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Abstract

This thesis is about human relationships with the more-than-human world,
analysed through the frame of the New England tableland region of New South Wales,
Australia. | spent my childhood in New England, and it is where | first developed intimate
connections with nonhumans. My central aspiration for this work has been to promote
environmental and social justice by mobilising locally-based perceptions of ecological
connectivity. In the wake of the environmental and social devastations of colonisation,
tackle the question of how we are to live ethically in places which are both damaged and
beloved.

The research is divided into five parts, with each exploring cross-kingdom
encounters between humans and a particular ‘genre’ of nonhuman life in New England.
The following pages are peopled with stones, trees, animals, waters, and skies. Inspired
by the work of Gregory Bateson, this study is predicated on the notion that the organism-
plus-environment is an inseparable unit, and that the self is permeated by the “outside
world”. Adopting a relational approach to place-based study, this thesis avers proximity
as a kind of methodology which acknowledges our entangled position in connected,
living systems.

In the contact zones between flesh and fur, skin and bark, lies the potential for
reworking the way we understand responsibility and commitment in a postcolonial

country.
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Preface

This thesis is written about a home-place, from a position of intimacy. It is
experiential and subjective, seeking out inter-species proximity, love, friendship and
curiosity as ways to engage with a connected, multi-species world. Because of this it does
not follow the trajectory of a traditional thesis.

I have written in shifting registers, as | move from place to place, and alter my
point of view. At times this work is critical, at other times personally reflective, at others |
lose myself in memory and the immersive experience of place. This movement across
writing styles and landscapes is fluid, and not signalled in the text, except by the use of
italics for poetry.

Throughout this work | incorporate the writings of New England poet Judith
Wright to point to the problematic condition of settler belonging in a place that is also
the site of environmental and social violence. Like Wright, my own longing for home is for
a ‘clean, lean, hungry country’: for muscular hills stripped bare, for stretching barbed-wire
fences, for cattle, for the smell of agriculture, for the taste of a colonised high country.

| have used footnotes as a referencing system, but the additional information
contained within them is not necessary to cover the main arguments, and they need only
be reviewed if the reader seeks more in-depth information about a particular topic. All
sources are referenced in footnotes, except my interviews with Aboriginal Elders,
because | do not wish to treat their words as ‘material’ but instead as part of an ongoing
decolonising dialogue.

I met with the Elders as a group on 13" December, 2011 at Hughes House, 141
Faulkner Street, Armidale. Attending this meeting were Pat Cohen, Lorna Hague,

Christina Kim, Steve Widders and Margaret Walford. | met with Steve Widders alone on



23" December 2011 at Caffiends café, 182 Beardy Street, Armidale. | met with the Elders as
a group (except Christina Kim) on 17 September 2012 at Hughes House, 141 Faulkner
Street, Armidale. | met with Christina Kim at her home in Armidale on 20" September,
2012.
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