64!in!the!music!department.!

4!17!in!the!sound!department!and!four!in!the!music!department.!
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cent! of! those! credited! in! Australia.! This! is! a! difference! of! 60! staff! in! the! music!

department!and!27!in!the!sound!department5.!It!should!also!be!noted!that!the!content!

of! the! film! would! also! play! a! significant! part! in! the! sound! personnel! employed,!

particularly! if! the! film!has!a! focus!on!music!within! the! story! line.!The! comparison!

provided! uses! two! Baz! Luhrmann! films! –! these! films! contain! both! licensed!music!

and!composed!score,!hence!the!services!of!both!a!music!supervisor!and!a!composer!

were! needed.! Films! that! use! popular! music! require! specialist! licensing! services!

which! may! be! provided! by! a! music! supervisor.! On! smaller! productions! or! low!

budget!feature!films,!documentaries!and!short!films,!music!licensing!is!often!carried!

out!by!the!producer!(Eagger!et!al.!2001).!If!a!film!only!uses!composed!score!then!the!

services!of!a!music!supervisor!would!not!be!necessary,!thus!decreasing!the!number!

of!music!personnel!employed.!

!

Screen! credits! can! be! used! to! ascertain! the! pathways! taken! by! sound! and! music!

personnel! in! achieving! a! certain! role.! This! is! particularly! obvious! in! the! sound!

department,! where! those! who! start! as! technical! assistants,! work! their! way! up! to!

being! a! sound! designer! (Pashley! 2010).! Credits! function! as! a! resume! for! future!

employers!and!are!a!way! in!which!employees!are!able! to!prove! their! status! in! the!

industry.!This!is!also!applicable!to!other!departments!within!feature!film!production,!

for!instance!the!camera!department!and!the!art!department.!

!

A!broad!comparative!analysis!of!the!credit!listings!for!Australian!and!New!Zealand!

feature! films! and! those! from! a! larger! market,! the! United! States,! reveals! that! the!

amount! of! sound! personnel! employed! is! less! extensive! in! Australia! and! New!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
5!These!departments!are!both!part!of!the!postYproduction!of!a!feature!film,!however!they!remain!
credited!as!separate!departments!on!each!film.!
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Zealand.!For!this!analysis,!the!top!five!locally!produced!box!office!films!for!2010!in!

each!country!were!included.!These!were:!

!

Australia!(Screen!Australia!2011a)!
• Tomorrow$When$the$War$Began![Beattie,!2010]!
• Bran$Nue$Dae![Perkins,!2010]$
• Animal$Kingdom![Michôd,!2010]$
• Wog$Boy$II:$The$Kings$of$Mykonos$[Andrikidis,!2010]$
• Legend$of$the$Guardians:$The$Owls$of$Ga’Hoole![Snyder,!2010]$

$

New!Zealand!(The!New!Zealand!Motion!Picture!Distributors’!Association!Inc.!2012)!
• Boy![Waititi,!2010]!
• Home$By$Christmas![Preston,!2010]$
• The$Insatiable$Moon$[Riddell,!2010]$
• Predicament![Stutter,!2010]$
• After$the$Waterfall![Horrocks,!2010]$

$

United!States!(Box!Office!Mojo!2011)!
• Toy$Story$3![Unkrich,!2010]!
• Alice$in$Wonderland![Burton,!2010]$
• Iron$Man$2![Favreau,!2010]!$
• The$Twilight$Saga:$Eclipse![Slade,!2010]$
• Inception![Nolan,!2010]$

$

For! this!broad!analysis,! films!were! chosen!according! to! their!year!of! release! (2010)!

and!position!within!their!domestic!box!office!charts.!This!resulted!in!a!wide!selection!

of!films!across!genres!and!budgets6.!For!each!film,!all!credits!within!the!sound!and!

music!departments!were! counted! including!musicians! and!multiple! individuals! or!

collectives! for! the! same! credit! title.! The! camera! and! electrical! department! has! also!

been!included!as!a!basis!for!comparison!to!the!two!soundtrack!related!departments.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
6!This!is!reflected!in!the!information!in!Table!3.1!of!this!chapter.!
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These! sound! and! music! departments! were! recognised! as! they! are! the! main!

contributors! to! film! soundtracks.! The! delineation! between! the! sound! and! music!

departments!has!been!included!as!this!is!a!traditional!separation!in!production!with!

both! teams! working! independently.! Where! one! person! was! credited! for! multiple!

roles,! each! credit! was! counted! separately.! Credits! for! personnel! have! been! taken!

from! the! opening! and! end! credits! on! Australian! or! New! Zealand! release! DVD!

versions!of! the! films!and! crossYreferenced!with! credits! listed!on! the!website! IMDB!

(Internet! movie! database).! Additional! crew! members! who! were! not! listed! in! the!

DVD!release!credits!or!IMDB!have!not!been!included!in!this!analysis.!

!

Box!office!figures!included!for!Australia!and!the!United!States!are!for!the!gross!box!

office!takings!for!the!entire!run!of!the!film!in!its!domestic!market.!Box!office!figures!

for! New! Zealand! also! include! the! figures! from! Fiji.! This! inclusion! is! a! result! of!

distributors!including!Fiji!and!New!Zealand!in!the!same!category!when!aggregating!

figures.! The! New! Zealand! Motion! Picture! Distributors! Association! stated! that!

distributors! do! not! provide! a! split! indicating! if! the! two! markets! have! been!

aggregated! (Moore! 2012).! The! amounts! by! which! Fiji! box! office! results! skew! the!

figures!are!negligible.!As!at!March!2012,!Fiji!had!a! total!of! two!cinema!complexes7!

with! ten! screens.! The! box! office! figures! included! for! New! Zealand! therefore! do!

include!results!from!Fiji!in!their!totals.!

!

The!box!office!figures!for!Australia!and!New!Zealand!are!gross!figures!and!include!

any! applicable! goods! and! services! taxes.! In! order! to! account! for! changes! across!

currencies,!all!budget!and!box!office!figures!have!been!converted!to!US!dollars!using!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
7!The!Village!6!in!Suva!(six!screens)!and!The!Village!4!in!Lautoka!(four!screens)!(Yellow!Pages!Fiji!
2012).!
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the!mean!exchange!rate!for!20107.!The!currency!figures!for!2010!have!been!used!due!

to! the! films! production! and! release! dates! being! from! this! year.! Since! 2010! the!

Australian!dollar!has! strengthened! significantly! against! the!US!dollar! and! this!has!

impacted! on! the! number! of! coYproductions! being! filmed! in! Australia! (discussed!

further! in!Chapters!Five!and!Six).!Using!2010!exchange!rate! figures!across!all! films!

analysed!provides!an!economically! relevant!comparison!across! films.!While! such!a!

broad!analysis!is!problematic!as!it!does!not!account!for!film!and!soundtrack!style,!it!

is! useful! to! provide! an! example! of! the! distinct! difference! in! film! budgets! and!

personnel! numbers! between! the! three!markets.!Differences! in! budget! impacted! on!

the! number! of! soundtrack! personnel! employed! and! the! level! of! specialisation! of!

these!personnel,!with! the!United! States! having!much! larger! personnel! numbers! in!

more!specialised!roles.!

!

Of! the! films! included! in! the! analysis,! the! five! films! from! the! United! States! are!

considered! blockbusters.! Within! this! thesis,! blockbusters! are! high! concept! films!

designed! to! exploit! a! range! of! ancillary!markets! (Hayward! 2006).! The!majority! of!

productions! in! Australia! and! New! Zealand! do! not! fall! within! this! blockbuster!

category,!with!the!animation!Legend$of$the$Guardians:$The$Owls$of$Ga’Hoole!being!the!

only!Australian! production!which! could! be! considered! a! blockbuster! based! on! its!

budget!and!box!office.!Within!this!thesis!blockbusters!are!considered!to!be!films!with!

worldwide! marketing! budgets! which! are! funded! by! traditional! studioYstyle!

companies.! These! larger! budgets! and! distinct! production! structures! are! positively!

correlated!with!their!box!office!results:!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
7!The!mean!currency!figures!used!are:!For!2010,!1NZD!equated!to!a!mean!of!0.72USD.!For!2010,!1AUD!
equated!to!a!mean!of!0.92USD.!Figures!were!taken!from!http://www.oanda.com/currency/average.!!
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Film!title! Sound! Music! Camera!
and!

electrical!

Film!budget8! Local!box!office!

gross9!

Genre!/!

style10!

Australia!
Tomorrow$

When$the$

War$Began$

24! 39! 27! 23,000,000USD! 12,292,684USD! Action!/!
live!action!

Bran$Nue$

Dae$

5! 3! 58! 5,980,000USD! 6,960,237USD! Musical!
comedy!/!
live!action!

Animal$

Kingdom$

19! 17! 15! 4,600,000USD! 4,387,989USD! Crime!/!
live!action!

Wog$Boy$II:$

The$Kings$of$

Mykonos$

2! 3! 11! 7,360,000USD! 10,533,815USD! Comedy!/!
live!action!

Legend$of$the$

Guardians:$

The$Owls$of$

Ga’Hoole$

37! 20! 2! 80,000,000USD! 4,126,793USD! Children!/!
animation!

TOTALS!–!
Australia!

87! 82! 113! 120,940,000USD! 38,301,518USD! n/a!

!
New!Zealand! ! ! ! !
Boy! 15! 1! 9! Not!provided!by!

producer!
6,651,342USD! Drama!/!

live!action!
Home$By$

Christmas$

15! 22! 8! Not!provided!by!
producer!

808,603USD! Bio/!live!
action!

The$Insatiable$

Moon$

3! 1! 5! 334,!800USD! 133,383USD! Drama!/!
live!action!

Predicament$ 8! 7! 7! Not!provided!by!
producer!

111,987USD! Comedy!/!
live!action!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
8! Figures! for! budgets! for:! Australian! films! from! IMDB! (2012),! New! Zealand! films! from! the!
correspondence!with!individual!personnel!contacts!(2012),!the!figures!for!Boy![Waititi,!2010],!Home$By$
Christmas! [Preston,! 2010]! and! Predicament! [Stutter,! 2010]! were! not! provided! by! the! film! producers!
despite!assistance!in!contacting!them!through!the!New!Zealand!Film!Commission,!United!States!films!
from!IMDB!(2012).!Due!to!the!lack!of!publically!available!data!(Newman!2011,!p.59)!and!commercial!
sensitivity!of!film!budgets,!the!budgetary!information!from!IMDb!has!been!used!in!conjunction!with!
‘offYtheYrecord’!comments!and!correspondence!with!film!personnel.!While!this!data!can!therefore!be!
considered!inadequate,! it!does!provide!a!basis! for!comparison!and!starting!point! for! further!studies!
should!these!‘official’!figures!become!publically!available.!

9! Figures! for! local! box! office! gross! totals! for:! Australian! films! from! Box! Office! Mojo! (2012),! New!
Zealand! films! from! the! New! Zealand! Motion! Picture! Distributors! Association! Inc.! (2012),! United!
States!films!from!Box!Office!Mojo!(2012).!

10!This!has!been!determined!from!the!promotional!material!released!on!each!film.!
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Film!title! Sound! Music! Camera!
and!

electrical!

Film!budget8! Local!box!office!

gross9!

Genre!/!

style10!

After$the$

Waterfall$

7! 1! 6! 1,800,000USD! 45,561USD! Drama!/!
live!action!

TOTALS!–!
New!
Zealand!

48! 32! 35! 2,134,800+USD! 7,750,876USD! n/a!

!
United!States!
Toy$Story$3$ 26! 29! 3! 200,000,000USD! 415,004,880USD! Children!/!

animation!
Alice$in$

Wonderland$

50! 35! 86! 200,000,000USD! 334,191,110USD! Children!/!
live!action!
animation!

Iron$Man$2$ 32! 29! 175! 200,000,000USD! 312,433,331USD! Action!/!
live!action!
with!
animation!

The$Twilight$

Saga:$Eclipse$

20! 22! 66! 68,000,000USD! 300,531,751USD! Drama!/!
live!action!

Inception$ 34! 28! 124! 160,000,000USD! 292,576,195USD! Thriller!/!
live!action!

TOTALS!–!
United!
States!

162! 143! 454! 828,000,000USD! 1,353,965,267USD! n/a!

Table$3.1:$Top$five$locally$produced$films$for$2010$in$Australia,$New$Zealand$and$the$United$

States!

!

!

Australian!credits!

From! the! analysis! of! credits! for! the! top! five! Australian! films,! it! is! evident! that!

Australian! feature! films! have! significantly! smaller! sound! and! music! departments!

than! the! United! States.! In! the! United! States,! tasks! are! broken! down! into! highly!

specific!areas!with!personnel!tending!to!work!narrowly!within!their!designated!area.!

In!contrast,!Australian!music!personnel!tend!to!have!more!credits!per!individual.!For!

instance,!Gerry!O’Riordan!in!Legend$of$the$Guardians:$The$Owls$of$Ga’Hoole!is!credited!

as! the!score!mixer,! recordist!and!engineer!and!Craig!Beckett! in!Tomorrow$When$ the$
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War$Began! is!credited!as!music!editor,!assistant!music!engineer!and!score!recordist.!

Wog$ Boy$ II:$ The$ Kings$ of$ Mykonos! provides! a! strong! example! of! how! Australian!

personnel!multiYtask,!having!only!three!personnel!in!their!entire!music!department11.!

Such!a! reduced!music!department! is!due! to! the! limited!music!budget! included! for!

the! film! (Brown! 2010).! The! film! also! includes! licensed! music! and! while! Norman!

Parkhill! is!credited!as!music!supervisor,!his! role!was!more!encompassing! than! just!

obtaining!music!licences:!

!

I’m$basically$directing$all$the$music$–$so$I$am$producing,$my$role,$you$could$call$me$

music$ producer,$ so$ all$ the$music$ comes$ through$ Sandcastle$ [the! studio! collective!

which!Parkhill!works!from]$–$that’s$what$I$prefer$to$do.!(2009)!

!

In!the!film!Bran$Nue$Dae!there!is!no!credit!for!a!music!supervisor,!yet!the!film!clearly!

uses!licensed!music!–!instead,!there!is!a!credit!for!music!producer,!which!as!Parkhill!

outlines,!is!more!encompassing.!Given!that!Parkhill!is!one!of!a!reduced!team!of!three!

music!department!personnel,!he!was!employed!on!Wog$Boy$II:$The$Kings$of$Mykonos$

from! script! stage! –! allowing! for! greater! time! to! form! a!musical! direction! and! find!

appropriate! composers! for! the! film.! The! sound! department! is! also! minimal,! with!

only!a!Foley!editor12!and!a!dialogue!editor;!however,!given!the!genre!of!the!film!this!

is!not!surprising.!Wog$Boy$II:$The$Kings$of$Mykonos!is!a!comedy!with!very!little!special!

effects,! unlike! Legend$ of$ the$ Guardians:$ The$ Owls$ of$ Ga’Hoole,! which! requires!many!

more! sound! department! personnel! due! to! it! being! an! animation,! and! thus! having!

higher!amounts!of!ADR!and!sound!editing!required.!The!genre!of!this!film!has!also!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
11!The!film’s!two!composers,!Amanda!Brown!and!Nick!West,!for!original!music!and!the!film’s!music!
supervisor,!Norman!Parkhill.!

12!The!generally!separate!Foley!recordist!role!would!have!been!undertaken!by!the!Foley!editor,!even!
though!this!is!not!listed!in!the!credits.!
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impacted! on! the! reduced! number! of! personnel! in! the! camera! and! electrical!

departments.!The!animated!film!had!only!two!personnel!listed!which!is!considerably!

less! than!the!other!Australian!films!which!had!between!11!and!58!credits! listed!for!

this!specific!department.!The!animated!film!Toy$Story$3!(which!has!been!included!in!

the!United!States!section!of!the!analysis)!also!had!a!lower!amount!of!personnel!in!the!

camera!and!electrical!department!(only!three)!in!comparison!to!the!other!American!

films! included! which! had! numbers! ranging! from! 66! to! 175.! This! comparison!

highlights!how!film!genre!affects!personnel!numbers!in!specific!departments.!Of!the!

Australian!films!included,!Wog$Boy$II:$The$Kings$of$Mykonos!had!the!lowest!number!of!

personnel!in!the!camera!and!electrical!department.!Of!the!11!credits!listed,!one!crew!

member,! Michael! Tsimperopoulous! accounted! for! three! of! these! roles! (camera!

operator:!“b”,!director!of!photography:!second!unit!and!steadicam!operator).!

!

In! examining! Australian! credits,! the! way! in! which! collectives! of! personnel! are!

credited! provided! a! noteworthy! example! of! the! differences! in! this! film! industry.!

Tomorrow$When$the$War$Began! lists!seven!orchestrators,! three13!of!which!are!all!staff!

from!Studio!Ripple14,!with! the!music!preparation! credit15! also!being! attributed! to! a!

Studio!Ripple!staff!member.!This!proves!that!while!such!collectives!are!making!the!

most!of!shared!resources!and!marketing!themselves!as!a!team,!they!are!still!credited!

as! separate! individuals,! with! no! reference! being! made! to! Studio! Ripple.! All! the!

Studio! Ripple! personnel! were! acknowledged! in! an! equal! way! within! the! credits!

however!there!is!no!indication!of!whether!their!workloads!were!equal.!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
13!Daniel!Baker,!Angus!O’Sullivan!and!Jessica!Wells.!

14!A!SydneyYbased!creative,!technical!and!music!preparation!services!business.!

15!Solely!attributed!to!Geri!Green.!
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There!is!evidence!of!crossover!between!music!and!sound!departments!in!Australia,!

which! is! not! present! in! the! credits! analysed! from! the!United! States16.! Sam!Petty! is!

credited!as!being!the!sound!designer!for!Animal$Kingdom!as!well!as!the!sound!mixer,!

supervising!sound!editor!and!composer!of!additional!music.!The!process!by!which!

Petty! worked! with! Animal$ Kingdom’s! composer,! Antony! Partos,! was! very!

collaborative!and!hence!a!composing!coYcredit!was!issued!(Partos!2010).!

!

!

New!Zealand!credits!

Statistics!for!New!Zealand!were!more!difficult!to!obtain!than!Australia,!with!the!box!

office! gross! information! provided! being! from! the! New! Zealand! Motion! Picture!

Distributors! Association,! rather! than,! the! New! Zealand! Film! Commission! (the!

equivalent!of!Screen!Australia!in!New!Zealand).!While!Statistics!New!Zealand!does!

publish! some! figures! from! the! film! and! television! industries,! the! reports! contain!

aggregated!information!relating!to!employment!and!expenditure.!In!addition!to!this,!

film! budgets! were! not! widely! published! and! film! personnel! who! worked! on! the!

specific!films!needed!to!be!approached!separately!to!obtain!these!figures.!The!New!

Zealand! Film! Commission,! while! being! involved! as! a! funding! body! in! all! films!

included!in!the!study,!refused!to!provide!any!statistical!or!budgetary!information!for!

this!thesis:!

!

As$ a$ rule$we$ don’t$ disclose$ film$ budget$ information$until$ three$ years$ after$ a$ film’s$

release.!(Rogers!and!The!New!Zealand!Film!Commission!2012a)!

!

and!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
16!Where!there!is!strict!delineation!between!departments.!
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Film$producers$do$not$like$us$to$release$their$budgets$because$they$are$commercially$

sensitive.$Of$course$the$budgets$aren’t$ours$and$are$not$ the$same$as$the$amount$we$

fund$which$is$information$handled$quite$differently$and$is$of$interest$to$the$taxpayer.$

(Rogers!and!The!New!Zealand!Film!Commission!2012b)!

!

The! notion! of! commercial! sensitivity! with! relation! to! this! information! is! curious!

considering! the! figures! were! relatively! easy! to! obtain! for! both! Australia! and! the!

United! States.! Industry! organisation! SPADA! was! also! contacted! to! ask! for!

information! regarding! production! figures! and! membership! numbers! yet! was!

unwilling! to!provide!any! statistics,! although! they!did! specify! that! “it! is! fair! to! say!

SPADA! represents! New! Zealand’s! key! producers! and! production! companies”!

(Gildea! et! al.! 2012).! It! is! troubling! that! an! organisation! that! represents! key! New!

Zealand! film! producers! is! unable! to! provide! figures! or! analysis! of! the! industry!

within!which!they!operate.!Given!the!relatively!smaller!size!of!the!New!Zealand!film!

industry! and! its! related! film! production! budgets,! not! providing! such! information!

raises!questions!as! to!why! it! is! so! commercially! sensitive.!Broad! industry! statistics!

related!to!employment!and!company!numbers!are!available!through!the!government!

department,! Statistics! New! Zealand.! These! figures! provide! some! insight! into! the!

larger!employment!and!postYproduction!trends!in!New!Zealand!but!no!information!

on!individual!production!companies!or!films.!The!report!provided!by!Statistics!New!

Zealand!emphasises!the!contribution!made!by!Park!Road!Post!to!the!industry!overall!

(Bascand!2012).!New!Zealand!boasts!worldYstandard!sound! facilities! in! the!studios!

owned!by!Lord$of$The$Rings!director!Peter!Jackson.!These!facilities!at!Park!Road,!just!

outside!of!Wellington,!provide!sound!and!post!production!resources!to!many!New!

Zealand!films.!Of!the!top!five!films!presented!in!the!broad!analysis,!three!films!had!

work!done!by!or!at!Park!Road!Post.!Peter!Jackson’s!vision!for!Park!Road!was!that!it!

was!to!be!accessible!by!every!filmmaker!(Baker!2010)!and!as!these!films!vary!greatly!
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in! terms! of! their! budget! and! soundtrack,! his! vision! for! an! accessible! facility! is!

certainly!being!achieved.!!

!

New!Zealand!has! the! lowest!number!of!credits!attributed!to! the!music!department!

out! of! all! three! markets,! with! only! 32! listed! credits! (compared! to! 82! listed! for!

Australia!and!143!listed!for!the!United!States)!and!also!the!lowest!number!of!credits!

attributed!to!the!sound!department!with!only!48!listed!credits!(compared!to!87!listed!

for!Australia!and!162!listed!for!the!United!States).!This!substantially!smaller!number!

of!personnel!does!imply!that!the!manner!in!which!music!and!sound!departments!are!

credited!on!New!Zealand!productions!is!different!to!Australia!or!the!United!States.!

However,! there! is!no!published! literature!or!primary! information!to!suggest! this! is!

the!case.!These!lower!credit!numbers!can!be!directly!correlated!to!the!budget!size!for!

New!Zealand! films!being! significantly! smaller! to! the!other! two!markets.!The! films!

Boy,! Insatiable$Moon! and!After$ the$Waterfall! all! listed!only!one! credit! for!music.!The!

original! music! credit! in! Boy! is! for! a! band! rather! than! an! individual,! The$ Phoenix$

Foundation.! This! progressive! indie! rock! band! from!Wellington! also! composed! the!

music!for!another!Taika!Watiti!film,!Eagle$Versus$Shark![2007].!While!licensed!music!is!

clearly!used!in!the!film,!throughout!the!Michael!Jackson!dance!scenes,!no!credit!for!

music!licensing!or!music!supervision!is!listed.!It! is!unclear!from!the!credit! listing!if!

another!member!of!the!film!crew!did!the!music!supervision.!New!Zealand!also!has!

the!lowest!number!of!credits!in!the!camera!and!electrical!department!out!of!the!three!

countries,! 35! in! comparison! to! 113! for!Australia! and! 454! in! the!United! States.!The$

Insatiable$ Moon,! like! Boy,! only! has! one! credit! for! the! music! department! for! the!

composer,!Neville!Copland.!Copland! is! credited! twice,! for! ‘original!music! by’! and!

‘music!department!–!composer:!theme!music’.!Insatiable$Moon!has!the!lowest!number!

of!credits!for!the!sound!and!music!departments,!with!only!four!personnel!listed.!The!

soundtrack! for! the! film! is! focused!around!original!music! and!no! licensed!music! is!
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included.!The!music!crediting!for!Predicament!is!unusual!as!it!lists!four!credits!under!

‘original!music!by’!–!David!Donaldson,!Plan!9,!Steve!Roche!and!Janet!Roddick.!All!of!

these!musicians!are!actually!part!of!Plan!9!who!are!a!WellingtonYbased!collective!of!

film!composers.!These!composers!are!not!listed!again!in!the!Music!department,!with!

the!three!credits!being!purely!for!recording!and!engineering!tasks.!As!is!the!trend!in!

Australian! and!New!Zealand! films,! the! credits! of! sound!designer! and! supervising!

sound!editor!are!given!to!the!same!person,!Matt!Stutter17.!

!

Home$ by$ Christmas! has! a! number! of! credits! that! are! attributed! to! more! than! one!

individual,! indicating!a!high!amount!of! task!sharing.!Three!collectives!are!credited!

for!sound,!Underground!Sound,!Huzzah!Sound!and!Park!Road!Post.!Of!these!three,!

Park!Road!Post!has!a!separate!section!within!the!end!credits!where!all!staff!involved!

in! postYproduction! (for! both! sound! and! other! departments)! are! listed.! This!

delineation!highlights!the!importance!of!this!facility!in!the!film’s!production.!A!large!

proportion!of!music!credits!for!Home$by$Christmas!are!for!musicians,!with!nine!of!the!

22!being! individual! instrument! credits.!The! collective! ‘Mana!Music’! is! credited! for!

music!clearances,!with!individual!staff!also!being!listed18.!The!composer!for!Home$by$

Christmas!is!Jan!Preston,!who!is!the!director’s!sister.!The!two!sisters!have!worked!on!

a!number!of!productions!together!and!thereby!have!clear!expectations!of!each!other’s!

work!processes.!Such!a!history!of!working!together!is!also!exemplified!between!the!

director!and!composers!from!the!film!Boy.!!

!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
17!This!phenomenon!will!be!discussed!later!in!this!chapter!under!the!section!of!‘sound!supervisor’.!

18!Chris!Gough,!Jonathan!Hughes!and!Miriam!Smith.!
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United!States!credits!

Due! to! the!greater! level!of!unionisation!of! the! film! industries! in! the!United!States,!

film!personnel!have!clearly!defined! roles.! It! is!apparent! from! this!analysis! that! the!

sound!and!music!departments!for!feature!films!made!in!the!United!States!are!more!

specialised,! with! more! defined! individual! roles! allocated! to! film! personnel.!

Individual! tasks! are! highly! segregated,! with! personnel! only! working! on! one!

particular! task,! rather! than!multiYtasking! as! seen! in! Australian! and!New! Zealand!

credits.!Similar!to!the!credits!for!Australian!and!New!Zealand!films,!we!see!separate!

roles! credited! to! the! same! individuals! –! this! is! most! common! in! the! role! of!

supervising!sound!editor!and!sound!designer,!with!both!being!attributed!to!the!one!

person!in!all!United!States!films!included!in!the!analysis.!Such!a!cross!crediting!also!

occurs! with! composers,! who! are! commonly! credited! as! orchestrators! and!

conductors19.!United! States! productions! also! credit!MIDI! preparation! separately! to!

orchestration,! which! is! credited! under! the! same! credit! on! Australian! and! New!

Zealand!productions!(Armiger!2011)20.!!

!

Geographical! location! of! the! films’! production! and! specialist! personnel! also!

influenced! the! number! of! sound! personnel! working! on! a! feature! film.! Where!

productions!span!more!than!one!country!due!to!location!or!coYfunding!agreements,!

additional! personnel! are! required.!Alice$ in$Wonderland,! despite! being! an!American!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
19!For!instance,!on!Toy$Story$3,!Randy!Newman!is!credited!as!composer,!orchestrator!and!conductor.!
Randy!Newman!is!a!very!well!known!composer!and!listing!him!for!all!three!credits!signifies!his!name!
as!a!beneficial!marketing!attribute!for!the!film.!By!listing!wellYknown!composers!in!credits!and!on!film!
posters,! film!promoters!are!enhancing! the!marketing!of! the! film.!Additionally,! the!composer!within!
their! contractual! agreement!with! the! film!can! specify! the!number!of! credits! and! the!kind!of! credits!
attributed!with! a!wellYknown! composer.! Such! agreement! only! occurs!when! the! composer,! through!
their!fame,!has!a!greater!bargaining!power!than!the!producer.!

20!Such!work!is!done!by!SydneyYbased!Studio!Ripple,!which!discussed!the!work!involved!at!length!at!
the!‘Glories!of!the!Score’!Seminar!held!at!AFTRS!in!October!of!2011.!
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production,!had!a!number!of!departments!also!working!in!the!United!Kingdom.!This!

crossover!resulted!in!more!roles!as!departments!were!split!geographically,!requiring!

points! of! contact! in! both! countries.! This! has! skewed! the!personnel! figures! for! this!

film.!From!the!top!five!film!comparison,!United!States!productions!have!many!more!

specialist! technicians! and! fewer! people! coordinating! and! supervising! these!

personnel.!Ambiguity! of! credit! titles! is! common.! Sound!department! personnel! are!

often!credited!simply!as!‘sound’,!which!could!mean!that!they!have!a!broad!scope!of!

tasks!allocated!to!them.!Crediting!of!personnel!also!varies!between!countries!for!the!

same! role,! with! composers! in! the! United! States,! rather! than! being! credited! as!

‘composer’,! being! credited! with! ‘original! music! by’! –! this! trend! is! increasing! in!

Australian! and! New! Zealand! feature! film! credits.! This! shift! highlights! the! value!

placed!on!composers!as!a!creative!influence!on!the!film.!Crediting!within!the!camera!

and!electrical!departments!remained!consistent!between!countries,!with! the!United!

States!having!a!higher!number!of! specialist!gaffers!and!grips! (for!example,! rigging!

grip).! Those! films!which!had!multiple! locations! (Inception,!Alice$ in$Wonderland! and!

Iron$Man$2)!also!had!much! larger!camera!and!electrical! crews,!with! the!same! titles!

repeated! for! different! locations! (for! example,! rigging! grip:! Paris).! Of! the! three!

countries,! the!United!States!also!had! the! largest! crew!numbers! for! the! camera!and!

electrical! department! (as! for! the! sound! and! music! departments)! with! 454! in!

comparison!to!113!(Australia)!and!35!(New!Zealand).!The!difference!in!department!

size! for! the!camera!and!electrical!department!was!even!more!pronounced! than! the!

sound! and! music! departments! with! the! United! States! films! employing! 341! more!

personnel! than!Australia!and!419!more! than!New!Zealand.!This!demonstrates! that!

personnel! numbers! across! departments! (beyond! that! of! the! soundtrack)! are!

consistently!lower!in!Australia!and!New!Zealand.!

!

!
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Similarity!or!disparity?!Three!markets,!three!film!case!studies!

To! further! compare!how! sound!and!music!departments! are! staffed! and!operate! in!

Australia,!New!Zealand!and!the!United!States,!a!close!investigation!of!three!similar!

films!has!been!prepared.!These!three!films!have!been!selected!based!on!the!following!

criteria:!

!
• Film!genre/style:!romantic!comedy!
• Storyline:!lead!male!protagonist!undergoes!life!change!and!finds!love!
• Film!budget:!between!six!and!ten!million!USD21!
• Release!year:!Within!the!last!five!years!(2008!–!2012)!

!

In!addition!to!these!criteria,!the!films!also!had!to!be!classified!as!local!productions!by!

their!relevant!government!film!bodies.!While!some!personnel!working!on!the!films!

had!international!experience!(for!instance,!Love$Birds!producer!Alan!Harris)!the!film!

production!had!to!be!considered!eligible!for!local!funding!by!the!film!funding!body!

for!that!specific!country.!The!following!films!were!selected!for!each!country:!

!
• Australia!–!Any$Questions$for$Ben?![Sitch,!2012]!
• New!Zealand!–!Love$Birds![Murphy,!2011]!
• United!States!–!It’s$Kind$of$a$Funny$Story![Boden!and!Fleck,!2010]!

!

The!films!selected,!with!their!shared!genre,!storyline,!budget!and!release!year!allow!

for!more!detailed! investigation! into!what!personnel!numbers!are! in! the!sound!and!

the!music!departments!in!Australia,!New!Zealand!and!the!United!States.!!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
21!US! film,! It’s$ Kind$ of$ a$ Funny$ Story,! had! a! budget! of! eight!million!USD.! The! producers,! staff! and!
funding! bodies! contacted! regarding! the! budgets! for!Any$Questions$ for$ Ben?! and!Love$ Birds,! did! not!
wish!to!have!the!film!budget!total!published.!
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Australia$Z$Case$study:$Any$Questions$for$Ben?!

Any$Questions$for$Ben?!is!based!on!the!life!of!central!male!protagonist,!Ben!(played!by!

Josh!Lawson),!a!successful!27YyearYold!marketing!brand!manager!whose!life!is!highly!

superficial.!When!Ben!is!invited!back!to!his!high!school!to!speak!to!current!students!

about!his!life,!he!realises!that!he!is!living!a!shallow!existence!and!starts!to!reYevaluate!

his! choices.! This! reYevaluation! is! sparked!by! the! fact! that! at! the! end!of! his! talk!he!

receives!no! audience! questions.! This! is! in! contrast! to!United!Nations! lawyer,!Alex!

(played! by! Rachel! Taylor),! whose! charismatic! speech! leads! to! countless! audience!

questions.! Like! the! audience,! Ben! is! captivated! by! Alex! and! haphazardly! tries! to!

pursue!a!relationship!with!her.!

!

The!most!distinctive!sonic!feature!of!the!film!is!the!very!dense!use!of!licensed!music!

tracks!to!emphasise!the!pace!of!the!lead!character’s!life.!Additionally,!Ben’s!dialogue!

is!fast!and!loud;!when!he!is!talking!there!is!a!definite!focus!on!his!voice!rather!than!

any!other!sounds!within!the!scene!or!the!characters!he!is!talking!with.!When!Ben!is!

talking! about! second! guessing! his! life! choices! there! are! no! other! sounds! in! these!

scenes,!highlighting!the!importance!of!these!thought!processes!to!Ben.!This!contrasts!

with!other!scenes!where!music!plays!an! important!role! in!building!excitement!and!

tempo.!The!main!sonic!prominence!is!on!Ben’s!voice!and!licensed!tracks,!with!Foley,!

effects! and! atmospheres! not! being! emphasised! in! the! soundtrack.! The! following!

personnel! were! employed! in! the! creation! of! the! soundtrack! for!Any$ Questions$ for$

Ben?:!

!
Sound!department!
Role% Name%
Foley!mixer! David!Jobe!
Dubbing!recordist! Mark!Purcell!
Sound!effects!editor! Chris!Anderson!
Dialogue!editor! Mark!Mangino!
Dialogue!editor! Andrea!Horta!
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Foley!artist! David!Fein!
Foley!artist! Hilda!Hodges!
ReYrecording!mixer! Gregory!H.Watkins!
Supervising!sound!editor! Gregory!H.Watkins!
Supervising!sound!editor! J.Stanley!Johnston!
ReYrecording!mixer! J.Stanley!Johnston!
Sound!effects!editor! Christopher!S.Aud!
Sound!effects!editor! Benjamin!Rauscher!
Sound!assistant! Taylor!Watkins!
Sound!recordist! Terry!Chadwick!
Boom!swinger! Pat!Slater!
Boom!operator! Chuck!Berry!
Sound!recordist! John!Wilkinson!
Recordist/Mix!technician! Christopher!Barrick!
Total%–%19%listed%credit%titles% Total%–%17%personnel%

Music!department$

Role% Name%
Music!licensing! Kim!Green!
Original!music! James!Sidebottom!
Original!music! Jane!Kennedy!
Music!supervisor! Jane!Kennedy!
Music!consultant!Mana!Music! Bernard!Galbally!
Musician:!guitar,!piano,!percussion! James!Sidebottom!
Musician:!drummer! Peter!Luscombe!
Musician:!violin! Mary!Muirhead!
Musician:!violin! Bronwyn!Frances!
Musician:!viola! Claire!Ady!
Musician:!cello! Anne!Muirhead!
Music!engineer! Chris!Scallon!
Recording!studios! SING!SING!–!Jude!Colman!
Entertainment!clearances! Cassandra!Barbour!
Music!consultant! Jill!Meyers!
Total%–%15%listed%credit%titles% Total%–%13%personnel%
Total%soundtrack%personnel%
Total%–%34%listed%credit%titles% Total%–%30%personnel%

Table$3.2:$Any$Questions$for$Ben?$personnel$

!

Any$ Questions$ for$ Ben?$ employed! a! total! of! 30! personnel! to! fulfil! 34! soundtrack!

related! roles.! Four! personnel! worked! on! more! than! one! role,! not! an! unusual!
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occurrence! in!Australian!film.!Of! the!personnel! listed,!none!of! the!personnel! in! the!

sound!department!have!been!employed!on!a!Working!Dog22!film!production!before.!

Both! supervising! sound! editors,! J.! Stanley! Johnston! and! Gregory! H.! Watkins! are!

American!sound!personnel!who!work!for!Warner!Bros.!The!sound!and!reYrecording!

services! in! this! film! are! credited! to! Warner! Bros.! Studio! Facilities,! based! in! the!

United!States.!This!resulted! in!supervising!sound!personnel!being!American!rather!

than!Australian!and!a!higher!number!of!nonYlocal!personnel!being!employed!in!this!

area! of! postYproduction.! Contrastingly,! the! music! department! features! numerous!

Australian!personnel!who!are!well!known!in!the!local!industry.!Jane!Kennedy!is!coY

credited! for! original! music! with! James! Sidebottom! and! also! credited! as! music!

supervisor.!Within!the!music!department,! there!are!four!personnel!credit! titles! that!

directly! link! to! licensed!music!use! in! the! film:!music! licensing! (Kim!Green),!music!

supervisor! (Jane! Kennedy),! music! consultant!Mana!Music! (Bernard! Galbally)! and!

music!consultant!(Jill!Meyers).!This!large!number!of!personnel!allocated!to!work!on!

only! licensed! music! is! even! more! unusual! in! Australian! film.! Furthermore,! the!

detailed! level! at! which! the! roles! have! been! split! into! licensing,! supervision! and!

consulting!–! is!unusual! in!Australian! film!as! they!are! tasks!which!are!generally!all!

undertaken!by! a! single!music! supervisor.! The! staffing! levels! in! licensed!music! are!

reflective!of!the!emphasis!placed!on!this!area!of!the!soundtrack.!Ben’s!fastYpaced!life!

is!reflected!in!the!selection!of!upYbeat!licensed!music!tracks!chosen!for!the!film!that!

are!played!over!montage!scenes!of!Ben!and!his! friends!hitting! the! town,!attending!

lavish!parties!and!‘living!it!up’:!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
22! Working! Dog! is! a! wellYknown! Australian! film! and! television! production! company! whose! prior!
credits!include!The$Castle![Sitch,!1997]!and!The$Dish![Sitch,!2000]!as!well!as!television!show!Thank$God$
You’re$Here![Sitch,!2006Y2009].!
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Ben$ is$ smothered$ in$ pop$ music$ and$ aggressively$ edited$ in$ order$ to$ Keep!$ Things!$

EXCITING!!(Hoskin!2012,!p.!10)!

!

Licensed! tracks!have!also!been!used! to! indicate! travel,! the!passing!of! time!and! life!

changes.!The!tracks!are!blanketed!over!any!dialogue!or!sound,!akin!to!a!music!video.!

The! chaotic! mishYmash! of! songs,! some! of! which! have! deliberately! been! sped! up,!

emphasise! that! Ben! is! seen! to! be! cool! by! other! characters! within! the! film! (for!

instance,! Janelle!Monae’s! song!Tightrope!which! features! in! a! loud! bar! scene!which!

segues!into!a!restaurant!dinner!scene!which!segues!into!Ben’s!date!in!her!underwear!

the!next!morning).!The! lyrics!of!many! licensed! tracks!used! reflect!Ben’s! emotional!

state!of!being!(again!using!Janelle!Monae’s!song!Tightrope!as!an!example,! the!lyrics!

“whether! you’re! high! or! low”! reflect! Ben’s! conflicting! ideas! on! his! actual! life! and!

ideal!life).!!In!this!instance,!music!has!been!used!as!a!signifier!of!emotion!where!the!

song!“emphasise[s]!particular!emotions!suggested!in!the!narrative”!(Gorbman!1987,!

p.73).! In! contrast,! and! according! to! Claudia! Gorbman’s! seven! principles! of!

composition,!mixing!and!editing!of!music! in! film! (1987,!p.73),! the! composed! score!

provides! continuity! by! ‘filling! the! gaps’! between! licensed! music.! The! music!

composed!specifically!for!the!film!is!guitarYdriven!pop!and!electronic!music!that!fits!

in!well!with!the!selection!of!licensed!tracks:!

!
Track!title! Artist![publisher]!
Ain’t$That$A$Kick$In$The$Head![cover]! Dean!Martin![Native!Tongue!Publishing]!
All$My$Life$ Thirsty!Merc![Warner]!
All$Right$Now$ Free![Universal]!
Always$A$Winner$ Pete!Murray![Universal]!
Are$You$Still$Having$Fun$ EagleYEye!Cherry![Polydor]!
Baby$I’m$Getting$Better$ Gyroscope![Universal]!
Bassama$ Abdel!Gadir!Salim!AllYStars![Native!Tongue]!
Big$Fat$Kiss$ Sunny!Lax![Hebbes!Music!Group]!
Burn$Your$Name$ Powderfinger![Universal]!
Big$Jet$Plane$ Angus!and!Julia!Stone![EMI]!
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Track!title! Artist![publisher]!
December$ Collective!Soul![EMI]!
Close$to$You$ John!Butler!Trio![Family]!
Dream$Catch$Me$ Newton!Faulkner![EMI]!
Freefallin’$ Zoe!Badwi![EMI]!
Green$ Good!Shirt![Hark]!
Just$A$Little$Bit$ Kids!of!88![EMI]!
Like$It$Loud$ Cassie!Davis![Universal]!
Long$Time$Coming$ Ryan!Meeking![Warner]!
Lost$In$The$Moment$ Daniel!Lee!Kendall![Mushroom]!
More$Than$A$Feeling$ Boston![Sony]!
Own$This$Club$ Marvin!Priest![Universal]!
Rainbow$Kraut$ The!John!Steel!Singers![Universal]!
Revolution$ John!Butler!Trio![Family]!
Silk$Suits$ Kram![Universal]!
Rumble$ You!Am!I![Mushroom]!
Something$Like$That$ Ed!Roland![BMI]!
Stay$ Oingo!Boingo![Universal]!
Straight$Lines$ silverchair![administered!by!Mana]!
Sunset$Over$Melbourne$ Eric!Chapus!–!Endorphin![Sony]!
Tell$Me$Why$ Eric!Chapus!–!Endorphin![Sony]!
Tightrope$ Janelle!Monae![Warner]!
Time$of$The$Season$ The!Zombies![Marquis]!
To$Love$Somebody$ Ella!Hooper![Warner]!
To$My$Table$ Mama!Kin![Family]!
You$Sexy$Thing$ Hot!Chocolate![EMI]!

Table$3.3:$Licensed$tracks$in$Any$Questions$for$Ben?$

!

The! film! lists! 35! licensed! tracks,! a! large!amount! considering! that! the! film’s! subject!

matter! has! nothing! to! do! with! music.! The! sheer! volume! of! licensing! would! also!

justify!the!need!for!additional!personnel!to!work!in!this!area.!Music!supervisor!Jane!

Kennedy!also!worked!with!composer!James!Sidebottom!on!the!original!music!for!the!

film,!resulting!in!high!integration!of!score!and!licensed!tracks.!Australian!films!often!

utilise!music!by! local!artists23,!as! they!are!more!affordable! to!use.!Any$Questions$ for$

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
23! For! example,! The$ Sapphires! [Blair! 2012]! and! Jessica! Mauboy,! Somersault$ [Shortland! 2004]! and!
Decoder!Ring,!Lantana! [Lawrence,! 2002]! and!Paul!Kelly! and! the!use!of!Powderfinger! in!Two$Hands!
[Jordan,!2005].!
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Ben?! features!20!Australian! tracks!and! two! tracks!by!New!Zealand!artists!who!are!

affiliated!with! the! film’s!music!consultant! (Bernard!Galbally,! through!his!company!

Mana!Music!and!their!publishing!division,!Native!Tongue).!The!density!of!music!use!

is!apparent!through!a!timed!music!analysis!of!the!film!(see!Appendix!C).!

!

Of! the! three! case! studies! analysed! here,! this! film! places! the! most! emphasis! on!

licensed! tracks,! something! which! is! undoubtedly! factored! into! the! generous! (by!

Australian!standards)!music!budget24!for!the!film.!The!film!has!63!music!cues!in!total,!

with! most! of! these! being! nonYdiegetic! and! played! over! tightly! edited! MTVYstyle!

scenes.! According! to! Kassabian’s! ‘Attention! Continuum’! these! songs! are! at! the!

forefront!of!audience!attention!as!they!have!no,!or!very!little,!competition!with!any!

other! soundtrack! elements! within! the! soundtrack! (for! instance! dialogue,! sound!

effects! and!atmospheres)! (2001,!p.52).! 57!per! cent!of! the!music! cues! are!below!one!

minute!in!length!and!the!majority!of!these!are!under!20!seconds!(18!of!63).!The!main!

reason!for!such!short!music!cues!is!licensing!costs,!with!tracks!played!for!longer!than!

20! seconds! attracting! a! higher! fee! (Yates! in! Lewandowski,! 2007).! Nine! songs! are!

stopped!to!accommodate!dialogue!and!then!reYstarted!or!reYplayed!straight!after!the!

dialogue! finishes.! Gaps! between! music! cues! range! from! three! minutes! and! 25!

seconds!to!no!gap!at!all,!with!all!gaps!of!no!music!used!to!emphasise!key!dialogue!

points.!The!longest!consistent!use!of!one!song!is!in!the!final!scenes!of!the!film,!where!

Ben! finds!Alex! in!Yemen.! The! song,!More$ Than$A$ Feeling! by! Boston,! runs! for! four!

minutes! and! thirty! seconds,! continuing! from! the! final! scenes! into! the! end! credits.!

This! closing! song! “speaks! for! the! characters”! in! the! film! (Smith! 1998,! p.166)! and!

cements! a! ‘happy! ending’! for! the! audience!with!Alex! and!Ben’s! new! relationship.!

The! longest! interrupted! use! of! one! song! is! a! cover! version! of! the! 1967! Bee! Gees!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
24!Personal!correspondence!with!music!supervision!personnel.!
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ballad,!To$Love$Somebody.!This!song!features!in!a!wedding!scene!of!the!film!and!plays!

for! a! total! of! three! minutes! and! ten! seconds! (with! a! one! minute! gap! where! the!

characters! say! their! vows).! A! wellYknown! song! worldwide,! To$ Love$ Somebody! has!

been! covered! by! numerous! highYprofile! artists! since! its! release25.! This! number! of!

highYprofile!cover!versions!of!the!original!song!increases!the!value!of!the!song!(Yates!

in!Lewandowski!2007),!which!demonstrates!why!the!producers!of!Any$Questions$for$

Ben?!would!have!opted!for!a!cheaper!cover!version!for!the!film.!The!cover!version!is!

sung! by! Australian! artist! Ella! Hooper,! which! cuts! costs! and! also! promotes! local!

artists!through!the!film.!While!many!of!the!song!choices!reflect!the!main!character’s!

frame!of!mind!or!relate!directly!to!the!scene!in!which!they!are!played!(for!example,!

To$Love$Somebody!is!used!in!the!wedding!scene),!the!manner!in!which!the!songs!have!

been!used!in!the!film!is!formulaic!and!appears!constricted!by!licensing!costs.!The!few!

gaps!and!short! snippets!of!music!do!not!allow! the! songs! to! contribute!any!greater!

sense!of!flow!or!meaning!to!the!narrative.!Instead,!the!songs!are!used!“as!a!way!of!

establishing! mood! and! setting,! and! as! commentary! on! the! film’s! characters! and!

action”!(Smith!1998,!p.155).!Interestingly,!in!relation!to!the!choice!of!composer!for!the!

film,! the! licensed! tracks! and! composed! score! segments! are! so! similar! in! their!

instrumentation! and! genre! that! it! is! difficult! to! distinguish! between! the! two.! The!

high!level!of!music!cues!is!used!to!convey!a!sense!of!time!‘rushing!on’!through!Ben’s!

fastYpaced!life.!This!results!in!clichéd!montages!held!together!by!chart!music!selected!

by! the! film’s!music! supervision! team.!The!number!of!music! supervision!personnel!

employed!is!justified!due!to!the!amount!of!cues,!however!it!is!questionable!whether!

the! music! supervisory! role! (the! music! supervision! role! with! the! most! creative!

influence)!was!carried!out!effectively.!As!most!of!the!music!is!nonYdiegetic,!there!is!

often!a!disconnect!between!the!narrative!and!the!song!selections.!This!results!in!the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
25!Including!Nina!Simone,!Tom!Jones,!Dusty!Springfield,!Leonard!Cohen!and!Roberta!Flack.!
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large!amount!of!music!cues!being!somewhat!disjointed!and!unnecessary,!especially!

considering! the!same!production! team’s!prior! films! (The$Castle! [1997]$and!The$Dish!

[2000]).! These! earlier! films! used! very! little! licensed! music! and! relied! heavily! on!

dialogue!and!actors!to!convey!and!elicit!certain!emotions.!

!

!

New$Zealand$Z$Case$study:$Love$Birds!

Love$Birds!centres!on!the!life!of!Doug!(played!by!Rhys!Darby),!a!middleYaged!New!

Zealander!who!still!lives!in!his!parent’s!home,!lacks!ambition!and!has!just!brokenYup!

with! his! longYterm! girlfriend! Susan! (played! by! Faye! Smythe).! By! accident,! Doug!

rescues! an! injured! wild! duck! who! has! been! chased! into! his! backyard! by! a!

neighbourhood!dog.! It! is! this!duck,!nicknamed!Pierre,!who! leads!Doug! to!his!new!

love,!ornithological!vet!Holly!(played!by!Sally!Hawkins).!Sonically!the!film!does!not!

present! any! standout! differences!with! regards! to! atmospheres,! effects! or! dialogue.!

The!one!exception!is!the!exaggeration!(both!in!volume!and!frequency)!of!Pierre!the!

duck’s!quacking26!and!scauping!noises.!Pierre’s!duck!noises!are!also!timed!to!sound!

like! responses! to! the! human! characters’! conversations,! thus! lending! him!

anthropomorphic!qualities.!Musically,!the!film!has!a!predominant!focus!on!licensed!

tracks!by!the!British!rock!band!Queen,!Doug’s!favourite!band.!Queen’s!music!is!used!

as! an! integral!part! of! the!narrative,!having!an! effect! on!both! the! audience! and! the!

characters! within! the! film! (Reay! 2004,! p.49).! The! following! table! outlines! the!

personnel!employed!in!creating!the!soundtrack!for!Love$Birds:!

$

$

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
26!While! in! the! film! Pierre! is! referred! to! as! a!male! duck,! he! still! makes! quacking! noises,! which! is!
inaccurate!as!male!ducks!do!not!quack!(female!ducks!do).!
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$

Sound!department!
!
Role% Name%
Foley!artist! Amy!Barber!
Foley!artist! Ben!Stockwell!
Foley!editor! Jonathan!Bruce!
Sound!reYrecording!mixer! Tim!Chaproniere!
Production!sound!mixer!AMPS! Richard!Flynn!
Sound!reYrecording!mixer! Michael!Hedges!
Sound!reYrecording!mixer! Gilbert!Lake!
Sound!effects!editor! Matthew!Lambourn!
ADR!mixer! Beauxregard!Neylon!
Sound!designer! Tim!Prebble!
Assistant!dialogue!editor! Morgan!Samuel!
Boom!operator! Matt!Cuirc!
Additional!boom!operator! Corrin!Ellingford!
Dialogue/ADR!editor! Mike!Hopkins!
Assist!dialogue!editor! Morgan!Samuel!
ADR!recordist! Michelle!Mascoll!
ADR!facility!manager! Kylie!Green!
Total%–%15%listed%credit%titles% Total%–%17%personnel%
Music!department!
$

Role% Name%
Music!supervisor! Ian!Neil![Mana]!
Music!supervisor! Chris!Gough![Mana]!
Music!supervisor! Mana!music!
Music!clearances! Jonathan!Hughes![Mana]!
Music!clearances! Franklin!Road!
Original!music!composed!and!
performed!by!

Plan!9!

Composer! David!Donaldson!
Composer! Steve!Roche!
Composer! Janet!Roddick!!
Total%–%4%listed%credit%titles% Total%–%9%personnel%%
Total%soundtrack%personnel%
$

Total%–%19%listed%credit%titles! Total% –% 26% personnel% (including% one% band% and%
one%company)!

Table$3.4:$Love$Birds$soundtrack$personnel$
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The!manner!in!which!personnel!have!been!credited!on!this!film!has!overinflated!the!

personnel!figures!in!the!music!department.!The!two!music!supervisors!!(Ian!Neil!and!

Chris!Gough)!and!the!person!in!charge!of!music!clearances!(Jonathan!Hughes)!are!all!

from! the! same!company!–! ‘Mana!Music’! (Mana!Music!has!also!been!credited!with!

the! role! of! music! supervisor).! The! same! has! been! done! with! the! crediting! of!

composed!score!personnel,!with!the!group!Plan!9!being!credited!collectively!and!also!

as! individuals! (David!Donaldson,!Steve!Roche!and!Janet!Roddick).!While!crediting!

both!the!collective!and!individuals!is!not!uncommon,!it!does!create!some!confusion!

for! those! who! are! unfamiliar! with! the! links! of! individuals! to! the! collective,! thus!

making! the!departments! look! larger! than! they!are.!The!sound!department! for!Love$

Birds! was! split! between!New! Zealand! (Park! Road! Post! and! Digipost),! the! United!

States!(Soundtrack)!and!the!United!Kingdom!(De!Lane!Lea)!–!this!is!due!to!the!actors!

involved! in! the! film!needing! their!dialogue! to!be! recorded! in!various! locations.! In!

addition! to! the!crediting!of!Park!Road!Post!as!an!ADR!facility,! they!also!credit! the!

sound!and! laboratory!services!and!head!of! sound! to! John!Neill!of!Park!Road!Post.!

Personnel!in!the!sound!department!did!not!undertake!multiple!roles,!however!some!

roles!were! shared! between!more! than! one! individual! (Foley! artists! and! sound! reY

recording!mixer).!

!

When!looking!at!the!artists!used!to!create!the!music!element!of!this!soundtrack,!there!

are! clear! industrial! links! for! two! out! of! the! three! artists! featured.! Plan! 9! and!Gin!

Wigmore!are!connected!to!the!music!supervisors!for!the!film!through!their!affiliation!

with!publishing! company!Native!Tongue,!which! is! a!division!of!Mana!Music.!The!

remainder!of!the!music!for!the!film!is!dominated!by!licensed!tracks!from!Queen.!The!

opening! scenes! of! the! film! feature! the! Queen$ track! Somebody$ to$ Love,! which!

establishes! the! storyline! for! the! film! and! Doug’s! obsession!with! the! band.! Queen!

aurally! signifies!Doug’s! character!development!and!evolution! throughout! the! film,!
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particularly!with!songs!such!as!I$Want$to$Break$Free!as!his!life!changes!for!the!better!

(Gorbman!1987,!p.73).!The! following! table! lists! all! the! licensed! tracks!used! in!Love$

Birds!and!highlights!the!dominance!of!Queen$songs!within!the!film:!

!
Track%title% Artist%
Bicycle$Race$ Queen![EMI]!
Crazy$Little$Thing$Called$Love$ Queen![EMI]!
Don’t$Stop$Me$Now$ Queen![EMI]!
Flash$ Queen![EMI]!
I$Want$to$Break$Free$ Queen![EMI]!
It’s$a$Hard$Life$ Queen![EMI]!
Somebody$to$Love$ Queen![EMI]!
Who$Wants$to$Live$Forever$ Queen![EMI]!
Princes$of$the$Universe$ Queen![EMI]!
Too$Late$for$Lovers$ Gin!Wigmore![Native!Tongue!publishing]!
Golden$Ship$ Gin!Wigmore![Native!Tongue!publishing]!

Table$3.5:$Licensed$tracks$in$Love$Birds$

!

The!Queen!songs!provide!a!direct!link!to!Doug’s!character!with!lyrics!reflecting!his!

current! state! of!mind.! This! is! demonstrated! through! several! key! scenes! including!

when!Doug!has!broken!up!with!his!girlfriend!Susan!and! is!packing!up!her! things!

around!his!home!(It’s$a$Hard$Life),!when!Doug!is!furiously!riding!a!bicycle!in!order!to!

rescue! Pierre! from! a! tow! truck! (featuring! the! track!Bicycle$ Race),! when!Doug! and!

Holly!are!having!a!good!time!dancing!at!the!pub!(featuring!the!track!Don’t$Stop$Me$

Now,!and!further,!with!the!lyrics!“I’m!having!a!good!time”),!and!when!Doug!arrives!

dressed!as!a!space!man!to!apologise!to!Holly!(Flash).!Doug’s!new!found!pet,!Pierre!

the! duck,! also! shares! Doug’s! passion! for! Queen! –! with! scenes! showing! Pierre!

squaping!along! to! the!music.!The!Queen! theme!continues! throughout! the! film!and!

culminates!in!a!comedic!karaoke!mime!of!the!track!Princes$of$the$Universe!by!all!the!

actors!in!the!film.!A!full!music!cue!sheet!with!further!analysis!and!demonstration!of!
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how!Queen!songs!have!been!used!to!reflect!the!narrative!can!be!found!in!Appendix!

D.!!

!

The! film!features!nine!Queen! tracks27,! licensed!music! from!New!Zealand!artist!Gin!

Wigmore! and! composed! score! by! Wellington! based! group! Plan! 928.! Plan! 9’s!

composed!music! is! guitar! and! synthYdriven!pop,! this! instrumentation! is! similar! to!

that!heard!on!the!Queen!tracks!used!in!the!film,!this!forms!a!cohesion!between!the!

composed!score!and! licensed!music.!When!examining! the!music! cues! for! this! film,!

Plan! 9’s! score! provides! the! majority! of! background! and! ambient! music! with!

repetition! of! instrumental! themes! and! leitmotifs! being!used! by! the! group! to! show!

character!development!and!changes!in!relationships!between!characters.!An!example!

of! this! is! the! increase! in! the! use! of! light! chimes! as!Doug! and!Holly’s! relationship!

evolves.!This!instrumentation!becomes!a!leitmotif!for!their!relationship!and!features!

upbeat!major!chord!chimes!when! their! relationship! is!progressing!well,!and!minor!

chimes!when!their!relationship!is!‘on!the!rocks’.!Another!significant!leitmotif!is!used!

when!Doug!interacts!with!his!duck!Pierre,!with!a!musical!theme!that!draws!on!the!

jazz!genre!and! lends!a!comedic! feel! to!Doug!and!his!pet!duck.!Again,! the!music! is!

upbeat! in! tone! and! tempo!when!Doug! and!Pierre! are! getting! along.! In! contrast! to!

licensed!tracks!used!within!this!film,!the!score!provided!by!Plan!9!provides!a!subtle!

narration! of! changes! to! character! relationships.!Of! the! 67!music! cues! noted! in! the!

film29,!58!of!these!are!Plan!9’s!score!while!9!of!them!are!licensed!music!tracks.!These!

licensed!music!tracks!are!used!to!punctuate!key!scenes!within!the!film!and!draw!the!

focus!in!to!Doug’s!evolution!as!a!character!–!moving!out!of!his!parents!home,!finding!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
27!See!Table!3.5!for!the!full!listing!of!Queen!tracks!used!in!the!film.!

28!For!further!information!on!Plan!9!see!http://www.plan9music.co.nz/plan9_about_us.htm.!

29!See!Appendix!D!for!a!full!listing!of!music!cues!in!Love$Birds.!
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a!new!girlfriend!and!conquering!his!fear!of!flying.!As!discussed!earlier,!the!lyrics!of!

these! licensed! songs! are! reflective! of! Doug’s! state! of! mind! and! character!

development.!

!

In! comparison! to!Any$Questions$ for$ Ben?,! Love$ Birds! has! significantly! less! licensed!

songs! (11! compared! to! 32),! however! it! still! lists! four! personnel! credits! directly!

affiliated! with! licensed! music! (two! music! supervisors,! and! two! music! clearances!

personnel).!Despite!this,!all! those!involved!in!music!supervision!and!clearances!are!

industry! connected! through! the! organisations! they!work! for! (Mana!Music,!Native!

Tongue! Publishing! and! Franklin! Road).! While! the! number! of! sound! department!

personnel! is! not! extraordinary,! the! higher! number! of! personnel! in! the! music!

department,! particularly! music! licensing! is! unusual.! The! way! in! which! music!

personnel!have!been!credited!links!with!the!theory!that!as!music!supervisors!become!

more!widely!accepted!in!New!Zealand!and!Australia,! their!roles!will!become!more!

segregated! (that! is,! with! consulting,! supervision! and! licensing! done! by! separate!

personnel!rather!than!just!one).!!

!

!

United$States$Z$Case$study:$It’s$Kind$of$a$Funny$Story!

It’s$Kind$ of$ a$ Funny$Story,! like! the! other! two! case! study! films,! focuses! on! a! central!

male!protagonist!(Craig)!who!is!undergoing!some!significant!life!changes!and!finds!

love! along! the! way.! Teenager! Craig! (played! by! Keir! Gilchrist)! casually! admits!

himself!into!a!psychiatric!ward!after!having!suicidal!thoughts,!without!realising!that!

he!will!need!to!stay!there!for!at!least!a!week.!Over!this!period!of!time!he!meets!many!

people!with! severe! psychiatric! problems! and! also! a! young! girl! (Alyssa,! played! by!

Dana!De!Vestern),!with!whom!he!falls!in!love.!This!film!is!considered!low!budget!for!

the! United! States,! with! an! estimated! total! budget! of! eight! million! USD.! The! film!
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soundtrack!places!some!emphasis!on!specific!sound!effects!which!link!in!to!Craig’s!

disturbed! state! of! mind,! for! instance! exaggerated! Foley! when! he! is! removing! his!

shoelaces,! a! requirement! of! entering! the! psychiatric! ward.! There! are! also! a! few!

comedic!audio!cues! to! lighten! the!mood!of! the!serious!hospital!ward,! for!example,!

Theremin! sounds! when! Craig! looks! at! a! female! characters’! breasts.! Otherwise,!

dialogue! and! silence! are! the! two! dominant! features! of! the! film,! with! silence!

emphasising!Craig’s!loneliness.!The!following!table!outlines!the!credited!soundtrack!

personnel:!

!

!
Sound!department!
!
Role% Name%
ReYrecording!mixer! Paul!Hsu!
Sound!utility! Vince!Camuto!
Sound!assistant! T.R!Boyce!
Production!sound!mixer! Noah!Vivekanand!Timan!
Boom!operator! Paul!Koronkiewicz!
Supervising!sound!editor! Paul!Hsu!
Dialogue!editor! Branka!MrkicYTana!
Dialogue!editor! Jeffrey!Stren!
ADR!editor! Marissa!Littlefield!
Foley!editor! Jamie!Baker!
Foley!editor! Frank!Kern!
Assistant!sound!editor! Heather!Gross!
Assistant!sound!editor! Angela!Organ!
Foley!artist! Marko!Costanzo!
Foley!recording!engineer! George!Lara!
Mix!technician! James!Redding!
Total$–$13$listed$credit$titles$ Total$–$15$personnel$(including$one$band)$

Music!department!
$

Role% Name%
Original!music!by! Broken!Social!Scene!
Music!supervisor! Andrea!von!Foerster!
Music!editor! Dan!Evans!Farkas!
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Music!and!legal!clearances! Christine!Bergren!
Dolby!sound!consultant! Steve!F.B!Smith!
Under$Pressure!music!video!consultant! Steve!Conte!
Score!produced!by! Broken!Social!Scene!
Music!scoring!mixer! Ohad!Benchetrit!
Total$–$8$listed$credit$titles$ Total$–$7$personnel$(including$one$band)$

Total%soundtrack%personnel%
$

Total$–$21$listed$credit$titles$(including$one$

band)!
Total$–$22$personnel$(including$one$band)!

Table$3.6:$It’s$Kind$of$a$Funny$Story$soundtrack$personnel$

!

In! comparison! to!Any$Questions$ for$ Ben?! and!Love$ Birds,! the! soundtrack! personnel!

roles!in!It’s$Kind$of$a$Funny$Story!are!more!specific.!There!is!some!role!sharing!by!the!

same! personnel,! with! Paul! Hsu! being! credited! as! both! reYrecording! mixer! and!

supervising!sound!editor.!The!biggest!influence!on!the!soundtrack,!however,!comes!

from!the!selection!of!Broken!Social!Scene!as!the!film’s!composers.!Like!Love$Birds,!It’s$

Kind$of$a$Funny$Story!has!a!collective!as!the!composers!of!original!music!for!the!film,!

indie! rock! band! Broken! Social! Scene30.! Broken! Social! Scene! also! supplied! some! of!

their!previously!released!tracks!to!be!used!in!the!film!as!licensed!music.!The!licensed!

tracks!selected!relate!lyrically!to!what!is!happening!emotionally!for!the!film’s!central!

character!Craig.!This!is!particularly!apparent!in!a!music!therapy!scene!where!Craig!

goes! into! his! own! world! while! performing! the! Queen/David! Bowie! song! Under$

Pressure.!This!moves!the!music!to!the!forefront!of!Kassabian’s!‘Attention!Continuum’!

(2001,! p.52)! with! the! audience! thrust! into! an! elaborate! musical! performance.! The!

scene!features!all!the!people!that!Craig!has!met!in!the!hospital!ward,!complete!with!

glamYrock! costumes,! airYguitar! and! coordinated! dance! moves.! Popular! licensed!

tracks!by!indie!bands!dominate!the!licensed!tracks!provided!for!the!film,!all!fitting!in!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
30!Other!films!the!band!has!scored!include!The$Tracey$Fragments!(McDonald,!2007),!The$Love$Crimes$of$
Gillian$Guess!(McDonald,!2004)!and!Snow$Cake!(Evans,!2006).!
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with! the! genre! selection! of! Broken! Social! Scene! as! the! composers! for! the! film.!

Appropriate!covers,!for!example,!The!Pixies!Where$is$my$mind?,!again!emphasise!the!

use!of!music!as!a!form!of!narrative!cueing!(Gorbman!1987,!p.!73):!

!
Track%title% Artist%
Chameleon$ Broken!Social!Scene![Arts!and!Crafts!

Productions!Inc.]!
No$Smiling$Darkness/$Snake$Charmers$

Association$

Broken!Social!Scene![Arts!and!Crafts!
Productions!Inc.]!

Weddings$ Broken!Social!Scene![Arts!and!Crafts!
Productions!Inc.]!

Ambulance$for$The$Ambience$ Broken!Social!Scene![Arts!and!Crafts!
Productions!Inc.]!

Millionaire$ Izza!Kizza![Decon!Records]!
Busy$Shoppers$ Len!Stevens![APM!Music]!
Let’s$Go$Surfing$ The!Drums![Universal]!
Smash$It$Up$ The!Damned![Ace!Records!Ltd.]!
Happy$Today$ The!WoWz![Recommended!If!You!Like!

Records]!
Tourist$in$Your$Town$ Pink!Mountaintops![Bank!Robber!

Music]!
Icarus$ White!Hinterland![Bank!Robber!Music]!
Intro$ The!xx![XL!Recordings!Ltd.]!
The$Breaks$ Kurtis!Blow![Universal]!
2Z4Z6Z8$Motorway$ Tom!Robinson![EMI]!
Murderous$Assault$ Henry!Lubin![APM!Music]!
Don’t$Forget$Your$Torch$ Jon!Durnie!Brooks![APM!Music]!
Soledad$ Pharoah!Sanders![Evidence!Music!Inc.]!
Where$You$Go$ Elden!Calder![Microponophobe!Music]!
Beyn$Robin’s$Sude$ Robin!Jeffrey!and!Roddy!Skeaping!

[APM!Music]!
Under$Pressure$ Queen!and!David!Bowie![EMI]!
The$Ills$ Mayer!Hawthorne![Stones!Throw!

Records]!
Da$Rockwilder$ Method!Man!and!Redman![Universal]!
Lost$In$The$Galaxy$ Harry!Lubin![APM!Music]!
Where$Is$My$Mind?$ Maxence!Cyrin![Kwaidan!Records]!
It’s$Alright,$Ma$(I’m$Only$Bleeding]$ Bob!Dylan!
Blood$ The!Middle!East![Sync!Music!Group!

LLC]!
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Track%title% Artist%
It’s$Alright$ Black!Sabbath![Downlane!Limited]!
Cold$Heat$ Lil’!Lavair!and!The!Fabulous!Jades!

[Now!Again!Records,!LLC!and!Ralph!
Payan]!

We$Have$Each$Other$ Kenny!Smith![Shake!It!Records]!
Check$Me$Out$ Little!Denise![Ubiquity!Records]!
Habina$ Rachid!Taha![Universal]!
Be$(Intro)$ Common![24Y7!New!Music]!
Major$Label$Debut$(Fast)$ Broken!Social!Scene![Arts!and!Crafts!

Productions!Inc.]!
Not$At$My$Best$ Broken!Social!Scene![Arts!and!Crafts!

Productions!Inc.]!

Table$3.7:$Licensed$tracks$in$It’s$Kind$of$a$Funny$Story$

!

The! licensed! tracks! listed! in! the! table! above! are! often!used! for! several!music! cues!

within!the!film,!punctuated!by!either!diegetic!dialogue!or!Craig’s!narration.!The!use!

of!established!band!Broken!Social!Scene!as!film!composers!had!a!direct!influence!on!

the!other! licensed! tracks!used!within! the! film,!with! industry! links!being! important!

factors!in!licensing!specific!songs.!Additionally,!although!Broken!Social!Scene!were!

employed!as!composers!on!this!film,!rather!than!providing!a!traditional!score,!they!

used!separate!(largely!instrumental)!songs!to!act!as!score!throughout!the!film.!These!

cues!are!often!used!as! leitmotif’s,! for! instance! the! rhythmic!bassYdriven!No$Smiling$

Darkness/Snake$Charmers$Association!is!used!when!Craig!is!confronted!with!a!situation!

which! confuses! him! (for! instance,! admitting! himself! to! a! psychiatric! ward,! being!

shown!his!room!in!the!ward,!and!his!best!friend’s!girlfriend!making!out!with!him!in!

the!ward).!Of! the!48!music! cues31,! 12!of! these!are! songs!by! the!band!Broken!Social!

Scene!and!the!remaining!36!are!other!licensed!tracks,!this!gives!the!impression!that!

there!is,!in!fact,!no!score!used!throughout!the!entire!film.!However,!when!watching!

the!film,!the!songs!by!Broken!Social!Scene!and!the!other!licensed!tracks!are!used!in!a!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
31!For!a!detailed!music!cue!sheet!see!Appendix!E.!
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way!which!mimics!the!score,!this!is!especially!obvious!with!the!track!Icarus!by!White!

Hinterland! whose! breathy! vocals! and! rhythmic! synth! are! used! as! a! leitmotif! for!

Craig! and! Noelle’s! relationship.! All! tracks! are! used! in! segments! of! under! two!

minutes! (excluding! the! end! credits)! and! are! punctuated! by! Craig’s! narration! and!

dialogue.! Unlike! in! Love$ Birds! where!Queen! tracks! are! used! to! signify! changes! in!

character!and!narrative,! licensed!tracks! in! It’s$Kind$of$a$Funny$Story!are! treated! like!

score,!with!many!of! them!sounding!so!similar! to! the!tracks!by!Broken!Social!Scene!

that!it!is!often!difficult!to!tell!them!apart.!One!scene!within!the!film!where!this!is!not!

the!case!and!which!stands!out!musically!features!the!song!Under$Pressure!(performed!

by!Queen!with!David!Bowie).!This!scene!required!specialist!treatment!and!included!

additional! personnel! to! construct! its! musicYvideoYesque! style.! Of! the! three! films!

analysed,!this!film!had!marginally!the!most!licensed!tracks,!34!in!comparison!to!32!in!

Any$Questions$ for$Ben?.!Despite! this!higher!number!of! licensed! tracks,! the! film!had!

the! smallest!music!department!of! the! three! films,!with!only! seven!personnel! listed!

(this! figure!may!have!been! larger!due! to! the!variable! size! of! the! composing!band,!

Broken! Social! Scene,! which! has! several! rotating! member! lineYups).! The! music!

selected!for!It’s$Kind$of$a$Funny$Story!accurately!represents!the!emotional!story!of!the!

film’s! leading! protagonist,! describing! his! journey! from! being! depressed! to! feeling!

better!about!himself!and!finding!love!(Reay!2004,!p.!51).!In!all!three!films,!music!has!

played!this!key!role!in!elaborating!on!the!emotional!story!of!the!lead!characters!and!

their!relationship!towards!others!within!the!film.!

!

!

Case$study$conclusion!

According! to! these! three! case! studies,! the! sound! and! music! departments! of!

Australian!and!New!Zealand! films!do!not!vary! significantly! in! size! in! comparison!

with!the!United!States.!This!is!in!contrast!to!information!from!personnel!interviews,!
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which! indicate! significantly! larger! teams!working!on!productions! from! the!United!

States.!!

!
Film%title% Sound%personnel% Music%personnel% Total%soundtrack%

personnel%%
Any$Questions$for$Ben?$ 17! 13! 30!
Love$Birds$ 17! 9! 26!
It’s$Kind$of$a$Funny$

Story$

15! 7! 22!

Table$3.8:$Soundtrack$personnel$comparison$for$case$study$films$

!

Industry!links!between!staff!working!in!the!music!department!were!important!on!all!

three! films,!with! the! resulting! selection! of! composer! and! licensed! tracks! all! being!

linked! to! the! personnel! employed.! The! splitting! of! the!music! supervisor! role! into!

specific! areas! highlights! the! evolution! of! this! role! in! Australia! and!New! Zealand.!

Additionally,!the!use!of!collectives!in!the!music!department!was!apparent!across!all!

three! films.!This! trend!was! less! apparent! in! the! sound!department,! although! some!

areas!of!sound!(for! instance!ADR)!were!completely!contracted!out!and!assigned!to!

one!company!(with!both!the!company!and!individual!personnel!being!credited).!

!

The! films! selected! were! from! the! same! genre,! had! similar! storylines! and! similar!

budgets.!This!indicates!that!it!is!the!budget!that!has!most!influence!on!the!number!of!

personnel!employed,!not!industry!location.!The!film!from!the!United!States,!despite!

having! similar! characteristics! and! a! comparable! number! of! licensed!music! tracks,!

still! had! the! least! number! of! soundtrack! personnel! employed! of! the! three! films.!

While! personnel! numbers! indicate! that! departments! are! of! a! similar! size,! such! an!

analysis!provides!no!evidence!of!what!tasks!their!individual!roles!include.!Published!

accounts!of!personnel!roles! from!the!United!States! indicate!a!greater!delineation!of!

roles!due! to! a!more!unionised! system.!The! two! films! included! from!Australia! and!
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New! Zealand! are! considered! to! be! ‘high! budget’! for! these! industries,! while! the!

American! film! is!considered! ‘low!budget’!within! the!US! industry.!The!discrepancy!

between! interviewee! responses! and! case! study! analysis! indicates! that! those!

interviewed!were!referring!to!their!experience!on!blockbuster!films!from!the!United!

States! (which! undoubtedly! have! higher! budgets! and! therefore! larger! personnel!

crews).! NonYblockbuster! films! with! lower! budgets! are! more! comparable! to! ‘high!

budget’!Australian!and!New!Zealand!films.!!

!

!

Classification!of!soundtrack!personnel!in!Australia!and!New!Zealand!

The!majority!of!occupations!in!the!Australian!and!New!Zealand!labour!forces!have!

descriptions! and! recommended! pay! rates! stipulated! by! award! systems! and!

government!departments.!The!Australian!and!New!Zealand!Standard!Classification!

of! Occupations! (henceforth! ANZSCO)! is! an! initiative! of! the! Australian! Bureau! of!

Statistics!and!Statistics!New!Zealand.!The!first!edition!of!this!report!was!released!in!

2006!and!updated!in!2009.!It!lists!tasks!and!skill!levels!for!specific!work!roles!across!

all!industries!in!Australia!and!New!Zealand.!The!list!includes!limited!listings!for!film!

sound!personnel!who! are! grouped!under! the! general! classification! of! “Performing!

Arts! Technicians”! (Australian! Bureau! of! Statistics! 2009).! The! two! specific! roles!

relevant! to! film! sound! personnel! in! this! section! are! ‘Sound! technicians’! and!

‘Performing! arts! technicians! not! elsewhere! classified’.! ANZSCO! defines! a! sound!

technician!as!someone!who:!

!

Operates$ audio$ equipment$ to$ record,$ enhance$ and$ amplify$ sound$ in$ support$ of$

television,$ radio,$ film$ or$ video$ productions,$ or$ stage$ performances.! (Australian!

Bureau!of!Statistics!2009)!

!
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No! distinction! is! made! between! media! forms,! which! implies! that! many! sound!

personnel!work!across!platforms! in!order! to!sustain! their! craft.!Occupations!which!

are! listed! within! this! classification! include:! audio! operator,! dubbing! machine!

operator,!Foley!artist,!reYrecording!mixer,!sound!editor,!sound!effects!person,!sound!

mixer,! sound! recordist! and! video! and! sound! recorder.! The! occupation! group!

‘Performing! arts! technicians! not! elsewhere! classified’! covers! all! performing! arts!

technicians!not!classified!elsewhere!within!the!report!and!illustrates!how!diverse!and!

constantly! evolving! such! jobs! are! in! Australia! and! New! Zealand.! The! Australian!

Bureau!of!Statistics!website!allows!searches!of!the!updated!first!(2009)!edition!online.!

Searching! for! music! supervisor! returns! no! search! results.! Sound! supervisor! and!

sound! editor! result! in! the! group! discussed! earlier,! ‘Performing! arts! technicians’,!

while!searching!under!composer!results! in!a!different! listing,! ‘Music!professionals’.!

Music!professionals!are!defined!as! those!who!“write,! arrange,!orchestrate,! conduct!

and! perform! musical! compositions”! (Australian! Bureau! of! Statistics! 2009).! In!

addition! to! having! this! specific! definition,! ANZSCO! discusses! what! educational!

requirements!those!within!this!classification!generally!have:!

!

Indicative$Skill$Level:$In$Australia$and$New$Zealand:$Most$occupations$in$this$unit$

group$ have$ a$ level$ of$ skill$ commensurate$ with$ a$ bachelor$ degree$ or$ higher$

qualification.$At$least$ five$years$of$relevant$experience$may$substitute$for$the$formal$

qualification.$ Some$ occupations$ in$ this$ unit$ group$ require$ high$ levels$ of$ creative$

talent$ or$ personal$ commitment$ and$ interest$ as$ well$ as,$ or$ in$ place$ of,$ formal$

qualifications$or$experience.!(Australian!Bureau!of!Statistics!2009)!

!
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Occupations!listed!in!the!category!of!music!professionals!include!composer32,!music!

arranger,! orchestrator! and! songwriter.! The! report! also! provides! an! additional!

category!called!‘Music!professionals!not!elsewhere!classified’.!The!occupations!listed!

in!this!category!include!ethnomusicologist,!music!copyist!and!music!researcher.!It!is!

likely!that!music!supervisors!would!also!fall!into!this!category!as!they!are!not!listed.!

Sound!technicians!and!composers!are!roles! that!have!been!associated!with!the!film!

soundtrack! for!much! longer! than! the!music! supervisor,! which! explains! why! they!

have! been! included! in! the! ANZSCO! report! while! music! supervisors! have! been!

omitted.!

!

!

Soundtrack!roles!in!detail!

Within! the! Australian! and! New! Zealand! film! sound! industries! the! roles! of! key!

stakeholders! associated! with! the! film! soundtrack! are! varied! and! illYdefined.! Such!

loose! definition! of! roles! can! be! attributed! to! the! nature! of! Australian! and! New!

Zealand!creative!industries,!where!people!tend!to!take!on!whatever!jobs!are!available!

in!order! to!sustain!themselves!(Throsby!and!Hollister!2003).!This!chapter!examines!

three! particular! roles! in! depth:! the!music! supervisor,! composer! and! sound! editor.!

From!my!ethnographic!interviews,!these!are!the!roles!which!had!the!most!influence!

on! the! feature! film! soundtrack,! with! each! person! overseeing! a! specific! area;! the!

music!supervisor!is!in!charge!of!licensed!music,!the!composer!creates!original!music!

and! the! sound! editor! takes! care! of! the! sound! effects,! atmospheres! and! dialogue!

sections!of! the!soundtrack.!These! three! roles! therefore!cover! the!entire! feature! film!

soundtrack.! Ethnographic! research! further! reaffirmed! the! focus! on! these! three!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
32! ANZSCO! defines! a! composer! as! someone! who:! “Writes! new! and! rearranges! existing! musical!
compositions!such!as!songs,!operas,!symphonies,!musical!scores!and!advertising!jingles”!(Australian!
Bureau!of!Statistics!2009).!
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personnel!roles!due!to!their!interaction!with!the!film’s!director!and!producers!as!well!

as!their!influence!on!the!feature!film!soundtrack.!

!

!

Music$supervisor$

The! first! sound!role! that!will!be!examined! is! the!music! supervisor.!The! insights!of!

four!music! supervisors!who! operate! in! either! or! both!Australia! and!New!Zealand!

have!been!used!to!form!a!basis!for!this!section.!Of!the!three!roles!examined!in!detail,!

the! music! supervisor! is! the! newest.! Interviews! highlighted! that! the! role! is! still!

evolving! in!Australia! and!New!Zealand! and! there! is! not! a! large! number! of!music!

supervisors!working! in! these!markets,!with! interviewee!Christine!Woodruff! being!

the!sole!music!supervisor!in!Australia!during!the!late!1990s.!While!the!role!of!music!

supervisors! in!Australia! and!New!Zealand! is! largely! overlooked! in! academia,! the!

work!of!Coyle!(1998,!2005)!has!been!drawn!upon!to!place!the!research!in!the!context!

of! Australian! film!music.! The!music! supervisor’s! interdisciplinary! combination! of!

business,!legal,!and!creative!skills!may!account!for!the!lack!of!attention!to!their!role!

in! standard! disciplinary! approaches! that! segregate! these! fields! or! skills! (i.e.! film!

studies,! entertainment! law).!This! range!of! skills! is! needed!as! the!music! supervisor!

communicates!between!two!industries,!music!and!film.!The!role!of!music!supervisor:!

!

emerged$ as$ the$ back$ catalogs$ [sic.]! of$ publishers$ and$ record$ companies$ became$

increasingly$ valuable$ financial$ resources$ for$ Hollywood$ studios,$ the$ problem$ of$

managing$various$ licensing$ arrangements$ created$ a$number$ of$new$ responsibilities,$

and$thus$a$new$position$to$fulfil$those$duties.!(Smith!1998,!p.209)!

!

Whether!a!music! supervisor! is!working!on!a! studio!production!or!an! independent!

film,! they!bridge!a!number!of!key!areas.!Of! all! the! sound!personnel!working!on!a!
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feature!film!soundtrack,!it!is!the!music!supervisor!who!shows!significant!amounts!of!

this!‘bridging’!characteristic,!with!primary!interviews!providing!evidence!for!this.!

!

A! music! supervisor’s! tasks! change! depending! on! the! market! in! which! they! are!

working.!The!work!of!North!American!academic!Jeff!Smith!(1998)!is!used!as!a!broad!

reference! and! comparison! to! analyse! how!music! supervisors!working! in!Australia!

and!New!Zealand!differ!to!those!working!in!the!United!States.!While!Canada!or!the!

United!Kingdom!may!provide!fairer!comparisons!than!the!United!States,!this!market!

has! been! chosen! due! to! the! current! literature! available! on!music! supervision.! The!

differences!between!music!supervisors!working!in!Australia!and!New!Zealand!and!

those!working!in!the!United!States!extend!beyond!the!scope!of!division!of!tasks.!The!

selection! of!which! projects! a!music! supervisor!will! work! on! is! also! a! factor,! with!

many!not!differentiating!between! feature! film,!short! film,! television!or!advertising.!

Despite!this!specialisation!being!less!apparent!within!Australia!and!New!Zealand,!it!

is!still!occurring,!for!instance!MelbourneYbased!Level!Two!Music!is!better!known!for!

their!music!supervision!in!advertising.!

!

The!music!supervisor!is!allocated!a!portion!of!the!budget!within!which!they!need!to!

fulfil! all! the! licensed! music! requirements! of! the! director.! Such! budgeting! and!

coordination! can! additionally! include! sourcing! and! working! with! a! composer,! as!

music!supervisor!Christine!Woodruff!outlined:!

!

I$might$get$involved$in$negotiating$the$composer’s$contract,$and$through$the$progress$

of$ the$ film,$ I$might$get$ involved$with$working$with$the$composer$on$various$ issues,$

helping$ to$ coordinate$ recording$ sessions$or$ setting$up$meetings$or$helping$out$with$

spotting$notes.!(Woodruff!quoted!in!Boardman!2002)!!

$ !
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Six!music! supervisors!were! interviewed! in!Australia! and!New!Zealand33,!with! the!

interviews!resulting!in!the!identification!of!eight!key!role!defining!areas:!

!
1) Copyright!
2) Hiring!a!composer!
3) Licensing!footage/print!materials!
4) Creating!and!working!within!a!separate!music!budget!
5) Negotiating!deals!with!songwriters/composers/publishers!
6) Suggesting!music!to!the!director!
7) Licensing!all!music!
8) Finding!a!consistency!and!focus!within!preYexisting!music!

!

The!present!role!of!the!music!supervisor!encompasses!tasks!which!have!evolved!as!

music! in! film! has! diversified! to! include! licensed! works.! This! includes! a! form! of!

musical!creativity!beyond!the!composer,!in!finding!an!overall!consistency!and!focus!

in!preYexisting!music.!There!has!been!an!increase!in!the!proportion!of!preYrecorded!

music!being!used!in!contemporary!Australian!feature!films.!This!trend!of!consistent!

use! of! licensed! tracks! is! popular! with! two! of! Australia’s! most! successful!

contemporary! film! directors:! Baz! Luhrmann! and! George! Miller.! While! use! of!

licensed! tracks! gives!wider! international! appeal! it! can! lower! the! opportunities! for!

local! musicians! and! composers! to! feature! on! the! film! soundtrack.! Although,! the!

opportunity!to!cover!certain!licensed!tracks!by!local!musicians!is!another!way!music!

supervisors!reduce!costs!and!promote!the!local!industry.!

!

It! is! the!music! supervisor’s! role! to! ensure! all!music!within! the! film! soundtrack! is!

legally!cleared!and!used!in!accordance!with!the!legal!rights!of!the!licensor.!In!larger!

markets!such!as!the!United!States,!specialist!clearance!personnel!and!firms!exist!who!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
33!Music!supervisors!working!in!Australia:!Julie!Hodges,!Kim!Green,!Norman!Parkhill,!Christine!
Woodruff;!music!supervisors!working!in!Australia!and!New!Zealand:!Bernard!Galbally,!Chris!Gough.!
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aid! the! clearance! of! music! to! be! used! in! film.! Such! personnel! work! with! music!

supervisors!on!large!studio!feature!film!productions!–!hence!this!example!would!not!

be!valid! in!smaller! independent!United!States!productions.!The!music!supervisor’s!

role! in! the! Australian! and! New! Zealand! feature! film! context! extends! far! beyond!

taking! care! of! legal! clearances.! These!music! supervisors! often!decide!which! tracks!

are! selected! for! a! film! and! suggest! certain! pieces! to! the! director! –! thus! playing! a!

critical! creative! role! in! the! film’s! production.! In! Australia! and! New! Zealand,!

ethnographical! research! (conducted! by! the! author,! as! well! as! found! in! Boardman!

2002! and! Coyle! 1998)! has! shown! that! music! supervisors! fall! under! one! of! the!

following!categories:!

!

1)! Independent!

2)! Specialist!music!licensing/music!services!collectives!

3)! Record!Label/publishing!inYhouse!

!

When! investigating! the! different! types! of! music! supervisor,! Christine!Woodruff’s!

description!of!the!role!in!2002!is!still!relevant!across!all!categories!ten!years!on:!

!

In$Australia$the$role$of$the$music$supervisor$tends$to$be$that$all$encompassing$do$any$

job$that$comes$along.$Basically$I$say$I$do$anything$to$do$with$the$music$on$the$film$

except$write$and$perform$it.$Don’t$write$music,$don’t$perform$music,$don’t$even$sing$

in$tune.$Anything$to$do$with$the$music:$researching,$organising.!(Woodruff!quoted!

in!Boardman!2002)!

!

This!relevance!proves!that!despite!working!from!a!different!platform!the!tasks!that!

the!music! supervisor!performs!are!essentially! the! same.!This! raises! the!question!of!

why!three!specialised!kinds!of!music!supervisors!exist.!These!different!types!exist!as!
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a!form!of!strategy!–!each!music!supervisor!becomes!involved!in!projects!differently!

despite!performing!the!same!tasks.!!

!

When! a! record! label! or! publisher! employs! a! music! supervisor,! the! majority! of!

projects! that! they! work! on! will! be! drawing! on! the! catalogue! owned! by! their!

employer.! Such!association! is! a!direct! result! of! the!horizontal! integration!of!media!

conglomerates! that! has! been!prevalent! since! the! 1990s.!Through!using!music! from!

the! record! label! or! publishers’! catalogue,! the! music! supervisors’! tasks! are!

streamlined.! In! contrast,! music! supervisors! who!work! independently,! or! within! a!

collective,!would!need!to!approach!the!record!label!or!publisher!separately.!!

!

Increasingly,!music!supervisors!in!Australia!and!New!Zealand!are!working!together!

at!music!service!collectives;!Norman!Parkhill!is!one!such!supervisor.!Parkhill!worked!

as!an!artist!and!repertoire!manager!for!a!record!company!and!publisher.!He!believes!

that! his! experience! in! the!music! industry!provided! a! smooth! transition! into!music!

supervision.! Parkhill! discussed! what! kind! of! tasks! he! performed! and! what! skills!

were!important!for!a!music!supervisor:!

!!

Essentially,$you$need$to$have$a$very$good$understanding$of$copyright$Z$to$understand$

the$various$rights$that$are$involved$in$a$song,$how$to$research$that$copyright,$how$to$

negotiate$with$rights$owners,$how$to$secure,$finalise$and$conclude$deals.$I$think$more$

than$anything,$having$a$very$good$understanding$of$copyright$and$also$being$able$to$

deal$with$people$well$–$[these]$are$essential$skills.!(Parkhill!2009)!

!

Such! knowledge! with! regards! to! publishing! is! essential! and! was! highlighted! (in!

interviews)!as!a!determining!factor!in!effective!music!supervision.!While!publishing!

and!copyright! falls!under! the! category!of! entertainment! law,!no!music! supervisors!
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interviewed! had! a! law! degree! or! any! legal! qualifications.! The! skill! set,! which! is!

required! by! music! supervisors! working! in! Australia! and! New! Zealand,! includes!

legal,! creative! and! business! knowledge.! There! is! no! specific! university! course! or!

degree! in! Australia! or! New! Zealand! that! is! tailored! to! those! wanting! a! career! in!

music!supervision.!All!music!supervisors!interviewed!highlighted!the!fact!that!they!

learned! their! skills! on! the! job! and! acquired! the! required! knowledge! as! a! result! of!

working! in! the! music! industry! before! becoming! a! music! supervisor.! All! music!

supervisors! interviewed! had! either! a! background! in! artists! and! repertoire34,!

management!or!publishing!–!which!involves!a!significant!amount!of!legal!dealings.!

Where!further!legal!expertise!is!needed,!those!music!supervisors!who!work!within!a!

record! label! call! on! the! services! of! their! legal! department.!Music! supervisors!who!

work! independently! or! within! a! music! services! company! need! to! outsource! this!

expertise.!

!

Adding! to! the! Australian! and! New! Zealand! music! supervisors! list! of! skills,!

independent! music! supervisor! Kim! Green! noted! that! industry! contacts! are! very!

important!(Green!in!Lewandowski!2007).!The!contacts!music!supervisors!had!made!

in! their!prior!music! industry! roles!were!driving! factors! for! success! in! their! current!

role.! Parkhill! also! recognises! that! achieving! the! creative! focus!with! the! director! is!

critical! to! his! role,! “finding! a! consistency! and! focus! in! the! choice! of! preYexisting!

music!is!the!biggest!task”!(2009).!Such!a!task!undoubtedly!involves!creativity!on!the!

music! supervisor’s! behalf,!with! the!potential! to! suggest! tracks! that! are! likely! to! fit!

with! the! overall! vision! of! the! film.! This! is! dependent! on! the! level! of! creative!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
34! Traditionally! the! artists! and! repertoire! department! of! the! record! label! was! responsible! for! the!
recruitment!of!new!artists!and!the!development!of!artists!already!signed!to!the!label.!New!distribution!
channels!are!challenging!the!current!practices!and!roles!of!this!department!and!this!is!reflected!in!the!
downsizing!of!such!departments.!
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involvement!which! the!director!allows! the!music! supervisor.!While! some!directors!

will! already!have!a! list!of! songs!prepared! for! the!music! supervisor! to! clear,!others!

may! only! have! an! idea! of! the! genre! which! they! would! like! to! use.! Like! other!

personnel!involved!in!a!film!project,!the!music!supervisor!is!employed!to!help!fulfil!a!

director’s! creative! vision! (Coyle! 2005a,! p.159),! although! it! is! suggested! by! Smith!

(1998)!that!music!supervisors!can!have!creative!impact!on!musical!choices!within!the!

film! soundtrack.! Smith! (2001b)! reasons! that! music! supervisors! are! employed! not!

only!to!facilitate!copyright!clearances!but!also!to!alert!the!film!director!and!producer!

to!appropriate! licensed!music! if!need!be.!However,! it! is! important! to!note! that! the!

role!of!the!music!supervisor! is!not!necessarily! limited!to! licensed!music,! it!can!also!

extend! to! sourcing! appropriate! composers! for! the! film! score,! as!was! the! case!with!

music!supervisors!working! for! ‘Mana!Music’!and! the!New!Zealand! film!Love$Birds!

and! Norman! Parkhill! and! the! Australian! film! Somersault.! Sam! Petty,! the! sound!

designer!who!worked!on!Somersault! [Shortland!2004]!with!Norman!Parkhill,! stated!

that!in!50Y60!per!cent!of!projects!that!he!is!employed!on!there!is!a!music!supervisor!

although! their! tasks! and! starting! time! are! highly! variant! (Petty! quoted! in!

Lewandowski! 2007).! Music! supervisors! operating! in! Australia! and! New! Zealand!

have!roles!that!are!less!structured!and!rigidly!defined!as!those!working!in!the!United!

States,!as!independent!music!supervisor!Kim!Green!confirmed:!!

!

It’s$project$by$project,$and$there$are$very$few$things$that$I$would$say$I$wouldn’t$do,$

my$ role$ is$ to$help$ the$ client$use$ the$music$ in$whatever$way$ they$want$ it$ to$ be.$All$

those$ little$ extra$ things$ that$come$up$ like$ licensing$some$ footage$or$papers$or$maps,$

and$I$find$that$interesting$and$the$way$I$charge,$nine$out$of$ten$times,$maybe$that’s$

why$I$feel$this$way,$I$tend$to$charge$an$hourly$rate,$if$I$charged$per$song,$which$the$

American’s$nearly$all$charge$by$song,$which$is$what$I$found$out,$and$they$came$along$

and$said,$can$you$do$this$that$and$the$other,$I$might$say$‘hang$on,$I’m$only$charging$
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one$hundred$per$song$and$now$you$want$me$to$do$all$this$other$stuff’,$but$because$I$

charge$an$hourly$rate,$I’m$getting$paid$for$what$I$do$whether$it’s$licensing$a$piece$of$

music,$or$making$an$introduction$to$the$record$company$and$I$want$to$do$as$much$as$

I$possibly$can$to$make$the$client$want$to$come$back$to$me$again,$so$I$don’t$have$any$

problems$doing$whatever$they$throw$my$way$unless$ it’s$completely$over$my$head.$ I$

would$think$in$Australia,$most$music$supervisors$would$have$that$opinion,$if$it$helps$

you$get$more$involved$in$the$project,$you’re$more$than$happy$to$do$it.!(Green!quoted!

in!Lewandowski!2007)!

!

As! Kim!Green! is! an! independent!music! supervisor,! her!willingness! to! clear!more!

than!just!music!is!a!particular!service!that!she!offers.!Contrastingly,!Norman!Parkhill,!

who!works! within! a!music! services! collective,! and! independent!music! supervisor!

Christine!Woodruff,!will! only! clear!music.! ! In! the!United! States,! Smith! notes! that!

“because! soundtrack! albums! are! now! such! a! standardised! part! of! most! films’!

marketing!plans,!many!music!supervisors!are!housed!within!the!music!divisions!of!

large! entertainment! conglomerates”! (Smith! 1998,! p.211).! Music! supervisors! who!

work!within! these!music! divisions! have! increased! access! to! resources! and! do! not!

have!to!seek!projects!independently.!!

!

Music! supervisors! working! on! Australian! and! New! Zealand! feature! films! often!

become!involved!in!a!project!at!postYproduction!stage!(Green!in!Lewandowski!2007;!

Gough!2009),!however!this!can!vary!with!specific!projects.!An!example!of!this!would!

be!when!a!film!has!specific!music!tracks!written!into!the!script!and!these!need!to!be!

approved!prior! to! film!production! commencing.!Australian!music! supervisor! Julie!

Hodges! (in! Lewandowski! 2007)! believes! that! the! timing! of! her! involvement! in! a!

project!is!based!on!the!project!needs.!The!determination!of!whether!a!film!employs!

the!services!of!a!music!supervisor!is!generally!not!influenced!by!funding!bodies!such!
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as!Screen!Australia,!although!they!do!insist!that!if!a!film!is!using!a!large!amount!of!

licensed!tracks!that!it!is!something!they!consider!(Brady!in!Lewandowski!2007).!Over!

the!course!of!progressive!interviews!with!music!supervisors,!it!became!clear!that!the!

time! at! which! a! music! supervisor! is! hired! has! moved! to! earlier! in! the! film’s!

production.! Interviewees! felt! that! participating! in! the! film! creation! process! at! an!

earlier! stage! contributed!positively! to! their!work.!This! shift! to! an!earlier! start! time!

has!resulted!in!it!being!easier!for!music!supervisors!to!achieve!a!cohesive!focus!and!

vision!for!this!area!of!the!soundtrack.!Music!supervisors!and!composers,!who!often!

need!to!work!together!on!feature!film!projects!to!create!a!cohesive!musical!element!of!

the!soundtrack,!are!embracing! this!current! trend.!Earlier!anticipation!of! film!music!

costs! allows! the! production! team! to! budget! more! efficiently! and! thus! realise! the!

director’s!creative!vision!more!effectively!(Parkhill!2009).!

!

Increasingly! in! Australia! and! New! Zealand,! there! are! less! music! supervisors!

operating! within! specific! labels! and! a! trend! for! music! supervisors! to! work! for!

specialist!music! licensing! companies! or! as! independent! supervisors! –! these! trends!

can! be! linked! to! the! general! downturn!within! global! record! industry!profits.!As! a!

result!there!has!been!a!greater!crossover!of!tasks!done!by!the!music!supervisor!when!

working!on!a!given!project,!as!exemplified!earlier!by!Green’s!comments!on!clearing!

footage,!papers!or!maps!(Green!in!Lewandowski!2007).!

!

In! certain! circumstances! the! tasks! of! a!music! supervisor! can! be! performed! by! the!

composer!or!sound!designer.!Typically!this!only!occurs!on!projects!where!there!is!no!

budget!to!employ!a!music!supervisor!and!there!is!little!or!no!licensed!music!required!

for! the! film.! In! these! situations! other! personnel! can! perform! the! tasks.! This! raises!

questions! about! the! validity! of! the! music! supervisors! role! and! whether! it! is!

necessary,! given! that! other! personnel! can! also! perform! the! tasks.! However,! such!
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situations!occur!out!of!low!budgeting!or!no!need!for!licensed!music!–!two!variables!

which!do!not!exist!within!every!feature!film.!Like!the!music!supervisor,!each!person!

working!on!a!feature!film!has!a!highly!specialised!skill!set.!If!a!film’s!budget!does!not!

allow!for!specialist!personnel!in!all!areas!then!other!personnel!will!have!to!perform!

these!tasks.!

!

The! role! of!music! supervisor! crosses! over! two! entertainment! industries! as!well! as!

crossing!over!the!areas!of!film!and!music.!This!can!be!problematic!due!to!the!varying!

interests!of!stakeholders!within!each!of!these!areas.!This!is!confirmed!by!Smith,!who!

noted:!

!

Because$ of$ their$ outside$ status,$ the$ role$ of$ independent$ [music]$ supervisors$ as$

interface$between$the$film$and$music$industries$is$often$complicated$by$their$need$to$

satisfy$so$many$competing$financial$interests.!(1998,!p.212)!

!

In!order! to!understand!why!such!a!crossover!can!be!problematic,! it! is!necessary! to!

examine! the! economic! notion! of! the! principalYagent! dilemma.! This! happens!when!

employees!act!in!their!own!selfYinterests!rather!than!those!of!the!entire!project.!Such!

an!issue!arises!in!music!supervision,!when!the!music!supervisor!is!also!affiliated!or!

employed!by!a!business! that!owns! its!own!publishing!catalogue,!hence!having! the!

dual! incentive! to!do!what! is! right! for! the!project!but!also!promote! their! catalogue.!

The!problem!is!how!to!devise!incentives!that!lead!agents!(music!supervisors)!to!work!

honestly! for! the!principal! (film!producer!and!director)!and! to!act! in! the!principal’s!

benefit.!In!the!film!sound!industry,!the!film!director’s!creative!vision!can!also!act!as!a!

barrier!to!the!principalYagent!dilemma,!however,!this!will!depend!on!the!bargaining!

power!of!the!director.!In!Australia!and!New!Zealand!this!problem!is!more!prevalent!

due! to! the! greater! amount! of! tasks! allocated! to! the! music! supervisor.! As! music!
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supervisors!trend!towards!working!in!collectives!that!are!independent!to!publishers,!

this!will!contribute!to!a!lessening!of!the!principalYagent!dilemma.!!

!

When! comparing! the! role! of! music! supervisors! in! Australia! and! New! Zealand! a!

common! theme! emerges.! Music! supervisors! in! these! markets! work! on! a! wider!

variety!of!tasks!depending!on!project!needs:!!

!

The$role$of$the$music$supervisor$in$Australia,$according$to$Christine$Woodruff,$tends$

to$be$more$multiZfunctional,$ involving$a$great$deal$of$ licensing$negotiations,$as$well$

as$liaising$with$director,$producer,$composer,$sound$department,$arranging$recording$

sessions,$ budgeting,$ researching$ and$ suggesting$ songs$ for$ particular$ scenes,$ and$

negotiating$soundtrack$album$deals.!(Coyle!1998,!p.8)!

!

Through! using! both! formal! and! informal! networks,! the! music! supervisor!

communicates! between! two! industries,! film! and! music.! Music! supervisors! bring!

specialist! legal! and! communication! skills! to! the! soundtrack! team.! Interviews!

revealed! that! music! supervisors! working! in! Australia! and! New! Zealand! operate!

differently! to! those! working! in! other! markets.! The! music! supervisor’s! specialised!

skill!set!in!Australia!and!New!Zealand!has!evolved!from!limited!budgets!and!a!nonY

studio! based! production! model.! An! increase! in! the! number! of! music! supervisors!

working! in! Australia! and! New! Zealand! has! occurred! due! to! a! contraction! of! the!

music! industry! resulting! in! a! shift! of! employees! into! the! film! industry.! Music!

supervisors! need! to!manage! funding! from! numerous! sources! and! the! interests! of!

competing!stakeholders!to!deliver!their!contribution!to!the!film!soundtrack.!In!larger!

markets!these!skills!could!come!to!prominence!as!film!finance!structures!change!and!

move!away!from!the!traditional!studio!model.!

!
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Composer$

The! process! of! film! composition! is! significantly! different! to! composition! in! other!

formats,!for!instance!when!composing!for!an!orchestra35!(Hannan!and!Magee!1998).!

The! role! of! film! music! composer! in! this! analysis! is! limited! to! the! work! of! those!

composers!working!in!Australia!and/or!New!Zealand!on!feature!films.!The!composer!

plays!a!significant!role!in!shaping!the!final!outcome!of!the!feature!film!soundtrack.!

However! some! composers! argue! that! this! influence! has! diminished! due! to! the!

increased!use!of!licensed!music!in!screen!soundtracks.!Despite!this,!it!is!still!cheaper!

to!pay!a!composer! to!make!something!sound!like!AC/DC,! for! instance,! rather! than!

purchasing!an!AC/DC!track!or!using!production!music.!

!

Interviewed!composers!stated!that!other!film!personnel!rarely!understand!their!work!

processes!for!film!composition.!This!topic!raised!much!discussion!and!interest!at!the!

Screen!Music!Futures!Seminar!(Gordon!et!al.!2010)!with!the!main!point!of!contention!

being!that!this!lack!of!understanding!negatively!impacted!the!value!of!the!composer!

in!the!film!production!process.!This!lack!of!understanding!stems!from!the!difficulty!

in!describing!music:!

!

Because$music$is$difficult$to$describe$in$words,$the$composer,$director,$producer,$and$

sound$ editor$ need$ to$ make$ a$ special$ effort$ to$ make$ sure$ that$ the$ music$ scoring$

requirements$and$desired$outcomes$are$mutually$understood.! (Hannan!and!Magee!

1998,!p.197)!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
35! While! the! process! for! composing! for! video! games,! advertising! and! other! such! media! would!
undoubtedly!be!different!also,!this!is!not!within!the!scope!of!this!thesis.!
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As! a! result,! clear! communication! is! needed! between! the! director,! producer! and!

composer!from!an!early!stage,!so!that!expectations!are!met:!

!

The$ brief$needs$ to$ be$ very$ accurate,$ generally$when$ they’re$ talking$ to$ the$ composer$

they$[the!director]$don’t$know$what$the$film$is$going$to$[turn!out!to]$be$at$that$point$

so$how$can$ they$give$ an$accurate$ brief?$There$needs$ to$ be$ some$variables,$ in$music$

they$will$know$that$there,$ for$example,$ is$a$90$minute$film$which$has$a$lot$of$action$

scenes,$ or$we$ know$ that$ there$ is$ a$ quiet$ love$ story,$ or$ a$wide$ expansive$ film$ so$we$

might$need$an$orchestra.$From$the$story$you$should$be$able$to$get$some$understanding$

of$what$is$required.!(Gross!2010)$

!

Gross! is! currently!working!with! the!AGSC! to!develop!a!document! that!will! guide!

both!composers!and!producers!through!budgeting!for!music!in!film.!At!present,!the!

variables!include!the!length!of!the!score,!the!complexity!of!the!score,!the!experience!

of!the!composer!and!the!rights!required!(Gross!2010).!It!is!important!to!note!that!this!

document!would!not!be!enforceable,!it!is!simply!a!guide!so!that!those!budgeting!for!

feature! film! would! be! aware! of! what! cost! variables! exist.! If! the! document! were!

prescriptive!or!enforceable,!this!could!be!taken!as!collusion!on!behalf!of!the!AGSC36.!

The!need! for! such!a!document! illustrates! the!problems!of! communication!between!

the!composer!and!director!or!producer!and!further!emphasises!the!need!for!clearer!

expectations! from! all! parties.! In! order! to! try! and! simplify! what! is! expected! of! a!

screen!composer,!Hannan’s!definition!can!be!used:!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
36!This!situation!arose! in! the!United!Kingdom!with!the!British!Academy!of!Songwriters,!Composers!
and!Authors!(henceforth!BASCA).!BASCA!released!a!guide!for!rates!and!were!forced!to!immediately!
withdraw!it!from!circulation!as!it!was!seen!as!antiYcompetitive!(Gordon!et!al.!2010).!
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A$ screen$ composer$ writes$ music$ to$ synchronise$ with$ film$ and$ video.$ This$ may$ be$

diegetic$music$(intended$to$be$part$of$the$realistic$narrative$action$of$the$film)$or,$more$

usually,$nonZdiegetic$(music$to$underscore$the$action$and$create$moods).!(2003,!p.21)!

!

While!this!definition!gives!a!broad!explanation!of!what!is!expected!of!the!composer,!

it!does!not!outline!what! tasks!need!to!be!done! in!order! to!meet! these!expectations.!

Nor!does!it!outline!the!practicalities!of!how!such!tasks!will!change!depending!on!the!

style!of! film.!The! tasks! involved! in!achieving! the!outcome!of!providing!diegetic!or!

nonYdiegetic! music! vary! depending! on! the! experience! of! the! composer,! their!

allocated!budget!and!their!geographical! location.!The!composer’s!role!encompasses!

writing!music,!orchestration,!conducting,!hiring!musicians,!hiring!a!recording!studio!

and!the!mixing!of!the!final!tracks!(Hannan!2003,!p.22).!It!is!the!composer’s!decision!

as!to!how!best!to!use!their!allocated!budget,!with!the!expectation!being!that!they!are!

responsible!for!every!cost!associated!with!music!delivery!once!contracted:!

!

One$general$ principle$ of$ commissioned$music$ is$ ‘never$ assume$ the$ other$ party$will$

pay$for$it’.$All$costs$for$materials,$labour,$travel,$and$any$miscellaneous$expenses$need$

to$be$discussed$and$agreed$upon$in$the$contract$as$one$party’s$sole$responsibility.$A$

carefully$prepared$and$thoughtfully$produced$contract$can$ensure$composing$for$film$

(or$any$other$medium)$is$a$viable$option$rather$than$an$economic$disaster.$(Evans!et!

al.!1998,!p.188)!

!

The! hiring! of! additional! personnel! to! assist!with!music! tasks! is! at! the! composer’s!

discretion!as!they!are!in!control!of!their!own!separate!music!budget.!Their!income!is!

also! derived! from! publishing! royalties,! which! is! stipulated! in! the! composer’s!

contract.! Overseas,! increasingly! the! trend! is! for! composers! to! have! these! royalty!

rights!owned!by!the!film!project,!however!in!Australia!and!New!Zealand!composers!
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still! largely! retain! these! rights.!Whether! this! situation! remains! the! case! is!unlikely,!

with!composers!interviewed!already!mentioning!that!producers!are!asking!for!rights!

to!music!within!their!contractual!agreement!with!the!composer!(Brown!2010;!Gross!

2010).!

!

Traditionally,! in! Australia! and! New! Zealand,! composers! were! hired! in! the! postY

production!stage!of!film!production,!after!the!film!has!been!shot!and!edited!(Gross!

2010;! Kelly! 2009).! As! with! music! supervisors,! composers! are! increasingly! being!

brought!in!earlier!in!the!film!production!process.!Being!brought!on!at!an!earlier!stage!

assists! in! the!composer!being!more! involved! in! the!creative!process!and!allows! for!

more!accurate!budgeting.!Despite!this!additional!time!involvement,!the!composer!is!

still! expected! to! complete! their!music! in! a! short! amount! of! time! as! they! can! only!

finalise!the!score!once!the!film!is!locked!off!after!final!editing.!As!such,!composers!in!

Australia! and!New!Zealand!work! to! a! very! tight! schedule! of! between! three! to! six!

weeks! to!meet! the!production!deadline! (Hannan!2003,!p.21).!The!composer’s!work!

time! is! reduced! due! to! other! production! tasks! running! overtime! while! release!

deadlines!remain!fixed.!Composers!working!in!larger!markets!have!their!own!music!

editors!that!will!adjust!their!score!to!the!final!picture,!thus!eliminating!this!task!from!

their!role!(Gordon!in!Gordon!et.al.!2010).!

!

Like!the!music!supervisor,!composers!range!in!their!work!modality,!either!working!

independently!or!with!a!collective!of!other!composers!or!film!personnel.!Composers!

interviewed! for! this! project! largely!work! in! isolation! from! other! sound! personnel,!

with!a!few!collaborating!with!other!composers!on!specific!projects.!Collaboration!can!

also!occur!through!the!assistance!of!an!agent.!Composer!Amanda!Brown!chooses!to!

be!represented!by!an!agent!as!part!of!a!collective!of!composers.!Being!part!of!a!stable!

of!composers!results! in!more!regular!workflows!and!opportunity! for!collaboration.!
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Such! selfYrepresented! or! agentYrepresented! collectives! are! more! common! when!

working! in! television! and!advertising! (Gross! 2010).! In! the!United!States! it! is!more!

common! for! composers! to! have! agents!who!will! represent! them.! In!Australia! and!

New!Zealand! this! is!not! the!case,!although! those! interviewed!who!had!worked!on!

productions!in!the!United!States!did!employ!an!agent!for!these!projects.!

!

Hannan! (2003,! p.21)! argues! that! screen! composers!will! specialise! in! one!medium,!

however,!interviews!conducted!for!this!project!prove!otherwise.!Australian!and!New!

Zealand! film! composers! work! on! a! mix! of! film,! television! and! advertising!

productions.!Of!the!composers!interviewed,!all!but!one!(Guy!Gross)!needed!to!work!

in! other! areas! to! sustain! themselves! financially.! This! inability! to! work! fullYtime!

within! their! artistic!practice!has!been!documented!by!David!Throsby!and!Virginia!

Hollister! in! their! 2003! study!of!artists! and! their!work! (Throsby!and!Hollister!2003,!

p.36).! Even! composers! who! were! employed! as! a! fullYtime! composer! at! the! time!

acknowledge! that! there! is! always! the!possibility! that! they!will!need! to!go!out! and!

find! another! job! (Kelly! 2009).! Time! between! film! compositional! work! is! highly!

varied,!and!for!this!reason!some!composers!choose!to!work!in!advertising!as!well37.!

Composer! Amanda! Brown! terms! these! additional! projects! and! jobs! ‘McJobs’!

(Amanda!Brown!in!Gordon!et!al.!2010)!and!this!need!for!additional!work!is!further!

highlighted! in! Ross! and! Niski’s! (1997)! interview! with! composer! Cezary!

Skubiszewski:!

!

Ultimately,$most$composers$will$continue$to$be$jackZofZallZsounds$in$order$to$survive$

and$Skubiszewski$ cites$his$ own$case,$where$he$has$written$ ten$ jingles$ for$ clients$ as$

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
37!Antony!Partos!is!one!such!composer,!he!and!his!company!Sonar!work!on!both!film,!advertising!and!
television.!
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diverse$as$Two$Dogs,$Kodak,$and$Formula$One$Racing,$as$well$as$feature$music$for$

Neighbours$[television!show].$Versatility$means$being$in$work.!(p.19)!

!

Film! composers! are! considered! professional! artists! and! are! included! in! the! aptly!

titled!economic! study! ‘Don’t!Give!Up!Your!Day! Job’! (Throsby!and!Hollister!2003).!

The! title! of! this! study! implies! that! the!majority! of! professional! artists! working! in!

Australia!have!supplementary!work!aside!from!their!professional!artistic!work:!

!

Only$12$per$cent$of$all$artists$are$spending$100$per$cent$of$their$working$time$at$their$

most$desired$artistic$occupation.$The$remaining$88$per$cent$cannot$follow$their$most$

desired$creative$work$fullZtime.$These$artists$include…composers$who$would$prefer$to$

be$writing$an$opera$ rather$ than$advertising$ jingles.$ (Throsby!and!Hollister!2003,!

p.41)!

!

Few! composers! are! consistently! able! to! specialise! in! feature! film.! This! is! a! direct!

result!of!the!small!amount!of!feature!films!produced!in!only!these!markets!(Hannan!

2003,!p.!23).!In!the!financial!year!spanning!2010Y2011,!Australia!produced!17!feature!

films! (Screen!Australia!2011b)!and!New!Zealand!produced!33! feature! films! (Croad!

and!The!New!Zealand!Film!Commission!2012).!All! composers! interviewed! for! this!

study!believed! that! their!work!as!a! film!composer!was!different! to! their!work!as!a!

composer!for!other!mediums.!Composers!in!Australia!and!New!Zealand!need!to!be!

flexible! and! work! in! many! different! formats,! from! creating! music! for! film! to!

composing! a! commissioned! performance! piece! (Atherton! 2005,! p.229).! It! is! this!

diversity! of! what! is! included! in! the! film! composer’s! ‘job! description’! that! makes!

them! unique.! In! order! to! deliver! the! specified! requirements! for! the! film,! film!

composers!need!to!perform!various!tasks!outside!of!composition.!Such!multiYskilling!

can! be! both! a! blessing! and! a! curse! –! it! makes! Australian! and! New! Zealand!
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composers! highly! employable! due! to! their! willingness! to! work! outside! of! their!

traditional!tasks:!

!

Composers$ tend$ to$ take$on$roles$ that$are$considered$specialised$ in$Hollywood$or$ the$

British$film$industry.$Often$the$composer$is$asked$to$do$the$job$of$music$editor$and/or$

music$ supervisor.$ Sometimes$ the$ composer$ is$ involved$ in$ negotiations$ to$ secure$

source$music$or$guest$artists$for$the$soundtrack.$Even$the$responsibility$of$‘fixing’,$or$

organising$ the$ sessions$ musicians$ for$ the$ recording,$ often$ falls$ to$ the$ composer.$

(Hannan!and!Magee!1998,!p.202)!

!

Furthermore:!

!

Occasionally$ as$ a$ composer$ we’re$ asked$ to$ do$ things$ that$ are$ perhaps$more$ in$ the$

realm$of$the$sound$designer$and$occasionally$it$works$the$other$way.$I$know$that$Sam$

Petty$[Australian!sound!designer]$writes$a$bit$of$music$as$well,$it$can$be$a$bit$of$a$

grey$area.$In$general$just$anything$to$do$with$the$music$the$composer$covers.$Quite$

often$that$can$be$cover$songs$because$with$sync$tracks,$licensing$songs,$you’re$dealing$

with$two$ licenses.$So$they’ll$ license$ the$work,$and$then$ask$the$composer$ to$arrange$

that$song.!(Brown!2010)!

!

Being!multiYskilled!also!provides!composers!with!a!broader!understanding!of! their!

craft.! Tight! time! frames! and! questionable! work! hours! are! two! areas! that! were!

highlighted!as!a!concern!by!all!film!composers!interviewed.!The!decisions!made!by!

the!director,!producer!or!editor! can! result! in!days!of! rewriting!or! restructuring! for!

the!composer!(Keam!2010).!In!larger!markets!where!a!music!editor!is!more!likely!to!

be! hired! on! a! project,! this! rewriting! is! something! they! take! care! of.! Instead,! in!

Australia!and!New!Zealand!this!rewriting!is!allocated!to!the!composer’s!workload.!
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The! consequences! of! these! decisions! impact! heavily! on! composer! work! practices,!

with! Cezary! Skubiszewski! (Ross! and! Niski! 1997,! p.19)! and! Victoria! Kelly! both!

highlighting! the! frenetic! pace! and! time! pressure,! “It! is! really! extreme! work.! It’s!

consuming!work.!It’s!completely!compressed;!it’s!very!deeply!occupied!time”!(Kelly!

2009).!Composers!consistently!agreed!that!Australian!directors!and!producers!need!

to!see!the!value!in!hiring!a!music!editor!in!order!to!gain!greater!value!from!music!in!

their!film!(Gordon!et!al.!2010).!

!

Technology!arose!as!a!contributing!factor!to!changes!in!the!role!of!the!film!composer.!

These!changes!impact!on!not!only!how!film!composers!work,!but!also!how!they!are!

compensated!for!their!work.!Music!publishing!royalties!form!a!significant!portion!of!

the!film!composer’s!pay,!with!composers!often!accepting!a!lower!fee!for!their!work!

in!the!knowledge!that!future!royalties!will!result!in!payments!(Brown!2010).!With!the!

issues! surrounding! copyright! and! illegal! piracy! of! films! and! music,! composers’!

royalties!are!also!affected.!Following!the!release!of! the! film,!composers!continue! to!

earn! income! from! film! royalties.! These! royalties! are! affected! by! piracy! and! as! a!

result,! the! remuneration!of! composers! is! in!danger!of!being! reduced!or! eliminated!

(Gordon!et!al.!2010).!!

!

An! additional! factor! is! the! expense! of! keeping! composing! equipment! up! to! date,!

which!has!been!a!significant!monetary!outlay!for!many!screen!composers!(Gordon!et!

al.!2010;!Gross!2010).!All!composers!interviewed!either!personally!own!a!studio!and!

compositional! equipment! or! were! part! of! an! ownership! collective.! Advances! in!

technology! have! resulted! in! lower! investment! costs! for! composers,! meaning! it! is!

easier! and! cheaper! to! set!up! as! a! screen! composer! (Gordon! et! al.! 2010).!Given! the!

easier! access! and! affordability! of! programs! such! as!GarageBand,! adequate! quality!

music!can!be!created!by!many!more!people!than!in!the!past.!Such!lowered!barriers!to!
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entry! (Caldwell! 2008,! p.157)! and! supposed! ease! of! creation! has! affected! how! a!

composers!music!is!valued,!as!composer!Guy!Gross!illustrates:!

!

We$all$have$laptops$and$macs$and$GarageBand$and$it$is$just$frightening$how$easy$it$is$

for$us$to$produce$adequate$quality$music…In$terms$of$the$quality$of$music$–$I$am$

terrified$of$technology$and$I$strongly$believe$that$it$is$dumbing$down$the$expectations$

of$our$audiences$and$the$appreciation$of$quality$of$music$being$produced.!(Gordon!et!

al.!2010)!

!

An! additional! problem! is! how! advances! in! technology! allow! film! directors! to!

continuously! change! the! film! right! through! postYproduction.! This! means! that!

composers!will!be!getting!updates!and!changes!right!up! into!the!final!mix!stage!of!

the!soundtrack!(when!all!soundtrack!elements!are!brought!together!with!the!picture!

and!their!levels!are!determined).!Composer!Guy!Gross!estimates!that!approximately!

a! quarter! of! his! job! now! is! chasing! cuts! and! reYdoing! jobs! he! has! already! done!

(Gordon!et!al.!2010).!

!

The! composer’s! impact! on! the! film! soundtrack! continues! to! be! significant,! despite!

the! rise! in! licensed! music.! In! Australia! and! New! Zealand,! the! composer! actively!

realises! the!director’s! creative!vision! (Ross!and!Niski!1997,!p.21)!but!uses!methods!

and!processes!that!are!very!much!within!their!control.!The!composer!is!often!a!oneY

stopYshop!managing!the!music!budget,!employing!musicians,!composing!the!music,!

engineering! and! even! mixing! in! some! cases! (Brown! 2010).! The! power! of! the!

composer!and!the!influence!that!they!can!have!on!the!emotion!of!the!feature!film!has!

been!recognised!by!some!directors!(Romney!and!Wootton!1995,!p.127).!This!suggests!

that! the! composer’s! work! is! strongly! influenced! by! the! director.! Collaborations!

between!other!film!and!sound!personnel!influence!the!composer’s!final!contribution!
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to!the!project.!In!order!for!the!intentions!and!expectations!of!collaborating!personnel!

to! be! successfully! incorporated! into! the! soundtrack,! training! and! development! is!

needed! for! both! the! composer! and! “other! personnel! in! the! filmmaking! team”!

(Hannan! and!Madgee! 1998,! p.197).!As!Atherton! confirmed,! “Too!many! producers!

and! directors! still! want! the! commodity! and! not! the! intelligence! of! the! composer”!

(2003,! 29).!Until! the! processes! and! collaborations! that! the! composer! undertakes! to!

create!a!film!score!are!more!understood!by!other!film!personnel!this!will!continue!to!

be!the!case.!

$

$

Sound$supervisor$

The!final!sound!role!that!will!be!focused!on!is!the!sound!supervisor.!The!opinions!of!

four!sound!personnel!who!have!worked!as!sound!supervisors!were!included!to!give!

an! insight! into! their! current!work!practices! in!Australia!and!New!Zealand38.!These!

sound!supervisors!were!chosen!according!to!their!work!on!recent!local!films.!Sound!

supervisors! have! consistent! and! strong! interaction! with! sound! crews! as! well! as!

management! experience! of! such! teams.! It! is! this! interaction! and! experience!which!

results! in! them! being! referred! to! as! ‘sound! supervisors’! even! if! their! formal! film!

credit! is! not! specifically! ‘sound! supervisor’.!As! such,! the! title! for! this! role! is!most!

problematic,! with! the! terms! sound! editor,! sound! designer! and! supervising! sound!

editor! being! used! interchangeably.! Mancini’s! 1985! description! of! the! role! in! the!

United!States!enforces!the!broad!range!of!tasks!allocated!to!the!sound!designer:!

!

They$ guide$ the$ sound$ of$ a$ motion$ picture$ from$ beginning$ to$ end,$ interpreting$ the$

director’s$ expectations,$ “hearing”$ the$ script$ and$ storyboards,$ coordinating$with$ the$

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
38! Sound!supervisors! interviewed! include:!Sam!Petty,!Wayne!Pashley,! John!Neill! (on!behalf!of!Park!
Road!Post,!New!Zealand)!and!Andrew!Plain.!
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composer$ and$ sound$ editor,$ contributing$ to$ the$mixing$ process,$ even$ ensuring$ that$

what$is$heard$in$the$theatre$is$of$optimum$quality.!(1985,!p.361)!

!

Ambiguity! in! the! titles! given! to! sound! personnel! is! not! uncommon,! with! sound!

designer!and!sound!editor!being!commonly!used! for! the!same!role! since! the!1990s!

(Buhler!et!al.!2009,!p.391).!As!with!the!music!supervisor!and!composer,!collaboration!

with!other!feature!film!personnel!is!a!vital!part!of!the!sound!supervisor’s!role.!This!is!

amplified!through!the!fact!that!they!are:!

!

often$ the$ only$ point$ of$ creative$ contact$with$ the$ director$ and$ editor$ during$ picture$

editorial$and$are$responsible$for$communication$of$their$collective$creative$ideas$to$the$

entire$sound$team.!(Kassab!2010,!p.8)!

!

While! these!definitions!and!communication!responsibilities!assist! in!understanding!

the! role! of! the! sound! supervisor,! the! high! variability! between! film! projects!

complicates!a!formal!definition.!In!addition!to!this,!geography!plays!a!part!in!which!

title! is! used,! with! sound! supervisor! Andrew! Plain! describing! the! titles! used! in!

Australia:!

!

It’s$hard$to$tell$what$a$sound$designer$is.$Generally$in$Australia$there’s$not$enough$

budget$to$differentiate$sound$designer$from$supervisor.$I$have$only$worked$on$one$film$

where$ the$ sound$ designer$ has$ been$ a$ separate$ entity,$ where$ the$ designer$ is$ solely$

responsible$for$working$out$particular$sounds$and$moods$that$the$film$should$express.$

(Coyle!2005a,!p.170)$

!$

From!examining!the!credits!of!Australian!and!New!Zealand!feature!films,!the!sound!

supervisor,! supervising! sound! editor! and! sound! designer! are! often! credited!



!!! !!!!!! 185 

! ! !

separately! but! to! the! same! person! (Petty! in! Lewandowski! 2007).! This! can! be!

compared!to!sound!teams!working!on!short!films!where!there!is!rarely!a!budget!or!

crew!for!both!to!be!separate!people!(Kassab!2010,!p.9).!Sound!supervisors!oversee!all!

sound!roles!in!the!feature!film!except!music.!These!roles!include,!but!are!not!limited!

to! dialogue! editors,! automated! dialogue! replacement! (ADR)! supervisors,! sound!

effects! editors,! reYrecording!mixers! and! sound! recordists.! In! addition! to! this,! they!

also! interact!with!the!composer!and!music!supervisor! to!ensure!cohesion!across!all!

soundtrack! elements.! Interaction!with!music!personnel! from!an! early! stage! is!vital!

along! with! a! thorough! understanding! of! what! the! director! wants! in! terms! of! the!

soundtrack.!The!director’s!requirements!for!the!soundtrack!place!them!in!the!unique!

position!of!bringing!all!personnel!together.!However,! it! is!still! the!case!that!despite!

this,!directors!will!often! leave! the! internal! communication! to! individual! teams!and!

check!in!when!needed.!In!order!for!this!to!be!successful,!the!teams!need!to!follow!a!

tight!briefing! (Pashley!2010)!and!be!overseen!by!a! central!person.!This!exemplifies!

the!importance!of!the!sound!supervisor!role.!Sound!supervisors!need!to!coordinate!

sound!teams!working!on!a!vast!array!of!soundtrack!components.!

!

The!boundaries!of!which!tasks!are!allocated!to!what!personnel!are!constantly!being!

blurred!and!reYwritten!as!work!practices!change!due!to!technological!advancements,!

as!John!Kassab!reiterates:!!

!

What$ I$ have$ witnessed$ over$ the$ past$ few$months$ is$ that$ these$ boundaries$ between$

specific$ tasks$are$all$being! [reinterpreted!sic.],$ and$given$ the$dominance$of$Digital$

Work$Stations$will$undoubtedly$continue$to$be,$reinterpreted.$(2010,!p.12)!!

!

These!changes! impact!on!the!way! in!which!sound!supervisors!work!as! individuals!

and! with! their! teams.! By! using! technology! to! centralise! information,! sound!
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supervisors! are! able! to! communicate!with! their! teams!more! efficiently.!This!was! a!

positive!trend!that!was!acknowledged!by!all!interviewees,!no!matter!what!their!work!

mode.! Sound! supervisor!Wayne!Pashley!discussed! the!notion!of! keeping! a! ‘sound!

bible’!for!each!film!that!he!works!on!with!his!team!at!Big!Bang!Sound!Design:!

!

We$have$a$briefing,$we$save$all$ the$notes$ into$a$“sound$bible”$so$ that$ if$ someone$ is$

working$on$a$particular$scene$ then$they$can$pull$ that$up$and$also$add$what$ they’re$

working$on.$We$have$also$been$filming$George$Miller$doing$his$briefs$and$we$put$that$

on$there$as$well,$so$people$can$check$that$too.!(2010)!

!

Such!universal!access!to!the! ‘sound!bible’!not!only!allows!all! team!members!to!use!

the! information! from!wherever! they! may! be! working,! but! also! allows! Pashley! to!

coordinate!his!team!more!efficiently.!By!including!information!specifically!from!the!

director,!Pashley!is!acknowledging!that!their!overarching!vision!is!a!core!component!

of!what!the!team!needs!to!achieve!in!their!soundtrack!output.!Caldwell!(2008)!in!his!

interview!with!United!States!film!director!Jon!Cassar,! furthers!this!point,!as!Cassar!

refers!to!himself!as:!

!

“the$human$bible”$for$the$entire$filmed$series,$he$has$in$effect$“embodied”$the$artistic$

work$of$hundreds$of$professionals$in$the$crew$and$studio.$But$he$has$also$described$an$

industrial$ practice$ that$ has$ been$ largely$ unrecognized$ by$ academic$ media$ studies$

scholars.!(2008,!p.16)!

$

Without! interviews! with! production! personnel! such! as! Cassar! and! Pashley,! these!

industrial!practices!and!processes!would!continue!to!be!unrecognised,!yet!they!form!

a!vital!part!of!the!work!modes!of!screen!production!personnel.!

!
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The!sound!supervisor,!like!the!music!supervisor,!works!in!one!of!three!modes:!

!
1) Independent!
2) Collective!
3) As!part!of!a!larger!film!production!studio!

!

For! the! purposes! of! this! thesis,! sound! supervisors! from! each! category! have! been!

consulted.! As! can! be! seen! above,! the! work! mode! of! the! sound! supervisor! is!

intrinsically! linked! to!how!they!source! their!work!on! film!projects.!This!manner!of!

categorising!according!to!project!acquisition!is!the!same!as!for!the!position!of!music!

supervisor.! The! unique! pathway! that! sound! supervisors! follow! in! Australia! and!

New!Zealand!can!be!attributed!to!the!expectation!that!they!will!have,!at!some!point,!

worked!in!each!role!that!they!are!now!supervising:!

!

I$feel$that$as$the$supervising$sound$editor,$I’ve$done$every$aspect$of$sound,$from$Foley,$

dialogue,$ effects,$ atmos,$ music,$ cutting,$ I$ have$ done$ it$ all$ through$ my$ career.!

(Pashley!2010)!

!

Most! supervising! sound! editors! in! Australia! and! New! Zealand! are! business!

operators,!they!own!their!own!studio!within!which!they!either!work!on!their!own!or!

have! a! team! of! staff.! Sound! supervisors! working! in! all! modes! have! a! significant!

amount!of!equipment!that!they!personally!own!and!operate.!All!sound!supervisors!

interviewed! had! invested! in! their! own! equipment! to! establish! themselves! as!

professionals.! This! proves! a! difficult! task! considering! the! standard! payment!

schedule!for!sound!teams!in!Australia!and!New!Zealand:!!

!
!
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If$it’s$an$Australian$picture$you$don’t$expect$to$get$paid$until$the$film$is$out$but$you$

have$been$there$since$the$onset$and$giving$your$input,$that$is$all$part$of$the$service.!

(Pashley!2010)!

!

For!this!reason,!many!sound!supervisors!find!that!they!need!to!work!outside!of!their!

field!in!order!to!sustain!their!career!and!establish!their!studio.!Sound!designer!Sam!

Petty!also!rents!his!studio!and!equipment!as!an!additional! income!stream!when!he!

experiences!gaps!between!projects.!While!all!sound!supervisors!interviewed!already!

had!established!studios!or!worked!as!part!of!a!larger!sound!production!facility,!they!

still! worked! on! projects! other! than! feature! film! when! necessary! to! sustain! their!

studios.!This!was!done!on!an!asYneeded!rather!than!regular!basis!due!to!the!manner!

in! which! sound! production! companies! are! employed! on! feature! films.! On! lower!

budget!live!action!Australian!and!New!Zealand!films,!the!typical!length!of!time!for!

involvement!by!the!sound!supervisor!is!12!weeks!(Pashley!2010).!However,!it!is!not!

uncommon! for! one! film! to! employ! the! equipment! and! services! of! an! entire!

production! company! for! a! more! sustained! period! of! time.! At! the! time! of!

interviewing,!Pashley’s! studio! ‘Big!Bang!Sound’!was!consistently!employed!on! the!

animation!Happy$Feet$Two![Miller,!2011]!–!this!project!had!hired!out!the!entire!studio!

and!team!for!two!and!a!half!years.!Certainly!this!is!not!the!case!with!all!films,!the!fact!

that!Happy$Feet$Two!was!an!animation!about!singing!and!dancing!penguins!resulted!

in!detailed!Foley!and!sound!treatment!being!needed.!The!genre!and!musicality!of!the!

film! played! a! large! part! in! the! length! of! time! that! the! studio!was! involved! in! the!

project.!

!

The!sound!supervisor!is!not!only!responsible!for!communicating!with!their!team,!but!

also! the! music! department! to! ensure! cohesion! between! soundtrack! elements.! As!

affirmed!by!composers! in! this!chapter,!early!and!constant!communication!between!
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the! composer!and! sound!supervisor! is!vital! in!order! to!avoid! sound!clashes! in! the!

final!mix!stages!of! the! film’s!production.! It! is! the! sound!supervisor!who!“take[s]!a!

step! back! and! looks! at! the! total! effect! of! the! sound! over! each! of! the! individual!

departments”! (Paine! 1985,! p.359).! Tensions! between! the! composer! and! sound!

supervisor!were!a!constant!area!of!contention!brought!up!by!interviewees,!with!Plain!

even!joking!that!at!times!the!composer!is!“the!nightmare!that!ruins!my!life”!(2010).!

Despite!this,!the!communication!issues!faced!by!sound!supervisors!and!composers,!

with! respect! to!nonYsoundtrack!personnel,!are!very!similar.!Both!struggle! to! find!a!

language!that!translates!between!them!and!the!director:!

!

One$ of$ the$ great$ things$ about$ sound$ is$ that$ it$ is$ so$ misunderstood$ in$ film,$ by$

practitioners$of$film$that$they$just$leave$you$alone.$They$don’t$know$what$to$tell$you$

to$do$with$sound,$so$they$don’t$tell$you$to$do$anything$with$it.$Or$if$they$do$tell$you$

to$ do$ stuff,$ unfortunately$ even$ the$most$ experienced$ directors$will$ they$ tell$ you$ in$

very$simple$terms,$for$instance$“There’s$a$dog$in$that$shot,$make$sure$it$barks$at$some$

stage”.$People$don’t$know$how$to$discuss$sound.$It’s$the$great$thing$in$my$favour$and$

it$is$also$a$bad$thing.!(Plain!2010)!

!

Given! this! difficulty! in! communication,! sound! supervisors! need! to! be! highly!

intuitive! in! the!way! in!which! they! translate! the!director’s!vision! from!their! limited!

descriptions! of! what! they! want! done! in! terms! of! sound.! Developing! a! language!

which!both! the!director! and! sound! supervisor!understand! takes! time! and! it! is! not!

uncommon!to!see!sound!supervisors!working!with!the!one!director!over!a!number!of!

projects39.! As! with! the! composer! and! music! supervisor,! interpretation! of! the!

director’s!vision!is!a!core!component!of!the!sound!supervisor’s! job!(Plain!2010).!All!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
39!As!exemplified!with!director!Ray!Lawrence!and!sound!designer!Andrew!Plain,!or,!director!George!
Miller!and!sound!supervisor!Wayne!Pashley.!
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sound! supervisors! interviewed! highlighted! the! difficulty! in! finding! a! language! of!

mutual!understanding!where!the!director!can!explain!what!sound!they!expect!for!the!

film!(Plain!2010;!Pashley!2010).!Close!reading!and!understanding!of!the!script!was!a!

vital!component!of!understanding!in!this!area!and!this!highlights!the!importance!of!

employing! a! sound! supervisor! from! early! stages! of! the! film.! The! time! at!which! a!

sound!supervisor!is!employed!on!a!film!can!also!determine!if!they!will! take!on!the!

project,!with!Pashley!stating!that!if!he!is!not!called!on!until!the!final!stages!of!editing!

he!will!try!and!avoid!being!involved!in!such!a!picture!(2010).!Early!involvement!also!

ensures! that! the! sound! team! has! ample! access! to! record! any! vital! elements! on!

location!before!shooting!finishes.!For!example,!on!the!film!Australia,!Pashley!and!his!

team!spent!a!large!amount!of!time!on!location!recording!the!sounds!of!the!Australian!

outback!at!the!end!of!every!shooting!day.!

!

As! well! as! interacting! with! the! director,! the! sound! supervisor! regularly! interacts!

with! the! other! supervisory! leads,! the! picture! editors! and! the! producer! (Pashley!

2010).! Their! interaction! with! the! composer! was! highlighted! as! sometimes! being!

difficult,!especially!given!that:!!

!
Technological$and$aesthetic$developments$have$resulted$in$the$‘musicalising’$of$sound$

more$ generally.$ Sound$ designers$ use$ musical$ instruments$ (synthesizers,$ samplers)$

and$ equipment,$ and$ now$ rethink$ sound$ design$ less$ in$ terms$ of$ a$ ‘realistic’$ sound$

mimesis,$ and$ more$ an$ aesthetic$ possibility$ –$ therefore,$ in$ more$ musical$ terms.$

(Donnelly!2005,!p.2)$

!

Such!blurring!of!sound!roles!is!especially!true!of!sound!supervisor!Sam!Petty,!whose!

recent!work!with!Antony!Partos!in!Animal$Kingdom!demonstrates!the!way!music!and!

sound! effects! can! blend! together.! The! style! of! film! and! expectations! of! the! sound!
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supervisor!and!composer!will!dictate!the!level! to!which!such!crossYover!will!occur,!

however! it! is! something!which! is! occurring!more! in!Australian! and!New!Zealand!

films!(Petty!in!Lewandowski!2007).!Pashley!further!highlights!this!point:!

!
I$think$the$collaboration$with$filmmaker$has$become$very$strong,$way$more$stronger.$

Again,$I$have$been$fortunate$enough$to$work$with$some$of$the$best$filmmakers$in$the$

country$and$again,$your$reputation$goes$with$that.$So$Peter$Weir,$George$Miller,$Jane$

Campion,$ Baz$ Luhrmann,$ whomever,$ that$ sort$ of$ support,$ you$ are$ in$ with$ them,$

you’re$not$ just$a$part$of$ the$mechanism$that$ they$need,$you$are$part$of$ the$ creative$

team.$(2010)!

!

A! noticeable! trend! of! directors! working! with! the! same! sound! supervisors! is! also!

apparent,! with! Pashley’s! comment! on! reputation! touching! on! a! key! aspect! of! the!

sound! supervisor’s! role.! Of! the! three! roles! analysed,! the! sound! supervisor! is!

considered!the!most!senior!within!the!scope!of!the!soundtrack.!This!viewpoint!can!be!

attributed! to! the! afore!mentioned! ‘climb’!where! the! sound! supervisor! needs! to! go!

through!several!other!personnel! roles!before! they!become!a! sound!supervisor.!The!

seniority! of! their! role! is! further! proven! through! the! management! and! overseeing!

which!is!a!key!part!of!running!their!sound!team!throughout!production.!Due!to!most!

sound! supervisors! already! having! an! established! studio! or! being! a! part! of! a!

collective,!they!tend!to!recommend!or!bring!their!own!personnel!to!each!production.!

This! results! in! the! same! teams! working! together! on! multiple! productions! and!

forming!a!more!cohesive!soundtrack! team.!While!at!present! this! is!only!within! the!

individual! sound! department,! the! blurring! of! sound! and! music! may! lead! into!

recommendations! spanning! across! the! sound!and!music!departments.! Such! an! allY

encompassing! cohesion! between! the! sound! and! music! departments! would!

potentially! lead! to! the! creation! of! a! new! overseeing! role! whereby! the! supervisor!
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would!be!responsible!for!both!teams.!Even!though!at!present!the!sound!supervisor!is!

responsible! for! one! team,! there! is! still! a! certain! amount! of! overlapping! that! does!

occur!with! editing! and! administration! (Petty! in! Lewandowski! 2007;! Pashley! 2010;!

Parkhill!2009).!

!

The! role!of! the! sound!supervisor!has!evolved!due! to! technology!and! the! changing!

nature! of! the! film! soundtrack.!With! their! constant!management! and! overseeing! of!

numerous! personnel,! the! future! of! the! role! may! integrate! them! into! the! music!

department.! In!Australia! and!New!Zealand,!where! teams! in! both!departments! are!

smaller! and!more! flexible,! such! overlapping! is! already! becoming! evident! and! the!

sound!supervisor!has!become!a!key!figure!in!the!soundtrack!communication!process.!

!

!

Differences!in!expectations!!

This!chapter!has!discussed!the!tasks!that!the!composer,!music!supervisor!and!sound!

supervisor! perform! on! ‘realYlife’! film! projects! in! Australia! and! New! Zealand.! A!

general! consensus! from! interviews! with! sound! personnel! was! that! their! roles! are!

little!understood!by!other!film!personnel!outside!the!sound!and!music!departments.!

In!order! to!work!around! this,! they!need! to! create!a! ‘language’! that!allows! them! to!

discuss!what! is!expected! from!their! roles.!Not!understanding!what!personnel! roles!

entail!leads!to!misunderstandings!of!expectations.!This!is!further!complicated!by!the!

manner!in!which!the!roles!of!sound!supervisor,!composer!and!music!supervisor!are!

continually!blurring!and!evolving.!Sound!personnel! in!Australia!and!New!Zealand!

work!within!an!expanded!English!system!model,!where!they!not!only!oversee!areas!

horizontally,!but!also!work!across!them!as!individuals!more!often!than!teams.!This!

multiYskilling!approach!is!more!affordable!for!directors!and!producers!experiencing!

budgetary! restrictions! in! Australia! and! New! Zealand.! Due! to! the! size! of! these!
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industries,!we!are!experiencing!the!trend!of!multiYskilling,!in!similarly!sized!teams,!

with!a!broader!skill!set.!More!broadly!skilled!teams!also!permit!directors!to!employ!

these!personnel! for!a! longer!period!of! time!and! in! the! capacity!of!numerous! roles,!

allowing! them! to! “fully! explore! and! realise! the! creative! potential! of! a! film’s!

soundtrack”!(Kassab!2010,!p.12).!The!broader!skill!set!required!to!build!a!feature!film!

soundtrack!in!Australia!and!New!Zealand!has!led!to!a!fluid!hierarchy!within!which!

sound!personnel!interact!across!departments!while!working!towards!a!shared!vision.!!

!
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!

Chapter!Four:!Working!relationships!

Film!sound!personnel!and!workplace!
hierarchies!

The!work!practices!and!tasks!assigned!to!film!personnel!operating!in!Australia!and!

New!Zealand!play! a! significant!part! in! creating! a!hierarchy!within! the! film! sound!

industry.!The!feature!film!involves!a! large!number!of!people!collaborating!to!bring!

together! the! artistic! vision! of! the! director.!Directors! and! producers! bring! different!

inputs!to!this!process,! including!planning!the!team!of!people!which!will!contribute!

to!their!vision.!The!expertise!added!by!specialist!employees!entails!a!large!amount!of!

creative! input! outside! of! the! director’s! skill! set.! This! chapter!works! to! establish! a!

hierarchy! for! the! production! of! feature! film! soundtracks! in! Australia! and! New!

Zealand.! The! hierarchy! will! demonstrate! communication! flows! between! postY

production!sound!personnel!and!other! film!production!staff.!The!chapter!discusses!

the!different!work!modes!of!personnel,!their!collaboration!and!multiYskilling!within!

these!work!modes! and! their! relationship!with! other! film!project! staff.! The! chapter!

finds! that! external! industry! pressures! and! the! fluidity! of! existing! personnel! roles!

have!a!strong!impact!on!this!hierarchy.!These!factors!contribute!to!the!prediction!of!a!

new! position! that! will! arise! in! smaller! markets! (like! that! of! Australia! and! New!

Zealand).! Such! industrial! convergence! on! a! micro! level,! while! initiated! in! these!

smaller!markets,!may!flow!on!and!affect!larger!markets!such!as!the!United!States.!!

!

Interviews!with!Australian!and!New!Zealand!film!sound!personnel!have!highlighted!

that! the!music! and! sound!world!usually! speak! a!different! ‘language’! to! the! visual!

world!of!the!film.!This!language!barrier!impacts!on!collaboration!with!film!personnel!
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outside!of! the!music!and!sound!departments.!Although!these! two!departments!are!

traditionally! delineated,! their! creative! language! is!more! similar! than! that! of! other!

departments! (Brown! 2010;! Partos! 2010;! Petty! in! Lewandowski! 2007).! This! can! be!

exemplified!by!the!trend!to!more!blended!music!and!sound!effect!soundtracks.!Such!

collaborative! scores! require! increased! communication! on! an! interYdepartmental!

level.!While!this!can!be!instigated!by!the!director’s!vision,!more!often!than!not!it!is!a!

direct!result!of!personal!preferences!of!soundtrack!personnel.!Just!as!we!see!directors!

working! with! the! same! composers! or! sound! supervisors,! the! trend! for! the! same!

composers! and! sound! supervisors! to! be! working! together! is! also! increasing.! The!

benefit! of! working! with! the! same! personnel! over! multiple! projects! is! that!

expectations!are!mutually!understood:!

!

From$ personal$ experience,$ when$ you$ find$ a$ producer$ or$ director$ who$ has$ some$

knowledge$ of$ screen$music,$ you$ try$ to$ build$ a$ careerZlong$ partnership,$ building$ on$

common$ ground$ and$ rapport$ achieved$ in$ the$ first$ collaboration.! (Atherton! 2003,!

p.28)!

!

! Additionally,!

!

There’s$ one$person$here$ in$particular$who$ I’ve$worked$with$on$a$ lot$ of$ films,$ called$

Tim$Prebble,$who’s$wonderful$and$he$and$I$are$always$swapping$ideas,$right$from$the$

beginning.!(Kelly!2009)!

$

Over! time,! being! employed! consistently!with! the! same! team! results! in! changes! to!

personnel! tasks.! For! instance,! those! directors! who! work! with! Australian! music!

supervisor!Norman!Parkhill,!have!a! specific!expectation!of!his! input!as!he!will! cut!
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the!music!he!licenses!to!match!the!film!scenes!–!a!job!usually!allocated!to!the!sound!

editor!or!the!film!editor:!

!

Generally$ here$ [in!Australia]! it’s$ always$ left$ up$ to$ either$ the$ picture$ editor$ or$ the$

sound$ designer$ or$ sound$ editor$ and$ they$will$ do$ your$music$ editing,$ I$ don’t$ think$

that’s$ ideal$at$all$–$ I$ think$ the$most$ important$ thing$ is$ for$a$music$editor$ to$have$a$

sense$of$rhythm$and$to$understand$music,$to$be$a$musician$themselves,$so$–$I$will$get$

the$timeZcoded$DVDs$that$we$will$then$cut$all$the$music$to$–$so$we$will$cut$our$music$

to$the$scenes$–$so$you$get$a$very$polished$seamless$cut$for$the$music$–$so$when$you$

hear$the$music$in$the$production,$it’s$not$just$thrown$in$or$made$up,$it’s$actually$a$lot$

of$time,$we$have$spent$hours$on$just$one$song$sculpting$it$to$fit$a$particular$scene,$it$

can$be$quite$intricate,$just$getting$it$so$it$sounds$like$a$complete$piece$of$music$even$

though$it$might$only$be$a$30$second$cue$–$it’s$got$to$sound$like$it$has$a$beginning,$a$

middle$and$an$end.$So$it’s$just$part$of$what$I$like$to$do,$so$when$I$deliver$files$to$lay$

out$as$part$of$the$mix,$then$I$know$that$they$sound$great,$it$impacts$on$me.!(2009)!!

!

Such!specific! task!differentiation!between!personnel! is!a!competitive!strength! in!an!

industry! where! the! number! of! feature! films! made! is! limited.! In! larger! industries!

where! there! is! an! increased! number! of! personnel! employed! on! feature! films,!

differentiation! exists! on! a! reduced! scale.! A! more! prominent! uniformity! and!

delineation! of! tasks! exists! in! larger! markets,! with! this! being! particularly! obvious!

when! sound! personnel! are! involved! in! studio! productions! as! opposed! to!

independent!productions.!This!is!due!to!studio!productions!having!a!more!unionised!

role!allocation!structure.!

!

!

!
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The!influence!of!work!modes!

As! discussed! in! Chapter! Three,! sound! personnel! in! Australia! and! New! Zealand!

operate!in!a!variety!of!work!styles,!including!independent!(sole!traders),!collectives!

or! part! of! a! larger! company! (production! company/inYhouse).! These! chosen! work!

modes!impact!on!the!level!of!collaboration!with!other!film!personnel!and!therefore!

have!a!significant!impact!on!the!way!they!fit!into!the!film!industry!at!large.!As!such,!

the! soundtrack! roles! developed! in! this! chapter! are! fluid! and! able! to! change!

depending!on!personnel!work!styles.!

!

!

Independent$

Sound!personnel!who!work!as!independent!entities!have!a!network!of!contacts!that!

they! use! for! outsourcing! the! tasks! they! cannot! do! themselves.!As! an! independent!

business! (sole! trader),! it! is! likely! they! are! also! entirely! in! charge! of! their! own!

allocated!budget.!Independent!personnel!are!more!likely!to!take!on!a!broader!range!

of! tasks,! including! tasks! outside! of! their! role! as! a!music! supervisor,! composer! or!

sound! supervisor! (Green! in! Lewandowski! 2007).! This! broader! work!mode! allows!

independent! personnel! to! market! themselves! as! being! good! value! for! money.!

Interviews!have!demonstrated! that!personnel!who!work! independently! experience!

more!variability!in!their!start!time!on!feature!film!projects!and!that!they!also!need!to!

negotiate!and!manage!budgets!and!resources.!!

!

!

Collectives$

Where! the!music! supervisor,! composer! or! sound! supervisor! is! part! of! a! collective!

they! effectively! form! a! ‘oneYstopYshop’! where! the! film! producer! or! director! can!

outsource! the! entire! sound! component! of! the! film! (Brown! 2010).! Collectives!
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increasingly!include!personnel!who!work!on!both!the!music!and!sound!areas!of!the!

film.! This! results! in! the! entire! soundtrack! being! outsourced.! An! example! of! a!

soundtrack! collective! is! an! Australian! and! New! Zealand! based! company! ‘Mana!

Music’.!Mana!Music! encompasses!music! supervision,! a! stable! of! composers! and! a!

publishing! division! within! the! one! business.! While! the! two! soundtrack! areas! of!

music!and!sound!are!still!credited!as!separate!departments,!evidence!of!collaboration!

is!already!apparent!as!demonstrated!by!these!collectives.!For!example,!SydneyYbased!

‘Sandcastle’!which!offers!music!supervision,!composition!and!sound!services.!This!is!

accentuated! further! with! more! blended! contemporary! feature! film! soundtracks!

where!sound!effects!and!music!blur!to!create!the!film’s!sonic!environment.!!

!

Protocols!for!communication!between!specific!sound!and!music!personnel!are!more!

established!within! certain! roles.! For! instance,! the!music! supervisor! and! composer!

communicate!closely! to!establish!a!common!tone!between! the!composed!score!and!

licensed! music! (Parkhill! 2009).! The! interaction! level! will! depend! on! whether! the!

music! supervisor! or! composer! are! part! of! the! same! collective! or! not.! Increasingly,!

these!composers!and!music!supervisors!will!share!the!same!studio!or!office!while!the!

project! is! active! (if! not! before).! Interviews! established! a!direct! correlation! between!

project! start! time! and! the! use! of! collectives! of! music! supervisors! and! composers.!

Where! such! collectives! are!used! they!are!brought!onto! the!project! early!on!during!

script!stage!(Brown!2010;!Gordon!et!al.!2010;!Pashley!2010).!Earlier!start!points!can!

result! in! a! greater! creative! influence! on! the! film! project! and! a! more! efficient!

distribution! of! resources.! Collaborative! teams! have! the! advantage! of! already!

established!communication!flows!and!can!therefore!create!a!more!efficient! timeline!

in!advance!of!working!on! the! film.!Their!use!of!budget! resources! can!also!be! split!

more!productively,!however!this!does!require!earlier!employment!of!the!team!on!the!

picture.!Those!teams!of!personnel!who!work!in!this!manner!structure!their!budgets!



!!! !!!!!! 199 

! ! !

differently!to!reflect!the!additional!cost!of!working!on!a!project!from!an!earlier!date.!

They! can! plan! the! use! of! shared! resources! and! equipment! that! allows! for! more!

effective! use! of! budgetary! funds.! This! also! results! in! some! collectives!working! on!

numerous!projects!at!the!same!time!to!facilitate!better!cash!flow.!Where!film!projects!

wish!to!use!a!collective!exclusively,!a!buyYout!of!the!whole!team!and!their!resources!

(for!example!their!studio!facility)!occurs!(Pashley!2010).!!

!

Collectives! may! facilitate! an! environment! more! conducive! to! creativity,! as!

demonstrated! in! Kassab’s! comment! on! the! isolation! experienced! by! sound!

personnel:!

!

A$few$people$have$spoken$about$the$loneliness$and$lack$of$inspiration$when$working$

from$home.$One$of$the$best$things$about$working$in$a$facility$is$that$you$can$feed$off$

each$other’s$enthusiasm,$energy,$ideas$–$sound$is$after$all$a$collaborative$effort.!(2010,!

p.19)!

!

The!way! that!collectives!are!credited!varies.!For!example,! they!may!be!all! listed!as!

individuals!with!no!mention!of!their!collective!name,!or!listed!as!the!collective!with!

the!individual!names!following!this.!As!the!number!of!collectives! increases,!we!are!

likely!to!see!a!standardised!method!that!credits!the!collective!and!individuals.!This!

dual! crediting!will! acknowledge! their! individual! contribution! as!well! as! industrial!

affiliations!on!the!project.!

!

Collectives! in! Australia! and! New! Zealand! have! often! evolved! from! repeat!

collaboration! between! the! same! personnel! in! these! industries.! This! suggests! they!

develop! organically! out! of! a! sense! of! shared! creative! sensibilities.!As! discussed! in!

Chapter! Three,! working!within! the! same! team! over! numerous! productions! is! not!
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uncommon.!This!has! resulted! in!a! shift! towards!outsourcing!entire!departments! to!

specialised!collectives:!

!

Developing$ a$ number$ of$ specialist$ companies…is$ a$ terrific$ boon$ to$ Australian$

production.$For$labs$and$post$facilities,$it’s$giving$them$the$opportunity$to$set$up$and$

learn.$(Australian!Film!Commission!2002,!p.47)!

!

With!the!demise!of!the!overarching!verticallyYintegrated!studio!system!in!the!United!

States,! collaborative! patterns! amongst! the! same! personnel! have! become! apparent.!

While!these!personnel!operate!in!an!autonomous!fashion,!their!pooling!of!skills!and!

resources! utilises! the! similar! economic! techniques! historically! used! by!Hollywood!

studios.! The! process! of! repeat! collaboration! through! pooling! skills! and! resources!

leads! to! the! formation! of! collectives!whose! shared! reputation! and! collaboration! is!

increasingly!important!to!obtain!future!work.!Writing!about!the!American!industry,!

Richard!E.!Caves!argues:!

!

The$heterogeneity$of$film$production…means$that$the$same$ideal$list$of$idiosyncratic$

talents$rarely$turn$up$for$two$different$films…pairs$of$independent$buyers$and$sellers$

commonly$deal$with$each$other$repeatedly;$to$their$mutual$benefit$they$become$locked$

in$ through$ compatible$ physical$ facilities,$ knowledge$ of$ particulars$ or$ each$ others’$

needs,$ and$ other$ such$ uniting$ factors$ called$ ‘transactionZspecific$ assets’.$ Film$

production$entails$no$apparent$transactionZspecific$assets:$the$same$cinematographer$

and$set$designer$work$on$two$films$due$to$their$rightness$for$both$films,$not$because$

they$work$harmoniously$with$each$other.$Nonetheless,$what$induces$each$participant$

to$give$each$project$its$best$efforts$is$still$the$role$of$reputation.!(2000,!p.!96)!

!
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Producers!and!directors!purposefully!bring!specific!people!together!to!work!on!their!

projects.!As!Cave!suggests,!this!is!‘buyer!and!seller’!relationship!where!the!director!

and!producer!are!buying!the!specialist!services!of!certain!film!personnel.!In!this!light,!

sound!personnel!bring!different!styles!and!skill!sets!to!the!film!project.!The!notion!of!

repeat! collaboration! is! linked! with! finding! the! ‘right’! personnel! to! realise! the!

directors’! vision! (Pashley! 2010),! indicating! that! “industry! personnel! are! less! than!

fully! substitutable! for! one! another”! (Zuckerman! 2005,! p.13).! Mayer! further!

postulates! that! the! erosion! of! traditional! studio! networks! in! the!United! States! has!

made!workers!more! reliant! on! personal! connections! to! gain!work! and! experience!

(2011,!p.98).!Those!collectives!which!operate!in!the!United!States!have!stronger!links!

with! film! studios! in! comparison! to! their! Australian! and! New! Zealand! collective!

counterparts.!These!stronger!studio!links!in!the!United!States!result!in:!

!

[A]!more$ defined$ scope$ of$ activity$ and$ responsibility,$ including$ a$ set$ of$ prescribed$

relationships$with$other$roles.$Such$a$system$guarantees$repeated$collaboration$along$

particular$lines$of$control.!(Zuckerman!2005,!p.13)!!

!

Zuckerman’s! view! is! confirmed! in! the! hierarchies! presented! later! in! this! chapter.!

Rather! than!working!within!a!set!studio,!collectives! in!Australia!and!New!Zealand!

depend!on!independent!local!productions!and!visiting!international!coYproductions!

for! their!work.!Due!to! their!size!and!expertise,!numerous!collectives!bank!on!work!

from! foreign! coYproductions,! also! known! as! runaways,! to! build! their! teams! and!

facilities:!

!

They! [foreign! productions]$ pay$ well$ and$ [this]! enables$ people$ to$ work$ on$

Australian$ films$ at$ a$ subsidised$ rate,$ particularly$ due$ to$ availability$ of$ equipment,$
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which$may$have$been$acquired$on$one$ job$and$then$used$to$an$advantage$on$others.$

(Australian!Film!Commission!2002,!p.46)!!

!

These!collectives!provide!an!efficient!and!economical!way!for!local!and!international!

film!producers!to!make!the!most!of!centrally!located!production!staff!and!facilities.!

This!is!also!an!important!way!for!sound!personnel!in!Australia!and!New!Zealand!to!

gain! experience! from! each! other! and! use! collective! strength! to! promote! their!

specialised! skill! sets.! Interviewees! indicated! that!work! for! soundtrack!personnel! is!

largely! freelance! and!project! based,!meaning! that!working! as! a! collective! can! be! a!

competitive! strength! through! having! a! wider! network.! This! structure! of! a! project!

based! industry! “affects!work! design,! workforce! stability! and! knowledge! transfer”!

(Jones!and!Kirsch!2004,!p.1).!The!manner!in!which!collectives!operate!in!the!area!of!

postYproduction! sound,! reinforces! that! the! Sociotechnical! (STS)! organisational!

development! approach! (constructed! by! Emery! and! Thorsrud! in! 1976)! is! highly!

applicable! to! the! film! industry,! as! it! is! an! industry! that! incorporates! both! an!

elaborate! social! system! and! an! evolving! technical! system.! The! STS! organisational!

development!approach!recognises!the!interaction!between!people!and!technology!in!

a!specific!work!environment.!In!order!for!this!approach!to!work!successfully!within!

an! industry,! there! needs! to! be! a! balance! between! the! technical! and! social! aspects!

within!the!work!environment.!This! theory! is!relevant! to!postYproduction!personnel!

due! to! their! placement! in! a! ‘bigger’! project,! that! of! the! feature! film.! Film! sound!

personnel!largely!operate!in!the!form!of!selfYdirected!work!teams!that!are!organised!

around!work!tasks.!These!work!tasks,!while!worked!on!individually,!all!contribute!

to! the! completion! of! the! whole! project! at! hand.! The! evolution! of! collectives!

throughout! Australia! and! New! Zealand! reinforces! “joint! optimization! [sic.]! of!

technology,! organisation! and! people! [which]! will! lead! to! economic! efficient! and!

humane!work!design”!(Jones!and!Kirsch!2004,!p.1)!within!these!film!industries.!
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Production$company/InZhouse$

Large!film!production!companies!often!have!their!own!inYhouse!teams!who!work!on!

the!soundtrack.!Separate!departments!control!budget!and!resource!management!and!

personnel! tasks!are!highly!segregated.!Due!to! this,!multiYtasking! is!not!as!common!

and!tasks!that!would!normally!be!outsourced!are!done!by!the!same!company!but!by!

a!different!department.!Such!segregation!is!possible!due!to!the!vertical!integration!of!

the! studio! system! in! larger!markets! such! as! the!United! States.!Australia! and!New!

Zealand! follows!a!horizontal!model!more! closely.!Despite! this,! there!are! still! some!

films!that!are!produced!in!a!studio!model.!Peter!Jackson’s!facilities!at!Park!Road!Post!

in!New!Zealand,! and! the! now!defunct! Sony!Mushroom!Pictures1! in!Australia,! are!

two!examples!of!this!production!model!in!smaller!markets.!Where!the!soundtrack!for!

a! film!is!being!produced!inYhouse,! the!entire!hierarchy!is!within!a!single!company.!

Such!a!pipeline!approach!where!projects!are!consistently!‘fed’!to!personnel!creates!a!

more!consistent!level!of!work!for!these!staff.!!

!

!

MultiYskilling!!

Given! the! dominance! of! the! horizontal! system! in! Australia! and! New! Zealand,!

collaboration!and!multiYtasking!are!considered!normal!amongst! film!personnel.!All!

interviewees! highlighted! that! the! ability! to! be! able! to! do! tasks! outside! of! their!

assigned! role! was! a! competitive! strength! (Gordon! et! al.! 2010;! Kelly! 2009).! This!

phenomena!has!also!been!noted!by!Mayer,!who!states!that:!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
1!Sony!Mushroom!pictures!became!Mushroom!Pictures!when!the!record!label,!Sony,!decided!to!split!
from!the!film!part!of!the!company.!The!company!is!now!run!by!Mushroom!records!founder!Michael!
Gudinski!(AM)!who!also!runs!Mushroom!Music!–!Australia’s!largest!independent!music!publisher.!!!
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The$ shift$ from$ permanent$ labor$ [sic.]$ to$ freelancers$ has$ depressed$ wages$ and$ has$

eliminated$ overtime$ for$ people$ expected$ to$ do$more$ deskilled$ tasks,$ ironically$ called$

“multiZskilling”.!(2011,!p.98)!

!

This! industryYwide! expectation! of! doing! more! tasks,! results! in! higher! levels! of!

collaboration!between!sound!departments,!which!otherwise!might!not!interact!until!

the! final! edit! or! soundtrack! mix.! The! various! learning! pathways! discussed! in!

Chapter!Two!reflect!this!phenomenon!in!Australia!and!New!Zealand.!Personnel!who!

have! attended! formal! courses! that! address! multiple! areas! across! film! sound!

production!are!better!prepared!for!the!reality!of!collaborating!between!departments.!

The!director!provides!a!unified!vision!which!promotes!collaboration!between!all!film!

personnel.!The!level!of!collaboration!between!film!and!sound!personnel!depends!on!

the!work!modes!of!those!working!on!the!soundtrack.!All!personnel!interviewed!said!

that!their!relationship!with!the!director! is!the!most! important!relationship!they!can!

have!when!collaborating!on!a!feature!film.!Realising!the!director’s!vision!is!the!main!

job!of!these!personnel!hence!good!communication!with!the!director!is!a!vital!part!of!

their!tasks.!However,!even!if!this!communication!is!clear,!directors!will!often!make!

changes!to!the!film!at!the!last!minute.!Such!changes!are!made!without!consultation!

with!the!sound!personnel,!resulting!in!significant!changes!to!the!soundtrack!(Gross!

2010).! In! Australia! and! New! Zealand! approvals! for! such! changes! often! involve!

government!funding!agencies!and!other!financial!backers.!Many!personnel!feel!this!

adds!considerable!pressure!to!their!work!(Keam!2010).!!

!

While! the! director’s! vision! unites! personnel! collaborating! on! the! film! project,! the!

level! of! influence! that! sound! personnel! have! upon! this! creative! vision! varies.!

Composer!Amanda!Brown! (2010)! observes! that! some!directors! are!very! specific! in!

their!requirements!while!others!give!her!free!rein!and!more!creative!influence.!While!
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the!level!of!artistic!freedom!varies,!most!sound!personnel!working!in!Australian!and!

New!Zealand!feature!film!production!are!placed!in!charge!of!their!own!department’s!

budget.!The!structure!of!any!hierarchy!within!the!film!production!environment!will!

need! to!consider! the!overarching!creative!position!held!by! the!director.!The!power!

and!authority!held!by!the!director! is!variable!and!depends!on!the!market! in!which!

production!takes!place.!In!Australia!and!New!Zealand,!sound!personnel!of!a!senior!

level! (sound! supervisors! and! sound! designers)! report! to! the! director.! This! is! in!

contrast!to!the!United!States!where!it! is! the!producer!who!plays!a!more!prominent!

role!in!the!film’s!production,!as!composer!Victoria!Kelly!discusses:!!

!

In$New$Zealand$[and!Australia]$our$industry$operates$really$differently$from$how$it$

does$in$America.$For$instance,$in$New$Zealand$[and!Australia]!the$writerZdirector$is$

still$ quite$a$viable$ filmmaker.$Most$of$ the$ films$ I$work$on,$ the$director$actually$has$

creative$power,$whereas$in$America$it’s$the$producers$who$have$the$power$and,$with$

the$director,$it$doesn’t$matter$what$they$want.!(2009)!

!

Kelly!has!worked!on!film!and!television!productions!in!both!New!Zealand!and!the!

United!States.!Her!statement!is!specific!to!the!‘creative!power’!held!by!the!director!in!

New! Zealand! and! Australia.! This! creative! power! is! something! all! interviewees!

alluded! to!by! stating! that! they! ‘report! to! the!director’!or! ‘the!director!has! the! final!

say’!with! regards! to! their!work!on! the! soundtrack.!As! such,! the!hierarchies! in! this!

chapter! reflect! the! creative! power! and! influence! of! the! director! in! the! final!

soundtrack!product.!The!director!provides!creative!vision!to!sound!personnel!which!

is!specific!to!each!film!project.!This!direction!therefore!influences!their!task!allocation!

and,! as! a! result,! their! communication! with! other! feature! film! personnel.! The!

hierarchies!presented!in!this!chapter!demonstrate!that!the!creative!power!and!vision!

of!the!director!most!influence!the!final!contribution!made!by!soundtrack!personnel.!
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However,! it! is! the! financial! power! held! by! the! producer! (and! potentially! also! the!

studio)! which! influences! the! timelines! and! budgets! allocated! to! these! personnel,!

therefore!having!a!greater!impact!on!their!tasks!and!resource!allocation.!!

!

!

The!producer!holds!the!purse!strings!

There!was! little!mention! of! collaboration!with! the! producer! by! interviewees,!with!

their! interaction! limited! to! areas! of! budgeting! and!hiring! (Partos! 2010).!While! this!

direct! interaction! between! the! producer! and! sound!personnel! can! be!minimal,! the!

producer!does!influence!their!role!by!working!closely!with!the!director:!

!

An$ important$ role$ of$ both$ the$ producer$ and$writer/director$ as$ a$ united$ entity$ is$ to$

channel$and$stimulate$everyone’s$creativity$into$making$the$same$picture.!(Eagger!et!

al.!2001,!p.19)!

!

Furthermore,! the! producer’s! influence! on! selecting! the! heads! of! department! was!

apparent,!with! interviewees! discussing! how! they! continually!work!with! the! same!

teams!of!personnel!selected!by!both!the!producer!and!director! (Pashley!2010;!Plain!

2010).! As! with! all! roles! in! Australian! and! New! Zealand! feature! film,! the! role! of!

producer! is! variable! depending! on! the! individual! production! and! the! producer!

themselves,! with! some! producers! branching! beyond! their! financial! role! in!

production,!as!discussed!by!composer!Philip!Brophy:!

!

The$ great$ thing$ about$working$with$Fiona! [Eagger,!Australian!producer]$ is$ that$

she$ has$ an$ expanded$ notion$ of$what$ it$ is$ to$ be$ a$ producer.$ She$ does$ not$ stick$with$

either$ the$ temporal$ or$monetary$divisions$which$usually$govern$a$ film’s$ breakdown$
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into$preZproduction,$the$shoot$and$postZproduction.! (quoted!in!Eagger!et!al.!2001,!

p.22)!

!

While!interviewees!mentioned!the!creative!influence!of!the!producer!in!assisting!the!

director! with! crew! selection,! sound! personnel! interviewed! for! this! thesis! did! not!

share! the! level! of! interaction! discussed! by! Brophy.! The! producer! determines! the!

budget! well! before! sound! personnel! are! employed! on! the! project,! in! the! funding!

stages!of! the! film!production!process.! In!drawing!up!a!budget,! the!producer!must!

determine!the!amount!of!funds!allocated!for!the!soundtrack!–!this!would!include!any!

original! sound! effects,! dialogue,! scoring! and! licensed!music! used! in! the! film.! The!

cost! for! each! of! these! sonic! elements! varies! indefinitely.! The! budget! also! needs! to!

cover! elements! such! as! session!musicians,! studio!hire! and!production! facility!hire,!

although! these! line! items! are! often! completely! left! out! or! ‘guesstimated’! by!

producers,!as!composer!Antony!Partos!explains:!

!

Most$producers$I$have$worked$with$have$no$understanding$of$how$much$or$what$the$

line$ items$ are$ that$ go$ into$ the$music$ budget.$ Predominately,$ everyone$ I’ve$ worked$

with$had$no$understanding.$I$try$and$educate$them,$this$is$the$breakdown$of$the$last$

film...this$is$where$the$money$went.!(2010)!

!

This!highlights!the!short!falls!of!education!for!those!working!in!film!production2.!An!

understanding! of! what! components! need! to! be! accounted! for! in! the! soundtrack!

budget! is! necessary! as! it! directly! impacts! on! how! these! departments! operate.!

Funding! bodies! should! also! have! a! nuanced! understanding! of! these! costs! so! that,!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
2!A!more!cynical!view!would!be!that!producers!wish!to!remain!oblivious!to!the!costs!involved!in!postY
production,! in!which! case! education!would!not!be!of! assistance.!A!producer’s!understanding!of! all!
areas!of!production!can!affect! the!way!in!which!they!are!viewed!in!the! industry!and!therefore!their!
professionalism.!
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when!producers!submit!budgets,! they!can!be!questioned!if! their!allocated!amounts!

are!particularly!low.!In!a!seminar!involving!film!music!composers!in!Sydney3,!Lynn!

Gailey,!who!was!once!head!of!film!development!at!the!Australian!Film!Commission!

(now! Screen! Australia)! agreed! that! education! in! the! area! of! sound! and! music!

budgets!is!a!critical!factor:!

!

I$think$that$the$most$important$thing$is,$it$goes$back$to$education...there$needs$to$be$a$

dialogue$with$the$Screen$Producers$Association$to$get$some$genuine$rigour$back$into$

the$way$productions$are$budgeted.$(Gordon!et!al.!2010)!

!

Quantifying!budgets!for!film!is!an!area!in!which!communication!often!breaks!down.!

This! is!especially!the!case!given!that!film!soundtracks!can!be!as!diverse!as!the!film!

for!which!they!are!being!written.!Needing!to!account!for!many!variables!results!in!a!

problematic!situation!for!the!producer,!as!composer!Guy!Gross!asserts:!

!

Producers$ don’t$ understand$ what$ their$ money$ is$ buying$ them;$ if$ we$ can$ try$ and$

quantify$what$a$composer$should$get,$it$would$be$much$easier$to$calculate$how$much$a$

score$is$worth.!(2010)!

!

In! order! to! attempt! to! budget! for! this! component,! certain! variables! need! to! be!

examined,! for! instance:! the! experience! of! the! composer,! the! style! of! the! score,!

whether!the!composer!retains!publishing!rights!to!the!film!music,!whether!the!film!is!

being!licensed!locally!or!internationally!and!if!the!score!is!synthetic!or!recorded!with!

live!musicians.!Gross!is!currently!working!with!the!AGSC!to!create!a!document!that!

both!producers!and!composers!can!use!to!budget!for!film.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
3!The!Screen!Music!Futures!panel,!held!in!conjunction!with!the!AGSC!on!22nd!September!2010.!
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Where!sound!personnel!are!limited!by!budget,!the!use!of!technology!in!the!form!of!

samples! and! online! sound! libraries! allow! them! to! perform! tasks! that! they! would!

have! otherwise! had! to! outsource.! Advances! in! the! use! of! timeYcoded! audio!

production! software,! online! file! sharing! and! the! ability! to! stem! soundtracks! to!

individual!elements!for!easier!mixing!have!all!contributed!to!the!level!of!interaction!

which! sound! personnel! have! with! others! working! on! the! feature! film.! Sound!

personnel! are! now! able! to! send! digital! files! immediately! rather! than! needing! to!

deliver! their! sounds! personally! or! via! courier.! These! changes! to! communication!

technology!have!decreased!physical!collaboration!between!sound!personnel!(Kassab!

2010,!p.2).!As!a!result,!technological!changes!can!sometimes!be!counterYproductive!to!

collaboration.! While! most! personnel! interviewed! felt! that! their! personal! creative!

process!has!changed! little!due! to! technology,! they!did! feel! their! collaboration!with!

other!personnel!had!changed.!The!changes!to!collaboration!and!the!speed!at!which!

sound! personnel! are! expected! to! produce! results! has! increased:! “Things! are!

expedited!now.!You!don’t!have!to!send!a!courier.!It’s!instantaneous.!In!that!sense!the!

communication! is! made! easier”! (Partos! 2010).! Such! convenience! has! a! positive!

influence! on! collaboration! through! more! efficient! use! of! time.! As! well! as! more!

efficient!use!of! time,! such! advances! also! allow! for! clearer! communication!between!

departments! –!with!mocked!up! examples! of! how! the! sound! and! image!will!work!

together! being! affordable! and! easily! provided.! The! negative! side! of! these!

technological!advances! is! that!changes!to! the!sound!can!be!requested!and!required!

much! later! in! the! film!with!no! specific! indication!of!when! these! requests!will! stop!

(Kelly!2009).!

!

The! level! of! competition! amongst! sound! personnel! within! the! industry! is! also! a!

factor! that! influences! collaboration.! Collaboration! amongst! the! same! sound!

personnel! in! the! United! States! is! not! as! common,! with! composer! James! Horner!
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commenting! on! his! relationship! with! other! composers! as! being! “NonYexistent,!

primarily!because!everybody!is!trying!to!get!everybody!else’s!job,!and!there!are!only!

so!many!jobs!to!go!around”!(Knipe!1992,!p.48).!Contrastingly,!in!Australia!and!New!

Zealand!a!healthy! level!of! collegiality!exists!amongst! sound!personnel! in! the! same!

role.!This! is!demonstrated! through! their!participation! in!groups!such!as! the!AGSC!

who!organise!workshops! and! SPADA!who! run!professional! development! courses.!

There! is! significant! evidence! of! composers! in! smaller! markets! collaborating! and!

sharing!roles.!This!is!evidenced!through!credits!that!extend!beyond!‘composer’!and!

‘additional! music! by’! credits! with! Australian! and! New! Zealand! composers!

collaborating! within! their! roles! and! sharing! credits4.! Where! little! work! exists,!

competitive!strengths!are!important,!as!evidenced!by!sound!personnel!in!being!able!

to! work! across! various! film! genres! and! production! models.! This! is! exemplified!

through! the! films! which! interviewees! are! involved! in! ranging! from! animation! to!

horror! to! drama5.!Despite! this,! specialisation! in! certain! genres! is! still! evident!with!

more!senior!soundtrack!personnel.! In!Australia!and!New!Zealand!this! is! limited!to!

personnel! with! significant! industry! experience! who! have! become! known! for! a!

particular! ‘sound’! (Gordon! et! al.! 2010).! This! can! be! exemplified! by! Australian!

composer!Christopher!Gordon!who!only! composes! orchestral! film! scores! and!Lisa!

Gerarrd!who!is!known!for!composing!“the!death!scene”!(Gordon!et!al.!2010).!

!

!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
4!This!can!be!exemplified!through!Amanda!Brown!and!Nick!West!collaborating!for!the!score!of!Wog$
Boy$ II:$ The$ Kings$ of$ Mykonos! (Australia)! and! composer! group! Plan! 9! collaborating! with! David!
Donaldson!for!the!score!of!Love$Birds!(New!Zealand).!

5!For!detailed!lists!of!projects!for!each!individual!interviewee,!refer!to!interviews!in!Appendix!F.!
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A!fluid!hierarchy?!

In!order!to!more!closely!analyse!the!feature!film!soundtrack!process!in!Australia!and!

New!Zealand,! specific! roles!have!been! selected! to! create! communication!hierarchy!

models.! This! selection! is! based! on! the! top! five! films! from! 2010! used! in! the! credit!

analysis!from!Chapter!Three6.!While!there!are!undoubtedly!more!titles!and!roles!that!

occur! in! feature! film! productions,! the! ambiguity! of! titles! makes! it! difficult! to!

ascertain!differences!between!roles.!This! issue! is! further!complicated!by!Australian!

and! New! Zealand! film! sound! personnel! being! highly! flexible! in! what! tasks! they!

perform!within!their!credited!role.!Each!individually!titled!credit!has!been!included,!

with! multiple! role! credits! for! the! same! individual! also! included! in! the! sample7.!

Credits! have! been! broken! down! into! two! main! areas,! music! and! sound.! This!

delineation! has! been! made! due! to! the! traditionally! separate! nature! of! the! two!

departments.!Credits!were!then!organised!by!area!within!their!specific!department.!

This! resulted! in! an! initial! list! of! 95! credits! which!was! consolidated! into! 57! credit!

titles.!Such!consolidation!was!done!through!grouping!credits!that!were!for!the!same!

role!but!titled!differently.!Personnel!in!the!sound!department!were!grouped!together!

according! to! their! area! of! the! soundtrack.! This! created! three! distinct! areas:! sound!

effects,!atmospheres!and!dialogue.!Where!personnel!were!classified!as!additional,!for!

example,! ‘additional! Foley! person’,! they! were! then! grouped! into! the! general!

classification!for!that!role,!so! ‘Foley!person’.!This! is!different!to!where!people!were!

classed! as! ‘assistants’! as! assistant! implies! a! hierarchy! and! a! different! level! of!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
6! Australia:! Tomorrow$ When$ the$ War$ Began! [Beattie,! 2010],! Bran$ Nue$ Dae! [Perkins,! 2010],! Animal$
Kingdom! [Michôd,! 2010],! Wog$ Boy$ II:$ The$ Kings$ of$ Mykonos! [Andrikidis,! 2010]! and! Legend$ of$ the$
Guardians:$The$Owls$of$Ga’Hoole! [Snyder,!2010].!New!Zealand:!Boy! [Waititi,!2010],!Home$By$Christmas!
[Preston,!2010],!The$ Insatiable$Moon! [Riddell,! 2010],!Predicament! [Stutter,!2010]!and!After$ the$Waterfall!
[Horrocks,!2010].!

7! For! example,! often! the! supervising! sound! editor! and! sound! designer! are! the! same! person! in!
Australian! film!production.! Sam!Petty! is! credited! as! sound!designer,! sound!mixer! and! supervising!
sound!editor!for!Animal$Kingdom!–!so!in!this!study!each!of!his!credits!has!been!counted,!totalling!three!
separate!credits.!!
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responsibility!and! tasks.!Roles! involved! in!automated!dialogue!replacement! (ADR)!

were!grouped!with!dialogue!as! they!both!relate! to! the!same!conceptual!area!of! the!

soundtrack.!Even!though!there!were!significantly!less!personnel!in!the!atmospheres!

and! sound! effects! departments,! these! have! been! kept! separate! as! they! represent!

different!areas!of!the!soundtrack!and!generally!report!to!a!supervising!sound!editor.!

!

The!music! department! only! had! two! separate! areas!within! it:! licensed! and! scored!

music.! Information! from! interviewees! indicated! that! scored! and! licensed!music! is!

treated!differently!in!the!soundtrack!process!(Brown!2010;!Gross!2010;!Parkhill!2009).!

Placing! licensed!music!within! feature! film! requires!more! interaction!with! external!

stakeholders!than!interactions!with!internal!stakeholders.!!Such!external!interactions!

occur! between! the! music! supervisor! and! music! publishers! who! are! in! charge! of!

specific!music!catalogues.!It!is!worth!noting!that!due!to!the!high!number!of!separate!

credits!for!musicians!according!to!their!specific!instrument,!these!were!consolidated!

into!one!single!title!of! ‘musician’8.!This!consolidation!was!also!done!with!arrangers!

for!all!instruments!and!orchestral!sections!(these!titles!were!grouped!together!under!

the!credit!of!‘music!arranger’).!!

!

After! titles! for! all! departments! had! been! consolidated,! the! remaining! list! was!

checked! for! their! definitions! using! information! from! interviews! and! personal!

communication!with! interviewees.!This!resulted! in! further!consolidation!with!roles!

such!as!‘Foley!walker’!and!‘Foley!artist’!both!being!the!same!role.!Where!credits!were!

highly!ambiguous,!this!credit!was!left!as!listed!due!to!the!variety!of!tasks!associated!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
8!Where!musicians!were!considered!to!be!feature!musicians,!they!were!also!credited!as!composer,!for!
example!Australian!musician!Paul!Kelly!on!the!film!Lantana.!
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with!such!broad!roles9.!Credits!have!been!arranged!alphabetically!in!relation!to!their!

main! task,! hence! ‘assistant! sound!designer’! became! ‘[assistant]! sound!designer’! so!

that! related! roles! were! kept! together! in! the! table.! Examples! of! multiYtasking! are!

evident!in!the!way!personnel!have!been!credited!with!amalgamated!credits!such!as!

sound!post! supervisor/ADR! showing! that! personnel! take! on!multiple! roles!within!

the!soundtrack:!

!

!
! Australia! New!Zealand!
Sound!department!
Foley:$ ! !
Foley! 2! 0!
Foley!artist! 5! 3!
Foley!editor! 4! 2!
Foley!recordist! 3! 2!
Foley!supervisor! 1! 0!
Foley$TOTALS$ 15$ 7$

!
Dialogue:!
ADR!coach! 0! 1!
ADR!editor! 1! 0!
ADR!engineer! 1! 0!
ADR!mixer! 6! 1!
ADR!recordist! 7! 0!
[Assistant]!ADR!recordist! 2! 0!
Dialogue!assistant! 0! 2!
Dialogue!supervisor! 0! 1!
Dialogue!editor! 7! 3!
[CoYsupervising]!Dialogue!editor! 1! 0!
[Supervising]!Dialogue!editor! 1! 0!
Dialogue!recordist! 1! 0!
Original!dialogue!mixer! 1! 0!
Sound!post!supervisor/ADR! 0! 1!
Dialogue$TOTALS$ 28$ 9$

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
9!This!is!exemplified!through!the!role!‘Foley’!which!is!where!a!person!is!credited!with!all!tasks!within!
the!one!department.!
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! Australia! New!Zealand!
!
Sound$effects:!
Sound!effects!editor!! 7! 2!
[Additional]!Sound!effects!editor! 3! 0!
[Supervising]!Sound!effects!editor! 1! 0!
Sound$effects$TOTALS$ 11$ 2$

! ! !
Sound$general:!
Audio!postYconform! 1! 0!
Boom!operator! 3! 1!
Cable!person!/!Cable!runner! 2! 0!
Mix!assistant! 1! 3!
Playback!operator! 2! 0!
ReYrecording!engineer! 4! 0!
Sound!consultant:!Dolby! 1! 0!
[Supervising]!Sound!editor!/!Sound!designer!/!Sound!
supervisor!

6! 8!

[Assistant]!Sound!editor!/!Sound!supervisor! 6! 0!
Sound!facilities!manager!/!Studio!manager! 6! 0!
Sound!mixer! 6! 5!
Sound!postYproduction!manager! 1! 0!
Sound!reYrecording!mixer! 7! 8!
Sound$general$TOTALS$ 46$ 25$

! ! !
Atmospheres:!
Atmos!/!Atmospheres!editor! 2! 0!
Atmospheres$TOTALS$ 2$ 0$

!
Sound%department%TOTALS% 102% 43%
!
Music!department!
! Australia! New!Zealand!
Licensed$music:!
Music!supervisor!/!Music!coordinator! 4! 0!
Music!producer!! 1! 0!
Licensed$music$TOTALS$ 5$ 0$

!
Scored$music:!
Composer!/!Original!music!by! 10! 8!
[Assistant]!Composer! 1! 0!
Music!arranger! 9! 0!
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! Australia! New!Zealand!
Music!editor! 4! 0!
[Supervising]!Music!editor! 1! 0!
[Assistant]!Music!engineer! 1! 0!
Music!mixer! 2! 0!
Music!playback!operator! 1! 0!
Music!programmer! 5! 0!
Music!stage!manager! 2! 0!
Musician! 41! 0!
Orchestra!conductor!/!conductor! 3! 0!
Orchestrator!/!Music!preparation! 12! 2!
Score!coordinator! 2! 0!
Scoring!engineer!/!Scoring!mixer! 8! 1!
[Assistant]!Scoring!engineer! 1! 0!
Score!recordist!/!Music!recordist! 7! 2!
Songs!producer! 1! 0!
Studio!floor!assistant! 2! 0!
Scored$music$TOTALS$ 113$ 13$

!
Music%department%TOTALS% 118% 13%
!

Table$4.1:$Listing$of$sound$personnel$credits$from$the$top$five$Australian$and$New$Zealand$

feature$films$of$2010$

$

This!data!indicates!that!there!is!a!significant!discrepancy!in!the!number!of!personnel!

employed! in! the! sound! and! music! departments! on! Australian! and! New! Zealand!

feature! films.!Overall,! in! this! selection! of! films,!New!Zealand! has! 57! per! cent! less!

employees! in! the! sound! department! and! 88! per! cent! less! employees! in! the!music!

department!than!Australia.!Upon!further!investigation!of!the!figures,!the!high!figure!

for!the!music!department!in!Australian!films!is!due!to!the!large!number!of!various!

instrument! specific! musicians! included! in! credit! listings! (for! example,! ‘musician:!

cello’).! New! Zealand! films! used! in! this! sample! did! not! list! as! many! individual!

musicians,!instead!listing!groups!such!as!The!Phoenix!Foundation10!as!the!only!music!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
10!This!Wellington!based!group!actually!has!six!musicians!within!it,!however!they!are!credited!as!a!
single!‘grouped’!credit!under!their!performing!name!The!Phoenix!Foundation.!
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credit.!Totals!for!each!area!of!the!soundtrack!indicated!that!the!majority!of!personnel!

in!Australia! are! employed! in! the!music! area!of! the! soundtrack.!This! is!different! to!

New!Zealand!where!the!majority!are!employed!in!the!sound!department.!Again,!this!

can! be! linked! to! collective! credit! titles! rather! than! individual! credit! listings.!

Furthermore,! the! films! used! in! this! analysis! have! skewed! the! figures! due! to! their!

variation!in!genre!and!hence!postYproduction!requirements.!For! instance,!while! the!

Australian!top!five!for!2010!includes!an!animation,!Legend$of$the$Guardians:$The$Owls$

of$Ga’Hoole![Snyder,!2010]!and!a!youth!war!action!film,!Tomorrow$When$the$War$Began!

[Beattie,! 2010],! the!New!Zealand! top! five! films! for! 2010! are! all! liveYaction! dramas!

with! no! animation! or! war! sequences.! Both! animation! and! war! sequences! require!

greater! treatment! in! postYproduction! sound! and! thus! require! a! larger! number! of!

personnel! to! work! in! the! sound! department.! Investigation! into! whether!

discrepancies! were! due! to! different! ways! of! crediting! personnel! in! New! Zealand!

feature! film! resulted! in! no! evidence! in! support! of! this! argument.!Discrepancies! in!

this! instance!were! simply!due! to! the! top! five! films! for! the!year!2010!between!both!

countries! being! significantly! different! in! their! genre! and!production! requirements.!

However,!examination!of!the!individual!film!credits!does!signify!that!New!Zealand!

films!more!often!use!collective!names!rather!than!individual!names!while!Australian!

productions!use!a!collective!name!as!well!as! individual!names! from!that! collective!

(thus!inflating!the!number!of!credits!listed).!

!

Sound!personnel!working! in!Australia! and!New!Zealand!have! a! greater! flexibility!

within!their!roles.!A!2002!study!by!the!Australian!Film!Commission!found!that!there!

was!a!“greater!demarcation!between!specific!roles!and!more!hierarchical!structure”!

on! foreign! productions! (Australian! Film! Commission! 2002,! p.35).! This! top! down!

approach! is! a! direct! result! of! the! studio! system! in! the! United! States.! This! affects!

communication! between! soundtrack! personnel! and! film! executives! such! as! the!
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director,! producer! and! editor! –! with! personnel! not! being! able! to! directly!

communicate!with!these!executives.!As!discussed!earlier,!sound!personnel!working!

in! Australia! and! New! Zealand! most! commonly! allocate! the! decisionYmaking! and!

leading!role!to!the!director:!

!

As$producer$Andrew$Mason$noted,$“In$Australia$the$business$is$built$up$as$a$director$

business,$[with]!government$money.$The$idea$of$outside$approval$for$something$is$a$

pretty$foreign$concept.$If$a$director$likes$something$you$go$with$it.”!(Australian!Film!

Commission!2002,!p.37)!

!

This! is! in!contrast! to! the! film!production!hierarchy! in! the!United!States,!where! the!

producer! has!more! of! an! influence! on! the! film! and! personnel! employed,!with! the!

director!being!beneath!them!in!the!film!hierarchy:!

$

$

$

Figure$4.1:$United$States$hierarchy$of$film$production$(Greenwald!and!Landry!2009,!p.65)!!

!

Figure!4.1!has!been!constructed! in! reference! to!studio! films! from!the!United!States!

and!does!not!take!into!account!less!hierarchical!structures!in!independent!films!from!
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the! same!market.!When!working!on! foreign! coYproductions,! crew! in!Australia! and!

New!Zealand!need! to! adapt! their! roles! to! fit! into! this! producer! and! studio!driven!

hierarchy!as!there!are!“many!more!producers!with!a!point!of!view!and!guiding!the!

decision[s]”!(Australian!Film!Commission!2002,!p.37).!Less!importance!is!placed!on!

postYproduction!personnel,!including!those!working!on!the!soundtrack,!resulting!in!

less! room! for! creativity.! A! further! description! of! the! studio! model! by! Australian!

personnel!to!the!Australian!Film!Commission!emphasised!this!point:!

!

The$ studio$ model$ was$ described$ as$ a! more$ businessZlike$ and$ commercial$ in$ its$

approach$ to$ production,$ and$ some$ described$ it$ as$ placing$ a$ greater$ emphasis$ on$

product$for$a$market$than$on$the$art$of$cinema,$‘It’s$more$like$a$‘sausage$factory’$when$

you$work$on$foreign$production…less$creativity$and$less$variety’.$(Australian!Film!

Commission!2002,!p.37)!

!

In!line!with!the!lower!level!of!creativity!and!compartmentalisation!of!personnel!in!a!

studioYbased!system,!the!model!from!the!United!States!does!not!account!for!detail!in!

the! soundtrack! area! of! postYproduction,! with! these! personnel! being! grouped!

together! under! ‘Crew! and! Cast,! Technicians,! Specialists’.! Soundtrack! personnel! in!

Australia! and! New! Zealand! liken! working! in! this! type! of! United! States! studio!

structure!to!being!just!a!worker!in!a!factory!(Australian!Film!Commission!2002,!p.37).!

This! is! in! contrast! to! the! experiences! of! soundtrack! personnel! working! on! local!

productions.!Despite!a!greater! level!of! flexibility!and!creativity! in!these!soundtrack!

roles!on!local!productions,!the!general!hierarchy!of!film!production!is!similar!to!that!

of!the!United!States:!
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Figure$ 4.2:$ Australian$ and$ New$ Zealand$ hierarchy$ of$ film$ production$ based$ on$ financial$

reporting$(Lewandowski!2011)!

!

The! above! model! for! Australian! and! New! Zealand! productions,! like! the! United!

States!hierarchy! (Figure!4.1),! is!based!on! financial!power!within!a! film!production.!

Again,! the! producer! is! at! the! head,! with! the! director! below! those! with! financial!

control.! Although! Figure! 4.2! does! not! show! a! high! level! of! detail!with! regards! to!

soundtrack!personnel,!their!reporting!flows!are!included.!These!reporting!flows!for!

Australia! and!New!Zealand! are! different! to! the!United! States,!with! the! personnel!

responsible!for!‘sound’!and!the!‘composer’!all!reporting!straight!to!the!director!and!

the!‘sound!edit’,!‘music’!and!final!‘mix’!all!being!the!responsibility!of!the!editor!who!

then! reports! to! the!director.!This! increased! level! of!direct! communication!with! the!

director!was!confirmed!in!ethnographic!research.!!

!
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To!examine!these!communication!flows!and!interactions!for!soundtrack!personnel!in!

Australia! and! New! Zealand! a! more! soundtrackYoriented! hierarchy! has! been!

developed!which! includes! those! personnel! responsible! for! soundtrack! production.!

The! 57! roles! from! the! selected! films! (outlined! earlier)! have! been! used! to! create!

models! that! indicate! communication! flows! and! hierarchies! in! film! soundtrack!

production!in!Australia!and!New!Zealand.!Of!these!57!roles,!there!are!three!central!

roles! that! provide! creative!direction! and!personnel!management! in! the! sound! and!

music! departments.! These! three! roles,! henceforth! known! as! the! ‘creative! heads! of!

sound’!include!the!sound!supervisor,!the!music!supervisor!and!the!composer.!!

!

As! ascertained! from! interviews,! it! is! the! director! who! is! the! creative! executive! in!

feature! film!in!Australia!and!New!Zealand.!Directors,!as!an!aboveYtheYline!creative!

personnel,! hold! a! “position! of! authority! and! relative! autonomy! at! the! top! of! the!

production! labor! [sic.]! pyramid! [that]! gives! them! greater! license! to! claim! creative!

agency! and! credit! for! themselves”! (Caldwell! 2008,! p.21).! As! such,! the! hierarchies!

have!been!structured!to!reference!the!director!as!the!‘creative!power’!on!the!feature!

film.!Their!position!as!leader,!rather!than!that!of!the!producer,!reflects!the!firstYhand!

experience! of! interviewees! working! in! the! Australian! and! New! Zealand! film!

industries.!While!this!structure!is!simple,!what!is!important!to!note!is!the!grouping!

of! the! sound! supervisor,! composer! and!music! supervisor! as! the! ‘creative! heads! of!

sound’.!While! the!creative!vision!of! the!director! is! the!main! instigator! for! the! film,!

the!specialised!expertise!of! the!creative!heads!of!sound!provide! the!main! input! for!

the! film’s! soundtrack.! The! creative! heads! also! take! on!managerial! responsibilities!

through! coordinating! the! three! key! areas! of! the! soundtrack:! sound11,! scored!music!

and!licensed!music.!Where!a!feature!film!does!not!use!any!licensed!music,!the!music!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
11!Including!sound!effects,!atmospheres!and!dialogue.!
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supervisor! role! will! not! form! part! of! the! creative! heads! of! sound.! The! following!

model! in! Figure! 4.3! has! been! based! on!material! from! interviews!with! film! sound!

personnel.!Rather!than!being!centred!on!financial!power,!creative!power!determines!

position! in! the! hierarchy.! The! hierarchies! presented! are! based! on! the! creative!

direction! that! soundtrack! personnel! receive! from! other! personnel! working! on! the!

feature!film,!both!within!and!outside!of! their!departments.!As!such,! this!places! the!

director! at! the! top! of! the! hierarchy! as! the! ‘Creative! executive’.! The! producer! and!

editor,! like! other! personnel,!work! closely! to! realise! the! directors’! creative! vision! –!

therefore! the! producer! and! editor! form! the! second! level! of! the! hierarchy! as!

‘Executives’.! The! third! level! consists! of! the! ‘Creative! heads! of! sound’! that! are!

responsible!for!realising!the!soundtrack!component!of! the!film!as!envisaged!by!the!

director:!

Figure$4.3:$Creative$power$soundtrack$hierarchy$model$

!

Information!flows!in!both!directions!between!the!three!levels,!with!the!creative!heads!

of! sound! interacting! with! the! director,! producer! and! editor! throughout! the! preY

production,!production!and!postYproduction!stages.!Throughout!the!film!production!

process,! the! producer! retains! financial! power.! This! results! in! the! producer! being!

!

!
Chart!4.1:!Executive!levels!general!hierarchy.!
!
!
!
!
!
!
!

Creative heads of 
sound!

Executives!

Creative executive! Director!

Producer & 
Editor!

Sound 
supervisor! Composer! Music 

supervisor!
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below!the!director!in!this!specific!hierarchy!as!it!is!their!role!to!ensure!the!director’s!

vision! is! met! within! financial! constraints.! A! further! level! of! interaction! occurs!

between! the! creative! heads! of! sound! to! ensure! there! are! no! aural! clashes! on! the!

soundtrack.! The! level! of! communication! and! management! on! a! soundtrack! level!

varies!depending!on!the!personnel,!with!the!music!supervisor!or!sound!supervisor!

most! commonly! taking! on!more! managerial! and! teamYleading! roles,! as! composer!

Martin!Armiger!asserts:!

!

The$music$supervisors$are$a$conduit$between$the$studio$[film!production!company!

including!the!director!and!producer]$and$the$composers$–$they$get$to$be$the$ones$

who$do$that$interplay$that$directors$and$producers$seem$incapable$of$doing.!(quoted!

in!Gordon!et!al.!2010)!

!

The! communication! flows! between! these! three! levels! of! film! personnel! (creative!

executive,! executives! and! creative! heads! of! sound)! vary! depending! on! the! film!

content!and!production!stage.!Interviewees!stated!that!their!initial!interaction!is!most!

often!with!the!director!and!producer!(in!preYproduction!and!production!stages)!and!

then! with! the! editor! and! other! creative! heads! of! sound! during! postYproduction.!

Towards!the!end!of!the!project!when!the!soundtrack!is!going!into!the!final!mix,!all!

three! creative! heads! interact,! as! this! is! when! their! work! is! amalgamated! into! one!

soundtrack! outcome.! Communication! between! the! creative! heads! of! sound!

throughout!the!film!production!process! is!necessary!so!that! this! final!meeting!does!

not!result!in!an!aural!clash.!Interviewees!highlighted!that!sound!personnel!are!more!

likely! to! communicate! directly! with! the! director! in! the! initial! stages! of! their!

association! with! the! project.! This! communication! is! generally! limited! to! an! early!

spotting! session,! with! latter! communication! occurring! through! the! producer! or!

editor! (Pashley! 2010).! As! the! film! progresses! through! production,! communication!
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amongst!the!three!creative!heads!of!sound!increases.!This!increase!in!communication!

is!necessary!as!the!final!sound!mix!comes!to!completion!(Plain!2010).! In!these!final!

postYproduction!stages,!communication!with!the!editor!and!producer!also!increases!

to!ensure!sound!is!in!line!with!the!picture!and!within!budget.!Communication!flows!

in!one!direction!from!the!director!down!to!the!producer!and!editor!and!then!onto!the!

creative!heads!of!sound.!This!downward!flow!reflects!the!overarching!creative!vision!

that! the! director! provides! for! the! film.!Where! directors! have!worked!with! one! or!

more!of!the!creative!heads!of!sound!several!times,! this!communication!flow!can!be!

more!direct!and!bypass!the!producer!and!editor!with!communication!flowing!more!

evenly! in! both! directions! (Pashley! 2010).! Even! though! the! executives! have! a! very!

high!level!of!control!on!film!productions,! it! is! the!director’s!vision!that!dictates!the!

original! sound!brief! (Brown!2010).! In! certain! circumstances!where! the! composer! is!

employed!through!a!collective!with!the!music!supervisor!and!vice!versa,!the!music!

supervisor!will! coordinate! all! communication! from! the! other! levels,! including! the!

director!(Parkhill!2009)12.!

!

This! overview! model! demonstrates! the! communication! flows! on! Australian! and!

New! Zealand! produced! feature! films.! It! locates! three! key! areas! where! sound!

personnel!provide!managerial!expertise!and!specialised!skills.!Due!to!the!high!level!

of!variability!in!contemporary!Australian!and!New!Zealand!feature!film!scores,!more!

detailed!models!cannot!be!as!generalised!with! the!personnel! included.!The!models!

contain! numerous! sound!personnel! that!may! or!may!not! be! always!present! on! all!

feature!films.!As!discussed!earlier,!these!personnel!listings!have!been!compiled!using!

a!broad!sample!of!the!top!five!locally!produced!films!in!Australia!and!New!Zealand!

for!2010.!These!roles,!while!being!common,!are!at!times!omitted!or!aggregated!into!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
12!This!is!indicated!in!Figure!4.5!with!the!striped!communication!arrow!between!the!composer!and!
music!supervisor.!
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other!personnel!tasks.!This!is!a!direct!result!of!the!high!level!of!multiYtasking!which!

sound! personnel! in! Australia! and! New! Zealand! are! known! for! (Green! in!

Lewandowski!2007).!!These!personnel!have!been!organised!according!to!the!creative!

heads!of!sound!that!they!report!to.!The!area!with!the!most!personnel! in!Australian!

film! is! the!music!department,!with!118!personnel!counted,! including!41!musicians.!

This!figure!has!been!disproportionately!inflated!due!to!the!high!number!of!musicians!

credited! in! feature! films.! Therefore,! results! directly! relate! to! crediting! protocols!

adopted! or! employed! in! each! country.! ! Thus! it! is!more! accurate! to! aggregate! the!

number!of! roles!within! the! two!departments! for!both!Australia!and!New!Zealand.!

The! sound! department! lists! 36! different! roles! and! the! music! department! lists! 21!

different! roles.! The! sound! department! is! more! segregated! than! the! music!

department,! with! the! distinct! areas! of! Foley,! dialogue,! sound! effects! and!

atmospheres!all!forming!a!part!of!the!team!responsible!to!the!sound!supervisor.!The!

music! department! is! segregated! according! to! licensed! and! scored!music,! and! this!

segregation!is!dependent!on!the!feature!film!content,!as,!if!the!film!has!neither!scored!

nor! licensed!music,!neither!of! these! is!necessary.!All! films!used! in! this! study!have!

either!scored,!licensed!music,!or!both!kinds!of!music!included!in!their!soundtrack.!

!

Forming! a! hierarchy! amongst! personnel!within! each! area! of! the! sound! and!music!

departments! proved! difficult! due! to! significant! overlapping! of! tasks! amongst!

personnel.! The! creative! head! of! sound! for! that! area! retains! financial! and! creative!

control!of!each!segment!and!hence!constructs!a!hierarchy.!This!hierarchy!is!created!

to! ensure! that! the! soundtrack! needs! of! the! project! are!met!within! the! budget! and!

timeframe!provided.!The!budget!therefore!plays!a!significant!part!in!determining!the!

number! of! personnel! allocated! within! each! department! and! their! distribution! of!

tasks.!!

!
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Hierarchies!led!by!the!creative!heads!of!sound!

Due! to! the! varied! work! modes! of! the! sound! supervisor,! composer! and! music!

supervisor,!creating!standard!hierarchies!for!their!individual!areas!was!not!practical.!

That!each!film!project!is!unique!is!an!additional!factor!that!results!in!the!need!for!a!

more! fluid!hierarchy! for! the! soundtrack! area.!While! a! hierarchy! certainly! exists! in!

terms!of!reporting!structures,! the!communication!flows!are!more! frequent!between!

creative!heads!of!sound.!Of!the!three!creative!heads!of!sound,!the!music!supervisor!

was!the!one!with!the!least!internal!reporting!flows!(when!working!independently).!A!

music! supervisor!mainly! communicates!with!music!personnel!who!are!outside! the!

film!industry,!thus!they!create!a!bridge!between!two!industries!(Gordon!et!al.!2010).!!

It! is! important! to! note! here! that! these! hierarchies! indicate! communication! on! an!

internal! film!project! and!do!not! include! external! communication! factors!outside!of!

the!film.!The!following!two!figures!group!personnel!in!Australia!and!New!Zealand!

according!to!their!tasks!and!direct!reporting!manager.!The!high!level!of!overlapping!

of!tasks!can!result!in!the!same!person!performing!more!than!one!of!these!listed!roles!

in!a!single!production.!Interviewees!highlighted!that!this!high!level!of!multiYtasking!

has!a!direct! influence!on!their!role!(Brown!2010;!Partos!2010).!To!acknowledge!this!

multiYtasking! facet,! roles! that! are! often! ‘multiYtasked’! have! been! listed!underneath!

main! roles,! which! are! underlined.! This! allows! for! personnel! to! be! credited! with!

multiple! titles! on! the! same! film! project.! Such! flexibility! is! directly! related! to!

individual! film!budgets!and! industry!size.!Film!producer!David!Hannay!considers!

any!production!under!a!million!dollars!(US)!as!low!budget!(Lopez!1997,!p.18).!Where!

a!project!is!small!and!has!a!low!budget,!the!number!of!personnel!working!on!a!film!

soundtrack! can! be! broken! down! to! only! the! underlined! roles13.! For! even! smaller!

projects,! these! can! be! further! broken! down! to! include! only! the! underlined! and!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
13!Supervising!dialogue!editor,!supervising!sound!effects!editor,!atmospheres!editor,!Foley!supervisor!
and!sound!supervisor;!music!supervisor!and!composer.!
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bolded! roles14! within! the! following! charts.! Conversely,! the! larger! the! scope! of! the!

project! and! budget,! the! more! outsourcing! can! take! place! and! hence! additional!

personnel! can!be! employed.! Such! flexibility! is! necessary! in! any!models! examining!

the! work! practices! of! Australian! and! New! Zealand! film! sound! personnel! due! to!

variability!in!their!roles.!

!

!

The$sound$supervisor!

Of! the! three! creative! heads! of! sound,! it! is! the! sound! supervisor! who! potentially!

coordinates!the!largest!team!of!personnel.!!

Figure$4.4:$The$sound$supervisor$hierarchy$model!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
14!Sound!supervisor,!composer!and!music!supervisor!–!the!creative!heads!of!sound!from!Figure!4.3.!

!

!

SOUND SUPERVISOR!

- Assistant sound supervisor!

- Sound post-production manager!

- Audio post-conform!

- Sound consultant: Dolby!

- Sound facilities manager!

- Boom operator!

- Cable person !

- Sound mixer!

- Sound re-recording mixer!

- Mix assistant!

- Playback operator!

- Re-recording engineer!

!

!

FOLEY!

- Foley supervisor!

- Foley editor!

- Foley recordist!

- Foley artist!

ATMOSPHERES!

- Atmospheres editor!

DIALOGUE!

- Supervising dialogue editor!

- Co-supervising dialogue editor!

- Dialogue editor!

- Dialogue supervisor!

- Original dialogue mixer!

- Dialogue recordist!

- Dialogue Assistant!

- ADR editor!

- ADR mixer!

- ADR recordist!

- Assistant ADR recordist!

- ADR engineer!

- ADR coach!

SOUND EFFECTS!

- Supervising sound effects editor!

- Sound effects editor!

- Additional sound effects editor !
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As! Figure! 4.4! shows! the!dialogue,! sound! effects,! Foley! and! atmospheres! teams! all!

report!to!the!sound!supervisor!who!has!an!overarching!managerial!and!creative!role.!

Sound!supervisors!operating!in!Australia!and!New!Zealand!put!in!place!significant!

operational! structures! to! ensure! that! the! entire! team! is!working! towards! the! same!

outcome.! This! can! be! demonstrated! in! Pashley’s! comments! on! his! team! using! a!

‘sound! bible’! which! contains! all! information! regarding! a! particular! film! projects!

sound,!including!director!comments!and!meeting!notes!(2010).!An!important!aspect!

of! the! sound! supervisor! role! that! is! often! overlooked! is! that! of! keeping! up! team!

morale:!

!

[I!think!that]!keeping$up$your$crew’s$moral,$like$anyone$that’s$a$head$of$a$department$

job.$I$like$to$work$closely$with$the$crew,$it’s$always$a$big$family,$you$work$long$hours,$

there’s$no$job$that$I’ve$never$done$where$I$haven’t$given$it$everything$and$therefore$

you$need$to$be$able$to$occasionally$leave$and$have$some$down$time$together.$That’s$to$

do$with$the$film$ramping$up,$and$you$start$to$work$six$days$and$then$seven$by$the$end$

of$ it,$ and$ it’s$ exhausting$ and$ you$need$ to$ be$ a$ bit$ forgiving$ of$ one$ another.! (Petty!

quoted!in!Lewandowski!2007)!

$

This! indicates! the! high! level! of! managerial! responsibility! that! sound! supervisors!

have!for!their!crews!and!teams.!!

!

As!indicated!earlier,!the!roles!listed!in!the!sound!supervisor!hierarchy!are!variable!in!

their! inclusion! on! each! individual! project.! Flexibility! between! roles! is! unique! to!

Australia!and!New!Zealand,!producing!a!vastly!different!situation!for!sound!crews!

working!on!feature!films!in!the!United!States!and!United!Kingdom,!as!head!of!sound!

at!Park!Road!Post,!John!Neill!explains:!

!
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Compared$with$ other$ parts$ of$ the$world$ having$ such$multiZskilled$ personnel$ comes$

from$the$nonZunion$aspect$of$our$markets.$In$the$past,$ it$ is$not$quite$the$same$now,$

American$and$English$facilities$were$quite$union$based.$You$were$only$allowed$to$do$

what$you$were$allowed$to$do,$ it’s$still$ like$that$ in$America.$I$almost$got$myself$ into$

trouble$at$Universal$at$one$time$because$someone$had$patched$some$cords$wrong$so$I$

turned$ around$ to$ reZpatch$ them$ and$ the$ American$ mixer$ told$ me$ not$ to$ do$ it,$ so$

another$engineer$came$in$and$fixed$it.$I$don’t$think$we$have$that$situation$here.$My$

mixer$ is$ in$ the$ other$ room$ patching$ up$ the$ room$ and$ doing$ everything$ himself,$

working$on$a$television$version$of$a$feature,$there’s$no$one$watching$over$his$shoulder.$

We’re$more$ relaxed,$ the$Americans$don’t$understand$ it$when$ they$ come$here.$They$

are$starting$to,$they$do$enjoy$it$and$wish$that$they$had$less$strict$task$delineation$back$

home.$I’ve$had$them$ask,$“Who$fixes$these$consoles”$and$I$say$that$I$do,$I$understand$

them,$who$else$would$do$it?$Why$not?!(2010)!

!

Outsourcing!particular!tasks!only!occurs!if!the!sound!supervisor!has!enough!budget!

to!do!so!or!if!their!own!business!or!collective!is!unable!to!provide!such!services.!The!

nonYunionised!approach!of!the!Australian!and!New!Zealand!industries!is!one!aspect!

that! affects! how! sound! supervisors! work.! Their! chosen! work! mode! is! another!

influence! that! determines!which! tasks! they! allocate! to! themselves! and!which! they!

outsource.! Outsourcing! is! done! at! a! risk! to! the! sound! supervisor! and! hence! they!

choose!to!work!with!people!they!know!or!have!worked!with!previously:!

!

There$are$about$four$or$five$sound$recordists$that$are$good$and$we$work$with$

them$all$ the$time.$There’s$a$ lot$of$up$and$comings$but$big$ films$won’t$touch$

them$because$they$don’t$know$who$they$are.!(Plain!2010)!

$
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To!mitigate!risk,!all!creative!heads!of!sound!would!ideally!outsource!from!within!a!

network!of!preferred!contacts.!Apart!from!any!outsourced!personnel,!the!only!other!

external! influence!on!the!sound!supervisor!role!relates!to!technical!requirements!of!

deliverables.! This! is! in! part! demonstrated! in! Figure! 4.4! by! the! roles! ‘sound!

consultant:!Dolby’!and!‘audio!postYconform’.!These!roles!are!directly!responsible!for!

ensuring!that!the!soundtrack!being!delivered!to!distributors!meets!requirements!for!

cinema!screening.!

!

!

The$music$supervisor$and$composer$!

In! Australian! and! New! Zealand! feature! film! it! is! not! uncommon! for! the! roles! of!

composer!and!music!supervisor!to!be!linked.!In!some!instances,!the!music!supervisor!

is!responsible! for!hiring!and!overseeing!the!composer.!The!striped!arrow!in!Figure!

4.5!below!indicates!this,!where!the!composer!will!then!report!to!the!music!supervisor!

who!will!then!report!to!the!executives.!

Figure$4.5$–$The$music$supervisor$and$composer$hierarchy$model$ 1!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1!The!box!with!Composer!etc,!the!bold!writing!in!caps,!they!can!sometimes!do!all!the!jobs!underneath!them!too,!but!they!outsource!the!other!boxes!mostly!!

!

COMPOSER!

- Supervising music editor!

- Music editor!

- Songs producer!

- Assistant composer!

- Music arranger!

- Orchestrator!

- Score recordist!

- Scoring engineer!

- Assistant scoring engineer!

- Score coordinator!

- Music programmer!

- Assistant music engineer!

- Music mixer!

- Music playback operator!

- Music stage manager!

- Studio floor assistant!

!

!

MUSICIANS!

- Musicians!

- Conductor!

!

MUSIC SUPERVISOR!

• Music Producer!
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If!the!composer!is!working!independently!of!the!music!supervisor!then!they!do!not!

need!to!report!to!them!in!a!formal!capacity.!Despite!this,!they!often!communicate!to!

ensure! that! the! score! is! cohesive! with! the! licensed! music.! The! composer! has! the!

option! of! outsourcing!musicians,! however! on!many! film! projects! in!Australia! and!

New!Zealand!the!composer!will!perform!the!music!themselves,!thus!eradicating!the!

need! to! hire! additional! personnel.! Where! composers! do! hire! personnel,! they! are!

likely!to!hire!known!contacts!with!whom!they!have!worked!previously:!

!

I$ just$gather$ the$musicians$ that$ I$know$and$ love;$and$ in$Auckland$more$so$ than$ in$

Wellington,$but$also$in$Wellington,$I$know$a$lot$of$musicians,$and$I$have$a$core$group$

of$musicians$ that$ I$work$with$all$ the$ time.$So$ they$know$me$and$ I$ know$them;$ I’m$

married$to$one$of$them!$And$I$have$recording$studios$that$I$know,$that$work$well;$and$

I’ve$got$engineers$that$I$work$with,$mixers,$all$kind$of$contractors$that$I$work$with$all$

the$time;$and$we$all$kind$of$know$what$we$expect$from$each$other,$and$what$we$need$

to$give$each$other;$and$that’s$how$I$work.!(Kelly!2009)!

$

The! small! size! of! the!Australian! and!New!Zealand! industries!means! that! building!

such! networks! is! a! core! component! of! being! able! to! work! efficiently! and! within!

budget.! As! noted! earlier,! this! managerial! skill! is! uniformly! present! across! all! the!

creative!heads!of!sound.!

!

!

What!the!models!communicate!about!the!future!

These! models! indicate! that! the! rise! in! collectives! creates! a! micro! convergence!

through! their! already! established! communication! hierarchies.! The! models! locate!

personnel!within!the!film!sound!industry!by!indicating!who!is!responsible!for!which!

areas! of! the! soundtrack.! Such! knowledge! is! important! to! industry! bodies! that!
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provide! funding! for! film! production! in! Australia! and! New! Zealand.! Through!

understanding! the! tasks! and!processes! involved! in! soundtrack! creation,! producers!

and!directors!will! be! able! to! allocate! appropriate! funds! and! resources!within! their!

film!budget!prior!to!submitting!their!budget!to!any!funding!body!for!approval.!This!

understanding! also! impacts! on! the! way! in! which! education! providers! structure!

courses.!External!stakeholders!such!as!music!publishers!and!studio!service!providers!

will! be! able! to! provide! a! more! specialised! service! to! cater! for! this! market! by!

understanding!the!intricacies!of!communication!flows!within!the!feature!film.!!

!

The!segregation!of! film!personnel!by!their!communication!flows!into!three!tiers,!as!

indicated! in! Figure! 4.6,! suggests! the! evolution! of! a! new! soundtrack! role.! As! the!

creative!influence!of!the!creative!heads!of!sounds!grows,!the!need!for!an!overarching!

soundtrack!executive!will!develop.!Like!the!editor!and!producer,!this!executive!will!

be! responsible! for!maintaining!budget! and!producing!deliverables! –! thus!allowing!

the! creative! heads! of! sound! to! focus! on! the! creative! component! of! soundtrack!

production:!

Figure$4.6:$A$new$soundtrack$role$–$the$soundtrack$executive!

!

It!is!postulated!that!the!soundtrack!executive!would!have!a!detailed!understanding!

of! the!roles! reporting! to! the!creative!heads!of!sound.!As!soundtracks! in!Australian!

and!New!Zealand! film!blend!music,! sound!effects! and!atmospheres,! a!blending! in!

sound!roles!is!also!occurring.!This!blending!has!resulted!in!increased!communication!

!

!
Chart!4.1:!Executive!levels!general!hierarchy.!
!
!
!
!
!
!
!

Creative heads of 
sound!

Executives!

Creative executive! Director!

Soundtrack 
Executive!

Sound 
supervisor! Composer! Music 

supervisor!

Producer! Editor!
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between!the!creative!heads!of!sound.!It!will!be!the!role!of!the!soundtrack!executive!to!

oversee!the!creative!heads!of!sound!and!manage!their!relationship!with!the!director.!

All! interviewees! discussed! the! difficulty! in! finding! a! mutual! language! when!

discussing! the! soundtrack! with! the! director.! The! soundtrack! executive! would!

mediate! this! difficulty! by! acting! as! an! intermediary.! The! creation! of! this! new! role!

would!assist! in! streamlining! communication!across! feature! film!projects! and!allow!

for! a! soundtrack! representative! to! be! involved! in! the!process! from! the! start! of! the!

production.!Like! the!producer,! the! soundtrack!executive!would!be!working!on! the!

film!from!preYproduction.!Considering!that!many!interviewees!listed!late!start!times!

as! a! difficulty! that! is! prevalent! in!Australia! and!New!Zealand,! such! a! role!would!

avail! the! need! for! early! start! times! with! all! soundtrack! personnel! and! allow!

budgetary!funds!to!be!concentrated!on!core!deliverables.!Early! involvement!would!

ensure! that! no! matter! when! creative! heads! of! sound! become! involved,! the!

soundtrack! executive! would! ensure! preliminary! decisions! on! budgeting! and!

soundtrack!relation!to!narrative!have!been!considered.!The!employment!situation!in!

the! Australian! and! New! Zealand! film! industries! consists! of! personnel! who! are!

consistently!part!of!‘SemiYPermanent!Work!Teams’!(Daskalaki!and!Blair!2002).! !The!

establishment!of!a!more!senior!soundtrack!role!would!allow!for!a!greater!cohesion!in!

a! scattered! ‘projectYbyYproject’! industry.! The! soundtrack! executive! would! have! a!

sound! understanding! of! managerial,! financial! and! technical! concepts,! which,!

according!to!Jones!and!Kirsch!is!a!level!of!expertise!that!the!industry!needs:!

!

What$ the$ film$ industry$needs$ is$greater$understanding$of$ the$management$concepts$

and$skills$which$are$best$suited$or$adapted$to$meet$the$needs$of$this$unique$industry.!

(2004,!p.5)!

!
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As!a!member!of!the!executive,!the!soundtrack!executive!would!have!significant!input!

into! any! funding! applications.! The! soundtrack! executive! would! have! overarching!

creative!control!of!the!creative!heads!of!sound.!Such!delineation!needs!to!be!made!in!

order!to!emphasise!the!specialised!creative!input!brought!to!the!soundtrack!by!these!

creative! heads! of! sound.! The! argument! for! the! establishment! of! a! soundtrack!

executive!role!illustrates!the!need!for!a!greater!understanding!of!the!tasks!carried!out!

by! soundtrack! personnel.! The! formation! of! such! a! role! would! allow! greater! and!

earlier! consideration! of! the! soundtrack! element! in! the! film! production! process.!

Similarly,! in! the!area!of!screenwriting,! there! is!a!current!call! for! the! formation!of!a!

literary! executive! (Millard! 2012)!who!would!perform! comparable! overarching! and!

managerial! tasks! in! this! area! of! film! production.! The! increase! in! collectives! who!

address!all!areas!of!the!soundtrack!will!contribute!positively!to!the!evolution!of!such!

a!role.!This!can!be!attributed!to!collectives!being!headed!by!soundtrack!executives.!

These! soundtrack! executives! source! employees! from!within! their! own! business! to!

provide!a!complete!soundtrack!service!to!the!director.!This!complete!service!would!

indicate! that!Australian!and!New!Zealand!crews!are!becoming!more!sophisticated,!

particularly! with! regard! to! organisational! and! intraYorganisational! management!

(Australian!Film!Commission!2002,!p.2).!

!
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!

Chapter!Five:!Costs!and!Conflicts!

Budgets,!policy!and!their!effects!on!personnel!
The!opinions!of!film!sound!personnel!in!Australia!and!New!Zealand!form!a!picture!

of! the!current!climate!of! film!postYproduction! in! these! locations.! Interviewees!were!

asked! specific! questions! relating! to! their! education,! processes! and! roles.!

Additionally,! two! openYended! questions! were! asked:! what! difficulties! they!

encounter!in!their!role!and!whether!there!were!any!additional!issues!that!they!would!

like! to! raise! in! the! interview.! While! these! questions! were! both! openYended,!

interviewee!responses!to!them!were!similar.!The!topics!of!low!budgets,!recognition,!

communication! issues,! time! pressures! and! career! sustainability! were! most!

commonly!mentioned.!Numerous!interviewees!gave!recent!examples!of!the!manner!

in!which!they!have!been!affected!by!such!difficulties,!although!they!strictly!asked!for!

these! to! be! ‘off! the! record’.! These! requests! for! anonymity! are! not! surprising!

considering!the!small!size!of!the!Australian!and!New!Zealand!film!sound!industries.!

The!consistency!of!shared!difficulties!has!resulted!in!personnel!adapting!their!roles!

in!order!to!accomplish!their!required!tasks.!This!is!most!perceptible!in!their!level!of!

multiYtasking! and! interYdepartmental! communication.! Both! of! these! features! are!

unique! to! small! film! markets! and! are! a! competitive! strength! when! these! local!

personnel! work! on! international! productions! both! within! their! own! market! and!

overseas!(Brown!2010;!Neill!2010;!Screen!Australia!2012b).!!

!

!

!

!
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Funding!a!feature!film!industry!

Through!an!act! of!parliament,! the!New!Zealand!Film!Commission!was! formed!on!

the!12th!of!October!1978.!Like!Screen!Australia,!the!New!Zealand!Film!Commission!

recognises! that! their!purpose! is! two!pronged,! to!promote! cultural!products! and! to!

provide!funding!to!film!producers:!

!

Our$fundamental$purpose$is$to$ensure$that$local$audiences$have$the$opportunity$to$see$

local$ films$ in$New$Zealand$cinemas.$We$accept$ that$because$of$ the$high$cost$of$ film$

production$versus$the$domestic$population$base$we$will$usually$be$the$major$investor$

in$the$feature$films$we$choose$to$support.! (New!Zealand!Film!Commission!2011,!

p.13)!

!

Conrich!and!Murray!(2007)!clarify!how!this!argument!for!establishing!a!national!film!

industry!can!be!traced!back!to!the!New!Zealand!Arts!Council’s!1970!symposium!in!

which!the!parameters!for!a!definition!of!New!Zealand!film!were!established!(p.135).!

As! earlier! figures! indicated,! New! Zealand! screen! industry! profits! have! increased.!

Unlike!Australia,!their!international!revenue!has!risen!for!the!first!time!in!four!years!

(2008Y2011)!due!to!a!30!per!cent!increase!in!revenue!from!North!America!in!the!form!

of!a! film!advances1! to!New!Zealand!producers.!Over!a!quarter!of! this!revenue!was!

generated!by!foreign!productions!outsourcing!their!production!and!postYproduction!

services! in! New! Zealand! (Bascand! 2012,! p.3).! This! is! a! significant! increase! in! the!

amount!of!work!available! in!postYproduction!and!demonstrates!how!New!Zealand!

personnel! benefit! from! foreign! production! investment.! Investment! in! postY

production!infrastructure!by!New!Zealand!film!director!Peter!Jackson!has!resulted!in!

Wellington!becoming!a!hub!for!film!postYproduction.!The!choice!of!this!city!reflects!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
1!A!film!advance!involves!a!studio!or!investor!giving!an!advance!payment!to!a!producer!in!order!to!
facilitate!the!early!stages!of!film!production.!!
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the!“locationYspecific!assets”!(Florida!and!Jackson!2010,!p.311)!Wellington!provides,!

which! includes! studios,! crews,! filmmakers! and! funding! body! offices.! Proximity! to!

such!“gatekeepers!and!tasteYmakers! is!central”! (Florida!and!Jackson!2010,!p.312)! to!

Wellington! being! a! key! film! production! hub! for! New! Zealand.! The! “nature! of!

creative! industries! to! cluster! in! scenes”! (Florida! and! Jackson! 2010,! p.313)! is! not!

exclusive!to!the!film!industry!and!can!be!viewed!in!the!music!industry!through!cities!

such! as!Nashville! and! Seattle! in! the!United! States.! The! core! focus! of! film! funding!

bodies! is! with! the! investment! of! individual! projects! rather! than! the! formation! of!

industry! hubs.! As! many! local! film! projects! result! in! a! loss,! this! results! in! a!

detrimental!business!cycle!for!the!funding!provider:!

!

We$have$traditionally$aimed$to$invest$in$at$least$four$feature$films$per$year$but$with$

an$ambition$to$do$more.$With$depleted$reserves$going$forward,$we$will$need$to$place$

more$emphasis$on$value$for$money$in$order$to$be$able$to$continue$to$fund$this$number$

of$films.$This$will$involve$a$reduction$in$the$percentage$in$the$cash$amount$we$put$in$

per$project.$As$such,$this$year$we$will$review$our$funding$guidelines$and$place$more$

emphasis$on$working$with$filmZmakers$to$find$other$sources$of$funding$to$supplement$

our$own.!(The!New!Zealand!Film!Commission!2011a,!p.11)!

!

This!statement!by!the!New!Zealand!Film!Commission!emphasises!the!importance!of!

longYterm! investment! in! education! and! infrastructure! rather! than! just! shortYterm!

investment! in! individual! film! projects.! Infrastructure! projects! such! as! those!

undertaken!at!Wellington’s!Stone!Street!Studios!and!Auckland’s!Henderson!Valley!

Studios!demonstrate!that!the!New!Zealand!Film!Commission!is!not!only!interested!

in!attracting!large!overseas!productions!to!such!facilities,!but!“also!to!provide!local!

industry!with!worldYclass!facilities”!(Newman!2011,!p.63).!

!
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Australia!has!both! state! and! federal! level! funding!available! for! feature! films.!New!

South! Wales,! Queensland,! South! Australia,! Tasmania,! Victoria! and! Western!

Australia!all!offer!productionYfunding!grants2.!In!terms!of!federal!funding,!Australia!

offers!grants!through!the!Department!of!Environment,!Water,!Heritage!and!the!Arts!

and!Screen!Australia.!The!Department!of!Environment,!Water,!Heritage!and!the!Arts!

administer! the! location! offset! and! the! post,! digital! and! visual! effects! (PDV)! offset.!

Screen!Australia!is!Australia’s!largest!funding!organisation!and!was!formed!in!2008!

from! two! former! funding! organisations,! The! Film! Finance! Corporation3! and! The!

Australian!Film!Commission.!!

!

In! Screen!Australia’s! 2010/11! annual! report,! foreign! investors! provided! the! largest!

share!of!the!production!funding!at!37!per!cent,!the!government!sponsored!producer!

offset!contributed!26!per!cent,!direct!government!sources!accounted!for!15!per!cent,!

the! Australian! film/TV! industry! (mainly! distribution! and! production! companies)!

contributed!seven!per!cent!and!Australian!private!investors!provided!15!per!cent!of!

total! finance.! Local! private! investment! is! less! than! half! of! what! is! provided! by!

foreign! investors,! indicating! a! significant! lack! of! confidence! in! film! investment! by!

local! investors.! The! Australian! and! New! Zealand! film! production! industries! are!

highly!sensitive!to!currency!fluctuations!(Breen!2005,!p.81),!with!the!rise!in!value!of!

local! currencies! resulting! in! a! fall! in! foreign! investment! in! film! production.!

Considering! the!strength!of! the!Australian!dollar4!and! low!amount!of!private! local!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
2!These!are!outlined!in!Table!5.1.!

3!The!Film!Finance!Corporation!was!Australia’s!premier!funding!body!prior!to!this!and!was!founded!
in!1998.!

4!As! further!discussed!by!Breen,! “The! cost!of!doing!business! in!Australia! can!be!discounted!by! the!
percentage!of!difference!between! the!U.S.!dollar! and! the!Aussie!dollar.!This!has! seesawed!over! the!
past! decade…since! the! federal! treasurer! at! the! time,! Paul! Keating,! floated! the!Australian! currency!
against!the!U.S.!dollar!in!1983”!(2005!p.80).!!
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investment,!Screen!Australia!needs! to!reYconsider! its!current!portfolio!of! incentives!

and! how! these! can! be! amended! to! boost! local! investment! in! domestic! films.! The!

strength! of! the! Australian! dollar! has! adversely! affected! the! amount! invested! by!

foreign! producers! as! it! has! simply! become! too! expensive! to! produce! films! in!

Australia! (Dingle!2011).!While!Sarah!Dingle! found!that! foreign! investment!was!the!

largest!contributor! to! film!budgets! in! the!year!2010/11,! there!has!been!a!significant!

drop!in!the!number!of!foreign!features!shooting!in!Australia,!with!only!two!foreign!

features5!being!listed!in!Screen!Australia’s!annual!drama!report!(2011c,!p.12).!Foreign!

production!is!an!area!for!growth!that!needs!to!be!given!further!investment!by!Screen!

Australia.! Screen! Australia’s! international! coYproduction! programs! and! producer!

offset! were! both! designed! to! encourage! foreign! investment! in! the! local! film!

production!industry:!

!

Screen$Australia$encourages$Australian$and$international$producers$to$work$together.$

It$administers$the$International$CoZproduction$Program$and$the$Producer$Offset.$The$

Producer$Offset$has$become$an$ important$ component$of$ financing$Australian$ films,$

which$include$official$coZproductions,$and$a$limited$number$of$projects$with$some$US$

financial$ support.$ Screen$Australia$ also$ has$ investment,$marketing$ and$ other$ roles.!

(Screen!Australia!2012b,!p.1)!

$

A!significant!number!of!offsets!used!by!both!Screen!Australia!and!the!New!Zealand!

Film!Commission!are!subject!to!currency!fluctuations.!With!regards!to!offsets!offered!

by!Screen!Australia,!when!a!number!of!the!offsets!were!introduced,!the!strength!of!

the!Australian!dollar!relative!to!the!United!States!dollar!was!a!yearly!average!of!84!

cents!(OANDA!2012).!In!2011!the!average!strength!of!the!Australian!dollar!relative!to!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
5!Love$in$Space$[Chand!and!Shya,!2011]!from!China!and!Mr.$Perfect![Dasaradh,!2011]!from!India.!
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the!United! States! dollar!was! a! yearly! average! of! 1.03! (OANDA,! 2012)! –! this! is! an!

increase!of!19!cents.!These!currency!fluctuations!impact!on!the!level!of!attractiveness!

to!potential!film!investors!in!smaller!markets!like!Australia:!

!

For$ their$ part,$ private$ investors$ in$ Australian$ films$ discovered$ that$ the$ screen$

production$ process,$ involved$ high$ levels$ of$ risk.$ ForeignZfinanced$ production$ also$

proved$ highly$ volatile,$ due$ to$ the$ vagaries$ of$ trade$ exposure,$ currency$ fluctuations$

and$ tax$ arbitrage.$ The$ result$ of$ these$ macroZ$ and$ microZeconomic$ factors$ –$ often$

structural$and$crossZborder$in$nature$–$was$that$Australia’s$screen$industry$failed$to$

develop$ the$ local$ investment$ infrastructure$ required$ to$ finance$ a$ sustainable,$ nonZ

subsidised$local$sector.!(Burns!and!Eltham!2010,!p.103)!

!

With!the!Australian!dollar!consistently!stronger!than!the!New!Zealand!dollar!against!

the!United!States!dollar,!the!Australian!feature!film!industry!has!experienced!greater!

declines!in!film!production!than!New!Zealand.!In!the!financial!year!2010/11!foreign!

film!production!expenditure!in!Australia!accounted!for!85!million!Australian!dollars,!

this!was! a! reduction! of! 95!million!Australian! dollars! from! the! preceding! financial!

year! (2009/10)! (Screen! Australia! 2011c,! p.3).! The! New! Zealand! Film! Commission!

agrees!that!it!is!becoming!increasingly!difficult!to!secure!international!film!financing!

and! encourages! ‘official! coYproductions’! as! another! option! for! local! producers!

wanting!international!funding:!

!

As$well$as$providing$access$to$foreign$incentives$and$subsidies,$official$coZproductions$

offer$the$opportunity$to$share$creative$and$technical$resources$and$are$usually$the$best$

way$to$structure$projects$of$a$larger$scale.!(New!Zealand!Film!Commission!2011,!

p.23)!

!
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Australia!has!arrangements!with!11!countries!and!is!negotiating!further!agreements!

with! four! other! countries! as! at! the! 30th! of! June! 20116.! Each! coYproduction!

arrangement! is! negotiated! separately! and! tailored! according! to! the! countries!

involved!(Screen!Australia!2012b,!p.32).!New!Zealand!has!12!film!and!television!coY

production!agreements!as!of!the!30th!of!June!2011!(New!Zealand!Film!Commission!

2011,!p.23).!Conrich!states!that!such!involvement!of!foreign!crew,!specifically!foreign!

actors! is! “a! required! part! of! the! commercial! demands! for! marketing! the! film!

successfully! to! overseas! markets”! (2009,! p.108).! This! increase! in! marketing!

opportunities!is!a!lucrative!way!to!extend!the!films!markets!and,!potentially,!profits,!

beyond!a!domestic!release.!

$

$

Grants,$tax$breaks$and$offsets$

In!order!to!encourage!film!production!both!Australian!and!New!Zealand!federal!and!

state!government!organisations!offer!a!number!of!various!initiatives,!tax!breaks!and!

offsets!to!local!and!foreign!producers:!

!
AUSTRALIA!
!
Screen!Australia!(Federal)!
Funding!Scheme! Local/!Foreign! Type!
Producer!offset!rebate! Local! Rebate!

Up!to!40%!of!investment!for!feature!film!
Location!offset! Local/Foreign! Rebate!

Up!to!16.5%!for!feature!film!
Post,!digital!and!visual!
effects!(PDV)!offset!

Local/Foreign! Rebate!
Up!to!30%!for!feature!film!

Talent!Escalator! Local! Grants!
Springboard!Short!Film!Initiative:!up!to!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
6!Australian!and!New!Zealand!figures!from!this!period!have!been!included!due!to!the!timing!of!the!
financial!year!in!these!markets,!which!runs!from!June!to!June!rather!than!a!calendar!year.!
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150,000AUD!
Short!animation!production:!up!to!
150,000AUD!for!production!or!40,000AUD!
for!postYproduction!
Short!film!completion!fund:!up!to!
40,000AUD!
Directors!acclaim!fund:!up!to!15,000AUD!
Internships:!up!to!30,000AUD!
Targeted!initiatives:!workshops,!with!up!to!
1,000AUD!

Features!development! Local! Grants!
50,000AUD!per!tranche!
Matched!development!funding:!up!to!
50,000AUD!
LateYstage!funding:!up!to!20,000AUD!

Features!production! Local! Grant!
Up!to!2,500,000AUD!

Travel!grants! Local! Grant!
Up!to!8,000AUD!

Festival!materials! Local! Grant!
Up!to!30,000!AUD!

Theatrical!P&A! Local! Grant!
The!amount!provided!will!be!determined!
with!regard!to!estimated!gross!box!office.!

Innovative!distribution! Local! Grant!
Up!to!200,000AUD!

!
Screen!NSW!(State)7!
Production!investment!
fund!

Local/Foreign! Grant!
Determined!on!a!case!by!
case!basis!

Minor!cashflow!loan! Local/Foreign! Loan!
Up!to!100,000AUD!

Production!loan!finance!
scheme!

Local/Foreign! Loan!
Up!to!400,000AUD!

Regional!filming!fund! Local/Foreign! Loan!
Determined!on!a!case!by!
case!basis!

! ! !
Screen!Queensland!(State)!8!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
7!Provided!by!Rebecca!Wong!and!Nerida!Moore!at!Screen!NSW.!
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Project!and!business!
development!

Local/Foreign! Business!planning!
development!grant:!Up!to!
10,000AUD!per!year!
Development!budget:!
20,000AUD!
Development!attachment:!
Up!to!100,000AUD!per!
financial!year!
Production!attachment:!
Up!to!100,000AUD!per!
financial!year!
Indigenous!fund:!Case!by!
case!basis!

Marketing!grant! Local! Grant!
Marketing!grant!
8,000AUD!nonYrecoupable!
Marketing!annual!grant!
200,000AUD!per!financial!
year!!

Production!investment! Local! Grant!
Up!to!650,000AUD!
Up!to!400,000AUD!for!
documentary!

Revolving!film!finance!
fund!

Local/Foreign! Loan!
4,000,000AUD!or!50!per!
cent!of!the!projects!budget!
(whichever!is!lesser)!

State!payroll!tax!rebate! Local! Tax!break!
Dependant!on!total!
expenditure!

State!labour!incentive! Local! Tax!break!
Dependant!on!total!
expenditure!

!
South!Australian!Film!Corporation!(State)!
Producer!equity!scheme! Local/Foreign! Grant!

Up!to!300,000AUD!
Production!investment!
scheme!

Local/Foreign! Grant!
Up!to!ten!per!cent!of!the!
total!production!budget!to!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!!!!!!!!!!!!!!!!!! !
8!Information!provided!by!Kasie!Moore!at!Screen!Queensland.!
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a!maximum!of!
300,000AUD!for!a!South!
Australian!production!and!
200,000AUD!for!a!nonY
South!Australian!
production!

Revolving!film!fund!! Local/Foreign! Loan!
Up!to!3,000,000AUD!

Documentary!
innovation!fund!

Local! Grant!
100,000AUD!per!hour!of!
film!

Producer!business!
development!

Local! Grant!
Up!to!50,000AUD!per!year!

Drama!project!and!script!
development!

Local! Grant!
Up!to!15,000AUD!

Documentary!script!and!
project!development!

Local! Grant!
Up!to!12,000AUD!

Enterprise!development! Local! Grant!
Up!to!500,000AUD!per!
production!company,!over!
two!years!

Practitioner!
development!

Local! Grant!
Up!to!1,000AUD!

Interstate!business!travel! Local! Grant!
Up!to!500AUD!

International!business!
travel!

Local! Grant!
50!per!cent!of!budgeted!
costs!or!10,000AUD,!
whichever!is!lesser!

Emerging!writers!and!
producers!development!

Local! Grant!
Up!to!6,000AUD!

Attachment!scheme! Local! Grant!
Up!to!1,000AUD!per!week!
for!six!weeks!

Digital!media!
attachment!scheme!

Local! Grant!
Up!to!800AUD!per!week!
for!a!period!of!12!weeks!

Interstate!internships!
(pilot)!!

Local! Grant!
Up!to!10,000AUD!

International!fellowships!
(pilot)!

Local! Grant!
Up!to!20,000AUD!

Filmlab! Local! Equity!investment!of!up!to!
350,000AUD!!
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Screen!culture!and!
professional!
development!funding!

Local! Grant!
ProjectYbyYproject!

Payroll!tax!exemption! Local! Exemption!
Reduction!of!the!film’s!
payroll!by!approximately!
4.95!per!cent!

Writing!for!film! Local! Development!workshops!
!
Screen!Tasmania!(State)!
Production!investment!
fund!

Local/Foreign! Grant!
Up!to!300,000AUD!

Documentary!signature!
fund!

Local! Grant!
Up!to!8,000AUD!

Feature!film!fund! Local! Grant!
Early!stage!up!to!
8,000AUD!
Advanced!stage!up!to!
14,000AUD!

New!writers!fund! Local! Grant!
Up!to!8,000AUD!

Silverscreen! Local! Grant!
Up!to!6,000AUD!

Silverscreen!gold!pass! Local! Grant!
1,000AUD!per!week!for!up!
to!twelve!weeks!

Professional!
development!fund!

Local! Grant!
Up!to!2,200AUD!per!
application!

Enterprise!development!
fund!(not!offered!in!
2012Y2013)!

Local! Grant!
Up!to!20,000AUD!per!year!
per!company!

Business!travel! Local! Grant!
Up!to!1,000AUD!for!
interstate!travel!
Up!to!6,000AUD!for!
international!travel!

Festival!and!events! Local! Grant!
Up!to!10,000AUD!per!year!

!
Film!Victoria!(State)!
Production!investment!
attraction!fund!

Local/Foreign! Grant!
Negotiated!on!a!project!by!
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project!basis!
Regional!location!
assistance!fund!

Local/Foreign! Grant!
Negotiated!on!a!project!by!
project!basis!

Global!connections!
(business!travel)!

Local! Loan!
5,000AUD!

International!festivals!
(business!travel)!

Local! Grant!
Up!to!4,500AUD!

Screen!development!–!
fiction!–!market!ready!
features!

Local! Grant!
Up!to!50,000AUD!

Cash!flow!facility!for!
distribution!guarantees!
and!licence!fees!

Local! Loan!
Up!to!3,000,000AUD!for!
any!one!production!
company!at!any!one!time!!

Cash!flow!facility!for!
producer!offset!loans!

Local/Foreign! Loan!
Up!to!3,000,000AUD!for!
any!one!production!
company!at!any!one!time!

Screen!production!
investment!

Local! Grant!
Between!three!and!ten!per!
cent!of!the!project!budget!

Screen!engagement!–!
audience!access!

Local! Grant!
Up!to!15,000AUD!

Screen!engagement!–!
regional!access!

Local! Grant!
Up!to!20,000AUD!

Industry!activities! Local! By!invitation!only!in!2012Y
2013,!case!by!case!basis!

Fellowship!opportunity! Local! Not!specified!yet,!will!be!
specified!and!operating!
for!2012Y2013!

!
ScreenWest!(Western!Australia)!(State)!
West!coast!visions! Local/Foreign! Grant!

Up!to!750,000AUD!per!
project,!per!year!

Drama!production!
investment!fund!

Local/Foreign! Grant!
Up!to!a!maximum!of!
800,000AUD!for!projects!
which!include!a!WA!based!
producer!
Up!to!a!maximum!of!
500,000AUD!for!projects!
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with!strong!WA!creative!
elements!
Limited!to!a!maximum!of!
1,600,000!per!production!
company!or!producer!per!
year!
!

Matched!development!
investment!fund!

Local! Grant!
Up!to!25,000AUD!per!
application!
Up!to!50,000AUD!per!
project!per!financial!year!

Feature!navigator!
development!program!
(feature!films)!

Local! Grant!
Up!to!15,000AUD!per!
project!

Feature!film!
development!

Local! Grant!
Up!to!25,000AUD!per!
application!with!a!limit!of!
50,000AUD!per!
production!company!

Emergency!development! Local! Grant!
Up!to!25,000AUD!per!
application!with!a!limit!of!
50,000AUD!per!
production!company!

Bill!Warnock!new!
feature!writer’s!award!

Local! Grant!
Up!to!6,000AUD!

TravelYskills!
development!and!
exposure!(aimed!at!less!
experienced!
practitioners)!

Local! Grant!
Up!to!4,000AUD!for!
international!travel!
Up!to!1,000AUD!for!
interstate!travel!

Travel!–!business!and!
marketing!(aimed!at!
practitioners!with!two!or!
more!recognised!credits)!

Local! Grant!
Up!to!6,250AUD!for!
international!travel!
Up!to!1,500AUD!for!
interstate!travel!
No!one!applicant!
(production!company!or!
film!practitioner)!can!
receive!more!than!
13,500AUD!travel!
assistance!per!financial!
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year.!
Travel!assistance!–!
established!production!
companies!

Local! Grant!
Up!to!35,000AUD!per!
financial!year!or!80!per!
cent!of!the!total!travel!
budget!(whichever!is!less)!
per!application!

Skills!development!–!
professional!attachments!

Local! Up!to!60!per!cent!of!the!
relevant!crew!position!
award!rate!based!on!a!50!
hour!week,!or!600AUD!
per!week,!whichever!is!
greater,!for!up!to!eight!
weeks!

Skills!development!!Y!
professional!placements!

Local! Grant!
Up!to!10,000AUD!

Skills!development!–!
mentorships!

Local! Grant!
Up!to!10,000AUD!

Business!development!
fund!

Local! Grant!
Up!to!80,000AUD!over!a!
two!year!period!

Audience!and!industry!
engagement!program!

Local! Grant!
No!maximum!per!
application,!total!funds!are!
limited.!

!
NEW!ZEALAND!
!

The!New!Zealand!Film!Commission!(Federal)9!
Seed!development!fund! Local! Loan!

9,000NZD!
Early!development!fund! Local! Grant!

Up!to!20,000NZD!for!each!
tranche!

Advanced!development!
fund!

Local! Grant!
Up!to!70,000NZD!
(including!any!funds!
received!at!seed!and!early!
development!levels)!

CEO!delegation!fund! Local! Loan!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
9!Provided!by!Graeme!Mason!and!Rosalind!Croad!of!The!New!Zealand!Film!Commission.!
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Up!to!20,000NZD!
NZFC!Board!fund! Local! Grant!

ProjectYbyYproject!for!
projects!that!have!met!a!
cumulative!90,000NZD!in!
development!funding!on!
that!same!project!

Theatrical!
documentaries!

Local! Grant!
Up!to!a!cumulative!
amount!of!15,000NZD!(no!
more!than!5,000NZD!per!
tranche)!

Producers!international!
travel!assistance!!

Local! Grant!
CaseYbyYcase!basis!

Feature!film!finishing!
grant!

Local! Grant!
Up!to!25,000NZD!if!
selected!for!an!A!list!
festival!or!up!to!
2,000,000NZD!for!
independently!made!films!
looking!to!complete!with!a!
distribution!plan!in!place!

Escalator! Local! Grant!
Up!to!250,000NZD!for!
feature!film!and!
100,000NZD!for!
documentary!

Screen!production!
incentive!fund!(SPIF)!

Local/Foreign! Equity!investment!
Up!to!2,000,000NZD!for!
features!with!budgets!of!
1,000,000NZD!and!above!
Up!to!2,000,000NZD!for!
SPIF!films!
Up!to!2,000,000NZD!for!
coYproductions!
Up!to!1,000,000NZD!for!
low!budget!features!
(budgets!up!to!
1,000,000NZD)!
Up!to!500,000NZD!for!
postYproduction!only,!
dependent!on!budget!level!
Up!to!1,000,000NZD!for!
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theatrical!documentaries!
Large!budget!screen!
production!grant!and!
post,!digital!and!visual!
effects!grant!

Local/Foreign! Grant!
Up!to!a!15!per!cent!rebate!
on!total!qualifying!
expenditure!in!New!
Zealand!

Table$5.1:$Types$of$Funding$offered$by$state$and$federal$governments$of$Australia$and$New$

Zealand$for$feature$films,$as$at$the$11th$of$September$2012$

!

The!funding!schemes!offered!in!Australia!and!New!Zealand!encourage!applications!

from! filmmakers! of! varying! levels! of! experience.! The! “Talent! Escalator”! (Screen!

Australia)! and! “Escalator”! (The! New! Zealand! Film! Commission)! grants! are!

examples!of! funding! specifically!designed! to!develop! lessYexperienced! filmmakers.!

Of!the!88!funding!schemes!outlined!in!Table!5.1,!67!are!classed!as!grants10,!three!are!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
10! From! Screen! Australia:! the! talent! escalator,! features! development,! features! production,! travel!
grants,! festival! materials,! theatrical! PandA! and! innovative! distribution.! From! Screen! NSW:! the!
production!investment!fund.!From!Screen!Queensland:!the!project!and!business!development!grant,!
marketing!grant!and!production!investment!grant.!From!the!South!Australian!Film!Corporation:!the!
producer! equity! scheme,! production! investment! scheme,! documentary! innovation! fund,! producer!
business! development,! drama! project! and! script! development,! documentary! script! and! project!
development,! enterprise! development,! practitioner! development,! interstate! business! travel,!
international! business! travel,! emerging! writers! and! producers! development,! attachment! scheme,!
digital! media! attachment! scheme,! interstate! internships! (pilot),! international! fellowships! (pilot),!
screen! culture! and! professional! development! funding.! From! Screen! Tasmania:! ! the! production!
investment! fund,! documentary! signature! fund,! feature! film! fund,! new! writers! fund,! silverscreen,!
silverscreen!gold!pass,!professional!development! fund,!enterprise!development! fund!(not!offered! in!
2012Y2013),! business! travel! and! festival! and! events.! From! Film!Victoria:! the! production! investment!
attraction! fund,! regional! location! assistance! fund,! international! festivals! (business! travel),! screen!
development!–! fiction!–!market! ready! features,! screen!production! investment,! screen!engagement!–!
audience!access,! screen!engagement!–! regional! access.!From!ScreenWest:!West! coast!visions,!drama!
production!investment!fund,!matched!development!investment!fund,!feature!navigator!development!
program! (feature! films),! feature! film! development,! emergency! development,! Bill! Warnock! new!
feature! writer’s! award,! travelYskills! development! and! exposure! (aimed! at! less! experienced!
practitioners),! travelYbusiness! and!marketing! (aimed! at! practitioners! with! two! or! more! recognised!
credits),! travel! assistance! –! established! production! companies,! skills! development! –! professional!
attachments,! skills! development! –! professional! placements,! skills! development! –! mentorships,!
business! development! fund! and! audience! industry! engagement! program.! The! New! Zealand! Film!
Commission:! early! development! fund,! advanced! development! fund,! NZFC! board! fund,! producers!
international! travel! assistance,! feature! film! finishing! grant! and! the! large! budget! screen! production!
and!post,!digital!and!visual!effects!grant.!
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classified!as!rebates11,!a!further!three!are!classed!as!tax!breaks!or!exemptions12,!nine!

are! classed! as! loans13,! two! are! considered! to! be! equity! investment14.! With! the!

remaining!three!consisting!of!workshops,! fellowships!or!newly!formed!unspecified!

initiatives15.! The! high! proportion! of! grants! indicates! that! most! funding! is! for!

individual! projects! rather! than! longYterm! investment.! In! order! to! facilitate! a!more!

sustainable!industry,!funding!which!is!less!focused!on!film!project!outcomes!would!

need! to! increase! (such! as! equity! investment! into! facilities! or! practitioner!

development).! The! difficulties! raised! by! personnel! indicate! concerns! over! career!

longevity! and! sustainability! in! fluctuating! local! film! production! industries.! The!

funding!of!individual!projects!only!resolves!these!difficulties!in!the!shortYterm!(55!of!

the!88!schemes!outlined!in!Table!5.1!focus!on!single!film!projects).!!

!

Of!all! the! incentives!offered!by!Screen!Australia! to! encourage! film!production,! the!

producer!offset!scheme!is!the!most!widely!used!in!dollar!terms!with!82!per!cent!of!

the!features!for!2010/11!being!offset!projects!(Screen!Australia,!2011c,!p.!3).!Revision!

of! the! schemes! offered! is! ongoing!with! Screen!Australia’s! producer! offset! scheme!

introduced!in!2007!as!a!replacement!for!the!former!10A!and!10B!tax!incentives.!The!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
11!The!producer!offset!rebate,!location!offset!and!post,!digital!and!visual!(PDV)!effects!offset!offered!by!
Screen!Australia.!

12!The!state!payroll!tax!rebate!and!state!labour!incentive!offered!by!Screen!Queensland!and!the!payroll!
tax!exemption!offered!by!the!South!Australian!Film!Corporation.!

13!The!minor!cashflow!loan!and,!regional!filming!fund!and!production!loan!finance!scheme!offered!by!
Screen!NSW,! the! revolving! film! fund!offered!by! the! South!Australian!Film!Corporation,! the! global!
connections!(business!travel)!loan,!cash!flow!facility!for!distribution!guarantees!and!licence!fees!loan!
and! the! cash! flow! facility! for!producer! offset! loans! offered!by!Film!Victoria,! the! seed!development!
fund!and!CEO!delegation!fund!offered!by!the!New!Zealand!Film!Commission.!

14!The!South!Australian!Film!Corporations!Filmlab!and! the!New!Zealand!Film!Commissions!Screen!
production!incentive!fund!(SPIF).!

15!The!South!Australian!Film!Corporation’s!writing!for! film!workshops!and!Film!Victoria’s! industry!
activities!and!fellowship!opportunity!schemes.!
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10A! and! 10B! scheme! allowed! investors! a! concession! of! 150! per! cent! on! their!

investment! risk! in!Australian! film!projects.! These! former! tax! incentives! stimulated!

growth! in! postYproduction! facilities! and! thus! “bequeathed! an! unexpected!

contribution!to!the!industry’s!productive!capacity”!(Burns!and!Eltham!2010,!p.107).!

Conversely,!the!producer!offset!scheme!is!based!on!projectYbased!funding.!In!order!

to!bolster!the!postYproduction!side!of!funding,!Screen!Australia!also!offers!the!post,!

digital! and! visual! effects! (PDV)! offset! that! is! an! important! factor! in! determining!

work! opportunities! for! local! sound! personnel.! This! offset! offers! an! incentive! for!

Australian!productions!and!also!encourages!international!coYproductions:!

!

Australia’s$ desire$ to$ partner$with$ international$ producers$means$ that$ they$ can$ also$

share$ in$ the$ benefits$ and$ successes$ of$ the$ Producer$ Offset.$ One$ way$ is$ via$ coZ

productions.$ Film$ and$ television$ made$ under$ Australia’s$ official$ coZproduction$

arrangements$ is$ automatically$ regarded$ as$ Australian$ (just$ as$ it$ is$ regarded$ as$

domestic$production$in$the$partner$country),$and$is$therefore$eligible$for$the$Producer$

Offset$–$providing$it$meets$other$criteria$too.$Projects$must$spend$a$certain$amount$in$

Australia,$for$example,$and$be$finished$before$the$claim$is$lodged.!(Screen!Australia!

2012b,!p.7)!

!

In! order! to! qualify! for! any! of! the! New! Zealand! Film! Commission! and! Screen!

Australia’s! funding! initiatives,! producers! must! meet! certain! eligibility! criteria.! In!

most! instances! this! criteria! is! based! around! the! core! crew! working! on! the! film!

production.! This! emphasises! the! importance! of! personnel! in! the! planning! and!

development! stages! of! film! productions! and! highlights! the! benefit! of! involving!

sound!personnel! from! these! early!periods.! Screen!Australia’s! eligibility! test! for! coY

productions!in!feature!film!and!television!drama!provides!a!useful!example!on!how!

certain!personnel!are!valued!by!funding!bodies:!
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!
The!feature!films!and!television!drama!test!–!15!points16!
Compulsory!points!
Writer! 2!
Director! 2!
Director!of!photography! 1!
Editor/Picture!editor! 1!
Cast! (four! principal! roles).! Note! that! if! the! project! is! a!
majority!Australian! coYproduction,! at! least! one! role!must!
be!filled!by!an!Australian!actor.!

4!

Discretionary!points!(select!five!of!the!below)!
Composer! 1!
Costume!designer! 1!
Production!designer! 1!
Script!editor! 1!
Sound!designer! 1!
Underlying!work! 1!
VFX!supervisor! 1!
Other! senior! key! role! specific! to! the! film! such! as!
choreographer!or!special!makeYup!designer!

1!

Table$5.2:$The$feature$films$and$television$drama$test!(Screen!Australia!2012b,!pp.40–41)!

!

The! number! allocated! to! each! personnel! member! demonstrates! their! ‘value’! as!

defined!by!Screen!Australia’s!eligibility!criteria,!thus!forming!a!personnel!hierarchy.!

Under!the!points!test!applied!to!feature!films,!only!two!members!of!the!sound!team!

are!mentioned,!the!sound!designer,!and!composer!who!are!each!allocated!one!point.!

There! is! a! difference! in! the! importance! placed! on! personnel! when! referring! to!

animation! films! as! illustrated! in! Table! 5.3.! Animation! films! are! treated! separately!

and!have!a!different!test!and!points!system:!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
16!The!points!system!determines!if!a!production!is!eligible!to!receive!funding!from!Screen!Australia!
through!adding!up!points!allocated!to!certain!characteristics!of!the!production,!predominantly!if!the!
personnel!involved!are!Australian.!The!production!must!obtain!15!points!in!order!to!be!eligible!for!
funding,!with!at!least!one!of!these!points!being!from!casting!an!Australian!actor!in!one!of!the!principal!
roles.!
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!
The!animation!test!(both!3D!and!2D)!–!13!points!
Compulsory!points!
Writer! 2!
Director/Animation!director! 2!
Cast! 3!
Key!animator! 1!
Storyboard!artist! 1!
Discretionary!points!(select!four!of!the!below)!
Editor/picture!editor! 1!
Key!background!artist! 1!
Composer! 1!
Sound!designer! 1!
Underlying!work! 1!
Key!model!designer! 1!
Voice/actors!director! 1!
Other! senior! key! role! specific! to! the! film! such! as! 3D!
modeller,!digital!compositor!or!previs!animator!

1!

Table$5.3:$The$animation$test$(both$3D$and$2D)!(Screen!Australia,!2012b,!pp.!41–42)!

!

In!the!animation!test,!the!composer!and!sound!designer!are!both!allocated!one!point!

each,!which!is!the!same!weighting!they!are!given!in!the!feature!films!and!television!

drama! test.! This! shows! that! despite! the! drastically! different! soundtrack! creation!

process!associated!with!animation!features,!Screen!Australia!recognises!the!creative!

contribution! some! sound! personnel! have! on! the! film,! as! emphasised! by! this!

statement!in!Screen!Australia’s!coYproduction!guidelines:!

!

The$ points$ test$ was$ revised$ as$ part$ of$ Screen$ Australia’s$ most$ recent$ guidelines$

revision,$with$the$total$number$of$points$being$increased$in$recognition$of$the$creative$

contribution$of$Heads$of$Department$(HODs)$not$previously$allocated$points.$Where$

appropriate,$ a$VFX$Supervisor,$Costumer$Designer$ or$Sound$Designer$ can$now$be$

counted,$ for$ example.$ Discretionary$ points$ were$ not$ previously$ part$ of$ the$ test.!

(Screen!Australia!2012b,!p.43)$
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While! this! change! indicates! that! the! creativity! of! certain! heads! of! department! is!

important,!it!fails!to!recognise!that!sound!has!a!number!of!heads!of!department,!each!

for!a!specific!area!and!each!equally!important!creatively.!!

!

The!Screen!Production!Incentive!Fund!and!Feature!Film!Finishing!Grant!(previously!

known!as!the!Post!Production!Grant)!offered!by!the!New!Zealand!Film!Commission!

are! the! only! funding! schemes! that! make! particular! reference! to! postYproduction.!

There!is!a!specific!set!of!guidelines!if!such!funds!are!to!be!used!for!postYproduction!

work! on! a! feature! film.! These! guidelines! determine! the! eligibility! of! the! project!

through!judging!if!it!has!“Significant!New!Zealand!Content”!(The!New!Zealand!Film!

Commission! 2012a,!p.3).! The!New!Zealand!Film!Commission! therefore!has! a! clear!

hand! in! deciding!what! kind! of! film!projects!will! be! funded,! this! decision! is!made!

based!on!the!following!‘content’!criteria!as!outlined!by!Waller:!

!

‘Any$film$given$assistance$by$the$NZFC$was$required$by$law$to$have$‘significant$New$

Zealand$content’,$which$could$be$determined$by$the$‘subject’$of$the$film,$the$shooting$

locations,$site$of$technical$facilities$and$the$‘nationalities$and$places$of$residence’$of$the$

investors,$copyright$holders$or$filmmakers$(including$producers,$writers$and$actors)’.$

(2008,!p.21)$

!

One!element!of! the!above! criteria! is! to!assess!which!personnel! are!working!on! the!

production:!

!

The$ nationalities$ and$ places$ of$ residence$ of:$ the$ authors,$ scriptwriters,$ composers,$

producers,$directors,$actors,$ technicians,$editors,$and$other$persons$who$took$part$or$

are$ to$ take$part$ in$ the$making$of$ the$ film.! (The!New!Zealand!Film!Commission!

2012a,!p.3).!
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Also! relevant! in! determining! eligibility! is! “the! ownership! and!whereabouts! of! the!

equipment!and!technical!facilities!that!were!or!are!able!to!be!used!to!make!the!film”!

(The!New!Zealand!Film!Commission,!2012a,!p.!3).!New!Zealand!has!significant!postY

production! facilities! at! Park! Road! Post! in! Wellington.! These! facilities! attract!

numerous! foreign! productions! that! use! New! Zealand! as! a! base! for! their! postY

production!work.!Whether! a! foreign! or! local! production! is! eligible! for! funding! is!

determined! by! using! a! point! based! system! much! like! “The! feature! films! and!

television!drama!test”!and!“The!animation!test”!used!by!Screen!Australia.!The!New!

Zealand!Film!Commission!uses!the!following!specific!criteria!to!determine!whether!a!

production!has!adequate!New!Zealand!content!to!be!eligible!for!funding:!

!
Significant!New!Zealand!Content!Areas! Points!

Available17!
A%–%New%Zealand%Subject%Matter% !
A1!–!Setting! 3!(0Y3)!
A2!–!Lead!characters! 3!(0Y3)!
A3!–!Creative!material! 3!(0Y3)!
A4!–!Contribution!to!New!Zealand!culture/history! 2!(0Y2)!
Total!–!Section!A!(minimum:!3!for!feature!film,!2!for!other!formats)! 11!

B%–%New%Zealand%Production%Activity% !
B1!–!Shooting!–!location/studio! 2!(0Y2)!
B2! –! Visual! postYproduction,! digital! or! visual! effects,! research! and!
development!

2!(0Y2)!

B3!–!Music!recording,!voice!recording,!audio!postYproduction! 1!
Total!–!Section!B! 5!

C%–%New%Zealand%FilmQMakers!! !
C1!–!Director! 2!(0Y2)!
C2!–!Producer! 2!(0!or!2)!
C3!–!Scriptwriter! 2!(0Y2)!
C4!–!Music!composer/source!music! 1!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
17!Similar!to!the!points!system!used!by!Screen!Australia!in!Table!5.2!and!5.3,!The!New!Zealand!Film!
Commission!also!allocates!points!to!staff,!location!and!topic!of!the!film!production!to!ascertain!if!a!
film!is!eligible!for!funding.!A!feature!film!must!score!a!minimum!of!20!points!out!of!30!with!three!of!
those!points!being!from!the!film!having!‘New!Zealand!Subject!Matter’!in!the!form!of!setting,!lead!
characters,!creative!material!or!contribution!to!New!Zealand!culture!or!history.!



256!!!!!!!!!!!!!!!!!!! ! ! ! ! ! ! ! ! ! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

! ! !

C5!–!Lead!actors! 2!(0Y2)!
C6!–!Majority!of!cast! 1!
C7!–!Key!production!staff!–!Director!of!photography,!editor,!designer! 2!(0Y2)!
C8!–!Majority!of!crew! 1!

Total!–!Section!C!(minimum!3pts!from!C1dC3)! !
D%–%Other%Relevant%Matters! !
D1!–!Ownership!of!copyright! 1!
D2!–!Any!other! relevant!matters!–! including!sources!of! financing!and!
company!ownership!

1!

Total!–!Section!D! 2!
Total!–!minimum!20!(feature!film)!or!15!(other!screen!formats)! (out!of!31)!

Table$5.4:$SPIF$Assessment$of$‘Significant$New$Zealand$Content’$–$points$framework$(The!

New!Zealand!Film!Commission!2011b,!p.!1)$

!

This!assessment!framework!is!used!in!all!situations!where!a!production!is!applying!

for!funding!from!the!New!Zealand!Film!Commission.!This!schema!recognises!both!

production!facilities!and!personnel!as!determining!factors!of!New!Zealand!content.!

In!terms!of!recognition!of!sound!and!postYproduction!areas,!the!guidelines!list:!music!

recording,! voice! recording! and! audio! postYproduction! as! activities/locations! and!

music!composer/source!music! (B3!and!C4! in!Table!5.4).! In!comparison!with!Screen!

Australia,! these! guidelines! indicate! a! greater! recognition! of! postYproduction! and!

soundtrack!related!activities.!This!recognition!is!important!in!valuing!the!longYterm!

contribution!that!postYproduction!activity!makes!to!the!film!industry.!The!conflation!

of! “music! composer/source! music”! in! section! C4! indicates! that! the! New! Zealand!

Film!Commission!considers!both!these!kinds!of!music!to!be!of!the!same!value!to!the!

film!project,!a!view!which!is!in!contradiction!with!composers!and!music!supervisors!

interviewed!for!this!thesis!(Gross!2010;!Woodruff!2011;!Gough!2009;!Hughes!2009).!!

!

The!Australian!and!New!Zealand! film!markets! continue! to!be!dominated!by! films!

from! the! United! States! (French! 2001,! p.28).! This! domination! results! in! local! films!

needing!significant!government!funding!support:!
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Since$the$seventies,$it$has$been$consistently$recognised$that$government$has$a$crucial$

role$to$play$in$supporting$the$film$industry.$It$has$been$repeatedly$argued$that$some$

degree$ of$ subsidy$ is$ required$ if$Australians$wish$ to$ see$Australian$ culture$ on$ their$

screens.!(French!2001,!p.16)!

!

While!government! investment! in!feature!films!is!consistent,! investment! in! industry!

infrastructure! is! less! consistent! in! Australia! and! New! Zealand.! Concurrently,!

individual! feature! film! production! budgets! are! also! inconsistent! with! industry!

personnel!regularly!calling!for!increases!to!individual!film!budgets!(Thornhill!2000,!

p.21).!At!present,! investment! is! focused!on! the!budgets!of! individual! film!projects,!

which! meets! industry! goals! in! the! shortYterm.! This! projectYbyYproject! investment!

style! has! resulted! in! a! fluctuating! amount! of! local! productions! and! therefore!

employment! for! personnel! in! Australia! and! New! Zealand.! Private! investment!

ventures! such! as! Park! Road! Post! in! New! Zealand! have! provided! much! needed!

production! facilities! to! local! filmmakers! and! an! attractive! alternative! for!

international! productions.! Additional! government! investment! in! such! facilities!

would! provide! longYterm! resources! for! local! filmmakers.! Funding! for! postY

production! facilities! was! secured! in! the! 1990s! with! Australian! investments! being!

made! in! the!Movieworld! complex! on! the!Gold!Coast! (now! the!Village! Roadshow!

Studios),! Melbourne’s! Docklands! Studios! and! Sydney’s! Fox! Studios.! All! of! these!

facilities!were! a! result! of! “significant! cash,! location! and! production! subsidies! and!

other! incentives! from! the! relevant! state! governments”! (Burns! and! Eltham! 2010,!

p.109).!Village!Roadshow!studios!on! the!Gold!Coast,!Fox!Studios!and!Melbourne’s!

Docklands! studios! remain!key!production!complexes! for! film!personnel.!Both!Guy!

Gross!and!Antony!Partos! (2010)!beleive! that! their! location!at!Fox!Studios!provides!

them!with!a!more!professional!workplace!with!industry!links!close!by:!

!
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Location$wise$Trackdown![Gross’!studio]$is$located$in$Fox$Studios,$which$is$another$

big$plus.$Again$it’s$just$that$professionalism,$if$an$overseas$production$is$looking$for$a$

place$to$do$their$score,$it$makes$sense$for$them$to$choose$a$location$that$is$right$next$to$

their$effects$and$editing$department.$We$could$have$found$a$cheaper$warehouse$to$do$

this$ out$ of$ Sydney,$ but$ the$musicians$wouldn’t$ enjoy$ travelling$ to$ it$ as$much$ and$

what$production$company$would$travel$that$far?$Locating$us$here$makes$more$sense.!

(Gross!2010)!

!

The! quote! above! demonstrates! that! investment! in! postYproduction! infrastructure!

contributes! to! the! development! of! production! hubs! and! collectives! within! local!

markets.!However,!without!incoming!film!productions,!they!lay!empty!and!unused!

and!are!consequently!shutdown.!Fox!Studios!is!also!the!location!for!the!national!film,!

television!and!radio!school! (AFTRS).!Facilities!at!Melbourne’s!Docklands!also!offer!

courses!for!industry!professionals!run!by!SydneyYbased!AFTRS.!Such!an!educational!

link! is! not! only! beneficial! to! local! production! companies! who! can! scout! for! new!

recruits,!but!also!for!the!students!who!are!in!close!proximity!to!worldYclass!facilities!

and! mentoring! opportunities.! Regular! industry! events! held! by! AFTRS! at! these!

locations!reinforce!this!important!link.!!

!

!

Payments!and!budgets!

The!most!prevalent!difficulty!raised!by!interviewees!was!reduced!or!small!budgets!

associated!with!postYproduction!work!(Brown!2010;!Gordon!et!al.!2010;!Gough!2009;!

Kelly! 2009;! Partos! 2010).! Australia! and! New! Zealand’s! small! film! industry!

contributes! to! these! reduced! budgets! for! feature! film.!A! further! contributor! is! the!

reliance!of!Australian!and!New!Zealand!films!on!government!funding.!The!funding!

of!a!feature!film!is!full!of!risk!and!subsequently!an!unattractive!investment!option:!
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Since$the$market$provides$no$signal$in$advance$of$what$cultural$or$aesthetic$content$is$

likely$to$sell,$uncertainty$can$only$be$minimized$[sic.]$by$developing$rules$of$practice$

such$ as$ the$ inclusion$ of$ stars,$ directors,$ and$ writers$ with$ a$ proven$ track$ record,$

currently$popular$genres$or$literary$properties$with$a$global$standing,$and$unmatched$

special$effects.!(King!2010,!p.159)!

!

In!the!financial!year!2010/11,!Screen!Australia!funded!only!eight!feature!films,!down!

from!21! the!previous! year! (2008/09)! (Screen!Australia! 2011c,! p.5).! Screen!Australia!

justifies!the!drop!in!the!number!of!films!they!have!financed!by!saying!it!is!a!timing!

issue18.!Seminars!and!discussions!with!sound!personnel!indicate!otherwise,!with!the!

general! consensus! being! that! it! is! increasingly! difficult! to! gain! sufficient! funding!

(Gordon!et!al.!2010;!Gray!et!al.!2011).!Such!reductions!in!the!number!of!films!released!

raise!the!question!of!why!funding!is!not!increasing!in!other!areas!of!the!industry,!for!

instance:!

!

Screen$ agencies$ could$ take$ an$ investment$ management$ rather$ than$ a$ content$

perspective.$This$approach$emphasises$a$diversity$of$investment$processes,$rather$than$

attempting$ to$ microZmanage$ development$ or$ meddle$ with$ content$ and$ creative$

decisions.!(Burns!and!Eltham!2010,!p.113)!

!

Such! an! approach!would! not! only! allow! greater! diversity! in! the! films! funded! by!

Screen! Australia! and! The! New! Zealand! Film! Commission! but! also! encourage!

investment! in!postYproduction! facilities! that! can! then!be!used!by! local! and! foreign!

productions.! PostYproduction,! digital! and! visual! effects! (henceforth! PDV)! services!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
18!These! timing! issues! relate! to! film!production!start! times,!with!Screen!Australia! stating! that!many!
films! were! at! a! development! stage! and! therefore! not! included! in! the! figures! within! their! 2010Y11!
annual!report!(Screen!Australia!2011b).!
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provide!significant!revenue!and!employment!streams! into! the!Australian!and!New!

Zealand!film!industries.!The!Australian!government’s!PDV!Offset!was!introduced!to:!

!

Help$ encourage$ foreign$ productions$ to$ take$ advantage$ of$ Australian$ PDV$ expertise.$ The$

incentive$ came$ into$ effect$ from$ July$ the$ first$ of$ 2007,$ providing$ a$ 15$ per$ cent$ rebate$ on$

qualifying$PDV$expenditure$with$a$threshold$of$$5$million.!(Screen!Australia!2011c,!p.17)!

!

This! is! an! area! that! if! afforded! more! attention! by! government! funding! bodies! in!

Australia!and!New!Zealand!would!assist!in!building!local!postYproduction!facilities!

and! fostering! personnel! skills.! This! diversification! in! investment! would! be! better!

suited! to! the! variable! production! output! of! the!Australian! and!New!Zealand! film!

industries.! The! location! of! Australia! and! New! Zealand! increases! the! difficulty! of!

cultivating!and!maintaining!foreign!film!production!partnerships:!

!

One$ of$ the$ major$ problems$ confronting$ producers$ who$ are$ trying$ to$ forge$

international$relationships$with$potential$coZproducers$and$financiers$ is$the$tyranny$

of$ distance.$We$ therefore$ offer$ International$ Travel$ Assistance$ to$ producers$ with$ a$

slate$of$projects$ in$development.$We$want$to$be$more$proactive$in$this$area$and$will$

give$more$tailored$advice$to$producers$and$industry$practitioners$prior$to$these$trips$

so$ that$ they$ can$make$ the$most$ of$ the$ opportunities$ provided.! (The!New!Zealand!

Film!Commission!2011a,!p.16)!

!

The! facilitation! of! travel! assistance! to! producers! is! one! way! to! encourage! foreign!

investment,!although!producers!need!to!be!educated!on!the!capacity!of!Australia!and!

New!Zealand!to!not!only!provide!suitable!production!locations,!but!also!facilities!for!

PDV.!Interviewees!stressed!that!a!further!gap!between!Australia!and!New!Zealand!

and!larger!film!markets!is!the!size!of!film!production!and!marketing!budgets.!
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In! addition! to! film! budgets! being! considerably! smaller! in! Australia! and! New!

Zealand,! interviews! indicated! that!budgets! allocated! for!postYproduction!have!also!

declined.!Interviewees!agreed!that!total!film!budgets!have!declined!over!the!last!10Y

15! years! (Antony!Partos! in!Gray! et! al.! 2011).!However! no! specific! confirmation! of!

declining!budgets!was!found!in!funding!body!materials!from!Screen!Australia!or!the!

New! Zealand! Film! Commission.! Screen! Australia! does! admit! that! production!

expenditure!has!fallen!33!per!cent!to!495,000,000AUD!in!the!financial!year!spanning!

June!2010! to! June!2011!due! to! a!decline! in!highYbudget! feature!production! (Screen!

Australia!2011c,!p.1).!This!fall!in!production!expenditure!could!also!be!attributed!to!a!

decline!in!budget!size,!not! just!a!decline!in!high!budget!feature!productions.!While!

no!individual!film!budget!figures!are!provided!by!Screen!Australia!in!their!reports,!

an! average! estimate! can! be! calculated! using! the! information! provided! in! their!

‘Australian! feature! slate’! section! from! their! 2010/2011! financial! year! drama! report!

(Screen!Australia!2011c,!p.5):!

!
All!Australian!Features!

Total%Offset%and%NonQOffset%Features19%
Year$ Number$of$titles

20
$ Total$budgets$$M$

AUD
21
$

Average$budget$

per$film$$

($M$AUD)$

2007/2008! 39! 252! 6.46!
2008/2009! 38! 408! 10.7!
2009/2010! 40! 298! 7.45!
2010/2011! 17! 120! 7.05!
4!year!average! 34! 269! 7.91!

Table$5.5:$Australian$feature$films$budget$averages$from$2007Z2011!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
19!In!the!context!of!this!analysis,!offset!and!nonYoffset!features!refer!to!film!projects!which!have!used!
the!producer!offset!funding!facility!offered!by!Screen!Australia!as!well!as!those!who!have!not!utilised!
such!funding.!Both!groups!have!been!included!to!provide!a!more!accurate!average!figure.!

20!Figures!provided!by!Screen!Australia!(2011c,!p.5).!

21!Figures!provided!by!Screen!Australia!(2011c,!p.5).!



262!!!!!!!!!!!!!!!!!!! ! ! ! ! ! ! ! ! ! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

! ! !

Table!5.5!shows!that!the!average!budget!for!Australian!feature!films!and!Australian!

coYproductions! has! been! decreasing! since! 2008.! While! the! 2010/2011! figure! (7.05!

million!AUD!per!film)!is!not!as!low!as!the!average!from!2007/2008!(6.46!million!AUD!

per! film),! budgets! have! decreased! in! the! last! three! years.! While! budgets! have!

decreased,!the!tasks!allocated!to!personnel!have!increased!as!delivery!requirements!

have!shifted!with!new!technologies! (Neill!2010).! ! Interviewees!consistently!alluded!

to! foreign! studio! films! having! larger! budgets! and! more! structured! rates! for!

personnel! (Parkhill! 2009).! In! order! to! assist! composers! in! establishing! consistent!

levels! of! payments,! the!AGSC!has! been!working! towards!developing! a! rates! card.!

Development!of!this!type!of!card!is!problematic!due!to!perceived!market!collusion:!

!

The$AGSC$has$been$exploring$the$possibility$of$a$rates$card$for$some$time.$We$have$

had$ our$ members$ saying$ ‘why$ can’t$ there$ be$ a$ rates$ card?$ Why$ can’t$ we$ have$ a$

minimum$ fee?’$ –$ very$ quickly$ I$ will$ tell$ you$ that$ the$ ACCC! [Australian!

Competition!and!Consumer!Commission]!will$ look$very$harshly$on$us$releasing$

something$like$a$rates$card,$because$they$would$see$it$as$antiZcompetitive$and$also$as$a$

degree$of$price$fixing.!(Harrison!in!Gordon!et!al.!2010)!

!

The!AGSC,!while!considered!a!unionYlike!body!is!not!a!registered!union.!Therefore!it!

does!not!negotiate!agreed!rates!with!other! film! industry!groups! (Smith!2012b).!For!

example,! the! Australian!Writers! Guild! has! an! agreed! rates! card! that! it! negotiates!

with! the! Screen! Producers! Association! of! Australia.! The! film! soundtrack! style! is!

dependent! on! the! film’s! genre! and! this! is! factored! into! the! rates! guide! being!

developed! by! the! AGSC! to! overcome! the! issue! of! underYbudgeting! for! composed!

music.! The! success! of! such! a! guide! and! longevity! of! its! use! in! the! industry! is!

questionable! considering! that! similar! rates! guides! which! were! developed! in! the!

United!Kingdom!were!quickly!pulled!down!by!the!fair!trading!body!in!that!country!
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(Harrison!in!Gordon!et!al.!2010).!The!benefits!of!creating!industry!standard!pricing!

will!only!work!if!all!personnel!adhere!to!at!least!the!minimum!set!rates.!Without!all!

personnel! following! the! guide,! undercutting!will! occur! and! rates!will! continue! to!

fall.!In!order!for!funding!bodies!to!recognise!the!costs!of!postYproduction,!each!area!

could!be!accounted!for!separately,!as!composer!Antony!Partos!suggests:!

!

On$the$whole$I’d$rather$know$what$my$composing$fee$is,$and$have$the$music$budget$

as$a$separate$line$item,$so$that$it’s$pretty$clear.!(2010)!

!

Through!setting!these!benchmarks!both!within!the!industry!and!within!the!budget,!a!

clearer! understanding! of! the! costs! of! postYproduction! sound! can! exist! between!

funding!bodies,!producers!and!film!sound!personnel.!The!Australasian!Performing!

Right!Association!Limited!(APRA)!provides!a!rates!card!for!production!music!that!is!

updated!yearly,!with!rates!coming!into!effect!from!January!first!each!calendar!year.!

The!rates!card!covers!fees!for!advertising,!television!per!episode!flat!fees,!films!and!

trailers,! television! and! radio! programmes,!music! on! hold,! gaming! and! application!

and!educational!use.!A!standard!system!is!used!to!calculate!the!fee!payable!for!use!of!

production!music!in!film:!

!

1.$Add$up$your$ total$units$ of$music,$ each$30$ second$production$music$ segment$ (or$

part$thereof)$is$considered$one$unit$of$music…2.$Pick$your$category,$you$can$choose$

from$ the$ following:…$ film,$ trailers$ …$ 3.Select$ your$ territory,$ regional…$

metropolitan…$ national…$ world…WWW$ only…$ 4.Look$ up$ your$ royalty$ rate$ per$

unit$of$music.!(APRA!2012,!p.4)!

!

All! the!major!music! publishers! in!Australia! and!New!Zealand! including!EMI! and!

Universal!Music!Publishing!use!this!rate!card.!This!rate!card!provides!film!producers!
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with!an!easyYtoYuse!guide!that!outlines!exactly!how!much!they!should!expect!to!pay!

to!use!a!particular!segment!of!production!music.!Such!ease!of!use!and!guidance!on!

payment!would!be!a!significant!help!when!structuring!the!soundtrack!budget,!hence!

the!need!for!a!similar!card!for!composed!music.!Although,!even!if!such!a!rates!card!

system!is!in!place,!it!does!not!ensure!stable!work!is!provided!to!personnel!–!rather!it!

provides!a!benchmark!for!what!personnel!will!earn!when!employed!in!the!industry.!

In!order!for!this!system!to!function!successfully!personnel!need!to!work!collectively!

and!not!undercut!each!other,!as!Baker!discussed:!

!

This$[the!idea!of!a!rates!card]!has$been$in$the$arts$forever,$I$watched$it$happening$in$

the$1980s,$people$have$been$doing$ it$ for$years.$There$ is$ always$ some$ idiot$out$ there$

with$no$vision$about$keeping$an$industry$going.$That$is$why$unions,$dare$I$say,$are$at$

some$times$good.$They$set$a$benchmark$that$you$cannot$go$below$otherwise$you$will$

kill$your$industry,$there$needs$to$be$give$and$take.$Undercutting$is$short$term,$it$does$

not$sustain$an$industry.$(2010)!

!

Undercutting!occurs!when!personnel!are!prepared!to!work!for!a!reduced!or!no!fee,!

just! to! gain!work! experience.! Even! if! personnel! refuse! to!work! for! a! reduced! fee,!

there!will!always!be!someone!else!who!will!accept!the!work!at!the!low!rate.!In!order!

to!gain!government!funding,!film!producers!need!to!present!a!detailed!film!budget,!

including! postYproduction,! to! the! funding! body.! Interviewees! highlighted! their!

concern!with! film! funding! bodies! not! understanding! the! level! of! cost! involved! in!

postYproduction! due! to! producers! not! obtaining! recent! or! relevant! quotes! for! the!

specific!film:!

!

I$don’t$think$that$the$government$bodies$actually$get$it.$They$tend$to$run$off$quotes$

from$ past$ desperate$ situations$where$ they$ take$ a$ look$ at$what$ the$ sound$ cost$ for$ a$
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certain$style$of$film$and$it$gets$pigeonholed.$It$doesn’t$necessarily$relate$to$anything$

that$they$have$done$before,$ it’s$a$ line.$ Item$C$is$soundZpost$and$we$recommend$you$

allocate$100,000$Australian$dollars,$okay,$great,$let’s$do$that$and$move$on.$Of$course$

it$ isn’t$until$they$are$making$their$movie$that$they$realise$what$a$mistake$they$have$

made.$No$one$actually$picked$up$the$phone$and$got$proper$quotes$for$what$they$want.!

(Pashley!2010)!

!

As! a! result! of! low! budgets,! producers! have! to! ask! postYproduction! personnel! to!

deliver! the! same! amount! of! work! at! a! reduced! cost.! While! not! all! film! sound!

personnel!will!agree! to! reduced!rates,! some!make!exceptions! to!work!on!a!specific!

project!or!achieve!a!particular!sound!for!that!project:!

!

Sacrificing$my$salary$from$the$music$budget$to$get$more$vocalists,$musicians,$etcetera$

is$ a$ constant$ issue$–$ if$ it’s$ a$good$ film,$ I’ll$ sacrifice$more.$ If$ it’s$ a$ bad$ film,$ there’s$

various$ways$I$can$approach$cost$saving.$(Partos!2010)!

!

Working! for! a! reduced! rate! sets! up! a! dangerous! precedent,! with! producers! then!

expecting!the!same!amount!of!work!for!a!lower!cost!on!future!projects.!Discounting!

work! also! reduces! the! rates! that! are! seen! as! the! industry! standard,! affecting! all!

personnel!working!in!that!area!of!postYproduction,!as!John!Neill!attests:!

!

Discounting$ a$ job$ just$ makes$ every$ job$ that$ price,$ the$ industry$ standard$ keeps$

dropping.$ It$ is$ very$ hard$ to$ tell$ a$ producer$ that$ you$ discounted$ their$ last$ job$ but$

you’re$unable$ to$ do$ this$next$ one$ at$ a$ discounted$ price.$They$ don’t$ understand$ the$

differences.!(2010)!

!
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In!order!to!provide!the!required!deliverables!to!a!film!distributor,!productions!need!

to!adhere!to!certain!industry!standards.!One!such!component!is!the!music!and!effects!

track,!which!needs!to!be!mixed!at!an!appropriate!level!in!order!to!make!reYdubbing!

of!the!film!in!different!languages!easier.!If!an!adequate!music!and!effects!track!is!not!

provided! the! film! will! be! rejected! by! international! distributors.! This! track! is! an!

additional!expense!to!the!film!producer!and!not!something!which!can!be!done!in!a!

‘bedroom!studio’,!however,!for!“the!productions!that!are!not!going!to!get!full!release,!

if! it! is! just! straight! to! DVD! then! they! obviously! don’t! need! as! much! treatment”!

(Baker! 2010).! Those! producers! who! try! to! have! their! sound! produced! in! a! lowY

budget!setting!will!require!“a!lot!more!work!on!it!to!get!it!to!a!release!stage!because!

it’s! about! formats! and! all! that! sort! of! stuff,! especially! on! the! digital! side”! (Baker!

2010).!Given!that!film!producers!still!need!to!deliver!their!film!product!in!a!specific!

format,!these!postYproduction!costs!are!unavoidable:!

!

If$someone$came$to$me$with$25,000$New$Zealand$dollars$and$said$they$wanted$us$to$

work$on$a$feature$film$I$would$have$to$tell$them$to$go$away$as$our$[Park!Road!Post]!

rates$are$normally$up$around$100,000$New$Zealand$dollars$for$even$a$cheap$film,$we$

can’t$ do$ it$ for$ 25,000$New$Zealand$dollars.$Talking$ to$my$ colleagues$ in$Australia,$

that$is$something$they$are$encountering$a$lot$at$the$moment.$Many$people$come$and$

only$have$very$ little,$ ‘this$ is$what$ I’ve$got’$–$now$if$ the$ facilities$are$on$their$bones$

already,$ then$ some$ are$ accepting$ that$ and$ some$ producers$ are$ taking$ advantage$ of$

that.$That$is$the$sort$of$game$that$we$don’t$want$to$get$into.!(Neill!2010)!

!

Such!a! situation! is!detrimental! to! the! film! industry!at! large!as! it! reduces!pay! rates!

overall! and! increases! the! bargaining! power! of! film! producers.! Composers!

interviewed!suggested!that!such!undercutting!was!also!occurring!in!their!area!of!film!
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sound! (Gross! 2010).! Offering! reduced! rates! results! in! producers! attributing! lower!

costs!with!the!same!level!of!service:!

!

There’s$a$big$chunk$of$work$we$do$on$all$productions$that$we$don’t$charge$for,$people$

don’t$always$recognise$that,$there$is$always$additional$hours.!(Baker!2010)!

!

Consistently!delivering!the!same!amount!of!work!for!a!lower!cost!increases!the!gap!

between! budget! allocation! and! producer! expectations! (Neill! 2010).! This! is!

problematic! as! it! affects! how! funding! bodies! view! budget! allocations! to! postY

production! sound! (Gordon! et! al.! 2010).! In! Australia! and! New! Zealand! it! is! the!

producer!who!controls! the! feature! film!budget.!Some!larger!productions!also!work!

with!a!postYproduction!supervisor!whose!role!is!to!oversee!the!allocation!of!funds!in!

this! last! segment! of! the! film’s! production.! Certainly! this! role! is! fraught! with!

difficulties!given!that!“budgets!are!set!at!such!an!early!stage,![and]!things!do!become!

very!tight!and!difficult!to!pull!off”!(Baker!2010).!It!is!important!for!funding!providers!

to! have! an! awareness! of! the! costs! involved! in! postYproduction.! Interviewees!

indicated!that!education!of!both!producers!and!funding!bodies!would!assist!with!the!

formation!of!adequate!sound!budgets.!At!present,!workshops!and!grants!offered!by!

funding!bodies! focus!on!overall!development!of!personnel! through!mentoring!and!

writing!programs!(see!Table!5.1).!No!material!provided!by!funding!bodies!indicates!

budget!workshops!or!education!in!the!area!of!postYproduction!costs.!

!

Interviews!suggested!that!funding!bodies!are!lagging!behind!in!their!knowledge!on!

the! costs! of! postYproduction,! as! implied! by! Neill’s! comment! to! film! producers,!

“Don’t!go!and!create!a!sound!budget!in!an!igloo!somewhere,!assuming!or!taking!the!

funders!word!for!how!much!things!cost”!(Neill!2010).!The!complexity!of!filmmaking!
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makes! budgeting! for! each! individual! film!unique.! This! is! problematic! for! funding!

bodies,!as!they!are!unable!to!provide!generic!budget!figures!for!film!producers:!

!

I$don’t$think$the$funding$bodies$can$read$a$script$and$determine$what$price$a$film$can$

be$made$for.$They$often$don’t$see$the$distinction$between$films,$they$need$to$be$able$to$

read$the$script$and$understand$all$the$components$that$will$go$into$production.$It$is$

difficult$for$one$person$to$have$all$that$understanding.!(Neill!2010)!

!

Neill’s!comment!indicates!that!both!funding!bodies!and!film!producers!need!a!more!

specialised!approach.!This!would!be! achieved! in! the!development!of! a! soundtrack!

executive! role! as! suggested! in!Chapter! Four.! The! inclusion! of! someone! to! oversee!

and!manage!the!soundtrack!from!the!onset!would!allow!the!funding!body!to!realise!

the! components! of! the! soundtrack! as! a! separate! and! important! part! of! postY

production.!Closer!and!earlier!links!with!sound!personnel!would!also!allow!time!to!

obtain! specific! quotes! from! potential! postYproduction! facilities! and! soundYpost!

service! providers,! resulting! in! more! accurate! budgeting.! Interviewee! responses!

suggested! that! as! film! projects! run! overYtime! or! overYbudget,! it! is! the! postY

production! elements! that! suffer.! As! such,! the! postYproduction! budget! is! often!

already! reduced! prior! to! postYproduction! starting,! which! results! in! reduced! fees!

being!offered!to!sound!personnel.!This!makes!negotiating!fees!for!sound!personnel!

problematic,! as! unless! they! have! explicitly! detailed! the! structure! of! their! fee! and!

hours,! these! can! potentially! be! reduced! while! what! they! are! expected! to! deliver!

remains!constant.!Where!possible,!sound!production!facility!personnel!communicate!

with! directors! and! composers! from! an! early! stage! to! be! involved! in! their! budget!

planning:!

!
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We$ talk$ to$ people$ quite$ early,$ before$ budgets$ are$ set,$we$ know$what$ happens$when$

postZproduction$becomes$an$afterthought.$If$there$is$only$a$limited$budget$on$a$film,$

we$do$try$and$work$with$them$in$increasing$that$budget.!(Baker!2010)!

!

If! producers! and! directors! are! active! in! contacting! sound! facility! personnel! when!

constructing!their!budget,!more!accurate!monetary!amounts!can!be!allocated!to!the!

soundtrack.!Not!doing!so!means!that!there!is!a!distinct!disconnect!between!the!value!

placed! on! postYproduction! by! sound! post! service! providers! and! the! amount! that!

producers!and!directors!are!willing!to!pay:!

!!

Producers$ and$ directors$ don’t$want$ to$ believe$ that$ postZproduction,$ rather$ than$ the$

shoot,$can$be$just$as$important.$For$instance,$if$you$don’t$have$the$money$for$some$of$

the$sets,$you$can$actually$give$ the$ illusion$ that$ the$ location$ is$better$ than$ it$ is$with$

what$you’re$doing$in$sound.!(Neill!2010)!

!

Interviews! showed! that! sound! crew!working! under! the! sound! editor! start! earlier!

than! the! music! supervisor! and! composer! (Pashley! 2010;! Plain! 2010;! Petty! in!

Lewandowski!2007)! .!This!start!time!means!that!sound!supervisors!and!their!crews!

are!in!a!slightly!better!position!than!music!personnel!in!terms!of!budget!allocation.!!

!

Providing!more!information!to!film!personnel!on!the!value!of!postYproduction!sound!

is!complicated!as!costs!vary!depending!on!the!genre!and!style!of!each!film,!however!

“there! is! a! perception! that! post! [production]! is! expensive,! and! it! is”! (Baker! 2010).!

While!this!perception!exists!amongst!producers!and!directors!in!Australia!and!New!

Zealand!they!continue!to!fail!to!budget!adequately!to!accommodate!this!expense.!A!

potential! solution! to! this,! apart! from!more!detailed! budgeting! by!producers!when!

establishing!their!line!budgets,!is!education!of!film!personnel:!!
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What$Park$Road$Post$ has$ been$ doing$ a$ lot$ over$ the$ last$ few$ years$ is$ education$ for$

producers…We$get$people$in$and$we$demonstrate$it$here,$we$do$it$across$the$board,$on$

sound,$ on$ digital,$ on$ shooting,$ DI$ [Digital! Intermediate],$ all$ that$ kind$ of$ stuff.$

Especially$ for$ people$ who$ are$ used$ to$ using$ traditional$ finishes.$ Our$ aim$ is$ to$ get$

people$to$understand$why$the$budgets$are$the$size$that$they$are.$There$are$free$courses,$

over$ a$ variety$ of$ subjects.$We$will$ also$ sit$with$ a$ producer$ and$help$ them$ set$ their$

budget$if$they$need$that$help.!(Baker!2010)!

!

Through!increased!education!of!producers!already!working!in!the!industry,!a!wider!

appreciation!of!the!costs!and!time!associated!with!postYproduction!can!be!achieved.!!

!

Interviewees!highlighted!the!small!size!of!sound!and!music!budgets,! implying!that!

they!were!an!afterthought!in!comparison!to!the!rest!of!the!film.!Bernard!Galbally,!a!

music!supervisor!who!works!across!both!Australia!and!New!Zealand!discusses!this!

point:!

!

A$film$we’ve$just$picked$up$where$they$have$finished$shooting$the$film$and$in$a$key$

scene$they$use$a$particular$song.$They$hadn’t$worked$out$their$music$budget$yet,$the$

director$has$a$wish$list,$a$dream$list$that$is$just$not$going$to$be$able$to$be$delivered$on$

the$budget$that$they$have$but$the$other$problem$is$that$they$have$shot$a$key$scene$with$

someone$singing$a$song$in$it$and$haven’t$bothered$to$see$a)$how$much$the$song$would$

cost$and$b)$whether$it$is$licensable$or$not.$All$of$a$sudden$they$have$gotten$a$quote$for$

the$song,$that$they$went$out$themselves$to$get,$and$their$one$song$takes$up$the$entire$

music$budget,$so$they$didn’t$bother$shooting$any$replacement$scenes$at$all.$They$did$it$

all$backZtoZfront.!(Galbally!2009)!

!
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Although! the! inexperience! of! the! film’s! producers! in! this! example! should! not! be!

overlooked,! the! situation! does! illustrate! how! film! development! and! production!

budgets! impact! on! the! processes! undertaken! in! postYproduction,! especially! with!

reference!to!sound.!The!stage!at!which!sound!personnel!were!employed!on!a!project!

also! influenced!their!work!processes!and!budget!allocations.!The!majority!of!music!

supervisors! interviewed! complained! about! being! called! on! too! late! in! the! project.!

These!timing!issues!were!also!common!amongst!composers:!

!

Often$I$will$have$six$weeks$to$do$the$whole$score,$so$I$will$be$working$from$one$am$to$

four$am$the$next$day,$just$to$have$it$finished,$or$sometimes$18$hour$days$–$even$if$it$

takes$ longer$ to$ get$ feedback$ from$ producers$ and$ directors,$ for$ instance$ on$ a$ larger$

production,$the$work$still$needs$to$be$delivered$on$time.!(Kelly!2009)!

!!

Bringing!sound!personnel!on!at!a! later!stage!diminishes!the!creative!aspect!of!their!

role.!If!sound!personnel!are!brought!onto!a!project!from!script!stage!their!specialised!

knowledge!can!assist!the!director!in!making!creative!decisions.!The!worth!added!by!

these! personnel! can! be! further! used! to! create! value! generating! peripheral!

merchandise!such!as!soundtrack!albums!and!feature!songs!used!for!promotion!of!the!

film.!Theme!songs!that!can!be!played!on!the!radio!before!the!film’s!release!serve!as!

an! effective!musical! advertisement! for! the! film! (Smith! 2003,! p.64).! It! is! undeniable!

that!sound!adds!worth!to!the!film,!however,!this!worth!is!valued!differently!by!the!

director,!producer,!sound!supervisor,!music!supervisor!and!composer.!Differences!in!

value!placed!on! the! soundtrack!detrimentally! affect! the! film! soundtrack!budget! in!

Australia! and! New! Zealand.! A! direct! result! of! this! reduced! value! is! the! smaller!

amount! of! film! soundtrack! album! and! single! releases! for! Australian! and! New!

Zealand!productions!(for!further!discussion,!see!Lewandowski!2007).!

!
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Contemporary! Australian! and! New! Zealand! films! are! consistently! using! licensed!

music! in! their! soundtracks.! As! such,! involving! a! music! supervisor! and! ideally! a!

music! publisher! in! developmental! stages! will! allow! the! director! and! producer!

adequate! time! to! go! through! the! music! licensing! and! budgeting! process.!

Negotiations!with!music!publishers!can!be!complex!and!timeYconsuming,!especially!

when! music! licensors! are! located! overseas! (Woodruff! in! Coyle! 2005,! p.165).!

According! to! the! sound!personnel! represented! in! this! study,!many!producers! and!

directors!still!do!not!realise!the!monetary!value!of!licensed!music!and!underYbudget!

in!this!area!as!a!result:!

!

I$think$that$generally$producers$and$directors$don’t$understand$the$costs$of$copyright$

and$the$costs$of$licensing$music,$they$have$this$ridiculous$assumption$that$musicians$

and$writers$will$give$you$their$music$ for$nothing$to$get$their$music$ in$the$ film$and$

it’s$ just$ this$ general$ assumption$which$ still$ exists$ and$ is$ nonsense$ –$ everyone$ else$

working$on$the$film$gets$paid,$why$shouldn’t$the$writer$and$the$artists$that$provide$

the$music?!(Parkhill!2009)!

!

The!price!of!a!track!can!vary!infinitely!depending!on!its!characteristics.!In!addition!to!

this,!music!publishers!can!also!determine!the!song!cost!according!to! the!contextual!

use!of!the!song!within!the!film,!for!example,!as!a!joke!cue:!

!

The$use$ of$popular$music$ in$ such$ ironic$modes$has$become$an$ ever$more$ important$

part$ of$ cinematic$ signification.$ In$ fact,$within$ the$ film$ industry,$music$ supervisors$

commonly$refer$to$such$locutions$as$“joke$cues”,$and$they$must$be$identified$as$such$

when$ requesting$ copyright$ clearance$ from$ the$ song’s$ publisher$ or$ the$ recording$

artist’s$record$label.$(Smith!1998,!p.408)!

!
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Due!to!such!variation!in!track!usage!as!well!as!infinite!characteristics!of!the!licensed!

tracks!themselves!it!is!difficult!to!set!a!standard!rate!structure!which!film!producers!

can!refer!to!when!planning!their!music!budget:!

!

There$are$no$set$ rates$and$prices$can$get$ stratospheric$ for$ really$big$songs.$ It$ really$

depends$on$the$value$of$the$song$in$the$market,$who$owns$it,$and$how$it$is$intended$to$

be$used.$(Coyle!2005,!p.166)!

!

Music!publishers!decide!song!costs! individually!and!will!address! issues! including:!

whether!the!song!has!been!a!‘hit’!locally!and!abroad,!its!success!at!the!time!of!release!

and! overall,! and! the! number! of! times! it! has! been! recorded22.! Music! supervisors!

indicated!that!increasingly,!producers!and!directors!are!unable!to!afford!tracks!that!

they!chose! to! feature! in! their! film.!There!are!budgetary! tensions! that!exist!between!

personnel!working!on!the!music!component!of!the!soundtrack.!Australian!composer!

Cezary!Skubiszewski!articulated!why!this!is!so:!

!

We$produce$a$finite$number$of$movies$here,$therefore$a$finite$number$of$scores.$Also,$

many$ successful$ films…have$ used$ hots$ of$ the$ 60’s$ and$ 70’s,$ so$ there$ is$ often$ little$

demand$ for$ original$ music.$ There$ is$ nothing$ wrong$ with$ this$ but$ the$ pie$ shrinks.!

(Skubiszewski!in!Ross!and!Niski!1997,!p.19)!

!

Interviews! further! confirmed! that! composers! believe! that! licensed!music! costs! are!

‘eating!into’!their!area!of!the!budget!(Partos!2010)!while!music!supervisors!thought!

their! budget! was! separate! to! those! of! the! film! composer! (Woodruff! 2011).! These!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
22!Further!discussion!of!the!value!of!licensed!tracks!in!relation!to!film!soundtrack!albums!can!be!found!
in!Sound…Tracks!(Lewandowski!2007,!p.79).!
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tensions!indicate!that!budgeting!for!this!section!of!the!soundtrack!is!not!standardised!

in!Australia!and!New!Zealand.!

!

Not! setting! adequate! postYproduction! budgets! restricts! directors! creatively.! This!

issue!became!increasingly!apparent!in!interviews!with!sound!personnel!involved!in!

the!music!component!of!the!soundtrack.!If!producers!do!not!budget!for!their!licensed!

music!accordingly!then!they!will! limit! the!quality!of! the!songs!that!they!can!use! in!

the! production! (Gough! 2009).!While! this! does! not! necessarily! limit! the! number! of!

licensed!songs!included!on!the!soundtrack,! it!does!limit!the!types!of!songs!that!the!

film!production!will!have!access!to.!Music!supervisor!Chris!Gough!attributes!under!

budgeting! in! this! area! of! the! postYproduction! budget! to! a! difference! in! how!

filmmakers!and!copyright!owners!value!music!(2009).!It!is!in!the!copyright!owners’!

(music! publisher)! best! interest! to! get! a! high! rate! for! use! of! their! song.! The! highly!

variant!nature!of!music!makes!budgeting!for!this!element!difficult!for!producers,!as!

composer!Victoria!Kelly!explains:!!

!

Music$is$quite$an$abstract$element$of$film$and$while$you$will$never$find$a$production$

trying$to$skimp$on$how$much$they$spend$on$film$stock,$because$it’s$a$tangible$physical$

thing$that$costs$a$certain$amount$of$money,$music$is$something$that$is$much$less$easy$

to$quantify.!(2009)!

!

The! abstract! nature! of! music! and! highly! variant! elements! of! the! score! make! it!

difficult!to!quantify!costs!associated!with!this!area!of!the!soundtrack.!The!difficulty!

of! standardising! score! costs! is! a! contributor! to!underYbudgeting! in! this! area.!Early!

consultation!with!composers!is!therefore!particularly!important!if!the!director!has!a!

specific!kind!of!score!in!mind.!!

!
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As! well! as! obtaining! recent! and! specific! quotes,! developing! a! consistent! postY

production! team! is! another! way! to! budget! for! postYproduction! more! accurately.!

Through!working!with!the!same!sound!personnel,!directors!and!producers!are!able!

to!ascertain!costs!based!on!capabilities!and!past!experiences!with!specific!personnel!

(Parkhill! 2009;! Pashley! 2010;! Plain! 2010).! Developing! such! relationships! not! only!

eases!budgetary!confusion!but!also!assists! in!communication! flows!between!sound!

personnel!and!the!film!executives:!

!

You$ develop$ a$ relationship$ and$ learn$ everyone’s$ capabilities,$ if$ you$ can$ develop$ a$

shorthand,$ a$ similar$ taste$ makes$ your$ daily$ life$ so$ much$ easier.$ That$ goes$ with$

directors,$they$know$your$taste,$they$know$where$you$come$from$in$the$storyZtelling$

process.$ For$ a$ director$ to$ constantly$ bark$ at$ them$ to$ get$ their$ view$ across$ is$ an$

exhausting$process,$so$I$think$that’s$ just$a$matter$of$ease$and$pleasantness$and$they$

know$ they’re$going$ to$get$ themselves$what$ they$need…It$becomes$much$ easier,$you$

learn$the$same$language.!(Pashley!2010)!

!

Interviewees! highlighted! that! developing! a! common! ‘language’! was! an! important!

skill! for! film! sound! personnel! to! learn.! Through! working! with! the! same! team! of!

sound!personnel!a!consistent!sound! language! is!developed.!This!saves! time,!as! the!

manner! in! which! nonYsound! personnel! describe! what! sound! track! elements! they!

want! can! be! difficult! to! decipher! (Plain! 2010).! Recognition! of! such! consistent!

personnel! networks! by! funding! bodies! is! important.! The! past! experience! of!

personnel! impacts! on! the! manner! in! which! film! budgets! are! developed! and! how!

production! timelines! are! structured.! Increased! numbers! of! sound! personnel! who!

work!as!collectives!will!also!influence!the!prices!within!the!industry!as!they!develop!

more!cost!effective!methods!with!shared!resources!and!grouped!skill!sets.!

!
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NonYmonetary!costs!

While!interviews!highlighted!there!were!many!problems!associated!with!inaccurate!

budgeting! for! postYproduction,! interviewees! also! raised! difficulties! that! were! not!

directly! related! to! the! film! budget.! Workplace! isolation,! timeYpressures,! work!

availability!and!career!longevity!were!all!issues!that!interviewees!saw!as!significant!

difficulties!in!their!roles.!While!these!difficulties!are!not!easily!quantifiable,!they!are!

just! as! important! as! the! financial!problems!discussed! earlier! in! this! chapter.!These!

specific! issues! relate! to! workplace! conditions! and! play! an! important! part! in!

delivering!effective!local,!national!and!global!policy!with!regards!to!cultural!labour!

industries!such!as!feature!film!(Stahl!2009,!p.54).!!

!

!

Credit$where$credit$is$due$

The!public! recognition! that! film! sound!personnel! receive! for! their!work! is! limited.!

There! are! rarely! published! interviews! or! discussions! with! them! about! their!

contribution!to!film!projects.!The!main!form!of!recognition!they!receive!is!their!name!

listed! as! a! credit! on! the! film.! In! some! instances,! sound!personnel! are! listed! in! the!

opening! credits! or! on!promotional!posters! for! the! film!–! this! is! generally! for!wellY

known!composers!or!celebrity!music!supervisors.!The!film!credits!that!are!attributed!

to!film!sound!personnel!effectively!form!a!portfolio!of! their!work,! thus!making!the!

role! that! they! are! listed! as! vitally! important.! Due! to! the! diversity! in! feature! film!

sound,!highly!specific!titles!are!necessary:!

!

If$ there’s$ a$ film$with$ lots$ of$ licensed$ songs,$ then$ I$ try$ and$ get$ the$ credit$ ‘original$

music$ composed$ by…’$ or$ ‘film$ composer’$ or$ ‘music$ composed$ and$ produced$ by’$

depending$on$what’s$appropriate$for$that$film.$(Gross!2010)!

!!
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Collectives!are!more!difficult!to!credit!than!individuals.!This!can!result!in!confusion!

as! exemplified! in!musician! Shane!O’Mara’s! comments! regarding! his! collaboration!

with!musician!Paul!Kelly!on!the!Australian!film!Lantana:!

!

When$ the$ film$ came$ out,$ we$ realised$ we$ hadn’t$ properly$ talked$ about$ film$ credits$

because$they$didn’t$list$all$five$of$us,$and$in$reviews$Paul$tended$to$get$all$the$credit.$

Originally$we$were$going$to$come$up$with$a$band$name$ for$ the$credits$but$ then$we$

wanted$all$our$names$listed$because$we$all$had$input$to$the$music$in$different$ways.$

So$the$music$was$a$departure$for$Paul$because$we$weren’t$playing$as$the$Paul$Kelly$

Band$–$ it$was$ a$ true$ collaboration.$ If$ it$ had$ been$ a$Paul$Kelly$ tune,$ it$would$have$

sounded$ like$ that.$ We$ have$ since$ remedied$ the$ issue$ so$ it’s$ not$ a$ problem$ for$ us.!

(Coyle!2005b,!p.168)!

!

As!well!as!such!micro!instances!of!collaboration,!film!sound!personnel!admit!that!as!

they! are!working! “in! a! collaborative!media! [where]! everyone! is! contributing! their!

time,! energy,! and! talents! into! a! larger!whole”! (McCreary! in! Johnson! 2013a,! p.394)!

their! crediting!of!authorship! is!not!always!done! in!a! traditional! sense.! In!a! section!

entitled! ‘Credit!Camouflage’! from! the! text!Production$Culture$–$ Industrial$Reflexivity$

and$Critical$Practice$ in$Film$and$Television,!Caldwell!discusses!how! individual! input!

into!productions!is!being!shifted!into!group!crediting:!

!

The$organization$of$ labor$[sic.]! in$certain$programming$genres$has$also$helped$strip$

creative$identity$away$from$any$easily$recognizable![sic.]$personal$identity$in$order$to$

deliver$it$to$the$corporation.!(2008,!p.240)!

!

This! type! of! ‘credit! camouflage’! is! prevalent! in! Australian! and! New! Zealand!

collectives! who! share! credits! in! order! to! establish! their! ‘brand’! within! the!
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marketplace.!Furthermore,! it!can!be!difficult! to!credit!Australian!and!New!Zealand!

film! sound! personnel! accurately! due! to! the! high! amount! of! tasks! they! perform!

outside!of!their!defined!role:!

!

In$a$film$I$just$finished…I$was$the$film$composer,$but$I$ended$up$being$the$producer$

of$the$music,$being$the$supervising$music$editor$–$but$these$things$were$not$credited$

to$me.$However,$ in$that$ film,$all$the$pieces$of$music,$whether$I$wrote$them$or$not,$I$

was$involved$in$them.$(Gross!2010)!

!

Working!outside!of! the!credited! job! title! is!an!experience! that! interviewees!shared,!

with!all!agreeing!they!have!at!times!done!much!more!than!their!role!entailed!just!to!

‘get! the! job!done’.!As!a!result,! the!names!given!to!personnel! for! the!roles! that! they!

fulfil! are! outYdated! and!often! inaccurate.!However,! to! remain! competitively! viable!

and!allow!personnel! to!work! internationally! it! is! logical! for! the!role! titles! to!be! the!

same!globally!–!even!though!what!they!actually!do!is!different!as!a!result!of!the!local!

market:!

!

In$America$they$can$afford$to$get$separate$people$for$specific$jobs,$they$can$afford$to$

get$a$music$editor.$In$the$United$States$the$industry$has$a$greater$maturity$than$ours,$

in$ that$ they$ understand$ the$ value$ of$ what$ each$ separate$ role$ does.$ There$would$ be$

truth$in$the$statement$that$a$United$States$producer$would$never$expect$the$composer$

to$do$their$music$editing,$they$would$get$a$music$editor.$Because$of$their$maturity$and$

having$the$money$for$those$roles,$they$don’t$dare$ask$the$composer$to$do$things$beyond$

their$brief.!(Gross!2010)!

!
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Such! global! uniformity! would! not! only! assist! in! coYproduction! arrangements,! but!

also! assist! in! managing! the! expectations! of! film! ! production! executives! for!

soundtrack!personnel.!!

!

!

Temp$tracks$

During!the!shooting!of!a!film,!some!scenes!may!be!performed!in!time!to!music,!this!

results! in! a! temporary! music! track! being! played! back! on! the! set! (Handzo! 1985,!

p.408).!In!addition!to!this,!during!the!editing!process!many!directors!and!editors!like!

to!cut! their!scenes! in!tempo!to!music! that! they!have!preYselected.!The!occupational!

difficulty!of! ‘temp! tracks’!was!uniformly! raised! in! composer! interviews.!While! the!

problems! associated!with! temp! tracks!mainly! affect! the! role! of! the! film! composer,!

they!also! impact!on! the! role!of! the!music! supervisor.!Where! temp! tracks!are!used,!

composers! then!need! to!write!music! that! is! similar! to! the! temp! track!but!different!

enough!to!override!any!copyright!obligations!(Partos!2010).!Composers!complained!

about!this!aspect!of!their!work!as!it!limited!their!creativity:!

!

Editors$ inadvertently$ have$ quite$ a$ bit$ of$ influence$ on$music$ because$ often$ they$ can$

choose$really$appropriate$wellZsuited$temp$music$and$everybody$gets$very$wedded$to$

that$music.$So$ quite$ often$you$ end$up$ reproducing$ something$quite$ similar$ to$ that,$

because$that’s$what$everyone$wants.!(Brown!2010)!

!

Temp! tracks! are! also! problematic! for! music! supervisors,! as! editors,! directors! and!

producers!do!not!always!realise!the!cost!of!songs!being!used!on!the!shoot!or!within!

the! editing! process.! As! a! result,!music! supervisors! are! expected! to!work!within! a!

limited!budget!to!either!deliver!the!same!song!for!a!reduced!cost!or!arrange!a!cover!

version!of!the!song!for!a!lower!price.!Composers!in!Australia!and!New!Zealand!are!
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now!starting!to!provide!their!own!temp!music!to!directors!for!use!during!the!shoot.!

This!discourages!the!director!to!get!wedded!to!music!outside!of!that!written!by!the!

film! composer.! Over! time,! the! early! consideration! of! the! value! of! composed! and!

licensed!music!in!the!film!would!diminish!the!gap!between!what!is!expected!of!film!

sound!personnel!and!how!directors!and!producers!value!these!deliverables.!

!

!

Location$and$isolation$

All! personnel! interviewed! for! this! thesis! reside! and! work! within! major! cities! in!

Australia!and!New!Zealand.!When!asked!if!they!felt!they!were!able!to!participate!in!

the!same!amount!of!projects!if!they!lived!in!a!less!metropolitan!area!they!did!feel!it!

was!possible!but!required!a! lot!more!effort! (Brown!2010;!Gross!2010;!Parkhill!2009;!

Partos! 2010).! This! is! largely! due! to! less! networking! opportunities! in! nonY

metropolitan!areas.!When!personnel!work!as!sole!traders!rather!than!in!a!collective,!

isolation!is!a!significant!issue!that!affects!their!dayYtoYday!processes.!Isolation!was!a!

difficulty! which! was! raised! by! all! composers! interviewed! for! this! thesis! and! is! a!

commonly!recognised!problem!in!the!industry,!as!composer!Art!Phillips!reiterates:!

!

Working$as$a$composer$can$be$an$isolating$business,$on$your$own$for$long$hours$with$

little$ or$ no$ contact$ with$ the$ outside$ world.$ Rarely$ is$ there$ much$ contact$ between$

fellow$composers$who$share$the$same$art$form.$(2011,!p.11)$

!

In! order! to! diminish! the! effects! of! this! isolation! all! composers! interviewed! were!

current!members!of! their!guild! (the!AGSC!and!CANZ)!and!participated! in! regular!

events!held!by!their!industry!group.!Through!participating!in!an!unregistered!union,!

composers! are! able! to! benefit! from! shared!knowledge!on! rates,! upcoming!projects!

and! potential! collaborations! with! other! composers.! The! Australian! Screen! Sound!
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Guild!also! realises! the! importance!of!giving! recognition! to! their!members! for! their!

work! through! an! annual! awards! night.! Such! events! hosted! by! guilds! indicate! the!

dual!importance!of!developing!dialogues!on!the!issues!that!most!affect!personnel.!

!

!

Time$pressures$

Time! pressure! was! a! difficulty! that! was! experienced! by! all! sound! personnel!

interviewed.! The! time! allocated! to! postYproduction! is! often! reduced! due! to! onYset!

schedules!running!overtime!(Plain!2010).!Advances!in!video!editing!technology!have!

contributed!to!this!increase!in!time!pressure:!

!

Yes,$it’s$a$nightmare$but$you$have$to$live$with$it,$it’s$a$horrible$invention,$the$idea$of$

video$editing,$because$you’re$constantly$getting$updates$right$up$until$the$mix,$even$

into$ the$mix$–$but$ that$ is$ the$reality$of$ it.$That$has$changed$the$way$that$we$work.$

There$was$a$time$ago$where$there$was$such$a$thing$as$lock$off$and$you$knew$what$you$

were$dealing$with$and$you$might$have$two$weeks,$or$you$might$have$six$or$10$weeks$–$

but$you$knew$what$you$were$dealing$with.$Whereas$these$days$a$quarter$of$your$job$

might$ be$ chasing$ cuts$ and$ reZdoing$ jobs$ that$ you$have$ already$done.! (Christopher!

Gordon!in!Gordon!et!al.!2010)!

!

As!a!result,!personnel!need!to!work!unusual!hours! to!deliver!work!on!time!(Keam!

2010;!Kelly!2009;!Pashley!2010):!

!

The$time$pressure$would$be$the$most$difficult$aspect$of$my$job.$You$sign$a$contract$for$

every$job$where$you$promise$to$fulfil$a$certain$amount$of$obligations$but$often$those$

obligations$ aren’t$ reciprocated.$ You$ don’t$ receive$ the$ material$ to$ work$ with,$ the$

lockedZoff$picture,$until$sometimes$weeks$after$ it$has$been$promised$to$you$and$then$



282!!!!!!!!!!!!!!!!!!! ! ! ! ! ! ! ! ! ! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

! ! !

you’re$just$expected$to$work$like$a$maniac,$night$times,$weekends,$really$long$days,$in$

order$to$meet$that$deadline.!(Brown!2010)!

!

While! the! time! allocated! to! sound! personnel! is! often! reduced! as! a! result! of!

overrunning!set!schedules,!their!time!is!further!reduced!due!to!their!delayed!starting!

time!on!a!project:!

!

With$most$films,$features$or$otherwise,$you’re$part$of$the$postZproduction$process,$so$

you’re$often$brought$in$quite$late,$either$kind$of$during$the$edit$process$or$even$after$

the$edit$is$locked$off.$This$doesn’t$give$you$much$time$at$all.!(Brown!2010)!

!

As! films! are! often! tied! to! distributor! release! deadlines,! an! extension! of! postY

production! time!allocated! is! rarely!possible.!The!employment!of!a!sound!executive!

from!the!start!of! the!film!who!communicates!with!all! the!heads!of!sound!would!at!

least! allow! postYproduction! staff! to! be! forewarned! of! any! delays! in! order! to! reY

schedule! their! time! allocation! or! employ! additional! staff! over! a! shorter! period! of!

time.!!

!

!

The!current!situation!

Both! the!Australian! and!New!Zealand! film! industries! are! experiencing! significant!

downturns!in!their! local!film!production.!Australian!film!production!had!remained!

at!an!average!of!25!per!year!since!the!1990s!(Burns!and!Eltham!2010,!p.107),!but!fell!

67! per! cent! between! 2010! and! 2011! to! only! 17! films! (Screen!Australia! 2011c,! p.3).!

Figures!provided!in!Screen!Australia’s!2010/11!Drama!Report!provide!greater!detail!

on!this!downturn:!

!
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While$ numbers$ were$ down$ in$ 2010/11,$ the$ proportion$ of$ Australian$ features$ with$

budgets$over$$6$million$continued$to$grow$–$41$per$cent$in$2010/11$compared$to$38$

per$ cent$ last$ year,$ 18$ per$ cent$ in$ 2008/09$ and$ 23$ per$ cent$ in$ 2007/08.$ (Screen!

Australia!2011c,!p.6)!

!

The! increased! number! of! features! with! film! budgets! over! six! million! dollars!

mentioned!here!may!be!attributed!to!increasing!costs!of!film!production,!rather!than!

any!growth!in!the!Australian!market!itself.!What!this!information!fails!to!address!is!

the! fall! in!money!being! spent! in!Australia!on!domestic!and!coYproduction! features!

due!to!there!being!significantly!less!films!being!produced!in!the!2010/11!period.!The!

following! table! illustrates! this!decline! in! film!production! in!Australia! from!2007! to!

2011.! The! data! indicates! that! not! only! has! the! total! number! of! films! produced!

dropped,!but!also!the!number!of!films!in!higher!budgetary!brackets!has!declined:!

!
Budget!Range!

[Australian!dollars]!
Total!

07/08! 08/09! 09/10! 10/11!
<!$1m! 8! 11! 8! 3!
$1Y3m! 15! 9! 10! 5!
$3Y6m! 7! 11! 7! 2!
$6Y10m! 4! 4! 7! 4!
$10Y20m! 2! 1! 5! 2!
$20m+! 3! 2! 3! 1!
TOTAL! 39! 38! 40! 17!

Figure$5.6:$All$Australian$features$(domestic$and$coZproduction)$(Screen!Australia!2011c,!

p.6)$

!

The! report! lists! 17! features! for! the!year! 2010/11,! this! is!down!57!per! cent! from! the!

previous!year!(2008/09).!While!budgets!have!risen!a!modest!three!per!cent!between!

2008/09! and! 2010/11! the! large! decrease! in! production! numbers! has! had! a! more!

detrimental! impact!on! the! feature! film! industry.!With! less! than!half! the!number!of!
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feature!film!projects!in!the!Australian!market,!this!results!in!fewer!opportunities!for!

work!for!postYproduction!personnel.!!

!

While!the!number!of!films!being!produced!in!Australia!and!New!Zealand!overall!has!

decreased,! the! number! of! tasks! allocated! to! postYproduction!personnel!working! in!

sound,!has!increased.!Reporting!provided!by!Screen!Australia!and!the!New!Zealand!

Film!Commission!fails!to!take!such!increased!costs!into!account,!instead!focusing!on!

total! production! budgets! rather! than! actual! changes! in! expenditure.! The! reports!

provide!no!discussion!of!why!budgets!have!modestly! increased!and!whether! such!

increases!are!simply!a!result!of!inflation!or!indeed!increased!costs!of!doing!business.!

The!New! Zealand! Screen! Industry! Survey! for! the! financial! year! 2010/11! indicates!

that!the!gross!revenue!total!of!both!the!production!and!postYproduction!sectors!has!

increased!in!2011:!

!

Figure$5.7:$Gross$revenue$of$production$and$postZproduction$sector$businesses$by$production$

format$for$2008Z2011$financial$years$in$New$Zealand$(Bascand,!2012,!p.!1)!

!

Personnel! who! work! on! feature! films! in! Australia! and! New! Zealand! often!

supplement!their!income!by!working!on!television!and!advertising!projects.!Of!these!

sectors,!feature!film!was!the!only!sector!that!increased!overall!in!2011.!Although!this!
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is!positive,!the!increase!was!only!in!the!production!sector!of!feature!films,!not!postY

production.!As!a!separate!sector,!postYproduction!gross!revenue! fell!by!25!per!cent!

from!the!previous!year!(Bascand!2012,!p.5).!The!survey!identifies!that!threeYquarters!

of!postYproduction! industry!companies!are!based! in!Wellington!and! that!many!are!

established!specifically!for!film!projects!and!then!shut!after!the!project!has!concluded!

(Bascand! 2012,! p.5).! This! presents! a! limited! window! of! opportunity! for! local!

personnel,!with!those!based!in!Wellington!relying!on!productions!to!come!to!the!city!

for! their! film! production! needs.! Such! variation! in!work! opportunities! in! the! postY

production!area!of!film!has!resulted!in!personnel!diversifying!into!a!range!of!media!

forms! and!working! collectively,! in! order! to! remain! employed! for!more! consistent!

periods!of!time.!

!

Public! investment! in!feature!films!is!a!contentious!issue!in!both!the!Australian!and!

New!Zealand!feature!film!industries,!as!illustrated!by!this!quote!by!renowned!New!

Zealand!director!Peter!Jackson:!

!

As$the$gatekeepers$of$the$sole$funding$source,$the$NZFC$have$largely$escaped$industry$

criticism$because$filmmakers$are$not$prepared$to$risk$their$livelihoods$by$going$public.!

(1998,!p.15)!

!

Both! Screen! Australia! and! the! New! Zealand! Film! Commission! invest! in! local!

productions! to! promote! a! national! film! culture! through! the! provision! of! funding,!

subsidies!and!offsets!to!local!and!foreign!film!producers.!Despite!this,!some!believe!

that!this!investment!in!Australian!and!New!Zealand!film!culture!results!in!personnel!

experiencing! unnecessarily! high! pressures! for! their! films! to! perform! well! locally!

(Cox! 1998,! p.43).! While! both! Screen! Australia! and! the! New! Zealand! Film!
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Commission!maintain! that! they! exist! to! support! the! local! film! industry,! they! also!

emphasise!that!they!take!a!nonYmanagerial!approach!to!the!market:!

!

”New$Zealand$Content”$and$a$“national$film$culture”$are$assumed$to$be$merit$goods,$

which$should$therefore$be$subsidized$[sic.]!from$public$funds.$The$terms$of$the$[New!

Zealand! Film]!Act$ [1978]$ empower$ the$ Commission$ to$ be$ an$ “investor”$ and$ to$

promote$New$Zealand$films$and$develop$public$appreciation,$but$they$do$not$envisage$

any$marketZdriven$role.!(King!2010,!p.158)!

!

As! suggested!by!King,! funding! support!does! in! fact! intervene! in! the! local!market.!

Screen! Australia! and! the! New! Zealand! Film! Commission! are! the! most! consistent!

investors!in!local!films,!thus!influencing!the!manner!in!which!local!markets!operate.!

Government! intervention!makes!the! industries!of!Australia!and!New!Zealand!very!

different! to! Hollywood! and! Bollywood! and! results! in! a! much! smaller! pool! of!

productions!(Amanda!Brown!in!Gordon!et!al.!2010).!This!relatively!small!number!of!

productions!has!further!declined!over!the!last!two!years:!

!

After$ two$ strong$years,$ particularly$ 2008/09$which$ saw$ the$ commencement$ of$ both$

Happy$ Feet$ Two$ and$ Legend$ of$ the$ Guardians:$ The$ Owls$ of$ Ga’Hoole$ [both!

animation! films],$ there$were$ no$ such$ films$ in$ this$ [2010/11]!year’s$ slate.$ (Screen!

Australia!2011c,!p.5)!

!

Sound! personnel! agree! that! they! are! experiencing! a! downturn! in! the! work! and!

budgets! available! to! them,! this! is! as! reiterated! in! comments! by!Australian! Screen!

Sound!Guild!president,!Doron!Kipen:!

!
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We![members!of!the!Australian!Screen!Sound!Guild]!face$very$difficult$times.$We$

face;$ growing$ expectations$ on$ behalf$ of$ our$ clients,$ reducing$ budgets,$ changing$

technology,$ hostile$ government$ agencies,$ competition$ from$ unqualified$ backyard$

operators,$and$more$stringent$delivery$and$technical$standards.$(Kipen!2012)!

!

While! technological!change,! reduced!budgets,!competition!and!changes! to!delivery!

and!technical!standards!were!all!raised!as!issues!by!interviewees,!Kipen’s!comments!

regarding!hostility!from!government!agencies!were!not!raised!directly!by!personnel.!

Examination!of!funding!programs,!annual!reports!and!marketing!materials!indicate!

a!focus!on!development!and!production!of!feature!films,!with!less!of!an!emphasis!on!

postYproduction.! The! personnel! whom! Kipen! represents! through! the! Australian!

Screen! Sound! Guild! mainly! contribute! to! the! postYproduction! area! of! film.!

Distributors! who! specify! the! format! in! which! the! film! needs! to! be! provided!

determine! delivery! and! technical! standards.! In! addition! to! this,! funding! bodies!

reiterate! these! requirements! as! part! of! their! funding! guidelines.! Although! these!

delivery!requirements!have!broadened!to!accommodate!a!greater!amount!of!media!

platforms!(which!sound!personnel!need!to!include!in!their!tasks),!budgets!have!not!

adapted! to! this.! Ethnographic! research! indicates! that! there! has! been! a! significant!

downward!trend!in!the!pay!rates!of!postYproduction!personnel!in!Australia!and!New!

Zealand!since!the!1990s!(Gordon!et!al.!2010).!Furthermore,!the!allocation!of!tasks!to!

sound!personnel!has! increased!as!a!result!of! less!personnel!being!employed!within!

individual!film!productions!(Gordon!et!al.!2010).!The!value!placed!on!personnel!by!

film!funding!bodies! is!an!area! that! is!of!considerable! importance! to! the!guilds!and!

organisations! that! represent! these! film! sound! personnel! in! Australia! and! New!

Zealand.!Both!funding!bodies!have!links!with!film!industry!unions!and!guilds:!

!
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Guilds$and$similar$organisations$provide$an$important$connection$with$the$industry$

for$Screen$Australia,$and$the$practice$of$regular$meetings$continued$throughout$the$

year$with$key$ industry$bodies$ including$SPAA$ [Screen!Producers!Association!of!

Australia],! ADG! [Australian! Directors! Guild],$ AWG! [Australian! Writers!

Guild].$ The$ State$ and$ Industry$ Partnerships$ Unit$ manage$ funding$ support$ for$

SPAA,$ADG$and$AWG.!Screen$Australia$has$now$committed$to$threeZyear$funding$

arrangements$with$SPAA$and$ADG,$and$intends$to$formalise$this$arrangement$in$the$

2011$ calendar$ year.$ The$ aim$ is$ for$ these$ three$ organisations$ to$ have$ threeZyear$

funding$ agreements,$ giving$ them$ certainty$ and$ the$ ability$ to$ plan$ for$ the$ future.!

(Screen!Australia!2011b,!p.50)!

!

The! connections! that! Screen! Australia! chooses! to! have! are! limited! to! the! Screen!

Producers! Association! of! Australia,! the! Australian! Director’s! Guild! and! the!

Australian!Writer’s!Guild.!All!of! these!guilds! receive! funding!support! from!Screen!

Australia!and!are!concerned!with!the!development!and!production!stages!of!feature!

film.! Screen! Australia! does! not! list! any! links! with! postYproduction! guilds! or!

organisations.!It!is!concerning!that!the!links!that!Screen!Australia!is!developing!focus!

on!the!development!and!production!areas!of!film!only.!Similarly,!the!New!Zealand!

Film!Commission!also!only!has!links!with!organisations!focused!on!the!development!

and! production! stages! of! the! feature! film! process23.! The! New! Zealand! Film!

Commission!website!lists!links!with:!the!Screen!Directors!Guild!of!New!Zealand,!The!

New!Zealand!Writers!Guild,! the! Screen! Producers! and!Directors!Association! (The!

New! Zealand! Film! Commission! 2012b).! Both! the! New! Zealand! Film! Commission!

and!Screen!Australia!fail!to!recognise!postYproduction!guilds!such!as!the!Australian!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
23!This!comment!refers!specifically!to!feature!film!and!does!not!take!into!account!the!links!with!short!
film!and!industry.!
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Guild! of! Screen! Composers! and! the! Australian! Screen! Sound! Guild! as! key!

organisations!for!sound!personnel!within!the!feature!film!industries.!

!

The! problem! of! how! to! cultivate! a! sustainable! feature! film! industry! in! a! nonY

Hollywood!market!is!not!new,!in!his!1985!article!‘Creating!a!FeatureYFilm!Industry’,!

Horrocks! describes! the! problems! associated!with! the! sustainability! of! smaller! film!

markets!such!as!New!Zealand:!

!

[The!success!of!the!New!Zealand!film!industry!and!any]!new$direction![which!

it! follows]!will$depend$on$ the$opportunity$ for$New$Zealanders$ to$ script$and$direct$

their$ own$ films$ rather$ than$ merely$ provide$ cheap$ film$ crews.$ Today$ that$ prospect$

seems$ bleak,$ although$ the$ [New! Zealand]$ Film$ Commission$ should$ be$ able$ to$

sponsor$a$few$more$local$films$before$being$pushed$out$of$existence.$FilmZmaking$[sic.]!

is$ such$ an$ unpredictable$ business$ that$ a$ big$ boxZoffice$ success$ this$ year$ could$

transform$the$situation.$And$the$government$may$decide$to$help.$Still,$the$problems$to$

date$ serve$ to$ show$ how$ difficult$ it$ is$ to$ create$ a$ new$ featureZfilm$ industry,$ or$ to$

reconcile$ the$ desire$ to$ be$ ‘local’$ with$ the$ opposing$ pressures$ of$ the$ international$

marketplace.$(1985,!p.158)!

!

The! reality! for! personnel!working! in! film! sound! in!Australia! and!New!Zealand! is!

that! they! are! not! able! to!work! in! film! exclusively!due! to! the! low!number! of! films!

made!each!year.!Australasian! sound!personnel!will! therefore!work! in!a!number!of!

different!media!areas!or!film!genres!rather!than!specialising!in!one!specific!area.!This!

diversification!is!at!times!viewed!as!negative,!as!explained!by!composer!Jan!Preston:!

!

We$tend$to$get$criticised$for$embracing$different$styles$and$so$on.$Of$course$we’ve$all$

got$ the$ thing$ that$we’re$most$ comfortable$with.$But$we$ actually$ have$ to$ do$ that$ to$
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work,$I$would$say$in$our$defence.$There’s$really$hardly$anyone,$there$might$be$one$or$

two$orchestral$composers$in$Australia$who$do$pretty$well$and$do$that$one$thing$that$

they$do…In$our$defence$I$would$say$we$almost$get$put$down$or$criticised$a$little,$as$if$

we$don’t$have$a$clear$vision$of$who$we$are.$But$I$do$think$that$is$a$product$of$working$

in$the$local$film$industry,$that$we$do$have$to$be$very$flexible.!(quoted!in!Gray!et!al.!

2011)!

!

In! order! to! sustain! a! stable! level! of! income,! film! sound! personnel! adapt! to! any!

projects! that! are! available.!While! Preston! alludes! to! such! flexibility! being! seen! as!

detrimental,!postYproduction!personnel!from!Australia!and!New!Zealand!are!known!

for! their! ability! to! work! in! different! modes,! a! positive! when! differentiating!

themselves!overseas.!

!

All! personnel! interviewed! voiced! concerns! about! the! sustainability! of! working!

within!the!film!sound!industries!of!Australia!and!New!Zealand.!Australian!and!New!

Zealand! films!rely!heavily!on!government! funding! to!create! films.! In!his!article!on!

the! Australian! film! industry,! Mark!Woods! discusses! how! such! reliance! results! in!

significant!changes!when!a!new!government!is!elected:!

!

Probably$ the$ industry’s$ biggest$ shock$ was$ the$ election$ of$ the$ conservative$ federal$

government,$ which,$ apart$ from$ encouraging$ a$ more$ restrictive$ censorship$

climate…[also]!slashed$direct$screen$subsidies.!(2001,!p.28)!

!

Government! changes,! along! with! the! recent! economic! downturn! and! diminished!

profits!in!the!record!industry!have!made!gaining!film!funding!in!Australia!and!New!

Zealand! increasingly! difficult.! The! downturn! has! affected! businesses! that! rely! on!
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feature! film!productions!as! their!main! customers,! this!has!had!a!detrimental! effect!

across!the!entire!postYproduction!industry:!

!

A$ lot$ of$ sound$ companies$ are$ really$ struggling$ and$now$ their$ budgets$ are$ so$ small$

they$ just$ outsource$ everything.$ Sound$ editors$ are$ now$working$ from$ their$ home$ –$

which$ is$ fine$ in$ terms$ of$ the$ technology,$ but$ not$ in$ terms$ of$ industry.$ In$ terms$ of$

getting$a$better$product$I$guarantee$you$the$standards$are$actually$dropping$in$terms$

of$how$it$creatively$feeds$in.!(Partos!2010)!

!

Achieving! the! right! balance! of! facilities! and! resources! within! the! industry! is! a!

constant! struggle,! and! will! continue! to! be,! as! Australian! and! New! Zealand! film!

production! follows! a! boom! and! bust! cycle.! The! industries! of! both! these! countries!

could! increase! their! competitiveness! in! the! international! market! through! pooling!

their!resources,!as!suggested!by!Baker:!

!

Savaging$is$unhealthy$and$unnecessary,$yes$there$has$to$be$competition$but$to$get$out$

there$and$to$undercut$and$to$have$that$very$aggressive$behaviour$is$very$destructive$

to$the$entire$film$industry,$for$both$film$industries$[Australia!and!New!Zealand].$It$

is$much$more$obvious$in$Australia,$you$guys$look$like$you’re$hurting.$The$financial$

crisis$ is$ still$ impacting$ on$ both$ our$ industries,$ the$ amount$ of$ funds$ coming$ out$ of$

Hollywood$is$limited.$We$cannot$hope$for$what$we$had$in$the$old$days.$New$Zealand$

and$Australia$would$be$well$advised$to$work$together$a$lot$more.$(Baker!2010)!

!

In! working! together,! both! Australia! and! New! Zealand! will! be! more! attractive! to!

international! projects! on! which! postYproduction! personnel! can! be! employed.! The!

advantage!with!postYproduction!work!is!that!it!can!be!done!anywhere!in!the!world!

where!the!facilities!and!personnel!are!available.!The!small!number!of!films!produced!
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in!Australia! and!New!Zealand! each! year! limits! the! amount! of! jobs! available.! This!

forces! sound! personnel! to! adapt! and! use! their! skills! in! other! areas! to! remain!

sustainable,!as!illustrated!by!these!interview!excerpts:!

!

How$many$feature$films$are$made$in$Australia$every$year?$I$remember$a$time$when$

there$were$ like$nine$or$10$ feature$ films$and$I’d$been$ involved$ in$three$of$ them,$so$ it$

was$like$I’m$doing$a$third$of$the$industry,$making$it$unsustainable$earning$a$living$

doing$it.$(Partos!2010)!

!

And:!

!

There$are$probably$less$than$a$handful$of$composers$ in$Australia$who$make$a$ living$

solely$from$film$music$without$having$to$compose$advertising$jingles$or$pursue$other$

work.$ Ultimately$ this$ is$ not$ going$ to$ give$ us$ a$ competitive$ edge$ compared$ to$ our$

overseas$ counterparts$ when$ it$ comes$ to$ work$ experience$ and$ development$ as$

creative[s].!(Amanda!Brown!in!Harrison!2012)!

!

Additionally:!

!

Sometimes$there$are$just$holes.$It’s$either$feast$or$famine.$Sometimes$you$can$be$really$

busy,$ and$ sometimes$ you$ are$ not…I$ imagine$ that$ could$ be$ true$ of$ most$ film$

composers.$(Kelly!2009)!

!

Facilities! and! resources! also! diversify! outside! of! film! productions! to! remain!

financially! viable.! Composer! and! coYowner! of! Sydney! studios! Trackdown,! Guy!

Gross,! admits! that! they! will! hire! their! scoring! stage! to! any! event,! “we! do! bar!

mitzvah’s,!parties,!anything…we!just!need!to!pay!the!rent”!(Gross!2010).!This!high!
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flexibility!is!necessary!for!both!postYproduction!resource!providers!and!personnel!to!

survive!in!a!highly!variable!film!production!market.!The!flexibility!of!Australian!and!

New!Zealand!personnel!is!a!significant!asset! in!film!production.!The!‘holes’! in!film!

production! opportunities! could! be! filled! through! driving! additional! international!

marketing!initiatives!and!coYproduction!agreements!by!Australia!and!New!Zealand.!

These! international! marketing! initiatives! are! vital! at! several! stages! of! film!

development! and! production! and! local! funding! bodies! are! dependent! on!

international!film!markets!to!create!interest!among!the!press!and!public!in!local!film!

productions!as!well!as! facilities! (Major!2008,!p.70).!Such! initiatives!would!not!only!

increase!work!opportunities!for!local!personnel!but!also!assist!in!building!local!film!

production!assets!which!would!contribute!to!a!more!sustainable!film!industry.!

!

!
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!

Chapter!Six:!Conclusion!

!

In! September! 2012,! at! a! screenwriting! research! conference! held! in! Sydney,! The$

Sapphires! coYscreenYwriter!Keith!Thompson!discussed!how!the!soundtrack!of!a! film!

can!impact!the!development!stages!of!feature!film!production:!

!

We$had$to$ask$ourselves,$is$this$going$to$be$a$The!Commitments![the!musical!film!

[Parker! 1991]]!model$ film,$ can$ we$ use$ songs$ as$ an$ expression$ of$ character?$ The$

appeal$of$doing$a$ fullZon$musical$was$strong,$but$we$decided$that$the$songs$selected$

must$ advance$ the$ narrative,$ they$ needed$ to$ be$more$ than$ just$ a$ song.! (Thompson!

2012b)$

!

The! use! of! songs! as! an! expression! of! character! provides! extraYtextual!meaning! to!

what!is!being!shown!onscreen!(Smith!1998,!p.170).!In!addition!to!this,!Thompson!felt!

that!all!songs!selected!needed!to!advance!the!narrative.!This!is!most!easily!achieved!

through! lyrics! which! can! supply! a! selfYsufficient! narrative! in! addition! to! what! is!

onscreen!(Hannan!and!Carey!2003,!p.268).!The!time!in!which!the!film!is!set!also!calls!

for!the!use!of!specific!kinds!of!songs!reflective!of!that!period,!serving!as!a!mechanism!

to!“denote!time!and!place”!(Smith!1998,!p.165).!The$Sapphires!was!released!at!the!2012!

Cannes! film! festival! to!much!acclaim.!The! film!continued! to!gain!positive! reviews,!

becoming!the!“highest!grossing!Australian!film!of!2012…The$Sapphires!is!now!the!25th!

highest! grossing! film! of! all! time! [in! Australia]! (not! adjusted! for! inflation)”! (Swift!

2012).! The$ Sapphires! is! set! in! 1968! and! tells! the! story! of! four! young! indigenous!

Australian!women!who,!with!the!help!of!an!Irish!musician!as!their!manager,!form!a!

soul!music!group.!The!group!tours!Vietnam,!performing!for!troops!during!the!war.!

Based!on!a!true!story,!the!film!was!adapted!from!a!stage!play!of!the!same!name!by!
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Tony!Briggs,!whose!mother!was!part!of! the!original!Sapphires! lineYup1.!Due! to! the!

musical!focus!of!the!story!(The$Sapphires!being!a!soul!group),!the!development!team!

included! Bry! Jones! (a! record! producer! and! member! of! successful! Australian! pop!

group!The!Rockmelons)!who!was!“brought!into!the!production!early!in!the!process!

to!work!with!the!producers!on!the!music!selection”!(Whalley!and!Mair!2012,!p.11).!In!

addition!to! this,!experienced!sound!recordist!Ben!Osmo!was!employed!to! fulfil! the!

task!of!recreating!1960s!wartime!Australia!and!Vietnam.!All!the!heads!of!department!

involved! were! considered! “among! the! most! experienced! in! the! Australian! film!

industry”! (Whalley! and! Mair! 2012)! with! the! producers! “coming! together!

organically”! (Thompson! 2012b)! from! their! previous! work! together! on! the! film!

Clubland! [Nowlan,! 2007].! Due! to! the! film’s! subject!matter,! the! soundtrack!was! an!

important! consideration! from! early! development! stages,! with! a! high! degree! of!

importance!placed!on!music,!as!described!by!music!producer!Bry!Jones:!

!

The$great$thing$about$this$era$is$you’re$not$looking$for$a$needle$in$a$haystack.$You’re$

looking$for$the$best$song$in$a$pile$of$gold.$The$golden$era$of$60s$soul$had$an$incredible$

supply$ of$ brilliant$ songs$ and$ incredible$ singers.$ It$ was$ a$ timeless$ soundtrack$ to$ a$

tumultuous$ period$ in$ history$ that$ reset$ the$ board$ in$ terms$ of$ popular$ music$ and$

society’s$view$of$itself.$When$you$record$these$songs$–$you$realise$they$are$as$good$as$

it$gets.$Real$soul$music$is$no$place$for$the$faint$hearted$–$it’s$raw$–$funky$–$digs$deep$

and$absolutely$rocks.$(quoted!in!Whalley!and!Mair!2012,!p.12)!

!

Jones’! comments! discuss! licensed! songs! that! were! directly! written! into! the! film!

script.! However,! discussion! with! screenwriter! Keith! Thompson! highlighted!

significant!issues!surrounding!the!inclusion!of!so!many!licensed!songs!into!the!film:!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
1!The!original!lineYup!featured!Laurel!Robinson,!Lois!Peeler,!Beverley!Briggs!and!Naomi!Mayers!from!
the!Yorta!Yorta!clan!of!the!Murray!River!region!of!Australia.!
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We$had$to$take$the$budget$into$consideration$and$figure$out$what$we$could$afford.$We$

couldn’t$ afford$ the$Motown$ catalogue,$ that’s$ why$most$ of$ the$music$ is$ from$ Stax.!

(Thompson!2012a)!

!

Thompson!needed!to!take!into!account!audience!expectations!of!a!musical!set!in!the!

1960s!as!well!as!the!limited!music!budget!when!coYwriting!the!film.!Working!within!

the! conventions! of! a! musical! model! (Thompson! 2012b),! Thompson! chose! songs!

which!not!only!advanced!the!narrative!but!also!met!with!the!financial!limitations!of!

the! film’s! producers.! Thompson’s! comments! on! budgetary! restrictions! reflect! the!

reality! of!how!macroYeconomic! funding!decisions! impact! on!personnel!working! in!

the!Australian!film!sound!industry.!Early!consideration!of!the!film!soundtrack,!due!

to! the! musicality! of! this! film! genre,! is! a! ‘perfect! scenario’! for! sound! personnel!

working!on!such!a! film.! It!means! there! is!detailed!planning!of! the! film!soundtrack!

from! development! stages! of! the! film.! The! budget! is! therefore! allocated! well! in!

advance!to!allow!use!of!songs!that!are!written! into! the!script.!This!experience! is! in!

contrast!to!many!of!the!negative!experiences!named!by!interviewees!throughout!this!

thesis.! The! industry! experience! of! the! film’s! heads! of! department! and! producers!

would! have! undoubtedly! contributed! to! such! planning! for! the! film! soundtrack!

(Whalley!and!Mair!2012,!p.11).!

!

Due!to!the!focus!on!licensed!music!to!propel!the!narrative,!little!is!mentioned!of!the!

film’s! original!music! composer,!Cezary! Skubiszewski.! The! inclusion! of! pop! singer!

and!Australian!Idol!2006!runnerYup,!Jessica!Mauboy,!as!one!of!the!leading!characters!

(Julie)!was! used! extensively! in! the!marketing! of!The$ Sapphires.! The! accompanying!

film!soundtrack!release2!(2012)!features!nine!of!15!songs!sung!by!Mauboy.!Of!these!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
2!Various!artists!(2012)!The$Sapphires,!Sony!Music.!
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nine!songs,!Mauboy!also!released!Gotcha!as!a!standYalone!single!on! the!13th!of! July!

2012,! approximately! one! month! prior! to! the! film! being! released! in! Australian!

cinemas.! For! audiences,! it! has! been! the! singYalong!musical! inclusions! of! this! and!

other!licensed!songs!which!have!made!the!film!such!a!hit!(Swift!2012).!The!film!was!

developed!with! the! assistance! of! Film! Victoria,! Screen!NSW! (through! its! regional!

filming! fund)! and! Screen! Australia! (as! the! principal! investor! through! its!

development,! enterprise! program! and! production).! The$ Sapphires! provides! a!

contemporary! example! of! the! importance! of! the! feature! film! soundtrack! to!

contextualise! narrative! and! engage! audiences.! This! audience! engagement! is! not!

limited!to! the!soundtrack!within! the! film,!with! impromptu!karaoke!versions!of! the!

film!soundtrack!featuring! in! film!festivals! throughout! the!world!(including!Cannes!

2012!and!The!Toronto!International!Film!Festival!2012)!3.!!

!

!

Government!support!

Both! Screen! Australia! and! The! New! Zealand! Film! Commission! offer! grants! to!

encourage!producers,!directors!and!casts!of!local!films!to!travel!to!international!film!

festivals.!The! small! size!of! the!Australian!and!New!Zealand! film! industries! affects!

the! profitability! potential! of! local! films! in! their! home!market! and!hence! there! is! a!

need!to!‘shop’!local!films!overseas.!However,!the!use!of!films!as!a!valuable!cultural!

indicator!is!a!key!reason!why!funding!bodies!exist:!

!

The$arts$are$the$best$way$to$realise$one’s$own$identity,$big$stuff$has$happened$for$us$in$

New$Zealand$when$we$started$making$ films$ like$Once!Were!Warriors![Tamahori!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
3!Actor!Chris!O’Dowd’s!rendition!of! I$Can’t$Help$Myself! (Sugar$Pie$Honey$Bunch)!at! the!2012!Cannes!
film!festival!was!featured!in!social!media!before!the!film’s!official!release!date.!The!‘Sapphires!Movie’!
YouTube!channel!published! the!video!on! the!20th!of!May!2012!–! this!was!approximately! two!and!a!
half!months!prior!to!the!film’s!official!release!date.!
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1994],$Whale! Rider$ [Caro! 2002],$ Boy! [Waititi! 2010]$ –$ a$ big$ sense$ of$ national$

identity$came$out$of$that.$Australia$has$also$started$to$do$that$with$Ten!Canoes$[de!

Heer,!Djigirr,! 2006]$ [and]! Bran!Nue!Dae$ [Perkins! 2009].$ They$ are$ not$moneyZ

spinners,$but$they$are$ important,$we$all$know$that$ film$doesn’t$recoup,$one$ in$ten$I$

think$is$Hollywood’s$quota.$In$the$regions$where$we$are$it’s$probably$one$in$20.$So$I$

think$that$for$a$country’s$cultural$ identity$and$the$wellbeing$of$ its$citizens,$the$arts$

have$to$be$somehow$publically$funded.!(Baker!2010)!

!

Baker’s!discussion!above!is!echoed!by!Newman!who!states!that!the!“justification!of!

government!support!for!screen!production!falls!into!one!of!two!rationales:!cultural!or!

economic”! (2011,! p.58).! One! reason! for! government! support! of! feature! film! in!

Australia!and!New!Zealand!is!that!films!are!considered!to!be!merit!goods!that!exist!

in!the!welfare!model!of!the!creative!industries!(Potts!and!Cunningham!2008).!Feature!

films! are! grouped! as!merit! goods! due! to! their! perceived! societal! benefits! to! local!

culture.! Indeed,! this! perception! of! films! being! culturally! beneficial! to! a! national!

identity!is!reinforced!in!the!aims!of!both!Screen!Australia!and!the!New!Zealand!Film!

Commission! (New! Zealand! Film! Commission! 2011;! Screen! Australia! 2011b).! At!

present,!Australia! and!New!Zealand’s! film! industries! remain! largely! locked! into! a!

welfare!model.!In!this!model!“the!creative!industries!are!hypothesized![sic.]!to!have!

a!net!negative!impact!on!the!economy![in!monetary!terms],!such!that!they!consume!

more! resources! than! they! produce”! (Potts! and! Cunningham! 2008,! p.4).! This!

emphasises!that!both!Australian!and!New!Zealand!funding!bodies!need!to!strive!to!

work!towards!moving!feature!film!into!a!growth!model.!As!suggested!by!King!(2010,!

p.161),! there! needs! to! be! a! transition! of! government! film! funding! policy! from! the!

‘welfare!model’,!which!views!film!productions!as!merit!goods,!to!a!‘growth!model’!

which!views!film!productions!as!sources!of!intangible!value.!

!



!!! !!!!!! 299 

! ! !

Films! are! considered! to! be! public! goods! due! to! the! cultural! benefits! that! they!

provide,!however!unlike!other!public!goods! in! the!arts,! film! is!a!dynamic!medium!

(Potts!and!Cunningham!2008,!p.11).!The!notion!of!dynamic!is!attributed!to!film!due!

to! the! medium! of! film! evolving! with! technology! and! the! adapting! with! new!

knowledge,!rather!than!maintaining!past!knowledge!(for!instance,!through!museums!

or!classical!arts)!(Potts!2011,!p.148).!A!problem!of!the!Australian!and!New!Zealand!

film! funding! agencies! is! that! they! focus! on! shortYterm! individual! film! outcomes,!

which!do!not!promote!sustained!industry!growth.!Potts!and!Cunningham!emphasise!

the!importance!of!development!and!adoption!of!new!knowledge!as!being!key!to!the!

value!of!goods!within!the!creative!industries.!The!difficulty!with!the!funding!models!

used!by!Australia!and!New!Zealand!is!that!they!largely!rely!on!returns!on!their!film!

investments! to! invest! in! new! projects! (French! 2001,! p.30).! This! is! problematic!

considering!that!these!funding!bodies!operate!at!an!overall!loss!in!financial!terms,!as!

exemplified! by! the! Film! Finance! Corporation’s! 20! year! financial! history,! which!

shows! it! invested! 1.345! billion!Australian! dollars! and! only! recouped! 274.2!million!

Australian!dollars!from!this,!a!return!of!negative!80!per!cent!(Burns!and!Eltham!2010,!

p.103).!This!significant! level!of!risk!and!negative!return!on! investment!provides!an!

unimpressive!example!for!potential!private!investors!in!local!films.!

!

!

Understanding!postYproduction!

The! core! issues! arising! in! interviews!with! sound!personnel! for! this! study! indicate!

that! the! current! state! of! the! postYproduction! industries! in! Australia! and! New!

Zealand!is!a!result!of!years!of!poor!economic!management!at!a!government!funding!

level! as! well! as! professional! education! at! an! industry! level.! Personnel! in! these!

industries! have! learned! to! adapt! their! skill! sets! in! order! to! ‘work! around’! these!

problems.! An! example! of! this! is! the! increase! of! collectives! who! own! their! own!
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studios!and!equipment!or!individual!sound!personnel!working!from!a!shared!studio,!

thus! creating! their! own! microYinfrastructure.! As! personnel! work! towards! finding!

sustainable! ways! to! practice! their! skills,! reduced! budgets! and! little! work!

opportunities! for! these! established! sound! personnel! remain! as! significant! issues.!

Both! of! these! are! issues!with! the! Australian! and!New! Zealand! film! industriesYatY

large,! not! just! with! postYproduction! sound.! The! intervention! of! film! funding!

organisations! has! helped! and! hindered! the! evolution! of! both! national! industries.!

Public!investment!in!feature!film!is!critical!for!the!early!development!and!survival!of!

“distinct,! nonYHollywood! national! and! regional! cinemas”! (Newman! 2005,! p.11).!

Screen! Australia! and! the! New! Zealand! Film! Commission! have! a! twoYpronged!

approach! to! their! existence,! promoting! the! production! of! cultural! goods! and!

supporting! these! cultural! goods! economically.! The! dual! fiscal! and! cultural! role! of!

both!organisations!is!problematic!as!it!poses!a!distinct!conflict!of!interest!in!the!types!

of!projects!endorsed!by!the!funding!body:!

!

We$also$need$to$show$good$value$for$money.$Films$whose$budgets/financing$requests$

match$up$with$realistic$audience$expectations$are$more$likely$to$receive$New$Zealand$

Film$ Commission$ production$ funding.! (New! Zealand! Film! Commission! 2011,!

p.13)!

!

This!statement!demonstrates! that! these! funding!bodies!have!a!vital! role! in!shaping!

the!type!of!feature!films!that!are!accepted!for!funding!and!consequently!promoted!in!

Australia,!New!Zealand!and!internationally.!The!genre!of!film!impacts!on!the!style!of!

sound!required!and!therefore!influences!the!tasks!and!processes!of!personnel.!As!a!

result,! some! soundtracks!may! require! greater! levels! of! finishing! or! editing! by! the!

sound! supervisor,! composer! or! music! editor.! For! example,! an! action! film! which!

features!many!explosions!will! require!more! time!on! sound!effects! than!a! romantic!
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comedy! (Neill! 2010).! This! affects! the! budget! allocated! to! sound! and! needs! to! be!

considered!by!producers!and!funding!bodies!alike.!While!an!experienced!producer!

would! factor! this! in,! the!points! tests! (which! funding!bodies!use! to!assess! funding)!

pay!little!attention!to!such!variability!in!sound.!While!standardisation!is!necessary!to!

assist! processing,! the! difficulty! is! that! each! film! is! completely! different,! and!

accounting!for!variability! is!not!considered!by!funding!bodies.!This!variability!was!

raised! as! a! prominent! area! of! contention! amongst! research! subjects! in! relation! to!

budgeting!appropriately!for!film!sound!(Gordon!et!al.!2010;!Gross!2010;!Plain!2010).!

Primary!interviews!indicate!that!a!greater!level!of!understanding!on!postYproduction!

sound! needs! to! be!made! by! funding! bodies! in!Australia! and!New!Zealand! (Neill!

2010).!This!would!allow!for!a!broader!scope!of!funding!initiatives!with!subsidies!(tax!

incentives! and! grants)! and! growthYpromoting! regulations! shifting! to! include!

investment!in!infrastructure!as!well!as!individual!film!projects.!This!diversified!focus!

is! key! to! sustaining! the! Australian! and!New! Zealand! film! industries! in! the! longY

term.! Interviewees! highlighted! the! difficulties! associated!with! the! boom! and! bust!

nature!of! their!work!environment.!Through!establishing! locations!where!personnel!

can! work! on! a! variety! of! media,! including! feature! film,! and! encouraging!

apprenticeships! at! these! resource! locations,!Australia! and!New!Zealand!would! be!

providing! a!more! sustainable! and! diverse!work! environment! for! their! film! sound!

personnel.! This! sustainability! would! also! encourage! sound! personnel! to! stay! in!

Australia! or! New! Zealand! rather! than! relocate! to! find! work! in! foreign! film!

production!markets.!

!

!

Foreign!pathways!

Personnel!approach!communication!pathways!in!many!ways:!through!participating!

in! industry! events,! belonging! to! organisations! and! unions,! and/or! selecting! their!
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educational! pathways! based! on! the! networks! that! they! could! provide.! The!

interviewees! all! described! the! many! ways! in! which! they! came! to! work! in! their!

current! role,! but! not! all! interviewees! felt! that! their! current! role! was! sustainable.!

Foreign!productions!will!therefore!continue!to!be!an!important!method!of!providing!

employment! opportunities! for! local! film! personnel! and! building! production!

resources.!The!convergence!of!associated!industries,!including!television,!is!resulting!

in! film! sound! personnel! adapting! their! skill! set! to! work! in! more! than! one! area.!

Flexibility!outside!of!one’s!own!industry!is!a!significant!strength!that!could!be!used!

to! differentiate! Australian! and! New! Zealand! film! sound! personnel! on! an!

international! level.! This! could! be! marketed! as! such! by! government! film! funding!

bodies! to! encourage! foreign! film! investment! and! production! to! occur! in!Australia!

and! New! Zealand.! Australia! and! New! Zealand! require! foreign! productions! to!

provide!much!needed!work!to!local!personnel!due!to!the!small!production!output!of!

their!local!industries:!

!

Australia’s$ total$ size$ of$ screen$ production$ in$ 2006Z07$ was$ relatively$ small$ A$1.8$

billion;$ feature$ films$ accounted$ for$ only$ A$183$ million$ of$ this…Australia$

consequently$ runs$ a$ large$ and$ ongoing$ trade$ deficit$ in$ film$ and$ television$ media.$

(Burns!and!Eltham!2010,!p.104)!

!

The! issue!with! foreign! productions! (also! known! as! runaway!productions)! and! coY

productions!is!that!their!investment!is!largely!dependent!on!currency!fluctuations:!

!

Runaway$ production$ in$ Australia$ turned$ out$ to$ be$ as$ evanescent$ as$ its$ name$

suggests.$ Currency$ competitiveness$ was$ a$ key$ factor$ determining$ where$ the$

production$dollars$flowed,$as$the$AFC![Australian!Film!Commission,!restructured!
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into! Screen! Australia]$ admitted$ after$ surveying$ Hollywood$ producers$ in$ 2002.!

(Burns!and!Eltham!2010,!p.111)!

!

Without!foreign!productions!and!with!declining!private!investment,!funding!bodies!

such!as!Screen!Australia!and!The!New!Zealand!Film!Commission!become!the!sole!or!

major! investors! in! local! films! (Burns! and! Eltham! 2010,! p.112).! The! question! then!

becomes!how!such! investment! is! recuperated! in! such! small! film!markets,!with! the!

obvious!answer!being!to!promote!local!films!overseas.!Filmmaker!Roger!Donaldson!

notes!that!to!not!market!films!abroad!is!both!irresponsible!and!dishonest!to!investors!

(Chapman!2007,!p.144),!hence!investment!is!needed!not!only!in!film!production,!but!

also!film!promotion!into!international!markets.!

!

The! Australian! and! New! Zealand! governments! have! a! reciprocal! nationality!

agreement! for! coYproductions! and! as! a! result,! many! local! productions! employ!

personnel!from!both!countries.!Due!to!a!higher!amount!of!recent!film!productions!in!

New! Zealand! (which! in! turn! resulted! in! a! requirement! for! higher! levels! of!

personnel),!a!shift!of!Australian!personnel!to!New!Zealand!to!work!on!these!projects!

occurred:!

!

New$Zealand$is$now$overflowing$with$offshore$productions$and$is$utilising$the$skill$

base$ that$Australia$ has$ built$ up$ by$ crewing$ its$ films$with$many$ of$ our$Australian$

Technicians$ to$ fill$ the$ gaps$ they$ have$ in$ their$ own$ industries$ [sic.]$ infrastructure.$

(NSW!Film!Makers!Group!2006,!p.5)!

!

The!NSW!Film!Makers!group!is!made!up!of!mostly!preYproduction!and!production!

personnel,! with! postYproduction! personnel! not! mentioned! in! their! reports.! The!

problems! that! they! are! facing! are! similar! to! those! mentioned! by! soundtrack!
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personnel! interviewed! for! this! thesis.!The!NSW!Film!Markers!Group!also! suggests!

that!a! large!amount!of!crossover!occurs!between!Australian!and!New!Zealand!film!

crews:!

!

International$producers$of$larger$budget$films$know$that$with$Australia$being$so$close$

to$New$Zealand$they$can$easily$import$there$[sic.]$ technical$requirements$from$here!

[Australia],$ if$ and$when$ they$ fall$ short$ in$NZ.$So$not$ only$do$we$not$have$ strong$

enough$ incentives$ to$ attract$ these$ international$ films,$ but$producers$ know$ they$ can$

receive$ the$ incentives$ that$ NZ$ has$ to$ offer;$ namely$ at$ least$ a$ 22.6%$ less$ on$ crew$

salaries$and$an$additional$132.6%$less$on$cast$salaries,$while$being$able$to$utilise$the$

technical$expertise$ that$we$have$built$up$ in$Australia.! (NSW!Film!Makers!Group!

2006,!p.6)!

!

The!rivalry!alluded!to!in!the!above!statement!is!somewhat!concerning.!Competition!

amongst!soundtrack!personnel!within!Australia!is!already!high,!without!factoring!in!

competition!with!personnel!in!New!Zealand!(Neill!2010;!Pashley!2010).!Although!the!

NSW!Film!Makers!Group!is!not!referring!to!sound!specifically,!their!comments!could!

be! detrimental! to! these! industries,! which! have! numerous! personnel! and!

organisations!whose!work!spans!both!countries!(for!example,!Mana!Music).!In!order!

to!encourage!more!foreign!productions!to!utilise!the!production!facilities!available!in!

both! Australia! and! New! Zealand,! partnered! work! agreements! and! international!

incentives! could! be! offered! by! both! governments.! Through! working! together! to!

secure! international! productions,! postYproduction! personnel! in! both! countries!

benefit! through! increased! employment! prospects.! Wider! macroeconomic! issues!

including! incentives! offered! by! other! countries,! the! strength! of! the! local! currency,!

geographic!proximity!to!the!United!States!and!other!large!film!markets!have!all!had!

a!significant!impact!on!the!current!situation!in!the!Australian!and!New!Zealand!film!
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industries.! Additionally,! some! filmmakers! believe! that! it! is! easier! to! make! films!

elsewhere,!as!producer!David!Hannay!illustrates!in!reference!to!Australia:!

!

He$ believes$ that$ making$ a$ lowZbudget$ film$ in$ Australia$ is$ more$ difficult$ than$ in$

somewhere$ like$ America.$ In$ America,$ he$ found$ a$ completely$ different$ filmmaking$

culture.$ “People$ line$ up$ there$ to$work$ for$ nothing$ and$ they$ get$ fired$ if$ they’re$ not$

working$hard$enough!”…As$a$result,$they$can$make$a$feature$in$New$York$for$what$it$

costs$ the$AFC$ [Australian!Film!Commission,! now!Screen!Australia]$ to$ fund$ a$

short.”!(Lopez!1997,!p.19)!

!

As!well! as! differences! in! film! production! culture,! higher! incentives! in! the! United!

Kingdom,!Canada!and!some!parts!of! the!United!States!are!keeping!productions! in!

the!northern!hemisphere!(Dingle!2011).!If!Australia!and!New!Zealand!are!unable!to!

compete!with!other!countries!with!regards!to!such!macroeconomic!factors,!offering!

unique! personnel,! locations! and! resources! is! another! way! to! attract! foreign!

productions,!as!demonstrated!by!the!unique!resource!offered!by!Park!Road!Post! in!

New!Zealand:!

!

In$ terms$ of$ the$ local$ film$ industry,$ the$ most$ important$ asset$ has$ been! [Peter]!

Jackson’s$ postZproduction$ studios.$ Writer/producer$ Tom$ Scott$ waxes$ lyrical:$ “The$

best$postZproduction$facility$in$the$world…it’s$a$oneZstop$shop.$You$can$drive$in$and$

get$your$ film$shot,$ edited,$graded,$ADR,$Foley,$everything…James$Cameron$was$so$

blown$ away$ with$ it$ that$ he$ says$ he$ wants$ to$ move$ down$ here.! (Bosanquet! 2009,!

p.48)!

!

Through!encouraging!the!development!of!such!resources!in!the!film!industries,!both!

governments! will! be! providing! areas! of! education! and! occupation! for! film! sound!
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personnel.! In! order! for! these! resources! to! remain! sustainable! in! the! longYterm,! a!

consistent! flow!of! incoming!projects! needs! to! be! secured.!Without! a!United! States!

style! studio! system! in!place! (as!discussed! in!Chapter!Three),! such! consistency!will!

need!to!be!bolstered!by!incentives!to!lure!foreignYproductions!to!use!these!facilities.!

Such! foreign! coYproductions! provide! “wellYpaid!work! of! a! sort! that! could! only! be!

done!in!coYproduction”!(Landman!2009,!p.149)!and!increase!personnel’s!bargaining!

power.! Increasing! the!number!of! foreign! features! that! shoot! in!Australia! and!New!

Zealand!will!provide!valuable!experience! for!personnel!by!working!on! largerYscale!

films!(Bosanquet!2009,!p.48).!Local!and!foreign!largeYscale!projects!have!the!budgets!

to! employ! people! for! a! sustainable! amount! of! time.! By! providing! sustained!work!

opportunities,! local! sound! studios! will! also! benefit,! as! discussed! by! reYrecording!

mixer!Phil!Heywood:!

!

Australian$film$financing$bodies$should$be$focusing$their$efforts$on$financing$10$wellZ

made$feature$films$with$international$appeal$rather$than$spreading$itself$across$30$or$

more$films$that$no$one$wants$to$see…$producing$fewer$films$with$higher$budgets$will$

employ$ people$ for$ longer.$ Reasonable$ budgets$ will$ also$ create$ the$ opportunity$ for$

studios$to$keep$up$to$date$with$technological$developments$as$well$as$affording$them$

to$give$newcomers$the$chance$to$learn$in$a$proper$studio$environment$from$seasoned$

professionals$–$rather$than$their$home$computers$with$printed$tutorials.!(Heywood!

quoted!in!Kassab!2010,!p.30)!

!

By!linking!education!outcomes!with!investment!in!resources,!funding!bodies!will!be!

providing!a!sustainable!direction!for! local! film!industries!rather!than!working!on!a!

‘filmYtoYfilm’! basis.! Resource! availability! and! the! education! of! film! producers! in!

areas!of!intellectual!property,!budgeting!and!branding!are!all!key!areas!for!funding!

bodies!to!address!in!order!to!mature!the!local!industry!(Baker!2010).!The!Australian!
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government!already!funds!a!national! film!and!television!school!however,!“without!

additional! assistance! there!will! be! no! point! to! the! film! school…at! present! there! is!

barely!a!local!industry!in!existence”!(NSW!Film!Makers!Group!2006,!p.9).!

!

In! this! thesis! the! intention! has! been! to! look! at! the! experiences! of! soundtrack!

personnel! in!detail.!According!to! these!experiences,! the!amount!of!personnel!being!

produced! through! education! providers! is! disproportionate! to! the! amount! of!work!

available.!Currently,!the!work!available!in!the!local!industry!is!not!enough!to!sustain!

film! sound! practitioners.! In! order! to! encourage! overseas! films! to! have! their! postY

production!work!done! in!Australia!or!New!Zealand,!governments!need!to!provide!

taxYfriendly!production!locations!and!industryYstandard!production!facilities!(Burns!

and! Eltham! 2010,! p.114).! By! providing! such! incentives,! the! governments! will!

encourage! more! frequent! work! for! local! postYproduction! personnel,! and! through!

this,! further! investment! in! facilities! used! by! these! personnel.! Encouraging! such!

growth! and! investment! in! production! facilities!will! result! in! the! film! industries! of!

Australia!and!New!Zealand!being!less!susceptible!to!cyclical!economic!busts!(Burns!

and!Eltham!2010,!p.114).! !The!New!Zealand!Film!Commission!acknowledges! such!

adverse!effects!of!the!global!economy!on!its!film!industry:!

!

With$the$worldwide$recession,$there$is$less$international$financing$for$film$production$

than$ in$recent$years;$ there$are$ fewer$ film$distribution$companies,$ fewer$slots$at$ film$

festivals$ and$ a$marked$decrease$ in$ ancillary$ income.$Consequently$ it$ is$ harder$ than$

ever$to$finance$the$production$of$films$and$there$are$fewer$companies$willing$and$able$

to$buy$the$films$that$do$get$made.$It$has$become$increasingly$important$that$the$shape$

and$size$of$audience$is$reflected$in$the$level$of$finance$required.$(The!New!Zealand!

Film!Commission!2011b,!p.9)!

!



308!!!!!!!!!!!!!!!!!!! ! ! ! ! ! ! ! ! ! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

! ! !

The!development!of!a!film!industry!with!variable!income!streams!would!encourage!

industry! sustainability.! Nick! Roddick! emphasises! this! point! in! his! chapter! on! tax!

incentives! in! the!New!Zealand! film! industry,! stating! that! “where! once! ‘creativity’!

was!the!key!word,!now!it!is!‘sustainability’”!(2008,!p.39).!Sustainable!income!streams!

would! include! development,! production! and! postYproduction! resources! for! both!

local!and! foreign! film!productions.!This!diversification! in!production!stages!would!

result! in! a! sustainable! industry! that! is! not! reliant! on! a! single! film!production!or! a!

single!film!process!area.!Diversification!is!vital!in!sustaining!local!film!and!television!

production!as!it!provides!continuity!in!employment!for!personnel!whose!experience!

is! a! considerable! factor! in! developing! their! unique! skills! (King! 2010,! p.159).! The!

difficulties! faced!by!personnel!working! in!postYproduction! sound! in!Australia! and!

New!Zealand!are!directly!related!to!market!size.!While!these!difficulties!are!costly!to!

personnel! who! are! working! on! local! productions,! they! become! an! asset! when!

working! on! foreign! productions! or! in! larger,!more! delineated!markets.! The!multiY

tasking! and! broader! roles! discussed! earlier! in! this! thesis! indicate! that! difficulties!

within!the!Australian!and!New!Zealand!markets!produce!personnel!with!adaptable!

skill! sets.! Through! marketing! this! to! foreign! productions,! Australia! and! New!

Zealand!could!become!a!significant!postYproduction!hub!–!shifting!the!film!market’s!

dependency! on! local! films! as! the! sole! provider! of! personnel! employment.!Where!

employment!is!unavailable,!a!skills!drift!will!occur.!This!is!not!exclusive!to!the!area!

of!postYproduction!sound:!

!

Sadly,$many$of$the$technicians$and$companies$who$have$these$“developed$skills”$are$

working$overseas$more$often,$since$that$is$where$they$find$work$and$they$are$in$high$

demand.$Ironically$it$could$be$said$that$we$are$assisting$in$developing$the$skill$base$of$

other$ countries$ [sic.]$ film$ industries…We$ believe$ that$ certainly$ Australian$ film$

technicians$are$well$regarded$in$the$international$marketplace$and$the$work$produced$
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is$acknowledged$as$being$high$standard.$That$said,$generally$films$are$marketed$as$the$

products$of$a$studio,$not$a$country.$(NSW!Film!Makers!Group!2006,!pp.8–9)!

!

Without!opportunities!for!experience,!personnel!will!travel!elsewhere!to!ensure!they!

are! able! to! practice! their! craft! and! still! earn! a! sustainable! wage.! At! present,! in!

Australia,!a!‘brainYdrain’!is!occurring!in!the!postYproduction!industries!as!a!result!of!

low!work!opportunities:!

!

The$real$concern$is$the$skills$drift.$We’re$seeing$hundreds$of$crew$drift$offshore$or$into$

nonZrelated$ industries…we$ have$ to$ look$ to$ other$ areas$ to$ sustain$ our$ business$ and$

that$means,$regrettably,$areas$outside$the$feature$industry.$It$means$moving$into$more$

diverse$broadcast$and$advertisingZbased$streams.!(Alaric!McAusland,!head!of!postY

production!studio!Deluxe!quoted!in!Dingle!2011)!

!

A!similar!trend!is!discussed!by!Conrich!and!Davy,!who!say!that!“a!term!commonly!

associated!with!New!Zealand!films! is! the! ‘Talent!Drain’’”! (1997,!p.8).!While!such!a!

perspective!can!be!considered!negative,!these!shifts!are!often!necessary!for!personnel!

to!remain!within!work.!Furthermore,!these!shifts!have!been!occurring!for!many!years!

across!several!groups!of!film!personnel,!for!instance,!New!Zealand!filmmaker!Geoff!

Murphy!who!pursued!a!career! in! the!American!film!industry!(Rayner!2007,!p.152).!

The! convergence! of! the! entertainment! industries! allows! personnel! to! work! in! a!

number!of!different!areas!to!remain!financially!sustainable.!As!markets!converge!and!

film! production! evolves! to! being! a! more! accessible! practice,! the! changes! which!

Australian! and!New!Zealand! film! sound! personnel! have! adapted! to! in! their! local!

markets! will! flow! into! larger! international! film! production! markets.! Through!

assessing!how!these!personnel!have!adapted!their!skillYsets!to!be!more!employable!in!

an! environment! with! limited! employment! opportunities,! and! smaller! budget!
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frameworks,!this!thesis!has!exemplified!how!market!features!have!a!significant!effect!

on!personnel!tasks.!

!

The!evolution!in!communication!structures!demonstrates!how!there!is!now!room!for!

a!more!senior!sound!executive!role!in!the!area!of!soundtrack!production.!Such!a!role!

is! necessary! to! streamline! difficulties,! which! are! prevalent! due! to! issues! in!

government! funding! and! producer! perceptions.! The! formation! of! collectives!

specialising! in! the! soundtrack! area! of! film! production! demonstrates! how! this! is!

already!occurring!on!a!micro! level.!Additionally,!more!efficient!use!of! resources! is!

being! demonstrated! through! collectives! working! from! single! studios,! effectively!

forming! a! ‘oneYstopYshop’! for! time! and! budgetYpoor! producers.! The! availability! of!

funds! and! time! in! which! to! create! soundtrack! deliverables! is! diminishing.!

Reductions! in! film! investment! in! global!markets!means! producers! are! looking! for!

locations!that!can!provide!multiple!services!at!a!reduced!cost.!The!fluctuations!of!the!

Australian!and!New!Zealand!dollar!have!a!significant!impact!on!the!attractiveness!of!

these! markets! as! potential! production! locations.! Through! focusing! on! longYterm!

investment! in! infrastructure!and!international!agreements,! the!Australian!and!New!

Zealand! governments!will! be! developing! a!more! sustainable! film! industry!within!

which!soundtrack!personnel!can!cultivate! their!craft.!At!present,! the!diversification!

that!composers,!music!supervisors!and!sound!supervisors!need!to!have!to!survive!in!

the! local! industries! is! both! a! positive! and! negative! influence! on! their! careers.! In!

larger!markets!where!personnel!are!able!to!specialise!more!they!become!known!for!a!

particular! sound,! while! in! smaller! markets! personnel! do! not! want! to! typecast!

themselves!so!as!to!be!able!to!adapt!to!any!job!opportunity!that!presents!itself!(Partos!

2010;!Brown!2010;!Gordon!et!al.!2010).!!

!

!
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Adaptive!roles!in!a!changing!industry!

An!analysis!of!the!three!roles!of!music!supervisor,!composer!and!sound!supervisor!

have!been!used! to! form!an!understanding!of! the!process!of! soundtrack!creation! in!

Australian!and!New!Zealand!feature!films.!The!disparate!nature!of!reports!provided!

by! government! and! what! is! actually! occurring! is! demonstrated! by! using! both!

industry! data! (reports! and! commissioned! studies)! and! primary! interviews!

(ethnographic! research! with! personnel).! This! thesis! has! described! how! personnel!

have!adapted!their!roles!to!suit!local!market!needs!and!how!these!adapted!skillYsets!

can!be!beneficial!to!foreign!film!productions.!While!past!studies!(Hannan!and!Magee!

1998;! Coyle! 2005b;! Eagger! et! al.! 2001)! have! focused! on! individual! films! and! the!

production!teams!associated!with!these,!this!thesis!has!taken!a!broader!approach!to!

determine!how!the!roles!of!soundtrack!personnel!both!influence!and!are!influenced!

by!education,!work!opportunities,!budgets!and!government!funding.!The!qualitative!

data! presented! in! this! thesis! presents! an! ethnographic! perspective! of! the! present!

situation! for!personnel!working!on! feature! film!soundtracks! in!Australia!and!New!

Zealand.! Reports! and! studies! released! by! film! funding! and! government!

organisations! in! the! area! of! feature! film! focus! on! statistics! and! financial! accounts.!

This!focus,!at!times,!gives!an!inaccurate!representation!of!what!is!actually!occurring!

in!the!industries.!While!there!certainly!is!value!in!the!figures!presented!in!the!reports!

of! Screen! Australia! and! the! New! Zealand! Film! Commission,! this! data! is! less!

meaningful! without! an! adequate! understanding! of! how! soundtrack! personnel!

function!in!these!smaller!markets.!The!research!methodology!used!in!this!thesis!has!

allowed!for!the!construction!of!a!more!accurate!account!of!why!specific!phenomena!

are!being!presented!in!film!industry!figures!and!reports.!While!statisticYonly!analysis!

has! a! tendency! to! treat! film! sound! personnel! as! amalgamated! film! employees,!

qualitative!research!allows!us!to!view!these!personnel!and!their!accompanying!work!

practices!in!a!wider!industrial!perspective.!Their!roles,!though!vital!to!the!final!film!
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product,!have!not!been!documented!extensively! in! these!markets.!Even!though!the!

interviews! for! this! thesis! have! only! been! conducted! over! four! years! (2009Y2012!

inclusive),!changes!in!the!way!that!sound!is!valued!by!film!personnel!have!already!

started! to! emerge.! However,! there! continues! to! be! a! discrepancy! in! the! way! that!

sound!personnel!and!their!tasks!are!valued,!as!exemplified!by!music!supervisor!and!

head!of!Mana!Music!New!Zealand,!Jonathan!Hughes:!“Not!many!people!appreciate!

the! creative! value! that! can! be! added! to! a! film! by! sound! personnel”! (2009).! The!

difficulties!discussed!throughout!the!thesis!are!not!unique!to!personnel!working!in!

Australia!and!New!Zealand,!however,!when! they!are!combined!with!other!market!

factors4! they!result! in!unique!skill!sets!for!Australian!and!New!Zealand!film!sound!

personnel.!Existing!difficulties!would!be!challenging!to!eradicate!as! the!majority!of!

them!are!linked!to!market!size.!The!impact!of!these!existing!difficulties!on!personnel!

could! however! be! alleviated! through! the! introduction! of! new! executive! personnel!

(the! sound! executive),! a! better! understanding! of! postYproduction! sound! by! film!

funding! bodies,! and! the! education! of! future! film! directors! and! producers! on! the!

value!of!sound!personnel!in!film!production.!The!unique!skill!set!attributed!to!film!

sound! personnel! from! Australia! and! New! Zealand! is! recognised! in! international!

markets,!with! personnel! being! known! for! their! flexibility! and!willingness! to!work!

outside! of! their! allocated! tasks! (Brown! 2010;! Neill! 2010).!While! this! increases! the!

attractiveness!of!Australian!and!New!Zealand!sound!personnel!overseas,!it!does!not!

increase!the!amount!of!work!available!to!these!personnel!in!their!domestic!markets.!

In! order! to! stimulate!work! in! the! film! sound! industries,! a! greater! amount! of! film!

production! needs! to! be! encouraged.! This! requires! market! intervention,! which! is!

problematic! considering! that! such! government! intervention! already! exists! in! a!

prominent! way! through! film! funding.! However,! without! such! government!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
4!For!instance!market!size,!film!production!output,!union!structures!and!funding!organisations.!
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intervention,! one! can! argue! that! there!may! not! be! a! film! industry! in! Australia! or!

New! Zealand,! as! demonstrated! by! Waller! when! examining! the! New! Zealand!

industry:!

!

There$seems$to$be$no$question$that$the$New$Zealand$Film$Commission$has$since$the$

late$ 1970’s$ actively$ shaped,$ promoted,$ and$ on$ occasion$ kept$ alive$ the$ featureZfilm$

industry$in$New$Zealand.!(2008,!p.30)!

!

This! intervention! in! feature! film! industries! in! Australia! and! New! Zealand! has!

shaped! employee! hierarchies! and! communication! flows,! forming! unique! skillYsets!

for! those! trained! and!working!within! these!markets.!NonYresolution! of! difficulties!

experienced!by! these!soundtrack!personnel!will! lead! to!a!decrease! in! their!creative!

influence! on! the! feature! film! as! producers! try! to! reduce! postYproduction! costs.!As!

communication! flows! between! the! sound! and! music! departments! increase,! the!

creative!influence!of!these!personnel!is!evolving.!This!increase!in!interYdepartmental!

communication!is!a!direct!result!of!multiYtasking!and!working!outside!of!traditional!

soundtrack!roles.!The!size!of!the!filmmaking!industry!is!therefore!directly!correlated!

with! the! level! of!multiYtasking! undertaken! by! local! soundtrack! personnel.!Market!

factors!including!the!size!of!film!budgets,!access!to!resources!and!work!opportunities!

all! influence! the! tasks! that! soundtrack! personnel! in! Australia! and! New! Zealand!

undertake.! This! thesis! has! aimed! to! address! the! issue! of! how! feature! film!

soundtracks!are!created! in!Australia!and!New!Zealand!from!the!perspective!of! the!

employees! who! construct! these! soundtracks.! Those! who! participated! in! primary!

research!for!the!thesis!saw!the!research!as!a!way!to!voice!their!opinions!on!industrial!

issues!that!film!producers!and!government!funding!bodies!often!overlook.!The!roles!

of! composer,! music! supervisor! and! sound! supervisor,! in! Australia! and! New!

Zealand,! have! adapted! to! fit! within! the! limitations! of! their! local! film! industries.!
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Australia! and! New! Zealand! personnel! roles! have! evolved! to! facilitate! cost!

minimisation! (Breen! 2005,! p.81)! for! foreign! film! productions! and! local! film!

productions!alike.!

!

This! thesis! has! provided! a! snapshot! of! the! roles! of! specific! soundtrack! personnel!

within!the!evolving!and!adapting!industries!of!feature!film!production!in!Australia!

and! New! Zealand.! Hours! of! ethnographic! material! from! personal! interviews,!

industry! seminars! and!panels!have!provided!an! insight! into! the!processes!of!postY

production!soundtrack!personnel.!Although!the!number!of!personnel!surveyed!can!

be!considered!small!(23!in!total),!the!breadth!of!their!film!industry!experience!(in!the!

area!of!feature!film)!is!large,!with!266!feature!films5!released!between!1975!and!2012!

(37!years)!between!them.!Also,!in!the!context!of!small!Australian!and!New!Zealand!

industries,! these! people! represent! key! stakeholders! and! opinion! makers! through!

their!work!on!significant!local!films!and!involvement!in!industry!groups.!This!thesis!

provides! a! very! specific! viewpoint,! that! of! the! soundtrack! personnel! themselves!

rather! than! the! director,! producer! or! funding! body.! This! viewpoint! has! been!

evaluated! using! published! academic! material! and! industry! reports.! A! review! of!

ethnographic! material! has! shown! that! the! information! contained! in! government!

reports! is! not! always! aligned! with! personnel! perspectives.! Through! using! this!

different! viewpoint,! a! complex! set! of! interactions! has! been! revealed! for! a! specific!

time!period!in!the!Australian!and!New!Zealand!film!industries.!As!these!industries!

converge!and!evolve,!studies!such!as!this!one!will!provide!valuable!comparisons!for!

future!policy!makers!and!personnel.!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! !!!!!!!!
5!These!are!listed!for!each!interviewee!in!Appendix!F!provided!on!the!accompanying!CD.!
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Beattie,!S!(2010)!Tomorrow$When$The$War$Began,!Ambience!Entertainment!

Blair,!W!(2012)!The$Sapphires,!Goalpost!Productions!
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McDonald,!B!(2004)!The$Love$Crimes$of$Gillian$Guess,!Force!Four!Entertainment!
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APPENDIX(A(–(Education(providers,(Australia(
!

Australia(
(
Institution( Course(
(
Vocational(Training(Institutions(

Australian!Film!Television!and!Radio!School,!Moore!

Park,!New!South!Wales!(henceforth!NSW),!AUSTRALIA!

• Module!‘Creating!Soundscapes’,!1!semester!

• Module!‘Dialogue!Editing’,!1!semester!

• Module!‘Mixing!for!Moving!Pictures’,!1!semester!

• Module!‘Sound!Editing!Systems’,!1!semester!

• Module!‘Sound!Post!Workflows’,!1!semester!

• Module!‘Sound!Technology’,!1!semester!

• Module!‘Storytelling!with!Sound’,!1!semester!

• Module!‘PostOSync!Techniques!–!Dialogue’,!1!semester!

• Module!‘PostOSync!Techniques!–!Foley’,!1!semester!

• Module!‘Sound!Post!Exercises’,!1!semester!

• Module!‘Sound!Synthesis!and!Generation’,!1!semester!

• Module!‘Composition!and!Sequencing!Systems’,!1!semester!

• Module!‘Music!for!Interactive!Forms’,!1!semester!

• Module!‘Organising!the!Score’,!1!semester!

• Module!‘Score!Writing!Systems’,!1!semester!

• Module!‘Screen/Music!Practice’,!1!semester!

• Module!‘Sound!Technology:!Psycho!Acoustics’,!1!semester!

• Module!‘Composition!Workshop’,!1!semester!
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Australia(
(
Institution( Course(

• Module!‘Running!your!Own!Creative!Business’,!1!semester!

• Module!‘Scoring!Action:!The!Chase!and!The!Flight’,!1!semester!

• Module!‘Scoring!Emotion:!Love!and!Death’,!1!semester!

• Module!‘Techniques!of!Music!Narrative’,!1!semester!

• Module!‘World!Music!and!the!Moving!Image’,!1!semester!

• Module!‘History!and!Aesthetics!of!the!Soundtrack’,!1!semester!

• Module!‘Ideas!about!Editing’,!1!semester!

• Module,!‘From!Shoot!to!Delivery’,!1!semester!

• Module,!‘Location!Sound!Recoding’,!1!semester!

• Module!‘Location!Sound!Recording!–!Intermediate’,!1!semester!

• Module!‘Recording!Music’,!1!semester!

• Module!‘Sound!Recording!Exercises’,!1!semester!

• Module!‘Director!/!Composer!Dialogues’,!1!semester!

• Graduate!Diploma!in!Sound!PostOproduction,!2!semesters!

• Graduate!Diploma!in!Screen!Music,!32!weeks!

• Graduate!Certificate!in!Sound!Studio!Practice,!32!weeks!

• Graduate!Diploma!in!Screen!Sound!Recording,!32!weeks!

• Graduate!Certificate!in!Screen!Music,!32!weeks!

The!Australian!International!Conservatorium!of!Music!

(AICM),!Rozelle,!NSW,!AUSTRALIA!

• Module!‘Music!and!Moving!Image’,!1!semester!

• Module!‘Music!and!Media’,!1!semester!!

Box!Hill!Institute,!Box!Hill,!VIC,!AUSTRALIA! • Module!‘Introduction!to!film!scoring!1’,!1!semester!

• Module!‘Introduction!to!film!scoring!2’,!1!semester!

Holmesglen!Institute!of!TAFE,!Chadstone,!VIC,! • Module!‘Implement!sound!design’,!1!semester!
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Australia(
(
Institution( Course(
AUSTRALIA! • Module!‘Collaborate!with!editors!during!postOproduction’,!1!semester!

JMC!Academy!(JMC),!Sydney,!NSW,!Melbourne,!VIC,!

and!Brisbane,!QLD,!AUSTRALIA!

• Module!‘Sound!Recording!and!Post!Production’,!1!semester!

• Module!‘Introduction!to!Sound!Design’,!1!semester!

• Module!‘Introduction!to!TV,!Radio!and!Film!Audio’,!1!semester!

• Module!‘Post!Production!Audio!for!Film!and!TV’,!1!semester!

North!Melbourne!Institute!of!TAFE!(NMIT),!Melbourne,!

VIC,!AUSTRALIA!

• Certificate!IV!in!Sound!Production,!1!year!
• Diploma!of!Sound!Production,!12!months!

• Advanced!Diploma!of!Sound!Production,!1!semester!

Southbank!Institute!of!Technology,!Brisbane,!QLD,!

AUSTRALIA!

• Diploma!of!Sound!Production,!1!year!

(
Universities(

Australian!National!University!(ANU),!Canberra,!The!

Australian!Capital!Territory!(henceforth!ACT),!

AUSTRALIA!

• Module!‘Film!and!Music’,!1!semester!

• Module!‘Film!Scoring’,!1!semester!

Australian!Catholic!University!(ACU),!Melbourne,!VIC,!

AUSTRALIA!

• Module!‘Audio!Production!1’,!1!semester!

• Module!‘Screen!Production!1’,!1!semester!

• Module!‘Audio!Production!2A’,!1!semester!

• Module!‘Audio!Production!2B’,!1!semester!

• Module!‘Screen!Production!2A’,!1!semester!

Bond!University,!Robina,!Queensland!(henceforth!QLD),!

AUSTRALIA!

• Module!‘Sound!Production!1’,!1!semester!
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! ! !

Australia(
(
Institution( Course(
Central!Queensland!

University!(CQU),!Mackay,!Rockhampton,!Noosa,!QLD,!

AUSTRALIA!

• Module!‘Studies!in!Form:!Film!Music!1’,!1!semester!

• Module!‘Studies!in!Form:!Film!Music!2’,!1!semester!

• Module!‘Scoring!for!Film!with!Digital!Music’,!1!semester!

Edith!Cowan!University!(ECU),!Mount!Lawley,!Western!

Australia!(henceforth!WA),!AUSTRALIA!

• Module!‘Music!for!Film!and!Video’,!1!semester!

• Module!‘Arrange!Music!for!Screen’,!1!semester!

• Module!‘Compose!music!for!screen’,!1!semester!

• Module!‘Compose!music!for!screen!using!electronic!media’,!1!semester!

• Module!‘Screen!Composition’,!1!semester!

• Module!‘Screen!Composition!Preparation’,!1!semester!

• Module!‘Create!a!final!sound!balance’,!1!semester!

• Module!‘Design!sound!materials’,!1!semester!

• Module!‘Develop!sound!design’,!1!semester!

• Module!‘Edit!dialogue!and!sound’,!1!semester!

• Module!‘Edit!sound!using!computerised!digital!equipment/systems’,!1!semester!

• Module!‘Implement!Sound!Design’,!1!semester!

• Module!‘Manage!production!for!sound!design’,!1!semester!

• Module!‘Manage!production!for!sound!recording’,!1!semester!

• Module!‘Mix!Sound!Sources’,!1!semester!

• Module!‘Perform!basic!sound!editing’,!1!semester!

• Module!‘Prepare!and!compile!music!for!a!soundtrack’,!1!semester!

• Module!‘Record!sound’,!1!semester!

• Module!‘Set!up,!operate!and!deOrig!portable!sound!recording!equipment’,!1!semester!

• Module,!‘Sound!Production’,!1!semester!
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Australia(
(
Institution( Course(

• Bachelor!of!Arts!–!Communications!and!Arts!major,!3!years!

• Master!of!Professional!Communications!(Screen!Studies),!1!year!

Griffith!University,!Brisbane,!QLD,!AUSTRALIA! • Module!‘Introduction!to!Sound’,!1!semester!

• Module!‘Popular!Music!and!Film’,!1!semester!

• Module!‘Sound!Composition’,!1!semester!

James!Cook!University!(JCU),!Townsville,!QLD,!

AUSTRALIA!

• Module!‘Creating!the!Music’,!1!semester!

• Module!‘Digital!Music!Media’,!1!semester!

• Module!‘Music!and!Sound!Media’,!1!semester!

La!Trobe!University,!Bundoora,!VIC,!AUSTRALIA! • Module!‘Soundtracks:!Film!and!Popular!Music’,!1!semester!

Macquarie!University,!North!Ryde,!NSW,!AUSTRALIA! • Module!‘Music,!Sound!and!the!Moving!Image’,!1!semester!

• Module!‘Advanced!Audio!and!Sound!Design’,!1!semester!

• Module!‘Screen!Production!1’,!1!semester!

• Module!‘Screen!Production!2’,!1!semester!

• Module!‘Sound,!Image!and!Interactive!Media’,!1!semester!

• Bachelor!of!Arts!–!Media,!3!years!

• Master!of!Recording!Arts,!1!year!

Monash!University,!Clayton,!VIC,!AUSTRALIA! • Module!‘Special!project:!Composition!and!Music!technology’,!2!parts,!1!semester!each!

• Module!‘Music!Composition!Techniques:!Film!and!orchestration’,!1!semester!

• Module!‘From!film!theory!to!video!practice’,!1!semester!

• Module!‘Sound!and!video!studio’,!1!semester!

• Module!‘Screen!theories!and!techniques’,!1!semester!

• Module!‘Compositional!Thought:!Writings!by!composers!and!sound!artists’,!1!semester!

Murdoch!University,!Perth,!WA,!AUSTRALIA! • Module!‘Sound’,!1!semester!

• Module!‘Sound!Design’,!1!semester!
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Australia(
(
Institution( Course(

• Module!‘Soundtrack’,!1!semester!

Queensland!University!of!Technology!(QUT),!Kelvin!

Grove,!QLD,!AUSTRALIA!

• Module!‘Music!and!Sound!Production!1’,!1!semester!

• Module!‘Music!and!Sound!Concepts!1’,!1!semester!

• Module!‘Introduction!to!Film,!TV!and!New!Media!Production’,!1!semester!

• Module!‘Music!and!Sound!Production!2’,!1!semester!

• Module!‘Music!and!Sound!Concepts!2’,!1!semester!

• Module,!‘MultiOPlatform!Sound!Design’,!1!semester!

• Module!‘Sound,!Image,!Text’,!1!semester!

• Module!‘Music!and!Sound!Production!3’,!1!semester!

• Module!‘Music!and!Sound!Production!4’,!1!semester!

• Module!‘Music!and!Sound!Production!5’,!1!semester!

• Module!‘Music!and!Sound!Production!6’,!1!semester!

• Graduate!Certificate!in!Creative!Industries!(Music!and!Sound),!1!semester!

• Bachelor!of!Fine!Arts!(Sound!Design),!3!years!
• Master!of!Creative!Industries!(Music!and!Sound),!3!semesters!

Royal!Melbourne!Institute!of!Technology!(RMIT),!

Melbourne,!VIC,!AUSTRALIA!

• Certificate!IV!in!Sound!Production,!1!year!
• Diploma!of!Screen!and!Media,!1!year!

• Advanced!Diploma!of!Sound!Production,!1!year!

• Advanced!Diploma!of!Screen!and!Media,!1!year!

Swinburne!University!of!Technology!(SUT),!Prahran,!

VIC,!AUSTRALIA!

• Module!‘Sound!Design!for!Screen’,!1!semester!!

• Module!‘Implement!Sound!Design’,!1!semester!

• Module!‘Develop!Sound!Design’,!1!semester!

• Advanced!Diploma!of!Screen!and!Media,!2!years!
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Australia(
(
Institution( Course(

• Bachelor!of!Film!and!Television,!3!years!

The!University!of!Melbourne,!Southbank,!VIC,!

AUSTRALIA!

• Module!‘Music!and!Film!since!1900’,!1!semester!

• Module!‘Practical!Composition’,!1!semester!

University!of!Canberra,!ACT,!AUSTRALIA! • Module!‘Editing!Sound!and!Image’,!1!semester!

• Module!‘Sound!Design!and!production’,!1!semester!!

University!of!Newcastle,!Newcastle,!NSW,!AUSTRALIA! • Module!‘Film!Music’,!1!semester!

• Module!‘Film!Soundtrack!Creation’,!1!semester!

• Module!‘Media!Production:!Sound!Production’,!1!semester!

University!of!New!South!Wales!(UNSW),!Kensington,!

NSW,!AUSTRALIA!

• Module!‘Working!with!Image!and!Sound’,!1!semester!

• Module!‘The!Function!of!Music!in!Film’,!1!semester!

• Bachelor!of!Media!(Screen!and!Sound),!3!years!

University!of!Queensland!(UQ),!St!Lucia,!QLD,!

AUSTRALIA!

• Module!‘Music!in!Film!and!Television’,!1!semester!

• Module!‘Behind!the!Scenes:!Fundamentals!of!Sound,!Lighting!and!Editing’,!1!semester!

University!of!South!Australia!(SA),!Magill,!SA,!

AUSTRALIA!

• Module!‘Introduction!to!Film!and!Television!Production’,!1!semester!

• Module!‘Electronic!Arts:!Sound’,!1!semester!

University!of!Southern!Queensland,!Springfield!and!

Toowoomba,!QLD,!AUSTRALIA!

• Module,!‘Location!Sound!and!Image’,!1!semester!

• Module,!‘Sound!Mix’,!1!semester!

University!of!Sydney!–!Sydney!Conservatorium,!

Sydney,!NSW,!AUSTRALIA!

• Module!‘Survey!of!Film!Music’,!1!semester!

• Module!‘Sounds,!Screens!and!Speakers:!Music!and!Media’,!1!semester!

• Module!‘Spatial!Audio!and!Sound!Track’,!1!semester!!

University!of!Sydney,!Sydney,!NSW,!AUSTRALIA! • Module!‘From!Silent!to!Sound!Cinema’,!1!semester!

• Module!‘Sound!Design!and!Sonification’,!1!semester!

• Module!‘Sound!Design!for!New!Media’,!1!semester!
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Australia(
(
Institution( Course(
University!of!Technology,!Sydney!(UTS),!Sydney,!NSW,!

AUSTRALIA!

• Module,!‘Speech,!Music,!Sound’,!1!semester!

• Module,!‘Sound!for!TimeObased!Media’,!1!semester!

• Module,!‘Storytelling!with!Sound!and!Image’,!1!semester!

• Module,!‘Sound!and!Interaction’,!1!semester!

• Module,!‘Advanced!Sound!Production’,!1!semester!

• Module,!‘Digital!Sound!and!the!Moving!Image’,!1!semester!

• Bachelor!of!Sound!and!Music!Design,!3!years!

University!of!Western!Sydney!(UWS),!Penrith,!NSW,!

AUSTRALIA!

• Bachelor!of!Arts!majoring!in!Composition,!3!years!

Victoria!University,!St!Albans!and!Melbourne,!VIC,!

AUSTRALIA!

• Module,!‘Implement!Sound!Design’,!1!semester!

• Module,!‘Develop!Sound!Design’,!1!semester!

• Module,!‘Perform!Basic!Sound!Editing’,!1!semester!

• Module,!‘Compile!Music!for!Soundtracks’,!1!semester!

• Module,!‘Create!a!Final!Sound!Balance’,!1!semester!

• Module,!‘Plan!and!Manage!Film!and!Media!Postproduction’,!1!semester!

• Advanced!Diploma!of!Sound!Production,!1!year!

APPENDIX(A(–(Education(providers,(Australia(
!
!
! !
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APPENDIX(B(–(Education(providers,(New(Zealand.(
!

New(Zealand(
(
Institution( Course(
(
Vocational(Training(Institutions(
!

Aoraki!Polytechnic,!

Timaru,!Ashburton,!Christchurch,!Oamaru,!Dunedin,!

NEW!ZEALAND!

• Certificate!in!Film!and!Television,!1!year!

Christchurch!Polytechnic!Institute!of!Technology,!

Christchurch,!NEW!ZEALAND!

• Bachelor!of!Broadcasting!Communications!(Digital!Film!and!Television!Production),!3!

years!

Eastern!Institute!of!Technology,!Hawkes!Bay,!NEW!

ZEALAND!

• Diploma!in!Video!and!Electronic!Media,!2!years!

• Module!‘Sound!for!Film/Video’,!1!semester!

• Module!‘Advanced!PostOProduction’,!1!semester!

Newton!College!of!Business!and!Technology,!

Auckland,!NEW!ZEALAND!

• Diploma!in!Film!and!Television!(Production),!1!year!

NZ!Film!Academy,!Auckland,!NEW!ZEALAND! • NZ!Film!Academy!Certificate!in!Completion,!6!weeks!!

• Level!4!Certificate!in!Applied!Film!Making!and!Television!Production,!16!weeks!

The!Film!and!Television!School!New!Zealand,!

Wellington,!NEW!ZEALAND!

• Film!School!Programme,!2!years!

Unitec!Institute!of!Technology,!Auckland,!NEW!

ZEALAND!

• Module!‘Camera!and!Sound!2A’,!1!semester!

• Module!‘Camera!and!Sound!2B’,!1!semester!

• Module!‘Editing!and!Sound!PostOProduction!2A’,!1!semester!

• Module!‘Editing!and!Sound!PostOProduction!2B’,!1!semester!



346!!!!!!!!!!!!!!!!!!! ! ! ! ! ! ! ! ! ! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

! ! !

New(Zealand(
(
Institution( Course(

• Bachelor!of!Performing!and!Screen!Arts!(Screen!Arts),!3!years!

!

Universities(
(
University!of!Auckland,!Auckland,!NEW!ZEALAND! • Module!‘Media,!Sound!and!Music’,!1!semester!!

University!of!Otago,!Dunedin,!NEW!ZEALAND! • Module!‘Film!Music’,!1!semester!!

University!of!Wellington,!Wellington,!NEW!

ZEALAND!

• Module,!‘Critical!Approaches!to!Music!in!Film’,!1!semester!

APPENDIX(B(–(Education(providers,(New(Zealand.!
!
!
!
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APPENDIX(C(*(Any$Questions$for$Ben?(Music(Cue(Sheet(
!

Time(in(film(and(scene(
(hh:mm:ss)(

Duration(
(mm:ss)(

Gap(
between(
music(

Track(title( Artist(
[publisher](

00:00:31!–!00:01:06!!
Opening,!behind!the!scenes!of!the!
catwalk!

00:35! No!gap! Own!This!
Club!

Marvin!Priest!
[Universal]!

00:01:07!–!00:01:28!
Vodka!launch!party,!dancing!–!clubM
like!

00:21! 00:26! Freefallin’! Zoe!Badwi!
[EMI]!

00:01:54!–!00:03:37!
Ben!is!leaving!his!job!after!6!months,!
office!
Meeting!Fleur!for!a!date,!café!
Sweeping!panoramas!of!Melbourne!
city!skyline!at!dusk,!getting!darker!to!
indicate!passage!of!time!
Travel!agent,!office!
Phone/technology!purchase,!shop!
Buying!a!magazine,!shop!
Buying!beer,!bottleMshop!
Walking!home,!innerMcity!streets!

01:43! No!gap! Long!Time!
Coming!

Ryan!Meeking!
[Warner]!

00:03:37!–!00:05:24!
Surprise!birthday!party!for!Ben,!Ben’s!
apartment!
Movie!title!and!introduction!of!
characters!with!similar!titles!flashing!
onto!the!screen!
Sex!scene!with!Fleur,!Ben’s!room!
Melbourne!skyline!at!dawn,!sun!rising!
Ben’s!flatmate!cycling!home,!inner!city!
streets!
!

01:47! 01:15! Rumble! You!Am!I!
[Mushroom]!

00:06:39!–!00:07:16!
Fleur!and!Ben!walking!to!breakfast,!
inner!city!streets!
Fleur!and!Ben!at!breakfast,!café!
Ben!has!lunch!with!his!parents,!
suburbs!
!

00:21! 01:51! Rainbow!
Kraut!

The!John!Steel!
Singers!
[Universal]!

00:09:07!–!00:09:27!
Ben!driving!back!from!his!parents!
house,!opens!letter!inviting!him!to!
speak!at!his!old!high!school!

00:20! 00:30! Same!song!
restarts!
Rainbow!
Kraut!

The!John!Steel!
Singers!
[Universal]!

00:09:57!–!00:10:27!
Rooftop!bar!scene!

00:20! 00:30! Tightrope! Janelle!Monae!
[Warner]!
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Ben!and!his!friends!talk!about!his!
upcoming!school!talk!
00:10:57!–!00:11:30!
The!friends!move!on!to!a!restaurant!
for!dinner,!!where!they!meet!Ben’s!
current!girlfriend!Fleur!

00:33! 00:17! Same!song!
restarts!
Tightrope!

Janelle!Monae!
[Warner]!

00:11:47!–!00:12:02!
Ben’s!friends!interrogate!Fleur!
Time!shift!to!the!next!morning,!Fleur!
pulling!on!her!jeans!in!Ben’s!room!

00:15! 00:17! Same!song!
restarts!
Tightrope!

Janelle!Monae!
[Warner]!

00:12:19!–!00:10:39!
Melbourne!morning!skyline!shots!
First!day!in!Ben’s!new!job!
Ben!being!taken!around!the!office!and!
introduced!

00:20! 03:25! Are!You!Still!
Having!Fun!

EagleMEye!
Cherry!
[Polydor]!

00:14:04!–!00:14:17!
Ben!goes!to!find!Fleur!at!work,!she!is!a!
cosmetics!sales!assistant!in!a!
department!store!
Ben!dumps!Fleur!(music!stops!
sharply)!
!

00:13! 00:40! Same!song!
restarts!
Are!You!Still!
Having!Fun!

EagleMEye!
Cherry!
[Polydor]!

00:14:57!–!00:15:07!
Ben!gets!told!off!by!Fleur’s!work!
colleagues!
Time!shift!to!one!week!later,!Ben!
writing!his!highMschool!speech!in!over!
coffee!in!a!trendy!café!

00:20! 00:26! Same!song!
restarts!
Are!You!Still!
Having!Fun!

EagleMEye!
Cherry!
[Polydor]!

00:16:33!–!00:17:20!
Time!shift,!Ben!returns!to!his!old!high!
school,!preparing!to!give!his!speech!
Ben!encounters!his!old!school!friend!
and!future!love!interest,!Alex,!after!
many!years!of!not!seeing!her!!
!

00:47! 01:14! Composed!
score,!synths!
and!guitar!

James!
Sidebottom!
and!Jane!
Kennedy!
[composers]!

00:18:34!–!00:18:55!
Alex!delivers!her!speech!to!the!high!
school!students,!Ben!watches!on!–!
they!are!all!enthralled!
!

00:21! 03:21! Composed!
score,!
acoustic!
guitar!

James!
Sidebottom!
and!Jane!
Kennedy!
[composers]!

00:22:16!–!00:22:54!
Ben!drives!back!to!the!city,!in!the!rain!
and!dark,!deflated!after!his!high!
school!speech!is!not!received!well!

00:38! 01:02! December! Collective!Soul!
[EMI]!
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Ben!walking!in!the!rain!
Ben!in!his!office,!he!has!stayed!there!
all!night!
!
00:23:56!–!00:24:14!
Diegetic,!music!to!fit!in!with!film!
which!Ben!and!his!friends!are!
watching!at!a!rooftop!bar!cinema!
!

00:18! No!gap! Composed!
guitar,!surfM
themed!pop!
music!

James!
Sidebottom!
and!Jane!
Kennedy!
[composers]!

00:24:15!–!00:24:25!
Diegetic,!Same!scene,!next!ad,!diegetic!
music!

00:10! No!gap! Composed!
guitar,!pop!
music!

James!
Sidebottom!
and!Jane!
Kennedy!
[composers]!

00:24:25!–!00:25:20!
Diegetic,!same!scene,!watching!the!
movie!Mad!Max!

00:55! No!gap! Mad!Max!
film!
soundtrack!
composed!
score!

Licensed!
footage!
[Warner!
Brothers!
Entertainment!
Group]!

00:25:20!–!00:26:07!
Ben!working,!office!scenes,!brain!
storming!with!his!work!colleagues,!
office!meetings!
CityMscape!panoramic!scenes!to!
indicate!the!passing!of!time!

00:47! 00:43! Time!of!The!
Season!

The!Zombies!
[Marquis]!

00:26:50!–!00:27:02!
Ben!on!office!Christmas!party!cruise!

00:12! 00:33! To!My!Table! Mama!Kin!
[Family]!

00:27:35!–!00:27:45!
Ben!on!office!Christmas!party!cruise!

00:10! 00:26! Same!song!
restarts!
To!My!Table!!

Mama!Kin!
[Family]!

00:28:11!–!00:28:36!
Diegetic!music,!Christmas!carol!
concert,!male!onstage!singing!!
Zoom!out,!Ben!is!not!at!the!concert,!he!
is!having!sex!with!his!coMworker!as!the!
concert!plays!on!his!TV!at!home!

00:15! 00:20! Oh!Come!All!
Ye!Faithful!

Christmas!
carol!concert!
singer![Vision!
Australia]!

00:28:56!–!00:29:46!
Ben!receives!a!letter!from!Alex!
Ben!deep!in!thought,!lying!in!bed!
awake!at!night!
Ben!reMreadings!the!card!from!Alex,!
looking!at!a!photo!of!them!
Sunrise!panorama!shots!of!Melbourne!
to!indicate!the!passing!of!time!

01:00! No!gap! Revolution! John!Butler!
Trio![Family]!
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Next!morning,!Ben!visits!his!friend’s!
café!
!
00:29:46!–!00:30:49!
Ben!visiting!his!friend’s!café!
Ben!chatting!with!his!friend!(the!café!
owner)!

01:03! No!gap! Generic!
background!
lounge!jazz!
music!

James!
Sidebottom!
and!Jane!
Kennedy!
[composers]!

00:30:49!–!00:31:09!
Australian!Open!Tennis!Tournament!
opening!party!in!the!casino,!VIP!event!

00:20! ! Green! Good!Shirt!
[Hark]!

00:32:59!–!00:33:51!
Ben!is!invited!back!to!Russian!tennis!
bombshell,!Katerina’s!hotel!penthouse!

00:52! No!gap! Composed!
score,!lounge!
jazz!music!

James!
Sidebottom!
and!Jane!
Kennedy!
[composers]!

00:33:51!–00:34:15!
Ben!and!Katerina!postMsex,!Ben!lying!
in!bed!

00:24! 00:29! Sunset!over!
Melbourne!

Eric!Chapus!–!
Endorphin!
[Sony]!

00:34:44!–!00:35:34!
Ben!visiting!his!friend’s!café!
Ben!admits!he!has!not!been!feeling!
great!

00:50! No!gap! Composed!
score,!lounge!
jazz!music!

James!
Sidebottom!
and!Jane!
Kennedy!
[composers]!

00:35:34!–!00:35:49!
Ben!and!his!café!owner!friend!racing!
around!in!a!Ferrari!
!

00:15! 00:23! Composed!
score,!fast!
paced!
generic!
dance!music!

James!
Sidebottom!
and!Jane!
Kennedy!
[composers]!

00:36:12!–!00:36:20!
Ben!and!his!café!owner!friend!racing!
around!in!a!Ferrari!

00:08! 00:34! Composed!
score,!fast!
paced!
generic!
dance!music!

James!
Sidebottom!
and!Jane!
Kennedy!
[composers]!

00:36:54!–!00:37:34!
Ben!picks!up!Katerina!and!they!drive!
around!in!his!friend’s!Ferrari!
Ben!and!Katerina!shopping!around!
Melbourne!
Ben!and!Katerina!getting!their!photos!
taken!by!paparazzi!
Ben!watching!Katerina!train!for!the!
Australian!Open!
Ben!back!at!the!office!working!

00:40! 00:23! Just!A!Little!
Bit!

Kids!of!88!
[EMI]!
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00:37:57!–!00:39:07!
Ben!walking!to!the!Australian!Open!
Ben!in!the!tennis!arena!
Areal!shots!of!the!tennis!arena!
Katerina!playing!her!tennis!match!at!
the!open!

01:10! 02:53! Straight!
Lines!

silverchair!
[administered!
by!Mana]!

00:42:00!–!00:42:12!
Ben!driving!his!friend’s!Ferrari!on!his!
own!
Ben!visits!his!dad!at!work!

00:12! 02:30! Like!It!Loud! Cassie!Davis!
[Universal]!

00:44:42!–!00:45:06!
Ben’s!friends!announce!they!are!
engaged!
Melbourne!city!skyline!shots!to!
indicate!the!passing!of!time!

00:24! 01:22! Same!song!
restarts!
Like!It!Loud!

Cassie!Davis!
[Universal]!

00:46:28!–!00:47:38!
Ben!on!his!morning!run!
Ben!walking!to!work!
Melbourne!city!skyline!shots!at!
various!times!of!the!day!and!night!to!
indicate!the!passing!of!time!
Ben!out!with!his!friends!
Ben!with!various!women!
Ben!rock!climbing!

01:10! 00:28! Baby!I’m!
Getting!
Better!

Gyroscope!
[Universal]!

00:48:06!–!00:48:28!
Opening!party!of!friend’s!nightclub!

00:22! No!gap! Big!Fat!Kiss! Sunny!Lax!
[Hebbes!Music!
Group]!

00:48:28!–!00:50:10!
Ben!watches!Alex!in!the!club!
!

02:42! No!gap! Lost!In!The!
Moment!

Daniel!Lee!
Kendall!
[Mushroom]!

00:50:10!–!00:51:52!
Ben!chats!with!Alex!and!Em!

01:02! No!gap! Composed!
score,!lounge!
club!music!

James!
Sidebottom!
and!Jane!
Kennedy!
[composers]!

00:51:52!–!00:52:26!
Ben!and!Alex!meet!for!the!day!
Ben!and!Alex!walk!around!an!art!
gallery!

00:34! 00:41! All!Right!
Now!

Free!
[Universal]!

00:53:07!–!00:54:17!
Ben!and!Alex!walk!around!Melbourne!
Aerial!shots!of!Melbourne!to!indicate!
the!passing!of!time!

01:10! 02:21! Dream!Catch!
Me!

Newton!
Faulkner!
[EMI]!

00:56:38!–!00:57:08!
Alex!and!Ben!eat!lunch!in!an!Arabic!

00:30! 02:22! Track!replays!
Lost!In!The!

Daniel!Lee!
Kendall!
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café! Moment! [Mushroom]!
!

00:59:30!–!01:01:11!
Ben!and!his!best!mate!go!on!holiday!to!
New!Zealand!!
Ben!and!his!best!mate!heliMskiing!
Ben!and!his!best!mate!hitting!the!bars!
Ben!and!his!best!mate!bungee!jumping!

02:19! 00:39! Close!to!You! John!Butler!
Trio![Family]!

01:01:50!–!01:02:44!
Scenes!of!Queenstown,!New!Zealand!
at!night!
Ben!returns!home!from!Queenstown!
!

00:54! 02:06! Composed!
score,!
acoustic!
guitar!slow!
pop!track!

James!
Sidebottom!
and!Jane!
Kennedy!
[composers]!

01:04:50!–!01:05:20!
Ben!and!his!new!girlfriend!Kelly!and!
friend’s!at!the!Melbourne!Cup!horse!
races!

01:30! 01:46! Silk!Suits! Kram!
[Universal]!

01:07:06!–!01:07:34!
Ben!and!his!friends!at!the!races!
!

00:28! 02:12! Same!song!
restarts!
Silk!Suits!

Kram!
[Universal]!

01:09:46!–!01:10:19!
Ben,!Kelly,!Alex!and!her!boyfriend!
Nils!pose!for!the!paparazzi!at!the!races!

00:33! 01:19! You!Sexy!
Thing!

Hot!Chocolate!
[EMI]!

01:11:28!–!01:11:58!
Ben!decides!not!to!continue!partying!
with!his!friends,!instead!going!home!
Ben!lying!awake!at!night!

00:30! 01:52! Tell!Me!Why! Eric!Chapus!–!
Endorphin!
[Sony]!

01:13:50!–!01:14:20!
Ben!reMvisits!some!of!the!places!he!and!
Alex!went!to!
!

00:30! 00:38! All!My!Life! Thirsty!Merc!
[Warner]!

01:14:58!–!01:15:50!
Ben!meets!with!Alex!to!apologise!
!

00:52! 01:50! Composed!
score,!
acoustic!
guitar!slow!
pop!track!

James!
Sidebottom!
and!Jane!
Kennedy!
[composers]!

01:17:40!–!01:18:30!
Ben’s!friend!Sam’s!house!
Baby!christening!party,!family!
atmosphere!
!

00:50! 02:24! Ain’t!That!A!
Kick!In!The!
Head!

Dean!Martin!
[Native!
Tongue!
Publishing]!

01:20:54!–!01:21:10!
Ben!finishes!having!a!conversation!
about!marriage!with!Sam!

00:16! 01:07! Same!song!
restarts!
Ain’t!That!A!

Dean!Martin!
[Native!
Tongue!
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Ben!takes!Kelly!hot!air!ballooning!
!

Kick!In!The!
Head!

Publishing]!

01:22:17!–!01:22:27!
Ben!and!Kelly!have!a!fight!
Ben!attends!his!mother’s!graduation!
ceremony!
!

00:10! 00:47! Same!song!
restarts!
Ain’t!That!A!
Kick!In!The!
Head!!

Dean!Martin!
[Native!
Tongue!
Publishing]!

01:23:14!–!01:23:37!
Ben’s!friends!bucks!night!

00:23! 01:26! Always!A!
Winner!

Pete!Murray!
[Universal]!

01:25:03!–!01:25:18!
Ben’s!friends!wedding!–!at!the!church!

00:15! No!gap! Composed!
organ!church!
music!

James!
Sidebottom!
and!Jane!
Kennedy!
[composers]!

01:25:18!–!01:26:08!
Ben’s!friends!wedding!–!walking!
down!the!aisle!

00:50! 01:00! Cover!
version!of!To!
Love!
Somebody!

Ella!Hooper!
[Warner]!

01:27:08!–!01:29:28!
The!wedding!ceremony!and!reception!
!

02:20! 00:52! Same!song!
restarts!!
To!Love!
Somebody!

Ella!Hooper!
[Warner]!

01:30:20!–!01:32:30!
The!end!of!the!wedding!reception!
Ben!and!Alex!romantically!slowMdance!
and!end!up!sleeping!together!at!Ben’s!
apartment!
Sweeping!panoramas!of!Melbourne!at!
night!and!dawn!to!indicate!the!
passing!of!time!

02:10! 01:10! Burn!Your!
Name!

Powderfinger!
[Universal]!

01:33:20!–!01:34:02!
Ben!and!Alex!talking!in!bed!the!
morning!after!the!wedding!

00:42! 01:55! Composed!
slow!solo!
piano!

James!
Sidebottom!
and!Jane!
Kennedy!
[composers]!

01:35:57!–!01:37:57!
Alex!is!at!the!airport!leaving!Australia!
Alex!flying!away!
Ben!lying!in!bed!alone!at!night!
Ben!moving!house,!then!decides!to!
stay!

02:00! 00:20! Big!Jet!Plane! Angus!and!
Julia!Stone!
[EMI]!

01:38:17!–!01:40:32!
Ben!meets!with!his!boss!and!extends!
his!contract!
Ben!fills!photo!frames!with!photos!

02:15! 00:05! Stay! Oingo!Boingo!
[Universal]!
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back!at!his!apartment!
Sam!drives!Ben!to!the!airport!
01:40:37!–!01:41:45!
Ben!arrives!in!Yemen!
Ben!walks!the!streets!of!Yemen!
Sweeping!views!of!Yemen!medina!
Ben!finds!Alex!in!Yemen!

01:08! 01:27! Bassama! Abdel!Gadir!
Salim!AllMStars!
[Native!
Tongue]!

01:43:12!–!01:47:42!
Ben!and!Alex!kiss!in!Yemen!
The!end!
Photo!of!Ben!and!Alex!in!a!photo!
frame!
End!credits!–!Ben!is!interrogated!by!
customs!officers!

04:30! No!gap! More!Than!A!
Feeling!

Boston![Sony]!

01:47:41!–!01:49:41!
Final!end!credits!

02:00! Last!song! Something!
Like!That!

Ed!Roland!
[BMI]!

APPENDIX!C:!Music!cues!in!Any!Questions!for!Ben?!
(
(
( (
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00:00:27!–!00:02:23!
Opening!credits,!aerial!views!of!
Auckland!city!skyline,!Auckland!
harbour!and!surrounds!
Zoom!down!to!suburban!home!
Inside!suburban!home,!Doug!is!
pouring!tea!and!cleaning!his!Queen!
records,!wearing!headphones!
Aerial!views!of!New!Zealand!lakes!
and!wilderness,!ducks!in!water!
Two!ducks!flying!together!over!water!
At!lyrical!reference!“I!work!hard!every!
day!of!my!life”!(00:01:30)!Doug’s!
girlfriend!(Susan)!is!seen!to!be!packed!
up!and!ready!to!leave!him,!at!this!
point!Doug!takes!off!his!headphones!
and!the!music!moves!from!the!
foreground!to!the!background!
Susan!leaves!and!slams!the!door!
behind!her!(synch!point!with!music!
track!stopping)!

01:56! No!gap! Somebody!to!
Love!

Queen!
[EMI]!

00:02:24!–!00:03:13!
Return!to!shot!of!ducks!flying!over!
water!
Ducks!get!shot,!one!falls!
Doug!is!at!work!on!an!outdoor!site!
Doug!misreads!a!site!map!and!a!pipe!
is!damaged!with!an!excavator,!
resulting!in!a!water!fountain!
Doug!goes!to!see!his!friend!at!his!
modern!office!
!

00:49! 00:18! Instrumental!
piano!and!
guitar!pop!
track!

Plan!9!
[composers]!

00:03:31!–!00:04:26!
Doug!talks!to!his!friend!about!Susan!
leaving!him!!
Doug!is!back!at!his!home!leaving!a!
phone!message!to!Susan!
Sharp!cut!to!Queen!record!spinning!on!
a!turntable!

00:55! No!gap! Instrumental!
light!
background!
music,!guitar!
and!piano!

Plan!9!
[composers]!

00:04:27!–!00:04:52!
Queen!picture!vinyl!spinning!on!
turntable!

00:25! 00:23! It’s!a!Hard!
Life!

Queen!
![EMI]!
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Doug!packs!up!Susan’s!things!from!
around!the!house!
00:05:15!–!00:06:14!
Doug!notices!a!hurt!duck!in!his!roof!
gutter!
Doug!attempts!to!rescue!the!duck!
from!the!gutter!
Doug!falls!down!with!the!gutter!
The!duck!and!a!dog!run!into!Doug’s!
house!
Doug!chases!the!dog!and!duck!
through!his!house!

00:59! 00:12! Instrumental!
jazzy,!double!
bass!and!
piano!music!

Plan!9!
[composers]!

00:06:26!–!00:07:26!
Doug!catches!the!duck,!puts!it!in!a!box!
and!takes!it!to!show!his!workmates!

01:00! 01:54! Instrumental!
jazzy,!double!
bass!and!
piano!music!

Plan!9!
[composers]!

00:09:20!–!00:12:20!
Doug!takes!the!duck!to!the!vet!!
Doug!takes!the!duck!to!the!
supermarket!

03:00! No!gap! Instrumental!
light!
background!
music,!
chimey!piano!
and!guitar!

Plan!9!
[composers]!

00:12:21!–!00:12:45!
Susan!comes!to!collect!her!things!from!
Doug’s!home!

00:24! 00:30! Light!
background!
instrumental!
string!music,!
strings!being!
plucked,!low!
register!

Plan!9!
[composers]!

00:13:15!–!00:14:45!
Doug!comes!home!with!his!duck!and!
finds!Susan!has!trashed!his!collection!
of!Queen!collectables!
Doug!talks!on!the!phone!to!his!friend!
!

00:30! 00:13! Instrumental!
light!
background!
music,!
chimey!piano!
and!guitar!

Plan!9!
[composers]!

00:14:58!–!00:16:45!
Doug!plays!trivia!with!his!friends!at!
the!pub!

01:47! 00:18! Background!
guitar!music,!
diegetic!pub!
scene!

Plan!9!
[composers]!

00:17:03!–!00:18:39!
Doug!is!reading!in!the!bath!and!
reminiscing!about!Susan!to!his!duck!
The!duck!jumps!into!the!bath!with!
Doug!

00:08! No!gap! Light!
background!
score!with!
piano,!guitar!
and!drums!

Plan!9!
[composers]!
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Doug!tries!to!sleep,!but!the!duck!keeps!
him!awake!during!the!night!
!
00:18:40!–!00:19:17!
Doug’s!workmates!play!cricket!on!the!
median!strip!of!a!highway!
!

00:37! 01:01! More!upbeat!
background!
scoring!with!
guitar!and!
percussion!

Plan!9!
[composers]!

00:20:18!–!00:20:45!
Doug!is!driving!in!his!car!with!the!
duck,!talking!and!then!listening!to!
Queen!
Doug!and!the!duck!sing!along!to!
Queen!
Scenery!of!local!area!Doug!is!driving!
through!
Synch!point,!music!stops!like!record!
needle!rips!

00:27! 00:51! I!Want!to!
Break!Free!

Queen!
[EMI]!

00:21:36!–!00:23:12!
Doug!drives!away!from!dropping!his!
duck!off!at!a!farm!
Doug!turns!around!and!takes!his!duck!
back!
Doug!goes!to!the!zoo!to!reMvisit!the!
bird!expert!Holly!
!
!
!

01:36! 01:11! Sad,!slow!
piano!
scoring,!then!
moves!into!
upbeat!
rolling!guitar!
with!light!
vocals!

Plan!9!
[composers]!

00:24:23!–!00:25:35!
Doug!is!walking!through!the!zoo!with!
his!duck!
!

00:12! No!gap! Instrumental!
jazzy,!double!
bass!and!
piano!music!

Plan!9!
[composers]!

00:25:36!–!00:26:24!
Doug!comes!home!with!his!duck!
Doug!calls!his!friend!Craig!to!ask!for!
help!selling!his!home!
!
!

00:48! 02:00! Slow!piano!
background!
music!

Plan!9!
[composers]!

00:28:24!–!00:30:14!
Holly!and!her!colleague!from!the!zoo!
visit!Doug’s!house!to!see!how!he!is!
keeping!his!duck!and!give!him!some!
tips!
Doug!blows!up!a!paddle!pool!for!his!
duck,!duck!has!fun!swimming!

01:50! No!gap! Instrumental!
light!
background!
music,!
chimey!piano!
and!guitar!

Plan!9!
[composers]!



358!!!!!!!!!!!!!!!!!!! ! ! ! ! ! ! ! ! ! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

! ! !

Time(in(film(and(scene(
(hh:mm:ss)(

Duration(
(mm:ss)(

Gap(
between(
music(

Track(title( Artist(
[publisher](

!
00:30:15!–!00:30:25!
Doug!wakes!up!to!his!alarm!clock!
radio!and!walks!around!his!house!

00:10! No!gap! Diegetic!
music!from!
alarm!clock!
radio!with!
announcer!

Plan!9!
[composers]!

00:30:26!–!00:31:06!
Doug!accidentally!walks!into!his!
ducks!paddle!pool!
Montage!of!Doug!and!his!duck!doing!
day!to!day!tasks!

00:40! No!gap! Crazy!Little!
Thing!Called!
Love!

Queen!
[EMI]!

00:31:07!–!00:32:17!
Doug’s!workmates!are!discussing!him!
having!a!duck!

01:10! 01:48! Instrumental!
light!
background!
music,!
chimey!piano!
and!guitar!

Plan!9!
[composers]!

00:34:05!–!00:35:07!
Doug!and!his!workmates!arrive!at!the!
zoo!to!fix!some!pipes,!they!encounter!
Holly!
Montage!of!Doug!and!his!mates!
working!while!Holly!and!her!
colleague!watch!

01:02! 02:14! Upbeat!
rolling!guitar!
with!light!
vocals!

Plan!9!
[composers]!

00:37:21!–!00:38:07!
Bar!scene,!Doug’s!friend!Craig!run’s!
into!Doug’s!exMgirlfriend!Susan!
!

00:46! 00:30! Loud!slap!
bass!driven!
lounge!music!
with!brass!

Plan!9!
[composers]!

00:38:37!–!00:39:10!
Doug!visit’s!Holly’s!home!with!his!
duck!for!a!date!
!

00:33! 00:20! Low!chimey!
scoring!with!
percussion!
and!bass!

Plan!9!
[composers]!

00:39:30!–!00:39:52!
Doug!talks!to!Holly’s!son!and!his!
friend!about!asteroids!
!

00:22! 00:16! Low!chimey!
scoring!with!
percussion!
and!bass!

Plan!9!
[composers]!

00:40:08!–!00:40:28!
Doug’s!friend!from!work,!Brent,!and!
Holly’s!friend!from!work,!Brenda!–!
meet!in!the!car!park!for!a!drink!in!
Brent’s!car.!!

00:20! 00:00! Sleazy!
synthesiser!
pop!with!
bass!

Plan!9!
[composers]!

00:40:29!–!00:41:20!
Doug!is!at!Holly’s!house!playing!with!
her!son,!his!friend!and!the!duck.!

00:51! 00:09! Laid!back!
rolling!guitar!
based!score!

Plan!9!
[composers]!
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Doug,!Holly!and!the!two!children!
have!dinner!together.!
Outdoor!shots!of!streets!and!Auckland!
harbour!bridge!as!sun!sets!and!it!gets!
dark,!indicating!passing!of!time.!
Music!finishes!with!synch!point!when!
they!finish!eating!dessert.!
00:41:29!–!00:42:52!
The!children!leave!the!dinner!table!
and!Doug!and!Holly!talk!about!space,!
their!lives!and!general!small!talk.!

01:23! 00:00! Slow!chimey!
piano!driven!
score!

Plan!9!
[composers]!

00:42:53!–!00:43:22!
Doug’s!ex!Susan!and!his!friend!Craig!
are!hitting!it!off!in!the!bar.!The!music!
and!scene!is!in!sharp!contrast!to!the!
previous!serene!home!scene.!
!

00:29! 00:11! Loud!
thumping!
bass!driven!
club!music!!

Plan!9!
[composers]!

00:43:33!–!00:45:08!
Holly!and!Doug!talk!on!the!couch.!
!

00:35! 00:44! Slow!chimey!
piano!driven!
score!with!
light!guitar!

Plan!9!
[composers]!

00:45:52!–!00:45:58!
Holly!sees!Doug!out!and!thinks!about!
her!date!with!him.!

00:06! 01:56! Reprise!of!
Slow!chimey!
piano!driven!
score!with!
light!guitar!

Plan!9!
[composers]!

00:47:54!–!00:49:16!
Holly!argues!with!her!son!and!talks!to!
him!through!his!bedroom!door.!

01:22! 00:30! Slow!chimey!
piano!driven!
score!with!
bass!

Plan!9!
[composers]!

00:49:!46!M!00:51:32!
Holly!and!Brenda!join!Doug!and!his!
friends!and!play!trivia!at!the!pub.!

01:50! 00:00! Laid!back!
rolling!guitar!
based!score!

Plan!9!
[composers]!

00:51:33!–!00:52:14!
Doug’s!team!wins!trivia!and!
celebrates.!
Holly!and!Brenda!go!choose!a!song!on!
the!jukebox.!
!

00:41! 00:00! Golden!Ship! Gin!Wigmore!
[Native!
Tongue!
Publishing]!

00:52:15!–!00:54:06!
Holly!convinces!Doug!to!dance!with!
her.!
Susan!and!her!girlfriend!show!up!at!
the!same!pub,!she!sees!Doug!dancing!
with!Holly!and!storms!out.!

01:51! 00:30! Don’t!Stop!
Me!Now!

Queen!
[EMI]!
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00:54:36!–!00:56:36!
Doug!sees!Holly!home!and!they!sneak!
around!her!house!and!share!their!first!
kiss.!

02:00! 00:36! Slow!piano!
score!with!
chimes!

Plan!9!
[composers]!

00:57:12!–!00:57:42!
Doug!goes!to!visit!his!friend!Craig!
whose!business!has!gone!into!
receivership.!

00:30! 00:10! Slow!piano!
score!with!
light!guitar.!

Plan!9!
[composers]!

00:57:52!–!00:58:18!
Doug!introduces!Craig!to!his!pet!duck.!

00:26! 00:44! Slow!piano!
score!with!
light!guitar.!

Plan!9!
[composers]!

00:59:02!–!01:00:02!
Doug!runs!into!Susan!at!the!
supermarket.!

01:00! 00:00! Light!rolling!
guitar!score!
with!
percussion!
and!chimes.!

Plan!9!
[composers]!

01:00:03!M!01:00:21!
Doug!says!goodbye!to!Susan!at!the!
supermarket!and!waits!in!the!van!with!
his!mates!to!pick!up!Holly’s!son!
Taylor.!
!

00:21! 01:00! Reprise!of!
light!rolling!
guitar!score!
with!
percussion!
and!chimes.!

Plan!9!
[composers]!

01:01:21!–!01:02:02!
Doug!and!his!mates!have!taken!Taylor!
to!watch!the!cricket.!

00:41! 02:20! Upbeat!
guitar!and!
percussion!
driven!pop!
score.!

Plan!9!
[composers]!

01:04:22!–!01:06:22!
Holly!is!watching!the!same!cricket!
match!at!home!and!sees!Doug,!Taylor!
and!the!duck!come!up!on!the!TV!
screen.!
Scenes!of!Auckland!bridge!at!night,!
dark!streets!with!car!headlights.!
Doug!takes!Taylor!home.!
Holly!and!Doug!talk!and!say!goodbye.!
Susan!calls!Doug!on!his!mobile!and!
tries!to!get!back!with!him.!

02:00! 00:00! Light!rolling!
guitar!score!
with!
percussion!
and!chimes.!

Plan!9!
[composers]!

01:06:23!–!01:07:40!
Doug!agrees!to!meet!with!Susan!to!
talk!things!over.!
Doug!takes!Holly,!Taylor!and!his!
friend!to!the!planetarium!to!talk!to!the!
professor!there!about!asteroids.!

01:17! 00:18! Music!slows!
and!becomes!
more!
sinister,!new!
theme.!Low!
horns!and!

Plan!9!
[composers]!
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Video!about!NT7!asteroid.!
Scene!changes!to!the!park!where!
Taylor!and!his!friend!are!playing!tag.!

slow!
sustained!
guitar.!

01:07:58!–!01:09:00!
Doug!and!Holly!walk!together!in!the!
par!while!Taylor!and!his!friend!play!
tag.!
The!duck!goes!missing!in!the!park.!
Doug,!Holly,!Taylor!and!his!friend!
search!for!the!duck!in!the!park.!
Aerial!shots!of!Auckland!parks!with!
sun!flares!in!the!lens.!
Auckland!city!skyline!shots.!

01:02! 00:23! Light!rolling!
guitar!score!
with!
percussion!
and!chimes.!

Plan!9!
[composers]!

01:09:23!–!01:09:48!
The!duck!is!missing,!Doug!calls!on!his!
friends!to!help!him!search!through!the!
park.!
It!starts!to!rain.!

00:25! 00:13! Reprise!of!
light!rolling!
guitar!score!
with!
percussion!
and!chimes.!

Plan!9!
[composers]!

01:10:01!–!01:11:24!
Holly!and!Doug!search!for!the!duck!in!
the!pouring!rain.!
Doug!tells!Holly!he!is!having!dinner!
with!his!ex,!Susan,!as!she!wants!them!
to!get!back!together.!

01:23! 00:12! Music!slows!
and!becomes!
more!
sinister,!new!
theme.!Low!
slow!
sustained!
synth.!

Plan!9!
[composers]!

01:11:36!–!01:12:50!
Doug!returns!back!to!his!friends,!
soaked,!after!not!finding!the!duck.!
Doug!drives!home!alone!in!the!rain.!
!

01:14! 00:00! Slow!chimey!
piano!driven!
score!with!
bass!and!
guitar.!

Plan!9!
[composers]!

01:12:51!–!01:14:00!
Doug!plays!Queen!through!his!car!
stereo!in!the!pouring!rain!to!attract!his!
duck!back.!
Doug!is!reunited!with!his!duck.!
!

01:09! 00:18! Who!Wants!
to!Live!
Forever!

Queen!
[EMI]!

01:14:18!–!01:14:28!
Doug!takes!his!duck!to!the!vet.!
Doug!is!told!his!duck!can!fly!again!but!
chooses!not!to!fly!away!as!he!has!
bonded!with!him.!
!

0:10! 00:04! Slow!chimey!
piano!driven!
score!with!
bass!and!
guitar.!

Plan!9!
[composers]!

01:14:32!–!01:14:52! 00:20! 00:00! Slow!chimey! Plan!9!



362!!!!!!!!!!!!!!!!!!! ! ! ! ! ! ! ! ! ! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

! ! !

Time(in(film(and(scene(
(hh:mm:ss)(

Duration(
(mm:ss)(

Gap(
between(
music(

Track(title( Artist(
[publisher](

Doug!prepares!to!go!up!in!a!hot!air!
balloon!to!get!his!duck!to!fly.!
!

piano!driven!
score!with!
bass!and!
guitar.!

[composers]!

01:14:53!–!01:15:33!
The!vet!takes!the!duck!up!in!a!hot!air!
balloon.!

00:40! 00:11! Tense!tight!
guitar!and!
drums!
scoring.!

Plan!9!
[composers]!

01:15:44!–!01:16:00!
Doug!is!confronted!by!Brenda!about!
the!duck!not!being!able!to!fly!away!
from!him.!

00:16! 00:03! Light!rolling!
guitar!score!
with!
percussion!
and!chimes.!

Plan!9!
[composers]!

01:16:03!–!01:16:35!
Doug!takes!his!duck!away!from!the!
hot!air!balloon.!
Night!skyline!scenes!of!Auckland.!
Aerial!shot!of!Doug’s!home!at!dusk.!
Doug’s!now!flatMmate!Craig!comes!
home!after!cycling.!
Doug!heads!out!to!meet!Susan!for!
dinner.!

00:32! 00:23! Reprise!of!
light!rolling!
guitar!score!
with!
percussion!
and!chimes.!

Plan!9!
[composers]!

01:16:58!–!01:18:33!
Taylor!asks!Holly!if!Doug!is!still!her!
friend,!they!talk!in!his!room!at!Holly’s!
home.!
Taylor!talks!about!how!he!misses!his!
dad.!
Doug!waits!in!his!car!with!his!duck!
before!meeting!with!Susan!for!dinner.!

01:35! 00:00! Slow!chimey!
piano!driven!
score!with!
bass!and!
guitar.!

Plan!9!
[composers]!

01:18:34!–!01:18:58!
Doug!goes!to!a!fancy!restaurant!for!
dinner!with!Susan.!

00:24! 00:28! Light!piano!
lounge!
music.!

Plan!9!
[composers]!

01:19:26!–!01:20:56!
Doug!and!Susan!are!having!dinner.!
Susan!orders!Doug!duck!for!his!
entrée,!Doug!is!horrified.!
Doug!tells!Susan!he!cannot!be!with!
her.!
Craig,!Doug’s!friend!rushes!in!and!
tells!him!that!he!and!Susan!slept!
together.!

01:30! 00:18! Light!piano!
lounge!
music.!

Plan!9!
[composers]!

01:21:14!–!01:21:46!
Doug’s!car!is!being!towed!with!his!

00:32! No!gap! Low!slow!
sustained!

Plan!9!
[composers]!



!!! !!!!!! 363 

! ! !

Time(in(film(and(scene(
(hh:mm:ss)(

Duration(
(mm:ss)(

Gap(
between(
music(

Track(title( Artist(
[publisher](

duck!in!it.!
Doug!runs!out!of!the!restaurant!while!
his!car!is!towed.!
!
!

synth!and!
plucked!
strings.!

01:21:47!–!01:21:53!
Craig!and!Susan!sit!awkwardly!at!the!
table.!
Craig!doesn’t!have!enough!money!to!
pay!the!bill.!
!

00:06! No!gap! Light!piano!
lounge!
music.!

Plan!9!
[composers]!

01:21:54!–!01:22:46!
Doug!rides!Craig’s!bicycle!as!he!tries!
to!catch!up!with!the!towMtruck.!
Doug!rides!Craig’s!bicycle!in!the!rain!
after!rescuing!his!duck.!

00:52! 00:19! Bicycle!Race! Queen!
[EMI]!

01:23:05!–!01:23:59!
Doug!visits!Holly!to!try!and!sort!
things!out.!
Holly!and!Doug!argue,!Holly!slams!
the!door!shut.!

00:54! No!gap.! Slow!piano!
score!with!
light!guitar.!

Plan!9!
[composers]!

01:24:00!–!01:25:25!
Holly!cries!and!is!consoled!by!her!son!
Taylor.!
Doug!leaves!Holly’s!home!and!carries!
his!duck.!
Aerial!shots!of!the!Auckland!skyline.!
Doug!sits!at!home!alone!with!his!
duck.!
!

01:25! 00:04! Too!Late!For!
Lovers!

Gin!Wigmore!
[Native!
Tongue!
publishing]!

!

01:25:29!–!01:25:42!
Auckland!aerial!view!shots!of!the!city!
waking!up.!
Doug!is!back!at!work.!

00:13! ! Guitar!
driven!pop!
score.!

Plan!9!
[composers]!

01:26:55!–!01:28:40!
Doug’s!duck!finally!flies!away!on!his!
own.!
Doug!is!left!alone.!
Doug!is!scooping!the!water!out!of!his!
duck’s!paddle!pool!alone!at!home.!
Doug!looks!at!the!moon!outside!his!
window.!
Holly!and!Brenda!are!working!at!a!
kids!event!at!the!zoo,!The!Zoo!at!
Night.!

01:45! No!gap! Low!
background!
synth!and!
then!chimes!
and!guitar!
driven!score.!

Plan!9!
[composers]!



364!!!!!!!!!!!!!!!!!!! ! ! ! ! ! ! ! ! ! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

! ! !

Time(in(film(and(scene(
(hh:mm:ss)(

Duration(
(mm:ss)(

Gap(
between(
music(

Track(title( Artist(
[publisher](

01:28:41!–!01:29:34!
Doug!arrives!at!the!kids!event!in!a!
space!suit.!

00:53! No!gap! Flash! Queen!
[EMI[!

01:29:35!–!01:30:15!
Doug!tells!Holly!he!wants!to!take!her!
to!the!moon.!

00:40! 00:05! Slow!chimey!
piano!driven!
score.!

Plan!9!
[composers]!

01:30:20!–!01:31:15!
Doug!apologises!to!Holly!and!tells!her!
he!is!falling!in!love!with!her.!

00:55! 00:08! Reprise!of!
slow!chimey!
piano!driven!
score.!

Plan!9!
[composers]!

01:31:23!–!01:32:08!
Holly!slaps!Doug.!
Holly!kisses!Doug.!
!

00:45! No!gap! Reprise!of!
slow!chimey!
piano!driven!
score.!

Plan!9!
[composers]!

01:32:09!–!01:32:40!
Doug!reveals!he!has!brought!along!a!
hot!air!balloon!to!the!party.!
Holly!and!Doug!kiss!again.!

00:31! No!gap! Upbeat!
guitar!pop!
score.!

Plan!9!
[composers]!

01:32:41!–!01:36:02!
Holly!and!Doug!fly!together!with!
Taylor!in!a!hot!air!balloon!above!the!
Auckland!city!skyline.!
Cuts!to!daytime!scene,!Doug!and!the!
characters!from!the!film!all!doing!a!
mock!video!clip!version!of!the!song,!
lipMsynching!it!to!camera!with!dance!
moves!over!end!credits.!

03:21! No!gap! Princes!of!the!
Universe.!

Queen!
[EMI]!

01:36:03!–!01:37:38!
End!credits.!

01:35! End! Chimey!
guitar!driven!
pop!with!
handM
clapping!and!
light!vocals!
scoring.!

Plan!9!
[composers]!

APPENDIX!D:!Music!cues!in!Love!Birds!
!

!

! !
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00:00:00!–!00:01:32!
Craig!has!a!dream!where!he!tries!to!
kill!himself!by!walking!on!a!thin!beam!
of!a!bridge!over!passing!traffic.!He!is!
stopped!by!his!family.!

01:32! 00:50! Chameleon! Broken!Social!
Scene![Arts!
and!Crafts!
Productions!
Inc.]!

00:02:22!–!00:02:54!
Craig!goes!to!check!himself!in!to!a!
psychiatric!ward!in!a!hospital.!

00:32! 02:48! No!Smiling!
Darkness/!
Snake!
Charmers!
Association!

Broken!Social!
Scene![Arts!
and!Crafts!
Productions!
Inc.]!

00:05:42!–!00:06:14!
Montage!of!Craig!and!his!problems.!

00:32! 02:52! No!Smiling!
Darkness/!
Snake!
Charmers!
Association!

Broken!Social!
Scene![Arts!
and!Crafts!
Productions!
Inc.]!

00:09:06!–!00:09:50!
Craig!is!admitted!to!the!adult!
psychiatric!ward!in!a!hospital.!
Craig!is!introduced!to!some!of!the!
other!patients!and!doctors.!

00:44! 00:31! No!Smiling!
Darkness/!
Snake!
Charmers!
Association!

Broken!Social!
Scene![Arts!
and!Crafts!
Productions!
Inc.]!

00:10:21!–!00:11:32!
Craig!is!shown!around!the!psychiatric!
ward!by!fellow!patient!Bobby.!

01:11! 01:36! Weddings! Broken!Social!
Scene![Arts!
and!Crafts!
Productions!
Inc.]!

00:13:08!–!00:13:46!
Craig!is!show!his!room!and!meets!his!
roommate.!

00:38! 06:29! No!Smiling!
Darkness/!
Snake!
Charmers!
Association!

Broken!Social!
Scene![Arts!
and!Crafts!
Productions!
Inc.]!

00:20:15!–!00:20:31!
A!montage!of!Craig’s!imagined!future!
life.!

00:16! No!gap! Blood! The!Middle!
East![Sync!
Music!Group!
LLC]!

00:20:32!–!00:20:42!
Craig!starring!in!MTV’s!show!“Cribs”!
dressed!like!a!“pimp”.!

00:10! No!gap! Millionaire! Izza!Kizza!
[Decon!
Records]!

00:20:43!–!00:20:54!
A!montage!of!Craig’s!imagined!future!

00:11! 01:04! It’s!Alright,! Bob!Dylan!
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life.! Ma!(I’m!
Only!
Bleeding]!

00:21:58!–!00:22:21!
A!montage!of!Craig’s!new!life!in!the!
ward!with!him!as!narrator.!
!

00:23! No!gap! Blood! The!Middle!
East![Sync!
Music!Group!
LLC]!

00:22:22!–!00:22:42!
Montage!of!vintage!black!and!white!
footage!of!people!going!to!
work/school/university,!postcards.!!

00:20! No!gap! Busy!
Shoppers!

Len!Stevens!
[APM!Music]!

00:22:43!M!00:23:15!
Modern!images!of!New!York!streets,!
modern!New!York!schools,!Craig’s!
school.!

00:32! No!gap! Let’s!Go!
Surfing!

The!Drums!
[Universal]!

00:23:16!–!00:23:36!
Montage!of!top!students!at!Craig’s!
high!school.!

00:20! 00:07! Smash!It!Up! The!Damned!
[Ace!Records!
Ltd.]!

00:23:43!–!00:23:47!
Montage,!Craig!and!his!friends!are!
sitting!together!and!discover!they!got!
into!the!same!high!school.!

00:04! 00:20! Happy!
Today!

The!WoWz!
[Recommend
ed!If!You!
Like!Records]!

00:24:07!–!00:24:13!
Montage!is!back!and!the!scene!of!them!
sitting!together!continues.!

00:06! 04:05! Happy!
Today!

The!WoWz!
[Recommend
ed!If!You!
Like!Records]!

00:28:18!–!00:28:24!
Craig!checks!his!phones!messages.!

00:06! 00:44! No!Smiling!
Darkness/!
Snake!
Charmers!
Association!

Broken!Social!
Scene![Arts!
and!Crafts!
Productions!
Inc.]!

00:29:08!–!00:30:08!
Nia!is!in!her!room!listening!to!music,!
Craig!calls!her!from!the!psychiatric!
ward.!

01:00! 07:08! Tourist!in!
Your!Town!

Pink!
Mountaintop
s![Bank!
Robber!
Music]!

00:37:16!–!00:37:46!
Craig!takes!an!eyelash!off!Noelle’s!
cheek!while!they!talk!in!the!corridor!of!
the!psychiatric!ward,!they!then!run!
down!the!hallways!together.!

00:40! 01:27! Icarus! White!
Hinterland!
[Bank!Robber!
Music]!
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00:39:13!–!00:39:36!
Montage!of!drawings!representing!
Craig’s!state!of!mind!and!what!is!
going!on!in!his!head.!

00:23! 00:54! Icarus! White!
Hinterland!
[Bank!Robber!
Music]!

00:40:30!–!00:41:06!
Montage!of!drawings!representing!
Craig’s!state!of!mind!and!what!is!
going!on!in!his!head!continues.!

00:34! 00:24! Intro! The!xx![XL!
Recordings!
Ltd.]!

00:41:28!–!00:41:30!
Craig’s!friend!calls!him!at!“the!loony!
bin”.!
!

00:02! 00:04! The!Breaks! Kurtis!Blow!
[Universal]!

00:41:34!–!00:42:10!
Craig!narrates!a!montage!about!his!
best!friend!Aaron.!

00:36! 00:09! 2M4M6M8!
Motorway!

Tom!
Robinson!
[EMI]!

00:42:19!–!00:43:17!
Craig!talks!to!Aaron!and!his!friends!
on!the!phone!at!“the!loony!bin”,!they!
pass!the!phone!around.!

00:58! No!gap.! The!Breaks! Kurtis!Blow!
[Universal]!

00:43:18!–!00:43:51!
Craig!hangs!up!on!Aaron!and!talks!to!
his!roommate!Muqtada.!

00:33! 04:32! Murderous!
Assault!

Henry!Lubin!
[APM!Music]!

00:48:23!–!00:49:26!
Craig!recalls!one!day!when!he!was!
happy!in!the!past!to!his!psychiatrist.!
Montage!of!Craig!and!Aaron!riding!
their!bikes!and!playing.!

01:03! 01:12! Soledad! Pharaoh!
Sanders!
[Evidence!
Music!Inc.]!

00:50:38!–!00:51:30!
Craig!ends!his!session!with!the!
psychiatrist!and!talks!to!Bobby!in!the!
corridor,!other!patients!join!them!and!
they!walk!and!talk!together.!

00:52! 00:46! Where!You!
Go!

Elden!Calder!
[Microponop
hobe!Music]!

00:52:16!–!00:52:26!
Montage!of!one!of!the!patients!and!
how!they!went!crazy.!

00:10! 00:10! Don’t!
Forget!Your!
Torch!

Jon!Durnie!
Brooks![APM!
Music]!

00:52:36!–!00:52:53!
Montage!of!another!one!of!the!patients!
and!how!they!went!crazy.!

00:17! 02:50! Beyn!
Robin’s!
Sude!

Robin!Jeffrey!
and!Roddy!
Skeaping!
[APM!Music]!

00:55:43!–!00:58:26!
The!patients!and!staff!perform!the!
song!“Under!Pressure”!in!music!
therapy!class,!it!turns!into!a!videoM
clipMesque!montage!with!everyone!in!

02:43! 00:15! Under!
Pressure!

Queen!and!
David!Bowie!
[EMI]!
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the!room!dressed!up!in!costumes.!!
00:58:41!–!00:59:30!
Craig!talks!on!the!phone!to!Nia,!the!
music!is!playing!in!her!room!in!the!
background.!

00:49! 00:30! The!Ills! Mayer!
Hawthorne!
[Stones!
Throw!
Records]!

01:00:00!–!01:01:02!
Craig!and!Bobby!disguise!themselves!
in!doctors!scrubs!and!escape!the!
psychiatric!ward.!They!play!
basketball.!!

01:02! 08:12! Da!
Rockwilder!

Method!Man!
and!Redman!
[Universal]!

01:09:14!–!01:09:24! 00:10! No!gap.! Lost!In!The!
Galaxy!

Harry!Lubin!
[APM!Music]!

01:09:25!–!01:10:00!
Nia!visits!Craig!and!flirts!with!him.!
Craig!shows!her!his!room.!They!make!
out!on!his!bed.!

00:35! 01:26! No!Smiling!
Darkness/!
Snake!
Charmers!
Association!

Broken!Social!
Scene![Arts!
and!Crafts!
Productions!
Inc.]!

01:11:26!–!01:12:49!
Craig!and!Noelle!fight!after!Noelle!
sees!him!with!Nia.!
Craig!lies!in!bed!and!talks!to!Muqtada!

01:23! 01:45! Where!Is!My!
Mind?!
[cover]!

Maxence!
Cyrin!
[Kwaidan!
Records]!

01:14:34!–!01:15:42!
Craig!talks!with!Bobby!and!Muqtada.!
Bobby!talks!on!the!phone!to!his!
daughter.!Craig!gives!one!of!his!
paintings!to!Noelle.!

01:08! 01:35! Ambulance!
for!The!
Ambience!

Broken!Social!
Scene![Arts!
and!Crafts!
Productions!
Inc.]!

01:19:19!–!01:20:36!
Craig!and!Noelle!escape!the!ward!
together.!They!run!through!the!
hallways!until!they!reach!the!rooftop.!!

01:17! 01:30! Icarus! White!
Hinterland!
[Bank!Robber!
Music]!

01:22:06!–!01:23:16!
Craig!and!Noelle!kiss.!
A!montage!of!them!talking!on!the!
rooftop!with!Craig!narrating.!The!
scene!ends!with!them!arm!in!arm!
watching!the!sunset!on!the!rooftop.!

01:10! 00:34! It’s!Alright! Black!
Sabbath!
[Downlane!
Limited]!

01:23:50!–!01:25:00!
The!ward!has!a!pizza!party.!Craig’s!
friend!Aaron!bring!over!some!records!
and!they!talk!in!the!corridor.!

01:10! No!gap! Cold!Heat! Lil’!Lavair!
and!The!
Fabulous!
Jades![Now!
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Again!
Records,!LLC!
and!Ralph!
Payan]!

01:25:01!–!01:26:38!
Craig!and!Bobby!talk.!

01:36! No!gap! We!Have!
Each!Other!

Kenny!Smith!
[Shake!It!
Records]!

01:26:39!–!01:27:20!
The!patients!dance!at!the!pizza!party.!

00:41! 00:16! Check!Me!
Out!

Little!Denise!
[Ubiquity!
Records]!

01:27:36!–!01:29:13!
Muqtada!comes!out!of!his!room!when!
he!hears!the!Egyptian!music.!
The!patients!start!to!dance.!

01:37! 00:21! Habina! Rachid!Taha!
[Universal]!

01:29:34!–!01:29:48!
Craig!walks!down!the!corridor!of!the!
ward,!ready!to!leave.!

00:14! 00:10! Be!(Intro)! Common![24M
7!New!
Music]!

01:29:58!–!01:30:00!
Craig!enquires!about!Bobby.!

00:02! 00:09! Be!(Intro)! Common![24M
7!New!
Music]!

01:30:09!–!01:31:14!
Noelle!and!Craig!talk.!
Montage!of!Craig!and!him!doing!okay!
on!the!outside,!narrated!by!him!in!a!
rhythmic!pattern.!

01:05! No!gap.! Be!(Intro)! Common![24M
7!New!
Music]!

01:31:15!–!01:32:59!
End!credits.!

01:14! No!gap.! Major!Label!
Debut!(Fast)!

Broken!Social!
Scene![Arts!
and!Crafts!
Productions!
Inc.]!

01:33:00!–!01:35:09!
End!credits!continue.!

02:09! No!gap.! Not!At!My!
Best!

Broken!Social!
Scene![Arts!
and!Crafts!
Productions!
Inc.]!

01:35:10!–!01:36:54!
End!credits!continue.!

01:44! Ends.! Weddings! Broken!Social!
Scene![Arts!
and!Crafts!
Productions!
Inc.]!

APPENDIX!E:!Music!cues!in!It’s!Kind!of!a!Funny!Story!
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