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Synopsis
The work of C. Iulius Solinus, commonly known as the Collectanea rerum 

memorabilium, but which ought to be accorded the title Polyhistor, represents a valuable 

window into the ancient chorographic tradition of late antiquity. The Polyhistor had a 

lasting effect upon medieval and early modem views of the world, but is today little read 

and accorded scant respect. This thesis provides an in-depth critical study of Solinus’ 

entire work (excluding the initial chapter), enabling a revisitation of questions concerning 

the nature of the treatise, its date of composition, the nature of its relationship with its 

predecessors and sources, and previous scholarship on these matters. This approach is 

based upon the contention that only a detailed consideration of the work in its entirety 

will form a satisfactory foundation for overarching conclusions in this regard. The thesis 

concludes that a date of composition any more precise than between A.D. 220 and A.D. 

360 cannot be proven, and that previous scholarly attempts to pin down a precise line of 

chorographic and paradoxigraphical source material (pertaining, in particular, to the 

relationship between the Polyhistor and the Historia Naturalis of Pliny the Elder) are, 

useful as their speculation is, customarily too specific and exclusive in their eagerness to 

prove a particular hypothesis.

A second volume is appended for the convenience of Readers. It contains a text of 

Solinus’ work, based on that of Theodor Mommsen’s 1895 edition, but with those 

passages, including the second dedicatory letter, representing the second version of the 

work, re-admitted. It also contains indices and my own English translation of the entire 

work. These elements are not submitted for assessment.
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