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CONCLUSIONS

From what has been said above, it appears that the extent of 
Henrietta's influence at Charles's court has been somewhat underestimated, 
and that the connections between her religion and her pr^cieux interests 
have been neglected. Henrietta and the fashions she introduced suffered 
from the disabilities of being French, feminist, and Catholic, all suspect 
in England at the time, and anathema for long after the Civil War. She 
belonged to a cause that lost, and defeated causes, especially those that 
once threatened to come back to trouble the victor, have a way of being 
glossed over by history; even the Stuart propaganda that idealised Charles 
was not anxious to revive dubious connections with French Catholicism. 
Nevertheless the connection between Henrietta's Catholicism and her love 
fashions illuminates many aspects of court life, particularly the masques 
and court entertainments. The masques were an intermediate ground between 
the social and religious interests of the court, and the emphasis on 
"picture" in the thirties made them particularly well suited for referring 
to religious issues, since they could suggest to politic eyes what it was 
untactful or dangerous to put into words. They were public enough to 
communicate with ambassadors and foreign visitors, and their visual 
symbolism enabled them to express hopes and aspirations which did not hold 
Charles to any promise, or leave him open to easy attack. The connection 
of the Queen's Platonic love fashions with religion helps to explain the 
sudden importance of "Platonic love" in the 1630's, and, on a wider view, 
to make sense of the seriousness with which Royalty took its entertainments, 
and of the particular bitterness during the thirties of Puritan attacks on 
the Queen, the court, and the stage.
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The recognition that Henrietta's interests were not simply derived 
from French fashions, but had ideas and objectives of their own, seems to 
provide an important background for studying many aspects of court life 
and culture. In the field of social history it may be seen that the object 
of her Platonic love was not simply exaggerated flattery, nor the senseless 
idealisation of women, nor even a roundabout way to seduction, but a not 
entirely unsuccessful attempt to inject idealism into her followers. Her 
fashions did (at least in theory) encourage a better attitude to love, 
courtship and marriage, improve the position of women, and attempt to link 
the social life of the court with spiritual ideals. Praise in Platonic 
terms in the masques was not designed simply to feed the Queen's vanity, 
but to contribute to a religious cause which seemed, at the time, to have 
universal implications.

On the other hand, Henrietta's fashions do seem partly responsible 
for a generally reductive effect on the arts that were influenced by them. 
Whereas the Neoplatonism of people like Ben Jonson had been humanist and 
"religious11 in the broadest sense, the Neoplatonism of the Queen was more 
limited in scope, and directed towards a more specific concept of 
"religion," towards making Catholic conversions rather than towards 
transcendent ideals. A similar narrowing of interests is apparent in the 
masques, which instead of the "more removed mysteries," which Jonson aimed 
to include, are directed more towards present occasions and specific 
religious issues; indeed the final judgement on masques of the thirties 
may be that they are deficient in lasting value, not (as has generally 
been thought) because they were too abstract and trifling, but because 
they were too specific and interested concerning the issues they took up.
It seems to be a paradox of the baroque style, in which Charles's court 
briefly participated, that although its aims were to give an impression of
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mystic truths, its method often depended on purely material concerns.
The "heavenly" scenes of masques were impossible without solving the 
technical problems of stage mechanics and perspective; the demonstration 
that the material and spiritual worlds were one was impossible without 
humanizing religious concepts into the figures of God the Father, Mary and 
Christ; even the sense of wonder and mystery could easily degenerate into 
the pleasure of solving riddles and enigmas. The most "spiritual" effects 
of baroque art and stage were similarly dependent on the material wealth 
of courts, so that baroque art became a natural support of Monarchy. Hie 
presentation of religious issues in the masques of Charles's reign may have 
brought temporary hope to Royalists of retaining the established order, 
or even of returning to the "old Religion," but the masques themselves 
reflected a world whose interests had contracted to the small circle of 
the court, and which bore too little relation to the world outside.

A similar narrowing of interests is apparent in the drama, where 
writers for the court tried too hard to please the tastes of the King and 
Queen. The recognition of a distinct type of prSciosite encouraged by 
the Queen does, however, give a better basis for understanding this drama, 
helping to resolve many of the contradictions that have grown up in critical 
literature as to whether "Platonic love" had ia moral or immoral influence 
on court life and literature in the 1630's. A full discussion of court 
drama has been outside the scope of this study, but it would, I think, 
repay further attention in the light of French influences in the thirties. 
Plays written for the court express a variety of interesting attitudes on 
the "right" behaviour of women, and it is obvious that in the thirties the 
whole subject of love and marriage (particularly enforced marriage) was 
under review. It would be interesting to look at these plays in the light 
of French conduct books of the type of L'Honngte femme, of which others
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were translated during the period or written in English by, for exanple, 
Anthony Stafford (author of The Female Glory). There seem also to be 
many similarities in tone and subject matter between these plays and J.-P. 
Camus's romances, which in France were among the most popular works of 
the early seventeenth century, and the influence of which was no doubt 
felt at the English court. Both court plays and Camus's works are slowly 
becoming more readily available in modem editions, and the connection 
between Henrietta's fashions and Devout Humanism seems to open up new

opportunities for research in this area.
In the public theatre the Catholic element in Henrietta's fashions

may also have had a bearing, by way of contrast, on dramatists like 
Massinger, Shirley, and Ford. Massinger treated Catholic subjects, and, 
as well as imitating the form of the Jesuit martyr-play, based the plot 
of at least one (and possibly two) of his plays on Caussin's The Holy 
Court. 1 think, however, that he did so in a spirit of criticism of Henrietta • s 
Devout Humanism, and that his own sympathies were with Catholicism of a 
different sort. Shirley was converted to Roman Catholicism, but he too 
was only half in sympathy with the mores of the court. His plays criticise 
many aspects of court life, but he did support the court and the Queen 
against Prynne's attacks (in A Bird in a Cage, 1633, and in writing The 
Triumph of Peace). He may even have approved, like his friend Habington, 
of the Queen's honngtet^, since in The Lady of Pleasure he demonstrates 
[through Celestina) the superiority of a lively feminist attitude over the 
"linsey woolsey" wooing of a would-be pr&ieux lover. Particularly 
interesting is the reflection of interest in Platonic love in the work of 
John Ford. I see Ford as a somewhat sympathetic observer of the ideas of 
love and honour current at court, and aware of the connection of these 
ideas with Counter-Reformation Catholicism. It seems to me, however, that
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he takes the fashion and measures it against the real passions of real 
heroines, showing up in the process the self-delusive ideals (including 
those of Counter-Reformation Catholicism) which, like the society it 
mirrored, could only lead in the real world to self-destruction. A 
consideration of his plays against the background of associations between 
Henrietta's religion and her love fashions might, I think, help to 
reconcile some of the critical questions about Ford's moral vision.

Henrietta’s influence did not help to produce any major literary 
works, but I think the world she represented was (like the dark side of the 
moon) important just for being there, a presence which inspired either 
sympathy or lively reaction in talents brighter than the ones she attracted 
to herself. Her world was a counter-image of the classical, humanist 
world of reason and learning; it emphasised emotion, colour, feminine 
sensibility, manners and human relations. Similarly her cult of Beauty 
and the Counter-Reformation excess of her Capucin services was a counter
image of Puritan austerity and the more restrained aesthetic values of 
Anglicanism. Poets, artists and dramatists generally took their positions 
to one side or the other, but somewhere in between was an area where the 
two worlds were able to meet. Poets, especially, benefited from the chance 
to return more openly to a world of private devotion and meditation from 
which the Reformation had partially excluded them, if not in fact at 
least in the extent to which it was respectable (or safe) to show Catholic 
sympathies. In the thirties Anglican poets could freely use Catholic 
devotional forms, and even William Prynne, in "Mont-Orgueil," could write 
a "garden" poem which countered, by way of contrast, the usual Catholic 
meditations of the sort. Henrietta's world was significant for the 
opposition, as well as for the sympathy, it inspired, and poets like Milton 
who reacted against the culture of the court used many of its forms
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(including influence from the masques) for his own work.
Thus Henrietta's love fashions take on a new importance in the light 

of their connection with her religion, and the masques in particular come 
to life with fresh urgency against the background of religious problems 
and debate. That the issues they treated are still alive to-day can be 
seen by the continuance of religious wars, and (on a somewhat more 
optimistic note) the recent historic visit of Pope John Paul II to English 
soil, and the celebration of an ecumenical service in Canterbury Cathedral. 
Coincidentally, the present Pope is himself a devotee of the Virgin, and 
has very recently taken action to protect the world, in its present 
parlous condition, by* consecrating it to the Immaculate Heart of Mary.

i
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APPENDIX A:
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O ffprint

Notes and Queries, Vol. 30, No. 5 

October 1983

(refer p. 8, note 24)
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T H E  SO U R C E O F W ALTER 
M O N TA G U E’S  THE ACCOMPLISH'D 

WOMAN

T H E title-page o f  The Accomplish'd Woman 
(London: Gabriel Bedell and Tho. Collins, 
1656) states that the work was ‘Written 
originally in French, since made English by 
Walter Montague, Esq.’ The French original o f 
Montague’s translation is Jacques Du Bose’s 
L'Honneste femme, Part I (Paris: P. Billaine), 
published in 1632.

The relation between The Accomplish'd 
Woman and Du Bose’s work is evidently not 
clearly recognized. Neither the Short-Title 
Catalogue nor the New Cambridge Bibliography 
of English Literature lists The Accomplish'd 
Woman under Montague’s name. STC  does 
give an entry ‘2407A (Du Bose, Jacques]. The 
accomplished woman. For Gabriel Bedell and 
Tho. Collins, 1656’ which is Montague’s 
translation but does not provide a cross- 
reference to Montague. The British Library 
Catalogue, on the other hand, lists The 
Accomplish'd Woman under Montague’s name, 
but not under Du Bose’s, although it does list 
under Du Bose’s two other English translations 
o f L'Honneste femme. These are The Compleat 
Woman . . .  translated into English by N. N. 
(London: Thomas Harper and Richard 
Hodgkinson, 1639),1 and The Accomplish't 
Woman translated by a Gentleman o f 
Cambridge, 2 vols. (London: J .  Watts, 1753). 
Thus L’Honneste femme has not been clearly 
identified as the source o f Montague’s 1656 
translation.

A  comparison o f The Accomplish'd Woman2 
with the 1632 edition o f L'Honneste femme3 
shows that Montague’s is an almost word-for- 
word translation o f the French. Apart from 
minor changes, such as substituting for Du 
Bose’s dedication (to Madame de Combalet) 
his own dedication to the Duchess of 
Buckingham, and the name o f Chaucer (p. 117 )  
for the name o f Marcomir (p. 301) as an 
example o f  an old-fashioned 'writer, 
Montague’s only departure from Du Bose is

1 This it a translation of Du Botc'i ‘reviewed, corrected, 
and amended’ edition of Pt. I, 1633; The Compltat Woman 
is now available in facsimile reprint, Amsterdam: Da Capo 
Press, 1968.

3 British Library copy E 1686(1).
1 Bibliotheque Nationale copy R.34163.

fD Q U E R I E S  439
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the omission o f a preface to the reader, in which 
Du Bose explains and defends his book.

The quality o f Montague’s translation may 
be suggested by comparing a short passage with 
its original in Du Bose. Du Bose writes o f the 
need for women to make piety and virtue 
attractive to the Court, and adds ‘ie n'approuue 
pas celles qui mettent leur deuotion a la gesne 
pour luy faire des grimasses, comme si on ne se 
pouuoit sauuer sans estre efiroyable. Quand la 
grace de Dieu est dans vn ame, le visage en 
ressent les douceurs’ (L'Honneste femme, 
p. 89). Montague translates this: ‘I doe not 
approve o f those that put their devotion upon 
the racke to make it scoul, as i f  one could not 
be saved without being ugly. When the grace o f 
God is in the soul, the face is toucht over with 
the sweetness o f it’ (The Accomplish'd Woman, 
p. 33). The easy translation, accurate yet 
idiomatic, is what we might expect from a 
writer like Montague, who spent many years 
both before and after the Civil War in France.4

At the time o f the publication o f the book, 
Montague was living in France. The translation 
may, however, belong to an earlier period. The 
Accomplish'd Woman carries a dedication to 
the Duchess o f Buckingham, to whom 
Montague writes as though on intimate terms: 
she is a reflection o f the virtues set out in the 
book, and his admiration she may learn by 
reading ‘because no body dares tell it you, 
when any body is in love with you’ . Katherine 
Manners, the Duchess o f Buckingham, died in 
1649, seven years before the book was pub
lished.5 In 1628 she had been left i  widow by 
Buckingham’s assassination, but in 1635 she re
married, this time to the Viscount Dunluce, 
second Earl and Marquis o f Antrim,6 a match 
which did not show her in the same favourable 
light at Court that she had enjoyed as the wife 
o f Buckingham. Unless Montague was addres
sing her by her former title, therefore, the 
dedication would seem to have been written 
before April 1635.

There is a second reason for thinking the 
translation may have been done in the early 

'thirties. Montague translated Part I o f 
L'Honneste femme in the form in which it had 
first appeared in 1632, even though Du Bose 
quickly followed this edition with a revised and 
much enlarged version in 1633. ‘N .N .’  used the 
1633 edition for his translation in 1639, but 
Montague refers neither to this translation, nor 
to the revised version o f Part I, nor to Parts II 
and III o f L'Honneste femme which Du Bose 
published in 1634 and 1636 (all o f which he 
should have been able to obtain, had he been 
interested, while living in France in the 1650s). 
His interest in D u Bose's book, therefore, 
seems to go back to an earlier time than the 
publishing date o f 1656 would indicate. I f  he 
did make the translation in the 1630s, its 
history would match that o f Montague’s 
better-known work, The Shepherds Paradise, 
which was written for performance in 1633 but 
not published until 1659.7

Walter Montague was an important member 
o f  Queen Henrietta-Maria’s circle, and his 
pastoral The Shepherd’s Paradise played a 
major part in introducing her ideas Id the 
Court. L'Honneste femme itself was an influen
tial work in France throughout the 1630s,* and 
Montague’s translation o f it may have con
tributed towards forming an ideal o f the 
accomplished woman at the English court.

Erica Veevers 
Macquarie University, N.S.W ., Australia

1 The printer1!  ’1629’ on the title-page o f one copy ii a false 
date: tec W. W. Gref, A Bibliography o f the English Printed 
Drama, ii. 797.

'S e e  lan Maclean, Woman Triumphant: Feminism tn 
French Literature 1610-MS2 (Oxford, 1977), «*p. Ch. V.

4 DNB, s.v. Montagu (sic), Walter. He was frequently in 
France between 1624 and 1635, and lived there in the 1650s 
as Abbot of Nanteuil and, subsequently, as Abbot of 
Pontoise.

5 DNB, s.v. Villiers, George (1592-1628). The 2nd Duke of
Buckingham, George Villiers's son (1628-87), did not marry 
until 1657.

* DNB, s.v. Macdonnell, Randal.
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APPENDIX B

Hie Platonic Lovers 
(refer p.41, note 101)

William Davenant's The Platonic Lovers (1635) is a play which, like 
Jonson’s The New Inne, has been difficult for critics to fit into the 
pattern of Cavalier drama. By its title it seems to promise clarification 
of the fashion of Platonic Love, and by its dedication to Henry Jermyn, 
a friend of Davenant’s and a favourite of the Queen, it might have been 
expected to win favour with the court. Yet the play failed in performance 
both at Blackfriar’s and the court, and its treatment of Platonic love is 
unlike that in Davenant’s later plays. I believe that Davenant, like 
Jonson, was at first a rather unwilling convert to the naive idealism of 
the Queen's French fashion. His whipped-up enthusiasm can be detected in 
the strained philosophising and mechanical verse of the play Loye_and 
Honour (1634), and even in The Temple of Love (1634/5), doubts about the 

new doctrine far outweigh its praise in the written part (a disproportion 
that probably went unnoticed amid the visual splendour). Davenant made 
no use of French salon or romance material in the masque, and the nearest 
he came to a positive exposition of Platonic love is to say that the Queen 
and the beauties of her train "raise new doctrines, and new sects of love:
/ Which must not woo or court the person, but / The mind" (11.190-92).
For this view, Davenant needed to go no further than to the book that had 
been the traditional English source of ideas on Platonic Love, Castiglione's 
The Courtier. I believe that he went to this source when he came to write 
The Platonic Lovers only a few months after the masque, and that the plot
of the play is based on Bembo's distinction in Book IV between the
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reasonable (or "Platonic") lover, and the sensual lover. In Book IV of 
The Courtier Bembo contrasts his kind of love (the reasonable) with that 
of Lord Julian (the sensual), and describes the way in which each kind 
should be received. The reasonable lover "coveteth but honest matters, 
and therefore may the woman graunt him them all without blame. But my 
Lorde Julians woman that is not so assured of the modestie of the yong 
man, ought to graunt him the honest matters onely, and deny him the 
dishonest" (The Courtier, ed.cit., pp.314-5). It is the intention that 
decides whether these matters are honest or dishonest, and the "selfe same 
thinges" that reasonable lovers may happily and freely grant, sensual 
lovers must be denied. Bembo elaborates on the liberties the woman may 
allow to her reasonable lover: "beside the graunting him mery countenances, 
familiar and secret talke, jeasting, dalying, hand in hand, may also 
lawfully and without blame come to kissing: which in sensual love according 
to the Lorde Julians rule, is not lawfull." A kiss, he explains, "is a 
knitting together both of bodie and soule," but a sensual love will take 
the body's part. A reasonable lover, on the other hand, knows that the 

mouth may be an issue for the soul, or for words, the interpreters of the 
soul, and "for this doe all chaste lovers covet a kiss, as a coupling of

soules together" (p.315).
Davenant's two pairs of lovers follow these rules precisely. In 

The Platonic Lovers Davenant allows his Platonic pair, Eurithea and
Theander, all the liberties which Bembo allows to his "reasonable" lovers, 
and he limits Ariola and Phylomont, who contemplate marriage, to a cool 
and formal courtship, which Bembo insists is all that can be allowed the 
"sensual" lover. Theander and Eurithea only woo "the spirit, face, / And 
heart" and therefore "their conversation is / More safe to fame" (Davenant, 
The Dramatic Works, ed.cit., II, p.17). They freely embrace on meeting
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and talk on intimate terms; he visits her in her chamber where they kiss 
and converse, until they are "entangled with chaste courtesies of love"
(p.34). Their love, it has been explained, "is only mutual wonder and 
applause" and "therefore can stir no jealousy / In the severest thought"
(p.31). Ariola, on the other hand, can allow her lover no such liberties, 
since she and Phylomont "still affect / For natural ends" such as 
"libertines call lust, / But peaceful politicks and cold divines / Name 
matrimony" (p.17). She is bashful and cool towards her suitor, not even 
allowing him to kiss her hand. In his two pairs of lovers, therefore, 
Davenant gives a practical demonstration of following Bembo's distinctions, 
and measures "Platonic" idealism against the real world. He cannot, of 
course, resist showing the absurdities of the situation, and he sends his 
Platonic theorists off to the Friar for some sensible earthly advice. The 
Platonic pair are, to outside eyes, overstepping the bounds of decency as 
well as of common-sense. Although Davenant admits that true initiates of 
the cult perhaps exist ('There are Platonic-lovers, though but few / The 
sect conceal'd, and still imagin'd new"), his dedication of the play to 
Jermyn, whose familiarity with the Queen had already caused some gossip 
(see Carew's Poems, ed.cit., p.xxxv), may have been in the nature of a 
friendly warning to come back to earth. Davenant's forthright treatment 
of the theme was not appreciated by audiences of 1635. What was required 
was something more French, more feminine, an art of talking about love 
moulded by the niceties of pastoral and romance, or an idealistic view of 
love governed by the Queen's form of Neoplatonism (cf. Carlell's The 
Passionate Lovers, which treats a similar theme). In subsequent plays
Davenant adopted the new forms and became as good a Platonic lover as 

the rest.
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APPENDIX C

The Shepherd's Paradise 
(refer p.43)

The Shepherd's Paradise (1633) may, I think, be read on one level as 
a romantically allusive account of the King and Queen's courtship, 
belonging (like parts of L'Astree and some of the romans of J.-P. Camus) 
to the genre of the "true" romance. Its immediate predecessor in English 
(in form, though not in moral tone) was probably the prose romance written 
by Sir Kenelm Digby in about 1627, in which, under the assumed name of 
Theagenes, he recounts the highly coloured version of events leading up to 
his secret marriage with "Stelliana," Venetia Stanley, in 1625.1 The 
fact that Digby had attended Charles in Madrid (as had Montague's elder 
brother Edward) on his visit to the Infanta Isabella, and had also been 
part of the embassy to France for the hand of Henrietta,would have given 
him a special interest in the subject of the King's two courtships, and 
may have suggested to Montague the idea of a romantic treatment of the 
subject in The Shepherd's Paradise. In France, as Jean Jacquot has 
observed,2 a roman on the subject of Charles's and Henrietta's courtship 
had already been published in 1625 by A. Remy, entitled La Galatee et les 
adventures du Prince Astiges. Histoire de nostre temps ou sous noms
feints sont representez les amours du roy et de la reyne d'Angleterre.
Avec tous les voyages qu'il a fait, tant en France qu'en Espagne. The 
roman was offered to Henrietta Maria as a wedding present, and it may have 
served as a convenient source of allusions for masques and entertainments 
during the 1630's. M. Jacquot compares, for instance, the description of 
a ballet in the roman, in which Discord issues from a globe, with the
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opening scene of Salmacida Spolia.3 When Montague set out to provide the 
Queen with a pastoral of her own, in which she was to act the leading 
role, he may well have turned to this French source to help give an 
idealised version of the courtship. Montague in fact knew the events of 
the courtship better than Charles, for he had been one of the courtiers 
who had conveyed Charles's overtures to the young Henrietta, forming a

4long-lasting friendship with her.
Charles had never in fact courted Henrietta for himself; his only 

glimpse of her before she arrived in England had been when he was on his 
romantic escapade with Buckingham to woo the Spanish Infanta, a sufficiently 
unconventional episode in itself to figure in romance, and one which had 
already been made the subject of a ballet in France by Outre-Manche.5 
James himself had said that the adventure of his two dear boys was 'Vorthy 
to be put in a new Romanso."6 Travelling incognito, on the way to Spain, 
the pair had looked in at the French court where they saw a rehearsal for 
a masque, with Henrietta, amongst others, practising the dancing. It is 
doubtful whether Charles had taken much notice of the youthful Henrietta, 

since she must have been eclipsed by the finery of the Queen Mother and 
the young French Queen, sister of the Infanta with whom Charles declared 
himself romantically in love. Later, however, this moment was represented 
as the beginning of his love for Henrietta. Remy inserted the episode in 
La Galatee, and Boisrobert perpetuated the myth.8 It was then taken over
by English writers. Edmund Waller, in a poem of compliment "To the Queen" 
(Poems, pp.8-9), in which he writes that her eyes could enslave the gods, 
calls to witness "our Jove, prevented by their flame / In his swift passage 
to the Hesperian dame" (11.39-40). He goes on to picture Charles as the 

Royal youth who,
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pursuing the report 
Of beauty, found it in the Gallic court;
There public care with private passion fought 
A doubtful conflict in his noble thought.
Should he confess his greatness, and his love,
• • • • • * *Or on his journey o'er the motmtains ride? (11.43-47 and 1.53)

In a separate poem to the King,9 Waller pictures Charles on his journey 
back from Spain, braving the storm like a hero, oblivious of danger, 
harbouring only the "dear remembrance of that fatal glance, / For which he 
lately pawned his heart in France" (11.101-03). The fact that by 1633 the 
Royal couple were romantically in love would have been enough to make them 
want to relive what had been, at the time, a necessarily impersonal 
courtship, and to give Montague an easy choice of subject.

The plot of The Shepherd's Paradise (such as it can be made out) fits 
the events of this "romantic" courtship. In The Shepherd's Paradise 
Basilino (the Prince) has just renounced his love for Fidamira, a lady of 
the "Castilian court." He and his friend Agenor (disguised as Moramente 
and Genorio) set out to find the Princess of Navarra, whom the Prince's 
father has decided he should marry, ostensibly to ask her forgivenness 

for having loved another. On the way they decide to take in the "Shepherd's 
Paradise," where the Prince is entirely captivated by the newly-elected 
Queen, who later turns out to be the "real" Princess of Navarre whom he 
was seeking, and whom he was destined to marry all the time. Bellesa, 
Princess of Navarre, was played by Henrietta Maria, who was of course the 
daughter of Henri IV (originally Henri de Navarre); Basilino and Agenor 
are represented ^^ being princes of Castile, although Bellesa is later 
reported to have married the King of Albion (England), where her beauty 
had "raised her to the public eminence of a Queen" (sig. F3, p.68).
Bellesa is said to have fled to the Shepherd's Paradise because her father 
had intended to dispose of her to "a person of great wealth and quality"
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who then loved another (sig. C6V, p.28). In reality Henrietta had been 
intended for the handsome young Comte de Soissons when the more tempting 
possibility of a match with Charles was offered after the failure of 
negotiations with Spain, and it was the Comte, rather than Henrietta, who 
was left (see Hamilton, Henrietta Maria, p.24, pp.26-7). In the pastoral, 
Basilino (disguised as Moramente) and Bellesa discuss the question of 
having loved twice. To Bellesa's question "You think heaven doth allow of 
love's twice?" Moramente replies "As it doth intend, Madam, all good 
should arise to its perfection, our minds are but love's pupills at the 
first." They debate the question, and she taxes him with inconstancy, 
which concerns her less than that he "should strive to prove it a virtue," 
but he defends it with obscure, but winning, logic: "Had I thought 
inconstancy a virtue, Madam, I ne'er had been blest with this so great 
joy of seeing you" (sig. E8-E8^, pp.62-63). He declares that he has been 
reserved by Heaven for this greater love, which is willed by fate, and

Bellesa is won to his suit.
Fidamira, a lady of the Castilian court who, when the play opens, is 

just parting from Basilino, fits the role of the Infanta. She is paid 
great respect both by the Prince and by the old King, his father. The 
King indeed seems more in love with her than Basilino and he offers her 
his court, whereupon she too flees disguised to the Shepherd's Paradise; 
unnecessarily, it seems, for the King declares that his intentions were 
merely kind, and he laments her loss. In 1623 the Spanish match had been 
a scheme very close to the aging James's heart and, although he was 
reluctant to part with his son and favourite (as in the pastoral, sig. B6V, 
p.12), he did nothing to stop their escapade to the Spanish court. The 
visit, however, did not help the delicate diplomatic negotiations, and the 
match was finally broken off because the Spanish demanded ever more
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favourable conditions for the Infanta's religion, which those hostile to 
Spain saw the old King as possibly too willing to grant. The question of 
how to treat Fidamira in the pastoral must have posed a delicate problem 
for Montague and the Queen. England had only recently concluded peace with 
Spain in the Treaty of Madrid (signed in November, 1630). Henrietta's 
sister Elisabeth was on the Spanish throne, and her sister-in-law, Louis 
XIII's Queen, was sister to the Infanta. The complimentary treatment of 
Fidamira in the pastoral was perhaps both a feminine gesture of conciliation 
to a former rival, and a diplomatic invitation to bury the past.

Identification of Fidamira with the Infanta is strengthened by the 
visual evidence of the costume designs. The editors of Inigo Jones's 
Designs have pointed out (but without offering any explanation) that the 
drawing of Fidamira (see Fig. 69) is a copy of a portrait of the Infanta 
which is presumed to have entered the Royal Collection during the 
negotiations for the Spanish match.10 Inigo Jones did of course borrow 
many ideas for his costumes from other artists, but this is the only 
known instance of his copying a contemporary portrait. The copying would 
seem to have had a special significance, not only because it is an exact 
reproduction, but because the dress itself would have stood out as being 
quite different in style from the others in the play. By the standards 
of the 1630's it is stiff and old-fashioned, quite the opposite of the 
flowing, feminine lines of the dress worn by Bellesa (compare Figs. 69 
and 70). The portrait must have been available at court for Jones to copy 
it, and the visual reference would have been easily picked out by the 
audience. Other costumes in the pastoral may also have had some visual 
reference to the Spanish court, the sombre splendour of which had made a 
deep impression on Charles. The costume design for the King of Castile 
(Orgel and Strong, no. 264; see Fig. 71) has the same stiff lines and padded



; 6 :  Fidam ira, alias Princess M iran d a  o f  Navarre

^g.69 Fidamira in The Shepherds Paradise, and the Infanta of Spain



s h e p h e r d ’ s p a r a d i s e

Bellesa, alias Saphira, l’ rincess o f Navarre

Fig.70 The Queen in The Shepherd's Paradise
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shoulders as the Infanta's dress, and the brimmed hat is not of the type 
worn at the English court. Orgel and Strong (p.532) say that it was 
probably discarded as being too masculine and a compromise was made with 
the high waist, wide collar, and coronet more typical of the English 
costumes (compare Fig. 72). The first design, however, indicates that 
Jones originally intended to suggest costumes of Spanish style, and 
another drawing of Fidamira (Orgel and Strong, no. 262), has "this with 
the King" written on it. Hie costume of "Romero" (Orgel and Strong, no. 
259, see Fig. 73) may hold another allusion to the Spanish court. An 
account of entertainments given to Charles and Buckingham at the Spanish 
court11 records that on one occasion the nobility went out "for the 
enioying of the rurall Delights of the morning, with long staues in their 
hands, cloathed after the Pastorall manner" (p.25), a-description that 
accords with Romero's dress in the pastoral (compare Fig. 73). Of the two 
subjects proposed for defence at tilts during the same entertainment one 
was "That in the rusticity of the Country, there is found the Courtly 
vrbanity of Loue" (p.15), a good description of Montague’s pastoral; the 
other subject, "That loue hath no need of the nourishment of hopes, for by 
them it is rather defamed than encouraged, being the reward of itself"
(p.13) sums up the theme of speeches throughout the pastoral by the 
character Martiro, who argues that "impossibility" makes love rarer and 

more spiritual.
Thus Montague was able to refer to the romantic theme of Charles's 

first sight of Henrietta at the French court, and also to refer to the 
King's Spanish adventure and previous courtship in suitably idealized terms. 
He may have felt it desirable, however, to place his pastoral in an English 
tradition and to relate the Stuart court through it to the Elizabethan 
past. Sidney's Arcadia was the outstanding example of pastoral romance,



Fig^71 The Shepherd's Paradise, costume for the King (first version)
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Pig.72 Costume for the King of Valentia (second version)
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2f9 Romero

Pig.73 Romero in The Shepherd^ Paradise%
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currently known in France as well as in England (d'Amblainville referred
12to it in dedicating his pastoral to Henrietta Maria in 1627). As it 

happened, the first episode in the Arcadia fitted neatly with the 
romantic episode Montague had chosen for his pastoral. There is little 
doubt that at the time of the Spanish match contemporaries would have 
compared the friendship between the young Prince Charles and the dashing 
favourite Buckingham with the ideal friendship between Pyrocles and 
Musidorus, Sidney's two young princes who were "alike in years and virtues" 
(p. 10). In the opening of the Arcadia the two princes are on a journey 
home, but looking for adventure and "taking Arcadia in their way" they are 
"distracted from their main purpose" by falling in love with Pamela and 
Philocles (p. 11), just as Basilino and Agenor are distracted from their 
journey by calling in at the Shepherd's Paradise, where they fall in love, 
and just as the two actual princes had called incognito at the French 
court on their journey to Spain. It may be merely coincidence that 
Katherine Manners, who married Buckingham in 1620, had copied the passage 
from which the above quotations from the Arcadia are taken, into her 
"Notebook,"14 but her doing so suggests that the passage was for contem
poraries a commonplace. Certainly the passage would have been called to 
mind by Montague's choice of the name Basilino for the Prince, very close 
to the first proper name mentioned in the Arcadia, that of Basilius the 
Duke, father of Pamela and Philoclea. Agenor, the name of the Prince's 
companion, is common in romances (used for example by Carlell in The 
Passionate Lovers), but Montague may have chosen it, and the name "Genorio" 
(as Agenor becomes in his disguise), because both contain the letters 
GEORGE, the first name of the Duke of Buckingham (George Villiers) . Agenor 
does not behave altogether well in the pastoral; although the Prince has 
chosen him as his companion and "the only partner of his thoughts" (sig.
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B7), he falls In love with Bellesa (who, however, turns out to be his 
sister), and is "inconstant” to Fidamira. Although not a very favourable 
view of the late Buckingham (d. 1628), it is mild in comparison with the 
Duke's real behaviour at the Spanish court, and during the'marriage 
negotiations at the French court, where his showy manner and his over
gallant attention to the ladies (including even Anne, the French Queen) 
offended many.15 The mildly critical portrayal of Agenor in the pastoral 
may well have reflected Henrietta's opinion of the former favourite, whose 
interference while he was alive had been one of the chief obstacles to a

harmonious relationship between herself and Charles.
Thus tk. Paradise, which is generally regarded as a more

than ordinarily incomprehensible exanple of the pastoral genre, seems to 
have had the kind of contemporary significance which would go far towards 
accounting for the Queen's indulgence in an eight-hour long performance, 
and for its influence on the tone of subsequent drama produced for the 

court.



395

Notes: Appendix C

1. The Private Memoirs of Sir Kenelm Digby, ed.cit. The work is a 
peculiar mixture of sexual adventure and romantic idealism. For 
the following details, see Introductory Memoir, pp.ix, xxi, xxvii.

2. "La Reine Henriette Marie et 1'influence fran9aise dans les spectacles
I la cour de Charles Ier" in 9e Cahier de 1'association international 
des etudes frangaises (Paris, 1957), p.133.

3. Jacquot, Appendix II, pp.159-60. Marie de Medici, to whom the ballet 
was no doubt familiar, was present at Salmacida S£olia, so that a 
reference was opportune.

4. DNB, s.v. Montague, Walter.

5. Jacquot, "La Reine Henriette Marie," p.133.

6. Quentin Bone, Henrietta Maria, p.18.

7. Henrietta took the part of Iris in Anne of Austria's ballet, "Les 
fgtes de Junon," 1623. Charles recorded the visit in a letter to his 
father, without, however, any mention of Henrietta: see E. Hamilton, 
Henrietta Maria, p.30; p.41 for following details.

8. In an Ode "prSsentSe & la Reine d'Angleterre, par Monsieur le Comte 
de Carlile, de la part du Roy son Espous," Jacquot, p.133.

9. "Of the danger his Majesty (being Prince) escaped in the road at 
Saint Andrew," Poems, I, pp.1-7.

10. Orgel and Strong, Inigo Jones, II, p.529; PI. 261, and Fig. 91. In 
"The Renaissance Artist as Plagiarist," ELH, 48, no. 3 (Fall, 1981), Orgel 
comments "it is difficult to believe he llnigo Jones] did not mean 
something by alluding to the painting" (p.478), and he concludes that 
it was probably a Caroline "in-group joke," but that "the function of 
the plagiarism is utterly obscure" (p.479).

11. Andrew A. Mendoza, Two Royall Entertainments lately Given to Charles. 
Prince of Great Britaine by Philip IV of Spaine, trans1. from the
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Spanish (London, 1623; rpt. in The English Experience: Norwood: 
Johnson, 1977), to which bracketed page numbers refer. Montague's 
elder brother had attended Charles in Spain in 1623 (DNB, s.v. 
Montagus Edward. 2nd Earl of Manchester), and Montague may have 
taken an interest in the details of the entertainments.

12. H.C. Lancaster, A History of French Dramatic Literature, Pt. I,
p.272. A recent summary of the influence of the Arcadia in England 
in the early seventeenth century may be found in English Language 
Notes, 2 (Dec. 1979), 98.

13. The Countess of Pembroke's Arcadia (The Old Arcadia), ed. with 
introd. and commentary by Jean Robertson (Oxford: Clarendon, 1973), 
to which bracketed page numbers refer.

14. Josephine A. Roberts, "Excerpts from Arcadia in the Manuscript 
Notebook of Lady Katherine Manners," in Notes and Queries, n.s., 28,
1 (Feb. 1981), 35-36.

15. E. Hamilton, Henrietta Maria, p.51.
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Theater des Barock (Miinchen: Verlag Georg D.W. Callwey, 1966) 
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tapestries, MusSe de Cluny, Paris; reproduced from Robert Hughes, 
Heaven and Hell in Western Art, p.67 (photo, Roger Viollet).
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PI. 244.

60. Detail of Paradise, in the Ducal Palace, Venice, reproduced from 
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61. Federigo Zuccaro, Coronation of the Virgin, reproduced from Inigo 
Jones, Fig. 93 (p.580); enlarged.

62. Title-page, King James Bible (1611), reproduced from Margery Corbett 
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63. "Altar of Repose," a drawing sent to Cardinal Barberini, 1638, 
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(London: Burns, Oates and Washbourae, 1935), PI. 4 (p.203, and 
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65. Rubens, thirteenth painting in the Life of Marie de Medicis (Paris, 

Louvre), reproduced from The Avenel Art Library edition of Rubens, introd. 
Claudia LynCahan (New York and Milan: Fabbri Editori, 1980), PI. XV.

66. 67. Magna Britannia Pi vis a , from a print in the British Museum,
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68. Procession (B. de Montfaucon, Les Monuments de la Monarchic Frangoise, 
Paris, 1734) reproduced from Frances Yates, Astraea, PI. 40.

69. Inigo Jones, no. 261, and Fig. 91 (p.529).
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71. Inigo Jones, no. 264 (p.532).

72. Inigo Jones, no. 265 (p.534).

73. Inigo Jones, no. 259 (p.523).



CHRONOLOGICAL TABLE

YEAR MASQUES, AND PLAYS ARTISTIC EVENTS ANGLICAN AND PURITAN CATHOLIC EVENTS

Prior Miscellaneous Honthorst, Alleg. of King John Cosin, Private Devotions (1627); Caussin. The Holy Court, Vol.l, trans. T.H., 1626; 
with dedication to Henrietta Maria.
Queen's Capucin Friars arrive Feb. 1630.to

1630
and Queen (1628); Rubens at 
court (1629-30); Alleg. of 
King and Queenj sketches 
for Banqueting House.

tried for innovations in ritual, 1628, 
1629; attacked by Peter Smart, Prynne. 
Charles's ruling that Church has power 
to decree ceremony: attacked in Pari. 
1629.

Jan. 
Feb. 

1631

LOVE'S TRIUMPH 
CHLORIDIA

Commission to Jones for 
repair of St Paul's (April).

Laud opens St. Katherine Kree with 
conspicuous ceremony.

The Holy Court, Vol.2 (dedicated to Earl of Dorset), 
with new section on "The Lady."

Jan.
Feb.

1632

ALBION'S TRIUMPH 
TEMPE RESTORED

Commission to Jones for 
Queen's Chapel at Somerset 
House.

Feb: Star Chamber case over window at 
Salisbury: Laud defends images.

Foundation stone for Somerset House chapel (ded. 
to Virgin) laid by Queen, September 1632.

Jan. The Shepherd's Paradise Prvnne. Histriomastix. Opening negotiations with Card. Barberini for 
exchange of Agents, October, 1633.
H. Hawkins. Partheneia Sacra written for English 
Sodality.Feb.

1633

perf. by Queen. 
repeated. Milton's Arcades. Laud, app. Archbishop of Canterbury. 

Charles, Coronation in Scotland;
approves Laud's reforms. 

Controversy over Church ceremony.

Jan 
1634 

Feb. 3 
Feb.18

The Faithful Shepherdess 
(2 performances).
THE TRIUMPH OF PEACE 
COELUM BRITANNICUM

Milton's Comus.
Laud enforces Visitation Articles 
(1633-36) to ensure uniformity 
throughout Kingdom.

Queen's Agent chosen for Rome.
April: Panzani appointed as Papal envoy, leaves Rone. 
t„i v  Davenoort's Deus,Natura,Gratia, plea for union. 

Caussin. The Holy Court, Vol.3 (with story 
of Persians)

12 Dec: Panzani arrives at court.

Feb.10 
1635 

Dec.

THE TEMPLE OF LOVE 
(perf. on 10,11,12 and 
possibly 14 Feb.) 
Florimene

Rubens' ceiling panels 
installed in Banqueting Hse. 
Somerset Chapel completed.

Violent opposition to Laud's Church 
policy.

Stafford. The Female Glory (publ. with official 
ro«»i*Qinn'i. N.N.. Maria Triumphans (ded. to Queen). 
Montague converted to Catholicism (Easter), followed 
by Sir K. Digby (October).
Dec: Capucin Chapel at Somerset House opens with 
spectacular Mass.

Feb. 
1636 
Aug.30

Triumph of Prince 
d 'Amour
The Royal Slave at 
Oxford (rep.2 Sept.)

Valuable gift of paintings 
from Barberini to King.

Oxford, reformed by Laud's building and 
artistic programmes, visited by King 
and Queen (August).
Nov. Burton, For God. and the King

(criticises The Female Glory, etc).

Feb. Montague rec. in Rome by Pope, becomes 
Oratorian priest.

June Sir Wm. Hamilton arrives in Rome as Queen' s Agent. 
26 Jul. George Conn arrives at court to replace 

Panzani; opens public Oratory. 
Arch-Confraternity of Holy Rosary est. in Queen's Chapel.

Jan.12 
1637

The Royal Slave 
repeated for Queen 
at Hampton Court.

Queen holds public viewing 
of all paintings from 
Rome.

Feb. Burton arrested. Star Chamber
trial of Burton,Bastwick § Prynne. 

Controversy over position of altars. 
Laud defends images again.
Dec. Laud issues Proclamation against 

resorting to Mass.

Montague back at court; shares Conn's Chapel which 
becomes centre for Catholic events attended by Queen.
July Wedding of Viscount Montague
Nov. Pontifical Mass for late Duke of Savoy.
Oct. Conversion of Lady Newport.
Dec. Queen holds Midnight Mass at Somerset Hse

Chapel for all recent converts, in defiance of 
Laud's Proclamation.

Jan. 
Feb. 

1638

BRITANNIA TRIUMPHANS 
LUMINALIA

St. Paul's shown in opening 
scene of Britannia 
Triumphans.

King more wary of Catholic influence, 
disillusioned with Rome.

Lrnt„„ v«r«e<s on Oueen in Luminalia entitled The 
Female*Glory. Hie Holy Court, Vol.4. Marie de 
Medici arrives at court (October).

1639-
1640

SALMACIDA SPOLIA 
(Marie de Medici 
present).

The Root and Branch Petition. Conn dies; replaced by Rossetti, who urges Charles 
to closer alliance with Catholic powers.


