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ABSTRACT

My central thesis is that fantastic motifs work on a metaphorical level to
encapsulate and express ideologies that have frequently been naturalised as 'truths'. |
develop a theory of motif metaphors in order to examine the ideologies generated by the
fantastic motif of metamorphosis in a range of contemporary children's and young adult
fantasy texts. Although fantastic metamorphosis is an exceptionally prevalent and
powerful motif in children’'s and young adult fantasy literature, symbolising important
ideas about change and otherness in relation to childhood, adolescence, and maturation,
and conveying important ideologies about the world in which we live, it has been little
analysed in children’s literature criticism. The detailed analyses of particular
metamorphosis motif metaphors in this study expand and refine our academic
understanding of the metamorphosis figure and consequently provide insight into the
underlying principles and particular forms of a variety of significant ideologies.

By examining several principal metamorphosis motif metaphors, | investigate how
a number of specific cultural beliefs are constructed and represented in contemporary
children's and young adult fantasy literature. | particularly focus upon metamorphosis as a
metaphor for childhood otherness; adolescent hybridity and deviant development;
maturation as a process of self-change and physical empowerment; racial and ethnic
difference and otherness; and desire and jouissance. | apply a range of pertinent cultural
theories to explore these motif metaphors fully, drawing on the interpretive frameworks
most appropriate to the concepts under consideration. | thus employ general
psychoanalytic theories of embodiment, development, language, subjectivity, projection,
and abjection; poststructuralist, social constructionist, and sociological theories; and wide-
ranging literary theories, philosophical theories, gender and feminist theories, race and
ethnicity theories, developmental theories, and theories of fantasy and animality. The use
of such theories allows for incisive explorations of the explicit and implicit ideologies
metaphorically conveyed by the motif of metamorphosis in different fantasy texts.

In this study, | present a number of specific analyses that enhance our knowledge of
the motif of fantastic metamorphosis and of significant cultural ideologies. In doing so, |
provide a model for a new and precise approach to the analysis of fantasy literature.






Declaration

I certify that this work has not been submitted for a
higher degree to any other university or institution.

Shelley Chappell






ACKNOWLEDGEMENTS

This thesis would never have been written without the immense support of my
parents, Maggie and Kevin Chappell, who have given me all the love and guidance
necessary to achieve this goal. |1 am very thankful for their constant encouragement and
aid over the four years of my research.

It has been a privilege and a pleasure to work with my associate supervisor,
Professor John Stephens, over the course of my degree. He has given me faultless advice
and constructive criticism. Despite his extremely busy schedule, he has always been
willing to make time to discuss my project with me. My primary supervisor, Dr. Robyn
McCallum, has challenged me to clarify my arguments and improve the way | express my
ideas. | am very grateful to Dr. Anna Smith, from the School of Culture, Literature, and
Society at the University of Canterbury. | cannot thank her enough for acting as my
external supervisor when financial difficulties made it necessary for me to complete the
final year of my research in my hometown of Christchurch. Dr. Smith read several of my
chapters and gave me incisive advice and much needed encouragement.

| further wish to thank all the staff and postgraduate students of the English
Department at Macquarie University for their companionship, particularly when | was in
need of support and inspiration. Special thanks go to my friends and colleagues Beppie
Keane, Christine Boman, Simona Achitei, Yvonne Hammer, Ursula Dubosarsky, Yu-Chi
Liu, and Victoria Flanagan. My 'non-PhD' friends in both New Zealand and Australia have
been incredible and | am grateful for their patience and encouragement. | especially wish
to thank Gareth Ayling, Jeffrey Fisher, Anne Shave, Wendy Dalley, and David Smith for
their willingness to listen and make suggestions.

Finally, I am grateful for the research scholarship | received from Macquarie

University, which funded the first three years of my degree.



